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The Globe's 
big fumble 


by Michael Gee 
and Jim Schuh 


t would've been a fairly big 

story two weeks back. The 

coach of a team headed for the 
Super Bowl admitting his team had 
a drug problem of such dimensions 
that had asked the players 
overrule their union contract and 
agree to voluntary urinalysis. You 
could call it a billion-dollar story, 
because that’s the rough estimate of 
what's bet on the Super Bowl. But 
the paper sitting on that story, the 
Boston Globe, was scooped when 
the Patriots broke the news them- 
selves the Monday after the big 
game. The Globe printed its 
copyrighted story by Patriots beat 
reporter Ron Borges on Tuesday; it 
was remarkable both for its content 
and for its implication that the 
Globe had promised New England 
head coach Raymond Berry, the 
newspaper's primary source, that it 
would not print the story until after 
the final game of the season. 

The Globe says it had its reasons 
for making. the promise: that 
without Berry it did not’ have 
enough information to run any 
story at all. But Berry had even 
better reasons for seeking such 
terms. Having held Borges at bay, 
he was able to use the fact that 
Borges had the information to scare 
at least some New England Patriots 
into approving his drug-testing 
program. The implication for play- 
ers was that their cooperation 
would reduce the risk that drug- 
using players would be named in 
the paper. 

The day after the game, assistant 
player representative Ron Wooten 
announced to everyone what the 
Globe presumably already knew. 
But the next day Wooten was 
quoted in the Globe as saying, “To 
be honest, if it hadn’t been for the 
fact we were made aware that the 

Continued on page 6 
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THIS JUST 


EDITED BY THEA SINGER 


WILLIAM MCCARTHY 
1925-1986 


A generation separated William J. McCarthy, 62, the 
state’s premier business lobbyist, from Mike Ventresca, a 
‘60s political activist who died at the age of 38 on the last 
Sunday in December, when his car was rear-ended on 
Charles Street as he waited for a red light to change. 
When Ventresca arrived on Beacon Hill, at the end of the 
‘60s, to shape the vanguard of environmental advocacy, 
there was McCarthy, with a decade's experience as chief 
lobbyist for Associated Industries of Massachusetts 
(AIM), the leading political and research organization of 
the manufacturing sector, ready to defend business's © 
interests. 

They were worthy adversaries. No one save McCarthy 
could match Ventresca’s love of the game, or his 
boundless enthusiasm and mastery of detail, or his 
good-natured wit and joie de vivre, or his belief in the 
political process. 

Their differences were striking. The Globe's Laurence 
Collins wrote of McCarthy: ‘‘There’s the trademark 
trench coat draped like a cape across his shoulders, the 
theatrically long black hair, the exquisitely tailored suits 
set off by outrageously expensive cravats and those 
flawless white shirts, shirts that would make Daisy 
Buchanan cry.” A mourner said of Ventresca at his wake: 
‘If they wanted to make him look really real, they'd 
loosen his tie and throw coffee on his shirt.” 

But these differences were superficial. Indeed, by the 
time McCarthy brought Ventresca to AIM; in 1981, so as 
to bring business closer to the liberal community and 
vice versa; a big brother-little brother relationship was 
already forming. It would continue, growing deeper 
until the day Ventresca died. 

No one outside Ventresca’s family took the loss harder 
than the big-hearted business lobbyist from Lawrence. 
He ordered Ventresca’s office to be left as it had been 
when he last used it. He shook his head and fought back 
the tears and and gave the lie to the stereotype of the 
cynical big-business lobbyist. 

“I saw Billy a week ago at the State of the State and he 
looked awful,” Senator Gerard D’Amico said last 
Thursday. “His heart was broken.” Maybe it was, for it 
ceased functioning while McCarthy was working in his 
office last Monday. Like Mike Ventresca, he didn’t leave 
a single enemy. 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 4, 1986 


What if they gave a convention and nobody came? 

With former governor Edward J. King counting 
himself out of the “race” for the Republican 
gubernatorial nomination this year, the state Republican 
party has a serious banana imbalance: the GOP has its 
second banana (Boston businessman Nick Nikitas, 
who's seeking the lieutenant governor's slot) but has yet 
to find a serious candidate for the top job. And the 
party’s state endorsing convention is less than three 
months away. 

That vacuum at the top has a lot of Republicans 
worried. The problem goes beyond the obvious fact that 
a weak showing by the statewide ticket will surely hurt 
the re-election chances of the Republicans’ already 
sparse legislative contingent. Of more immediate 
concern is the fear that the dearth of candidates will 
create major problems at the April 12 convention. Under 
plans recently announced by the Republican State 
Committee, this year’s convention has been expanded to 
include almost 3000 delegates, more than double the 
number of delegates four years ago. 

In 1982, with three GOP candidates actively seeking 
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Eyesore at Vision House, in Harvard Square: 
window display trashes women to boost sales 


FLOUT CONVENTION. 


a 


enactment of a meaningful package is hardly crtain. For’ 


the governorship, the convention barely managed to 
draw 1200 delegates. The GOP could be facing the 
embarrassing prospect of a couple of thousand no- 
shows at this year’s affair, which was ambitiously 
booked into the Centrum in Worcester. “I’m afraid this 
could all blow up in our faces,” admitted one state- 
committee member. 

Party leaders clearly hope King’s decision to bow out 
will spur other potential candidates to seek the 
nomination. The most frequently mentioned names are 
state Senator David Locke, state Representative Royall 
Switzler, and former Fifth District congressional 
candidate Greg Hyatt. If no strong candidate emerges by 
April, word is that a draft-Switzler movement may 
begin. There has also been some talk, admittedly far- 
fetched, of drafting the politically unknown Nikitas, if 
only because he’s the lone Republican in the state with 
nothing to lose by getting steamrollered by Dukakis & 
Co. in November. . 

At this point, at least, Nikitas doesn’t trail anyone in +, 
the preconvention polls. 


STIFF PENALTIES 


A substantial effort to expand the state’s arsenal of 
legal weapons against drunk driygsg.was being readied 
for the legislature by the Dukakis administration last 
week. The package, named the Safe Roads Act of 1986, 
includes a number of items that seem certain to be 
controversial. 

Oneis a provision that would make it a criminal 
offense to drive with a blood-alcohol content of .10 or 
higher. Currently, a .10 blood-alcohol level (as measured 
by a breathalyzer) is grounds only for a “‘presumption” 
of intoxication; actual drunkenness must be proved 
through sobriety tests and corroborative evidence. 
Second is a proposal to allow prosecutors to introduce 
evidence at trial showing a defendant declined to take a 
breathalyzer test. Advocates of tougher drunk-driving 
laws believe that the current ban against such evidence 
only confuses jurors and thus leads to many failed 
prosecutions. A third element would require a suspected 
drunk driver to surrender his license to police, who 
would replace it with a temporary license to be used 
until the resolution of the case. | 

Despite the recent increased sensitivity to the tragic 
consequences of drunk driving within the political 
world, with the death of popular operative Mike __ 

_Ventresca last month,and among the media, withthe 
death weeks earlier of Channel 4’s Dennis Kauff, 


one thing, some lawmakers have found threats to civil 
liberties in several of the bill's provisions. For another, 
trial lawyers see lucrative aspects of their practices 
jeopardized by parts of the bill that seek to streamline 
the adjudication of drunk-driving cases. And finally, 
many observers believe the public has a gut ambivalence 
about toughening the laws. According to WBZ's Peter 
Meade, the sentiment ‘There but for the grace of God go 
I” makes this a tough issue for the public. Yes, we seem 
to be aware of the tragedies brought about by drunk 
driving. But yes, we seem to want to continue to drink 
and drive. 


FOILED AGAIN 


Ed King, Ronald Reagan’s favorite Democratic 
governor (before he lost the rematch), was the perfect 
foil for Mike Dukakis. And his willingness to stand as a 
Republican against Dukakis this year could have created 
an opportunity for Dukakis to win a nationally 
significant election. The governor clearly assumed — 
and perhaps hoped — King would be his opponent. 

Two weeks ago the Dukakis re-election committee 
mailed a fundraising solicitation waving high the King 
and crossbones to thousands of liberal Democrats. In the 
mailer Ted Kennedy wrote that “Ed King will have 
greater political resources at his disposal than ever 
before in his career; his campaign could spend twice as 
much as he did when he beat Mike Dukakis in 1978!” 

Pretty scary stuff. At least it would have been had 
King not once again thwarted Dukakis’s best-laid plans 
by pulling out of the race while the fundraising letter 
was in the mail. 

“King’s a known quantity? who would have helped us 
get going,” admits Ed Pliner, director of the the Dukakis 
committee. “With him out we'll probably get going a 
little slower.” 

Not only that, but once they do get going, no one 
outside Massachusetts is likely to give a hoot. There’s no 
way that DUKAKIS OVERWHELMS HYATT [OR 
ROBINSON OR LOCKE] IN RE-ELECTION LANDSLIDE 
could have the same oomph that a rubber match would 
have generated. Worse still, the now-mythical campaign 
against King offered Dukakis the opportunity to plot the 
undoing of the devil he knows. Against a newcomer, the 
technopols around Dukakis will have to reprogram their 
software. In a world of few verities, it’s comforting to 
know that Ed King still has the knack of intuiting Mike 
Dukakis’s best interests and then acting in a contrary 
fashion. 


(Thanks this week to Francis J. Connolly, Richard 
Gaines, and Scot Lehigh.) 


AP/WIDE WORLD 


We had stapped worrying about them. 


PERSONALLY 


BY FRANCIS J. CONNOLLY 
Excuse his language; he was a little drunk. I 


T 

B did, because I was, too. We were in a bar, 
which seemed the most logical place to be last Tuesday 
night. 

“Like an atom bomb,” the guy said, which after all 
was just what the NASA people had said. We all 
nodded, trying to drink away the numbness that had set 
in Tuesday morning. 

There was inside each of us a strange feeling, as there 
was inside almost everybody last Tuesday. We had seen 
the videotape and heard the blow-dried announcers and 
registered the pain, all of which had been conveniently 
slipped into the file labeled “national tragedies.”” You 
would have thought there wasn’t much else to say, but 
there was. 

“The vehicle has exploded,” the flat NASA voice said 
yet again, void of the pain that its owner had to be 
feeling. “We have no additional word at this time.” 

Like everybody else, I felt sad and angry and more 
than a little sick. ‘Today is a day for mourning and for 
remembering,” the president said, and he was right. He 
said those people had ‘a special grace,” and he was right 
again. But there was more to it than that. 

Mourning and remembering, after all, have become 
the clichés of our lives. I was six years old when John — 
Kennedy was shot; 11 when Martin Luther King and 
then Bobby Kennedy were killed; 15 when the Olympics 
ended in blood. All those tragedies had come to me, like 
they had come to most of us courtesy of television — and 
so | am used to small-screen horror. It took some 
thought to figure out why this particular national ' 
tragedy, of all the sundry horrors that have blurred 
together over the years, should be so crushing. 

Hey, come on: twin-engine Cessnas and little Piper 
Cubs and too-hot Learjets carry seven assorted people 
into oblivion almost every other week somewhere out 
there. Every now-and then a/72Pdra DC-10 or'an 
Amtrak express or a volceatfo or some god-awful thing 
will cut loose, and’a lot more than seven people will die. 
When that happens we notice, and sometimes we even 
mourn for a couple of days, but we do not really grieve. 
This time we did, for some very specific reasons. 

There was all the obvious stuff; of course: this disaster 
was broadcast live, which is pretty rare even these days. 
And there had been that combination of hype and charm 
that had brought us Christa McAuliffe, a real person 
who had churned up real emotions. Those particulars 
explained a lot of this peculiar agony, maybe even most 
of it. But something else nagged around the edges. 

Up on the barroom TV a man from Lloyd’s of London, 
which had insured the life of Christa McAuliffe, was 
calling this “an inevitable total loss’ — just one of those 
things, really. A tough day at the office, he seemed to be 
saying, but something you've got to expect when you're 
in the business of flying experimental aircraft. 

And there, hidden in the arid phrases of some 
goddamned actuary — worse, hidden in the words of 
some actuary’s flack — was the whole point. The guy 
from Lloyd's was right — it was inevitable. But over 20 
years we'd managed to forget that idea. 

I thought about what I had forgotten. I was born eight 
months before the Soviets sent up Sputnik 1. That made 
me five years old when John Glenn blasted off into 
glory; 10 when Grissom and White and Chaffee died; 12 
when Neil Armstrong stepped into the Sea of 
Tranquillity; and about 14 or so when my country 
stopped worrying about all that stuff. 

That was when I began to feel cheated. So did a lot of 
people my age. We had, after all, grown up with the 
space race, the way our parents had grown up with 
Continued on page 14 


hose poor bastards,” the guy next to me said. 
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TALKING 
POLITICS 


BY JUDY JARVIS 


rainy winter day, the kind that makes ski-resort 
owners around here very nervous — too warm to 
_ make artificial snow. The governor of Vermont, 
" Madeleine Kunin, looking like the attractive, high- 
powered working mother she is, was on the road in the 
Northeast Kingdom, the most northern and rural 
expanse of this northern, rural state. 

Lunch today was with the Rotary Club in this town of 
13,090 residents, about 30 miles from the Canadian 
border. The governor's breezy entrance into the local 
eatery’s crowded upstairs dining room brought the total 
number of women present — excluding waitresses and 
one visiting reporter — to one. Kunin was running late, 
but only by about 15 minutes. As she brushed past the 
tables of Rotarians, she did her version of the political 
back-slap. “Are you behaving yourself, Henry?” she said 
to a red-faced old man. She asked a younger man, - 
who was dressed like a farmer, about his ailing wife. 

* Lyndonville i is not Kunin country; it’s hard to find a 
local Rotarian who voted for her in 1984, when Kunin 
won the governorship. Now, in the year she’s running 
for re-election, about 60 men had come, seme driving 
more than an hour, to meet their governor. After 
lunch, and before her short speech, they wanted to 
serenade Kunin. They suggested “Let Me Call You 
Sweetheart.” 

“How about ‘Edelweiss’?” countered the Swiss-born 
Kunin. 

“I don’t know it,” said the septuagenarian piano 
player. Together Kunin and the pianist leafed through 
the Rotary Song Book, settling finally on “Grandfather's 
Clock” — a song, the governor explained with an easy 
laugh, that used to get her in trouble with her piano 
teacher because she could never keep ‘the precise rhythm 
of the “‘tick-tocks.” 

Madeleine Kunin, 52, whose widowed mother 
brought her son and six-year-old daughter to this 
country in 1940 to escape the Nazis, is a very good 
politician. But the kind of politics that brought Kunin to 
office as the third Democrat, the first woman, and the 
first Jew to be elected governor of Vermont is gentler, 
more sincere, and more feminine than what we're used 
to — even from female pols. Kunin didn’t lecture the 
Rotarians for patronizing her when they suggested 
calling her ‘sweetheart’; nor did she point out that they 
would never have requested a love song for her 
predecessor, Richard Snelling. Nonetheless, she got 
what she wanted and, as far as they probably knew, so 

did the Rotarians. But she got it through the relaxed and 
self-confident use of a natural graciousness that seems 
no more or less than a modern version of old-world 
charm. 


L YNDONVILLE, VT — It was an unusually warm, 


‘ * * 

On the issues, Kunin is a liberal and a feminist. She is 
outspoken in her defense of women’s rights; she’s a 
proponent of state and national equal-rights 
amendments; she believes in state- and corporate- 
funded day care, sex education, pay equity, and freedom 
of choice on abortion. Since becoming governor, Kunin 
has doubled the number of women who serve as heads 
of state departments and agencies, doubled the number 
of Vermont district judges who are women (from one to 
| two), appointed what one aide calls an “embarrassing” 

r number of women to her executive staff, and, as recently 
announced in her State of the State address, instituted 
job-training and education programs for women and 
children that would make any feminist proud. In her 
speech, Kunin called for a teenage-pregnancy- 
prevention program, anearly-childhood-education 
program called “Goodstart,” and an employee-training 
program for welfare mothers called “Reach-up,” 
modeled after Massachusetts’s Employment Training 
(ET) program. 

And yet her widening support, in and out of Vermont, 
does not come exclusively, or even predominantly, from 
feminists. Polls show that though working women form 
a strong Kunin base, she gets across-the-board support 
from all groups. She’s a feminist, but she is also an 
enormously appealing public figure who got a 76 percent 
favorability rating in a recent Becker poll and who seems 
able to put people at ease intuitively. 

“Her sincerity comes shining through. No way is it 
fake,” says veteran political adviser Ranny Cooper, 
deputy chief of staff to Senator Edward Kennedy. That 
in itself makes Kunin a different kind of pol, she says. 
But what's most special about her is what Cooper calls 
her “togetherness.” “What I've always admired about 
Madeleine is how she juggles all the parts of her life in 
such an effective way,” Cooper says. She recalls a day 
when Kunin was in Washington making the rounds of 
political-action committees, labor leaders, and political 
heavies. “It had been a heady day for her. She'd 
impressed everyone,” says Cooper. “But before she got 
on the plane heade.{ back to Vermont, she made certain 
to stop in a DC liquor store to pick up a local beer for her 
son, who collects regional brews.” 

* * * 

After her family fled from Nazi-era Europe, they 
settled in New York, and later moved to Pittsfield. Her 
mother strongly believed that education was the way up 
the ladder. Kunin was more independent and more 
disciplined than many of her American-born female 
Continued on page 15 


NEWS 


ON THE COVER 


Michael Gee and Jim Schuh on who used whom and when in the 
matter of the Globe's story about the Patriots’ drug problems. 


STANDING PAT by Ric Kahn 
What the folks on the street are saying about the Pats after the 
debacle with the Bears and the hubbub that followed. 


SOME DARE CALL IT PERJURY by Jim Schuh 

The story of a murder defendant's denial of guilt, his acquittal. and his 
subsequent admission that he'd done the deed. Because of the 
double-jeopardy rule, a perjury indictment was the prosecutor's only 


recourse. 


SPORTING EYE by Michael Gee 


It’s a fascination with the horrible, and the Patriots will always suffer 
for it. Fans remember routs far longer than they remember the ones 
you lose by narrow margins. 
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INDIAN PRIDE, INDIAN PAIN by Ric Kahn 

The urban world that greets the Micmac Indians who come down to 
Boston from Maine and Canada is often a cruel one. Those who have 
contacts, friends, and a job face discrimination at every turn. and 
those less fortunate suffer the abuse of the street. On or off the street. 
all the Micmacs face a threat to their culture 


URBAN EYE by Nancy Webb 
CAREERS by Leah Rosch 


The jet-setting. high-powered life of traveling the world on business 
isn't all it's cracked up to be, especially tor women. The down side of 
business travel for career women. 


TRAVEL by Neil! Miller ; 
You've got to get away but can face yet another vacation in Florida. 


Bermuda. or the Caribbean? There is relief elsewhere. Herein. a 
midwinter travel guide to some unusual destinations and tips on what 


to do once you get there. 


RESTAURANTS by Robert Nadeau 
A sampling of the elegance of the Ambassador Grille. 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 


TURANDOT 


HEART OF THE COUNTRY by Milo Miles 

Everybody knows that Hank Williams is a legend in country music. 
but who actually listens to him? Until now. damned few. because the 
original, ungussied versions of his songs have been damned near 
unavailable. How that situation is changing. and what the new 
releases have to tell us about the myth. the music. and the man. 


Owen Gleiberman discovers that Paul Mazursky is anything but Down 
and Out in Beverly Hills; Charles Taylor asks whether Power has 
corrupted Sidney Lumet; Scott Rosenberg has a rough ride on The 
Trip to Bountiful. and Henry Sheehan refuses to get sentimental about 


Murphy’s Romance. 


THEATER 
Carolyn Clay gives The Art of Dining its just desserts; Scott Rosenberg 


lights up Forbidden Broadway 1986; and Skip Ascheim gets there in 
mime for Olduvai and Saltimbanques. 


ART 


David Bonetti finds two shows in bloom at Brandeis’s Rose Museum: 
the Joseph Masheck Collection and Mary Lucier’s video installation 
Wilderness. 


BOOKS and DANCE 
Lloyd Rose relishes the sex and sensibility of Junichiro Tanizaki's 
Naomi; and Lisa F. Hillyer tells how the recent visit of Paul Taylor went 


off without a stitch. 

MUSIC 

James Hunter finds success in the Golden Palominos’ Visions of Excess, 
and Lloyd Schwartz has a tale of three sopranos: Eva Martén (in 
Sarah Caldwell's Turandot); Pauline Tinsley (in the Boston Concert 
Opera's Macbeth), and Hildegard Behrens (in Schoenberg's 
Erwartung with the BSO). Plus, in “Live and on Record.” on page 8. 
Howard Litwak makes Eddie Vinson come clean. 


16 HOT DOTS and AIRWAVES 28 PLAY BY PLAY 

17 NINE DAYS A WEEK 31 OFF THE RECORD 
18 LISTINGS 32 FILM LISTINGS 
26 ART LISTINGS 35 FILM STRIPS 


Credits: Peter Travers (with News) and Mark Morelli (with Lifestyle). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: only the 
writer’s name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


THE EIGHTH _ 
WONDER? 


Although Scot Lehigh and I both 
attended the candidacy announcements 
of Joe Kennedy and George Bachrach on 
January 19, it’s clear that we have 
different opinions as to what took place 
that rainy Sunday afternoon in the 
Eighth District. 

In his article (‘Talking Politics,” 
News, January 28) Lehigh contends that 
Kennedy presented a “‘clear-eyed 
analysis” of the problems confronting 
our.country and “addressed the major 


tiSsues in a coherent way.” I think Lehigh 
|. may have been carried away by the 


bright lights, brass band, and kitschy 
slide show in the upstairs hall of the 
Cambridge VFW Post. Down in the 
basement, where the overflow crowd of 
the curious watched on two TV 


monitors, the more subdued atmosphere 


allowed me to hear a very pat speech 


filled with vague generalities about poor 


people not having enough money and 


tich people having too much, safe stump 


pronouncements about what we all 
want and deserve as Americans, and 
hardly a sentence that didn’t have 
Kennedy stuttering and stumbling over 


-words-obviously written for hint by 


_well-paid staff. 


In contrast, Lehigh describés. 
Bachrach’s announcement as “dreary.” 
If Lehigh likes hype and loud noises, 
then’! can understand why he disdained 
Bachrach’s businesslike, low-key 
approach. Bachrach had no need to 
delineate or trumpet his stand on the 
issues in that particular forum. His 
supporters are well aware of his views 
and his votes on substantial issues, and 
while Bachrach’s key emphasis was to 
attend to questions from the press, 
Kennedy's family-receiving-line gambit 
was a Hollywoodish display of noblesse 
oblige and a largely vain attempt to 
revive the Camelot atmosphere of a past 
political age. 

I'm disappointed that Lehigh seemed 
to succumb to the hype and brouhaha. 
The many talented candidates and 
intelligent voters of the Eighth District 
will have a hard-enough time cutting 
through the emotion and glitz that 
accompany a Kennedy candidacy. A less 
impressionable press will be an ally to 
reason and thoughtful reflection on the 
issues and the various candidates’ 


strengths and weaknesses. 

In his announcement, Bachrach 
cautioned that there are those who are 
already busy writing the Kennedy 
coronation march. Scot Lehigh just 
hummed us a few bars. 


Alan Krulick 
Somerville 


HORN 


Phoenix staff writer Ric Kahn 
has been awa-ded first prize in 
the’ feature- waiting: category. fo: 
weekly newspapers by the New 
England Press Association. Kahn 
won for his story about Zhigniew 
 Poddubiik, a Polish medical re- 
Searcher who-came to this coun--*- 
man, then apparently be- 
Caine. a woman; married two. 
assumed many aliases 
“chiding Mavis), and was eventu-- 
ally arrested on ‘several charges 
of fraud. and smugeliig” 
edited by Tory Carlson, won sec. 
'ond-place honors among living 
“pages in weekly. papers. The is-~ 
sue for. which the award was 
~ made featured a cover story by 
Francis J. Connolly about 
neighborhood basketball court in > 
Writer Peter Canellos won an 
“honorable mention in the feature’ - 
category for his-story about the ~ 
killing of a gay man.in Bangor... 
Maine. The story focused on the 
and the events that~ 
the murder, in which: 
the. victim ‘Was thrown from 


Robert Nadeau’s review of 
Firstenburger’s (Lifestyle, January 14) 
was a disgrace to journalism. Jews and 
other people who eat meat patties 
(kosher or nonkosher) identify the food 
as hamburgers. So-called jokes at the 
expense of dietary laws are in extremely 
poor taste. References to Jews who 
“gobble them down and burp, ‘Where’s 
the pastrami?’ ” are stupid and 
disgusting. Jews’ table manners are no 
better, nor no worse, than any other 
racial or religious minority’s. Are 
Nadeau’s standards equally acceptable? 

Alan J. Atlas 
Boston 


BATTER UP 


As manager of Congressional 
candidate Tom Gallagher's team 
(softball, that is), 1 wish to commend 
your publication for having the courage 
to display a member of the Allston- 


» = 


Brighton Sharks in such a nondespicable 
manner (News, December 31). He’s our 
first player to have his own baseball 
card! Among your sportif array of 
candidates for Tip O’Neill’s seat (by the 
way, the original Tip had a 16-16 record 
as a major leaguer with a low 3.00 ERA), 
none can boast of playing for a team 
whose patron saint is the immortal 
Anthony Suck, a major leaguer himself 
and contemporary of the original 
O'Neill. None should boast of playing 
for the Sharks, whose 12-year history of 
ineptitude should never be confused 
with political aptitude. Hence, Mr. 
Gallagher’s failure to refer to the Sharks 
in his official biography. We'll get him 
for that! 

I have been.accused of many things as 
manager of the Sharks but never of © - 
getting to the point, which is this: Mr. 
Gallagher, according to your baseball 
card of him, comes off as quite a “lefty.” 
Nothing could be further from the truth! 
In all our years of “debase ball” as we 
call it, he has batted righty, thrown 


almost every pitch hedans:. 


ever got a hold of into right field, no 


doubt due to his strange “outside-in” 
stroke, which is just the opposite of 
Bernie Carbo’s famous “inside-out” 
stroke, as you can see. Mr. Gallagher, or 
your reporter, is merely taking 
advantage of baseball lingo in order to 
tread political water or bale political hay, 
as it were. Cute, but it doesn’t wash with 
his manager. Spring training 
approaches, the hounds of spring are on 
winter’s traces, and if Gallagher is 
prepared to “vote left” he’d better be 
ready to hit the ball to left once in a 
while as well. 

_ Jim Creamer 

Allston 


Frank Connolly, our Eighth District 
statistician replies: 
Mr. Creamer’s reference to Tip 


career pitching record is of 


course deceiving; while James Edward 


O'Neill did indeed compile 3 16-16" 


record, with a 3.39 ERA, in 1883-84, he is 
far better known as a batsman. His .435 
average for St. Louis (AA) in 1887 
remains the second-highest season 
average ever posted, and his most 
distinctive trait — his ability to turn 
close pitches into foul tips, thus 
exhausting the opposing pitcher — is 
what earned him his nickname. That 
moniker was, incidentally, subsequently 
hung on the youthful Thomas P. O'Neill 
Sr., no relation to the legendary 
ballplayer, and in time was passed on to 
his son and namesake, a public figure of 
some distinction. But this simply 
confuses the issue. 

Tony Suck, on the other hand, 
actually did justify patristic 
nomenclature by compiling a two-year 
career batting average of .151, playing in 
only 60 games in 1883-’84. But none of 
this has anything to do with Wilmer? 
“Vinegar Bend” Mizell, the Jast\decent 
ballplayer ever elected to Congress. 


In your article on the candidates for 
Congress in the Eighth Congressional 
District, | was truly shocked to read your 
comment that Mel King “has extensive 
experience at finishing second in a 
crowded field of white guys.” First, the 
statement is not true. Mel was elected to 
state representative five times, finishing 
first in “a crowded field of white guys.” 
Second, to reduce this election to an 
issue of race is more like the journalistic 
tactics of the Moral Majority, certainly 
not what I would hope for from the 
progressive Phoenix. Finally, I think that 
you are selling the constituents of the 
Eighth Congressional District short in 
assuming that they are not going to vote 
on experience and record. According to 
polls on this race, they are going to do 
just that. Mel King is running very 
strong and definitely won't be sitting 
this one out! 


VID KID 


Although Scott Rosenberg has 
touched on some of the reasons for the 
recent trend away from movie theaters 
toward home video (Lifestyle, January 
Continued on page 23 
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30% to 50% off hand-crafted, all-wool rugs 


> 


DE 
4 


in 4 stores through Feb. 15th only! 


Two weeks only in Boston, Burlington, Braintree and Peabody: must-see values on a world-class, $4-million Oriental rug inventory specially gathered for this event! See Chinese 
designs from The People’s Republic, plus Kermans, Bokharas, Tabriz, Aubussons and so many more. JM's multi-million dollar buying power brings you massive selection and 
investment-quality values on handmade, all-wool rugs—all one or few-of-a-kind. So don’t wait. Your Oriental rug is ready and waiting and priced right at JM! Orientals, fitth’toor 


Boston and stores as noted. Photographed on location at The Op 


pra House, Boston, MA. 
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BOSTON | PEABODY BURLINGTON 
Orig. Description Orig. SALE Description Orig. SALE Description Orig. 
Kil, 3x2 $135| Kil, 3x2 $135 $59 3x2 $135 $59 Chanakale, 4.1x2.5 $200 $89 
Chanakale, 3.10x2.2 $200 $89 Fine Pakistan Tabriz, Chanakale, 4x2.2 $200 $89 Chinese, 4x2 $265 $119 
Chinese 90 line, 3x2 $200 $129 22x18 $265 $119 Fine indo Tabriz, 2.2x1.7 $220 $99  Bergama, 4x2.6 $310 $139 
indo Tabriz, 3.2x2 $380 $169 Ezine Chanakale, 4.3x2.6 $335 $149_—Kilm, 3.2x3.2 $290 $129 Indo Tabriz, 3.2x2 $380 
Pakistan Persian, 3.4x2.2 $465 $209 Chinese 90 line, 4x2 $380 $169 Bergama, 4.5x2.5 $310 $139 Oushak Kilm, 5.9x3.5 $445 $199 
Indo Bidjar, 3.2x2.1 $490 $219 Chinese, 4x2.3 $445 $199 — Qushak Kilm, 5.10x3.10 $445 $199 Pakistan Bukara, 4.2x2.7 $580 $259 
Fine indo Kashan, 4.5x2.4 $645 $289 Kula, 4.28 $600 $269 Fine indo Bidjar, 3.2x2.1 $490 $219 Balkan Tabriz, 5x3 $890 $399 
Pakistan Persian, 4.4x2.7 $710 $319 Yageibedir, 6.4x3.5 $620 $279 Chinese 90 line, 5x3 $535 Fine Indo Kashan, 5x3.1 $1065 $479 
Fine Arghan Silk, 6x4 $1090 $489 Chinese Hand Carved, 8x5 $890 $399 Super Chinese, 4.6x2.3 $645 $289 Pakistan Bukara, 9.10x2.7 $1335 $599 
Basmakci, 5x3.8 $1290 Ferreghan, 9.10x2.10 $980 Fine indo Sarouk, 4.7x2.9 $935 $419 Jewel of Kashimar, 9x6 $1510 $679 
Kerman, 4x2 $1510 $679 ‘Fine Pakistan Bukara, 8x2.8 $1110 $499 Fine Dalatabad, 4.3x2.9 $1155 $519 Fine Kerman, 4x2 $1690 $759 
Tabriz, Ardabil, 5.4x3.7 $1400 Fine Pakistan, 6.7x4.4 $1800 $809 
abil, Chin line, 6x4 1 
Pakistan Bukara, 9.8x6.5 $2180 $979 Super Chinese, 6x3 
Ardabil, 6.2x4.2 $2355 $1059 Fine Indo Kashan, 6x4 $1645 $739 Nigre Kazak, 6.2x4.10 $1955 $879 Kazak ; 7 x4 10 $2800 $1259 
Fine Seljuk, 11.8x2.6 $2555 $1149 Super Chinese, 5x5 $1800 $809 Fine Shakh Mauri, 6.8x3.5 $2200 $909 poyai Edw rd 129 $3600 1619 
indo Tabriz, 9x6 $2910 $1988 Fine Pakistan Tabriz, 7.7x2 $2000 $889 ant. Finish Chinese, 9.8x6 $2245 $1009 Balkan Tabriz, 
Indo Joshegan, 9.4x6.5 $3890 $1749 Nigre Kazak, 6. 10x4.10 $2180 $979 Fine indo Kashan, 16.4x2.6 $2800 $1259 
Ardabil, 8.9x5.6 $4045 $1819 Kashkayi Kilm, 7.9x4.10 $2465 $1109 jewel of Kashimar, 12x9 $3220 $449 
Chinese, 10x14 $4335 $1949 Fine Indo Shirvan, 8.7x5.6 $3020 $1359 indo Herez. 12.4x9.3 
Fine Kashymir Silk, 6.2x4.1 $4220 $2109 Indo Ming, 11.7x8.9 $3555 $1808 cine pakistan Kashan Fine indo Shirvan, 12x9 $5960 $2889 
Indo Shirvan, 12x8.4 $4900 $2449 Silk Chinese, 6x4 $3665 $1849 14x10 $6320 $3158 
Agra Tabriz, 9.7x6.2 $5800 $2899 Indo Tabriz Hunting, 9.7x8 $3820 $1719 ino Mood. 12x84 $4960 $2479 
indo Kashan, 12.6x9 $6940 $3489 Kula, 9x6 $4180 $1879 Eine indo Bidjar, 10.3x8 $5840 $2919 / 
Tabriz, 10.8x8.3 $8360 $4179 Ant. Finish Chinese, 12x9 $4280 $2139 Fine Agra Joshegan. le acé 
Mood, 11.9x8.8 $11,860 $5829 Royal Edward, 12x9.2 $4520 $2258 19 $6440 $3219 
Fine Kum Silk, 10.6x7 $11,635 $6979 Super Chinese 90 line, Fine indo Bidjar, 12x8.6 $7920 $3959 
Kashan, 11.8x8.5 $12,435 $7459 11.9x8.4 $5680 $2839 Super Chinese 16x12 $8500 $4249 
Mir Sarouk, 14.5x12 $18,100 $10,859 Fine Agra Tabriz, 10.4x8.2 $8280 $4139 as ' 
Silk Kum, 5.5x3.7 $11,380 $5689 


Charge it! Use your Jordan Marsh, American Express® or Diners Club card. There will be a delivery/handling charge on the above items. Jordan Marsh mm A Unit of Allied Stores. 
6 ; 


ALL STORES* OPEN SUNDAYS (-except so. Portiand, ME). 


Boston, Peabody, Braintree and Burlington stores only, D-6201. 
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THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 4, 1986 


PLAYING 
BALL 
WITH 
BERRY 


Continued from page 1 “i 
Globe had information that could be 
held over our heads, there would have 
been no statement to the press.” 

Borges, perhaps unwittingly, had let 
Bérry use as a threat the possibility of 
running the names of specific Patriots as 
drug users. That is an abuse of power, be 
it done by reporter or football coach, but 
it was also as slick an example of 
manipulation of the media as has been 
seen recently. For Berry, the Globe was a 
puzzle far easier to solve than the 46 
defense. 

The peculiar set of circumstances that 
led to this situation started unfolding in 
December, when Borges began to hear 
rumors about drug use among the New 
England Patriots. Such rumors circulate 


by Michael Gee and Jim Schuh 


around every team in professional sports, 
and reporters usually shrug them off. 
The rumors persisted, though, and by mid 
January, Borges had heard enough to 
confront Berry ‘‘some three or four days 
before the Miami game,” according to 
Globe sports editor Vince Doria. “He was 
evasive at first,” Borges says of Berry. 
“He asked me how much | knew. I said I 
knew some things but not enough for a 
story, not without substantiation.” Berry 
then said he would speak to Borges, on 
the condition that his statements remain 
strictly off the record until after the final 
game of the season. In return, the story 
would be a Globe exclusive. The 
confirmed information wasiexclusively 
provided in a two-hour conversation by 


Raymond Berry, who, Borges says, went © 


W ORLEANS 


so far as fo supply Borges with the actual 
names of Patriots he had confronted 
about drug use, an incredible act for any 
head coach, let alone one a game from 
the Super Bowl. Borges agreed to Berry's 
terms, and Doria concurred in his 
decision. “Given the situation,” Doria 
says, ‘there were two choices: refuse the, 
information or agree.” Besides, Doria 
was gambling on the Patriots to lose to 
the Dolphins. “There was a lot of 
speculation at the time,” Doria says, 
“that the season only had three days to 
go.” But the Pats squished the fish, which 
meant that the Globe was still bound by 
its promise to Berry, bound to keep a 
secret that had suddenly become much 
more significant. A story in which the 
words “drug problem” were applied to 
one of the Super Bowl teams would have 
affected the betting line for the game, 
perhaps even caused bookmakers to take 
the game off the boards. The Patriots 
would suddenly have become the target 
of the 2663 accredited media 
representatives in New Orleans for the 
game, making any form of concentrated « 
preparation impossible. Turmoil wasa 
price Berry was willing to pay for a drug- 
free team, but not until after he and the 
Patriots had had their shot at a 
championship. Berry’s pet phrase for 
maintaining concentration is “keeping 
your eye on the bull’s eye,” but 
Berry had his 
eye on two bull's eyes, the Super Bowl 
and the initiation of a program to end 
what he saw as a major liability to his 
football team. 

Understand that, for Berry, “one guy 
using drugs in any way at any time is a 
serious problem,” to quote general 
manager Patrick Sullivan. An unnamed 
Patriot official told George Kimball of the 
Herald that with one exception, the 
Patriots’ drug use fell under the heading 
of “social experimentation.”’ One can 
readily understand Berry’s reasoning. 
The odds are that of 12 to 16 people 
taking drugs socially, two or three will 
develop serious problems. Two or three 
players with serious problems translates 
into lost games and dismissed head 
coaches. But to institute a unilateral 
team-wide drug-testing program, Berry 
would have to overcome the opposition 
of the NFL Players Association, the 
union whose collective-bargaining 
agreement with the NFL explicitly 
forbids such an arrangement. 
Throughout the season, the Patriots had 
handled their drug cases through testing 
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and the threat of suspension, but they 
did so so discreetly that just as public 
interest in the team was at an all-time 
high, few of the beat reporters were even 
aware of more than what they dismissed 
as vague rumors. 

Ron Hobson of the Quincy-based 
Patriot Ledger has covered the Patriots © 
for 25 years. He says, “In recent weeks 
allegations of drug use by the Patriots 
had increased. There were rumors, 
unsubstantiated accusations. You'd hear 
this name being thrown around, you'd 
hear that name. But when you checked 
them out, you couldn’t get any 
confirmation. You'd run into a wall.” It is 
to Borges’s and the Globe's credit that 
they persisted in running into the wall. 
That persistence, though, made it easier 
for Berry to use them to intimidate his 
players. 

Borges says, “I talked to as many 
people as I could,” but maintains that he 
was unable to get any more 
substantiation for his story than Berry’s 
off-the-record information. So, in the 
two weeks leading up to the Super Bowl, 
with 24 Globe staff members in New 
Orleans for the week before the game, 
New England's paper of record printed 
every possible scrap of information 
about the Patriots except the most 
interesting story of all, bound by its 
promise to Berry and its hopes of an 
exclusive. It is that fact, more than any 
other, that has led to the charges of 
“collusion” between the Patriots and the 
Globe leveled by other newspapers. 

Doria dismisses those charges in a tone 
of voice that suggests he finds them 
ridiculous: “Anybody who’s read the 
sports section of the paper for the past 26 
years could never accuse the Globe of 
‘boosterism’ or ‘collusion’ with the New 
England Patriots.” And indeed, the two 
organizations have often feuded, and 
with bitter feelings, at least on the 
Patriots’ side. General manager Patrick 
Sullivan denounced Globe reporter Will 
McDonough as a “stooge for Al Davis” 
after the playoff game with the Raiders. 
The day before the Super Bowl, at the 
pregame pep rally for Patriot fans, owner 
Billy Sullivan denounced the Globe, 
unaware of the promise the paper was 
keeping with his head coach. 

Newspapers, like all organizations, act 
in their own interests, not other people’s. 

_Doria and Borges are highly successful _ 

professional journalists, and people like 
that very seldom go into the tank for 

Continued on page 19 
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STANDING PAT 


The dope on the street 


by Ric Kahn 


Patriots’ drug problem was 

greeted on the streets of Boston 
this week with a shrug and the question 
“So what else is new?” A random survey 
of football fandom found a small pocket 
of moral outrage. But the overwhelming 
majority of youngsters, oldsters, and in- 
betweensters acknowledged the 
prevalence of drugs in society and said 
they remained committed Patriot 
compatriots. The reviews of the Globe's 
performance in this drug affair were far 
more mixed. We posed this trio of 
questions to a dozen and a half men and 
women around the Hub: 

1.) Does the Patriots’ drug problem 
change your opinion of the team? 

2.) Do you think it affected the team’s 
performance in the Super Bowl? 

3.) The Globe says it had information 
about a drug problem on the team re 
several weeks ago. Was the press right or 
wrong in not reporting the story until 
after the Super Bowl? 

Here are some of their responses and 
where they gave ‘em: 


} T he news of the New England 


William Bovey, 57-year-old 
stockbroker from Concord, at Chelsea’s, 
a bar near Quincy Market: 

“T think the drug thing is so prevalent 
in our society. I’m a stockbroker. I know 
that in New York, sniffing coke is de 
rigueur. From what I've learned about 
drugs and alcoholism, it’s not a social 
problem, it’s a physical problem. I know 
Ray Berry is totally dedicated to helping 
the guys.” 

About the team’s performance: “I was 
there [in New Orleans]. From what I read 
in the Globe, they were all clean [before 
the Super Bowl]. I find it hard to belieye 
that just because they’re in New Oriel 
and everybody is having a good time that 
they might have wanted the stuff. Maybe 
I’m naive but I always think the best of 
my fellow man.” 

About the Globe: “I would say they 
were right in subduing it. I think Berry 
was doing a super job. They [the 
players] were willing to play for him, to 
clean themselves up for him and for 
themselves. There are some things that 
should stay in the family. I give the 
Globe top marks for that. I feel if there’s 
any way they [the players] can be helped 
to stop it now, it’s life-saving.” 


Ken Gibson, 32-year-old electrician 
from Marshfield, at Chelsea’s: . 

Opinion of the team: “You know they 
[other teams] are all doing it; they have 
that kind of money.” 

About the team’s performance: “I don’t 
think it did [affect their performance]. 
The Bears were probably doing 
amphetamines.” 

About the Globe: “I think it was right. 
We don’t need to know about 
everything. Who cares? I wouldn't have 
cared if we'd never heard about it at all. 
What they do at home or at night is their 
business, as long as they perform on the 
field. All you have to do is judge their - 
performance. If they're not performing, 
you get rid of them. Who cares why?” 


Eric Edge, 19-year-old McDonald's 
worker, at Downtown Crossing: 

“| think they're a good team. I don’t 
think there’s a big drug problem. Drugs is 
pretty much an everyday thing. It comes 
and goes.” 

“I think they lost the Super Bowl 
because they didn’t have the same 
attitude as when they played Miami and 
Los Angeles. The Boston fans psyched 
them up so bad that they were going to 
beat the Bears. Chicago's a good team; 
they took them for granted.” 

“If they would have won, I don’t think 
it [the drug problem] would have been 
put in the papers. The Globe is putting 
the loss on drugs.” 


Jim “Biff” Bailey, 40-year-old laborer 
from South Boston, at the L Street 
Tavern, in Southie: 

“It’s bad for the kids. They look sp to 
the athletes. So you send ‘em to college, 
get ‘em a scholarship — to be a football 
player and a dope addict at the same 
time. They're [the players] dope fiends in 
my head. If it came out in the paper 
they're dopes, they’re dopes in my head. 
Give me the money they're making. I 
would do something better with it.” 

About the team’s performance: “The 
Super Bowl? You have two teams doing 
the same thing. How many teams in the 
league? Twenty-eight? Twenty-eight 
teams doing the same thing, right or 
wrong? You show me the perfect team, 
I'll shake your hand.” 

“Two weeks ago the Globe came out 
and made a deal with Berry and the 
Sullivans: ‘You keep your mouth shut 
until the Super Bowl is over.’ They 
should have come right out. You catch 
someone in that situation, lay it on the 
line. Why do it now? People are going to 
lose money on it; the money is the 
bottom line. You're talking owners, 
you're talking deals, you're talking 
commercial-wise. It would have made a 
difference in my wallet.” 


’ bet on the game, I would've wanted to 


John Healy, 44-year-old cab driver 
from Boston, at Downtown Crossing: 
Opinion of the team: “I figure it’s 


[drugs] all over the place, not just in 
sports. Athletes are more prone to it; it’s 
like show biz. They earn a lot of money 
all of a sudden. They're at a young age, 
early 20s, and they're not really mature 
enough to deal with it. Alcohol is a 
problem in sports, and we tend to ignore 
that.” 

About the team’s performance: “They 
got all the way to the Super Bowl, and if 
they were on drugs getting there...” he 
said, shrugging. 

About the Globe: “I think they were 
right. It would have been very disruptive 
to let it out at that time, in terms of 
winning all the playoff games they did.” 


Jim McFaun, 38-year-old carpenter 
from Medford, in front of the Globe 
Corner Bookstore downtown: 

Opinion of the team: “Half the citizens 
in the street are using drugs. They [the 
Patriots] are human, too, you know what 
I mean?” 

About the team’s performance: “| don’t 
think anybody would have beaten the 
Bears.” 

About the Globe: “I don’t think it was ° 
fair to the public. If | was going to make a 


know if they were using drugs. I don’t 
know if the point spread would have 
been affected. The guys in Las Vegas 
probably knew. They know everything 
— what they [the players] had for 
breakfast.” 


Anthony “Dino” Pio, 36-year-old 
self-employed worker from the North 
End, inside Del Bene’s Lunch in the 
North End: 

About drug use: “It's all over sports. . . . 
You got guys who don’t understand 
sports who will be against it. They'll 
think of their grandsons and sons. But if 
you carry on about sports, it’s hard not to 
be involved. You hear it all the time. It’s 
like organized crime: you can’t stop it but 
you can slow it down.” 

About the team’s performance: 
“Chicago was powerful. No matter who 
they met it would’ve been the same 
thing.” 

About the Globe: “I think it was 
wrong. It was like a cover-up. They 
figured the performance would be better 
by not letting it get out. There would be 
harsh feelings against the coach. Maybe 
they wouldn't listen to the plays. But 
you're innocent until proven guilty. Is it a 
part-time junk affair or an everyday 
affair? Whatever they [the players] do on 
their own time is theirs. That's their 
private life. I think it was good the 
players themselves brought it out. I never 
heard any other team say they'll stick by 
each other and help each other out.” 


Brian O’Brien, 42-year-old printer 
from South Boston, at the Car Stop Café, 
in Southie: 

“A person in sports is called a role 
model. They should be an example for 
the young kids. They should be the first 
ones to say, ‘We've quit drugs.’ ” 

“How did they lose the game? Drugs? 
Some of it was. The game they lost [to 
Miami] 27-30: they went out and partied 
and nobody gave a shit, right? It’s like me 
getting drunk and trying to get out there 
and tackle a guy with five legs.” 

“The press did the right thing. If they 
went out and screwed them team-wise, 
they would have never made it to the 
Super Bowl. It was a deal that was made 
confidentially. But let’s smarten up. 
There’s a lot of drugs all over sports. Our 
youngsters look up to sports stars. To me, 


drugs will burn your brain faster than 


alcohol, your senses, your values. I loved 
Ted Williams; | liked Willie Mays; | liked 
Stan Musial; | liked Babe Ruth. These 
were all people you looked up to. They 
went out and had a few drinks. But a 
drug is a drug. You can’t put beer and 
coke in the same field. I went through a 
detox once in my life. I learned 
something: you're only bullshitting 
yourself. The biggest thing people have 
to do is educate themselves.” 


Ronnie Atkins, 23-year-old hostess 
from Charlestown, at Chelsea’s: 

“| think it was ironic that it just 
happened to come out after they lost the 
game. I'm sure half the Chicago team 
was on drugs, too, but nobody knew 
beforehand.” 

About the team’s performance: “| don’t 
think it made much of a difference.” 

About the Globe: “Anything having to 
do with drugs is a big deal, but to blow it 
out of proportion is ridiculous. It’s not 
right to single out the Patriots. It’s half 
the country, [age] 12 and up; the whole 
athletic program of the USA. If they'd 
won the Super Bowl, the whole thing 
wouldn’t have come out until months 
later. You talk about drugs and that 
brings people down, and people don’t 
want to be brought down. I know if I 
would have helped them by not bringing 
this out, | would have held off. It’s not 
like it’s Watergate or anything. The press 
needs something to write about. Next 
year it will be NUNS ON DRUGS. 


Julia Duran, 24, now unemployed and 
living in South Boston, at the Car Stop 
Café: 

“Let's put it this way: if your father was 
an alcoholic, would you think less of 
him? This is the only team that said, 
yeah, they'd go for the drug testing, so 
how can you fault them?” 

“lL would say if anything, if they were 
on drugs [during the Super Bow]], it 
would have helped them. What makes 
you so sure the Bears weren't on drugs? 
They won.” 

“| think the press did the right thing. It 
would have put([the team] ina 
depression. ‘Oh, all our fans think we're 
on drugs.’ I think they did the right thing. 
Nobody has proof that there's a drug 
problem. You just can’t go and print it. 
It’s their lives. I don’t think anyone has a 
right to know what they're doing. I think 
it’s separate from football. Maybe he 
[Raymond Berry] has a problem. I don’t 
know the guy, how should I know? Is he 
some superstar that he couldn't have a 
drug problem?” 
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COURTESY OF THE BOSTON HERALD 


Both Coleman and Evans were 
indicted for Butkiewicz’s murder, 
but they were granted separate 
trials. Coleman’s case came up 
first. During a pretrial hearing 
Coleman took the stand and 
denied that he had confessed to 
the murder to Boston Police 
Detective Lewis McConkey. 
McConkey testified that he had 
recounted to Coleman a litany of 
evidence against him, and that 
after a long pause Coleman had 
‘ said, ‘““You know what? You're 
right.” During the pretrial hear- 
ing Coleman said McConkey had 
misheard his response, claiming 
that his comment to McConkey 
had been, “I know my rights.” 


very day, in every Court In the State, ake US"Disthich Court federal prosecutors are increas- 


,Pavid Coleman, right, bamboozled the system 


an oath to tell the truth on the witness stand. And 
every day many of those witnesses lie under oath. 
Some tell big lies, some tell little fibs. If the person tells 
a lie that pertains directly to the case at hand, he is 
committing the criminal offense of perjury. But despite 
its frequency, perjury is a crime that is rarely prosecuted. 

At first blush it seems remarkable that more perjury 
charges are not brought. Most crimes are committed in 
secret, leaving few clues. If money is involved, it is likely 
to be cash; if fraud is committed, it’s unlikely to be 
memorialized in a written contract. Perjury, however, is 
committed in broad daylight in a courtroom full of 
witnesses that often includes prosecutors and police- 
men. A-formal record of the crime is instantaneously 
made by either a court reporter or tape recorder. 

Nonetheless, prosecutors historically have been reluc- 
tant to bring perjury charges. That resistance is 
understandable: if perjury prosecutions were com- 
monplace, witnesses would be even more hesitant about 
testifving than they are now. Most prosecution wit- 
nesses — with the exception of law-enforcement 
officials — are reluctant to take the stand against an 
accused .criminal. Being a prosecution witness can be 
dangerous to your health. It would be particularly 
difficult to convince witnesses to take the stand if they 
feared that any discrepancy between their testimony and 
that of another witness could result in a_ perjury 
indictment. 

In Massachusetts courts an additional factor has 
retarded perjury prosecutions: a requirement for a 
specific type of proof that exceeds the normal “beyond a 
reasonable doubt.” These factors are compounded by a 
more mundane consideration: state courts are grossly 
overburdened with cases. Expenditures of precious time, 
money, and talent on perjury investigations and 
prosecutions would be indefensible in the face of 
unchecked street crime. 

But all this may change soon. The Massachusetts 
Supreme Judicial Court has agreed to review the special 
requirement for proof in perjury cases. Eliminating the 
special requirement obviously would open the way for 
more perjury prosecutions. 


ingly - bringing perjury charges, particularly when 
witnesses lie while testifying before a grand jury. “It 
used to be thought that conspiracy [a conspiracy charge] 
was the darling of the prosecutor,” says one defense 
lawyer. “Perhaps this is still so; but, clearly, perjury has 
become his second love.” 

Traditionally, perjury prosecutions have been brought 
against only those witnesses who have gotten up on the 
stand and told the Big Lie, a fabrication so brazen, so 
blatant, so egregious it made a mockery of the system. 
For prosecutors to ignore sworn statements that were 
clearly concocted would reduce court testimony to the 
level of uncorroborated bar talk. Two perjury cases now 
winding their way through the courts — one involving a 
murderer from the streets of Dorchester, the other 
involving two teenage girls from tony Duxbury — 
illustrate the complexity of prosecuting what appear to 
be simple instances of lying. 

* 

When 24-year-old David “Boo” Coleman finishes 
serving sentences for two armed robberies, he'll begin 
serving time for perjury. He was sentenced to 18 to 20 
years on one perjury charge and for life on another. If 
those convictions stand, Coleman won't be eligible for 


.parole until about 2021, by which time he'll be 59 years 


old. 

The beginnings of Coleman's perjury case took place 
in the early morning hours of October 11, 1980, when 
Coleman arrived at a house in the Grove Hail section of 
Roxbury. Shortly thereafter, his friend John “Buzz” 
Evans walked in and asked a woman there, Donna 
Hankins, for $2 to pay the cab driver waiting outside. 
Hankins refused. Evans then said he wanted to “take the 
cab off.” Coleman jammed a gun into his belt and left 
with Evans, according to trial testimony. 

About 15 minutes later Hankins heard a fire- 
crackerlike sound. And about an hour after that. Evans 
— out of breath and looking nervous — returned to the 
house, alone. Soon thereafter, Boston policeman tra 
Jones noticed a cab on Cheney Street, in Roxbury. 
Behind the steering wheel was the bullet-riddled corpse 
of driver Walter |. Butkiewicz. 


SOME DARE CALL IT| 


by Jim Schuh 


Despite some circumstantial 
evidence and McConkey’s trial 
testimony about the confession, 
Coleman was aquitted. Then 
Evans came to trial, and Boo 

Coleman was called as a defense 

witness. On the stand Coleman 

admitted that he had murdered 

Butkiewicz — and claimed he 

had done it alone. Coleman also 

repudiated his pretrial testimony 

by acknowledging that he had, 

in fact, confessed to Detective 

McConkey. 

Because of Coleman's testi- 
mony, Evans was acquitted of 
Butkiewicz’s murder. The Suf- 
folk County distriet-attorney’s 
office was left with a slain cab 
driver and two acquittals on 
cluding one for a self-confessed murderer. The constitu-~” 
tional provision against double jeopardy precluded 
prosecuting Coleman a second time for the murder. 
Perjury was the only available avenue left for 
prosecutors to get Coleman, who had 
bamboozled the judicial system with street-corner 
guile. 

Coleman was indicted on two counts of perjury: first, 
for having denied during the pretrial hearing that he had 
confessed to the murder to Detective McConkey; 
second, for having claimed that he was alone when he 
murdered Butkiewicz. He was convicted on both counts. 

But the Massachusetts Appeals Court threw out the 
second perjury conviction because of a quirk in the state 
law. The Appeals Court ruled that the prosecutor had 
proved “beyond a reasonable doubt” that Coleman had 
lied when he'd claimed Evans wasn’t with him during 
the murder. But, the court said, that proof wasn’t 
sufficient. It noted that perjury convictions require .. 
specialized proof, proof of a sort defined by what's 
known as the “quantitative rule.” Under that rule, to get 
a conviction a prosecutor not only must produce 


an perjury charge because 


threw out thé second 
perjury trial had directly 


nO. single witness at 
contradicted his statement. 

The Suffolk DA’s office is now asking the state, 
Supreme Judicial Court to reinstate that conviction. In 
the process it is attacking the quantitative rule. If that 
challenge is successful, it will make perjury prosecutions 
easier to carry out and probably more frequent. 

“My personal feeling is that there ought to be more 
perjury charges,” says James M. McDonough, the 
assistant Suffolk district attorney who heads the grand- 
jury division. “But often times when a case is over, even 
when perjury occurred during the trial, no one really 
wants to go after it. Particularly with the big cases, 
sometimes people get away with a lot, and nobody does 
anything about it. The system is based on getting to the 
truth, and nothing is more destructive to the system 
than perjury.” 


ontradi e also 
e evidence. The Appeals Court 
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Continued on page 10 


Traditionally, perjury prosecutions have been brought 
against only those witnesses who have gotien up on the 
stand and told the Big Lie, a fabrication so brazen, so 

blatant, so egregious it made a mockery of the system. 
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LOWENBRAU 


Concert Series At 


HUSKER DU 
SOUL ASYLUM 


Tues., Feb. 4 


7 p.m. All Ages 
10 p.m. Over 21 


THE STOMPERS 
Fri., Feb. 78:30 pm. ° 
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SAXON 
HANOVER 
THRUST 
Wed., Feb. 127 p.m. 
All Ages 


MINK DEVILLE 
Thurs., Feb. 138:30 p.m 


HIROSHIMA™ 
Wed., Feb. 198:30 p.m. 


MOULIN ROUGE 
HOT PURSUIT 
GOLD DUST 
Thurs., Feb. 208:30 p.m. 


RICK BERLIN — THE MOVIE 
ELECTRIC TOYS 
Fri., Feb. 21 8:30 p.m. 


Comedienne 
SANDRA BERNHARD 
Tues., Feb. 25 8:30 and 11 p.m. 


YES 9012 LIVE — 


THE FALL 
C.S. ANGELS 
Thurs., Feb. 27830 pm 


° 


COLOUR FIELD 
Thurs., Mar.27830pm. % 


SONNY ROLLINS 
Coming in April 


Must be 21. Positive |.D. 
. Box office open M-F 12-6 
967 Cdmmonweaith Ave. 
254-2052 


February 23 
7:30 pm 
$14.50, 12.50 


Tickets available at box office: 
Ticketron, Out of Town Ticken. 
Harvard Sq.. Cambridge. 
492-1900, and Teletron. 
1-800-382-8080 

(in Boston, call 720-34¥4). 


Presemed by 
Tea Party Concerts 
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Farrah Fawcett is a woman battered 
now she must make a choice. 


Wednesday, 
8:00 PM 


THE 
BURNING 


Perjury 


Continued from page 8 

McDonough notes that judges 
often frown on perjury prosecu- 
tions unless the witness has made 
two conflicting statements, both 
under oath. Such a discrepancy 
creates a valid exception to the 
quantitative rule. But even with 
two contradictory, mutually ex- 
clusive statements delivered 
under oath by the same witness, 
perjury charges are troublesome 
to prove, for the prosecution 
must show that one of the 
statements was true and the other 
false. 

Coleman was convicted of per- 
jury for his pretrial testimony 
because he testified then that he 
had not confessed to McConkey 
and later, at Evans's trial, 
acknowledged that he had con- . 
fessed to McConkey. 

But the Appeals Court threw 
out the second perjury charge 
against Coleman — for his claim 
that he alone shot Butkiewicz — 
because it said Coleman had not 
made two conflicting statements 
under oath, and therefore the 
prosecution was bound by the 
quantitative rule. Oral arguments 
on Coleman’s case are scheduled 
for this week before the Supreme 
Judicial Court. 

Coleman’s lawyer, Michael D. 
Cutler, says that the quantitative 
rule should be left intact to 
ensure that perjury charges are 
not brought frivolously. “The 
rule is important both for the 
protection of defendants and wit- 
nesses,” Cutler says. He adds that 
the elimination of the rule 
“would chill the right to present 
all your evidence in a case. The 
fact that the standard may be 
reduced will have a chilling effect 
on prospective witnesses. The 
rule also protects innocent lapses 

memory.” 

Removing the quantitative rule 

could have. broad.repercussions, 


Cutler says~“ There's no question” 


that eliminating the rule will 
make it easier to convict, and I 
think you can make an inference 
that more charges will be 
brought.” He adds, “There’s a fair 
amount of perjury that goes on 
on both sides of the system — the 
prosecution and the defense. If 
the system was to try to cleanse 
itself of that, it would be a good 
idea. But I strongly question 


_ whether the system would apply 


that rule across the board.” 
Cutler’s concern is under- 
standable: prosecution witnesses 
are infrequently indicted for per- 
jury. Kenneth Landers, a govern- 
ment witness in a federal arson 
case, testified that he had kept a 
diary detailing his dealings with 
the defendants he was testifying 


against. Analysis of the pen ink 
used in Landed ality 
it had become commercially 
available only several months 
preceding the trial. Although the 
Justice Department dropped the 
case after discovering that Land- 
ers had fabricated evidence, 
Landers himself was merely kick- 
ed out of the witness-protection 
program and never charged with 
perjury. 
* 

Occasionally, however, 
prosecution witnesses tell tales so 
wanton they impale themselves 
on the perjury laws. 

Last month Plymouth County 
District Attorney William C. 
O'Malley obtained perjury in- 
dictments against two Duxbury 
teenagers — Sheryl Maass and 
Kelly Frederick — who claimed 
they'd been gang-raped by two 
Plymouth men. The girls re- 
peatedly testified that they had 
been raped: they testified at a 
district-court hearing — when 
they were both still juveniles; 
they testified before the grand 
jury; and they testified last Sep- 
tember at the trial of the two 
men. Later in that trial they 
announced that they had fabri- 
cated the entire case, that no rape 
had occurred. The rape prosecu- 


tions were immediately dis- 
missed. 

Last month Maass and Freder- 
ick, both 18, were arraigned on 
two charges each of perjury for 
their testimony at the grand jury 
and af the trial of the two 
defendants. O'Malley did not 
seek indictments on their district- 
court testimony because the girls’ 
ages during that would have 
required those perjury cases to be 
handled in juvenile court. 

The indictments leave 
O'Malley in an odd position. 
During the rape investigation and 
subsequent prosecution, his of- 


fice was attempting to prove that 


Maass and Frederick had been 
raped and that the two defen- 
dants were the rapists. But to 
prosecute the perjury indictments 
against the girls now, O’Malley’s 


office must prove that no rape - 
occurred. That is necessary to - 


provide a factual foundation for 
his claim that the girls lied when 
they said they’d been raped. The 
two men who were his defen- 


dants are now his prosecution | 


witnesses; the two girls who were 
his witnesses are now his defen- 
dants. 

It. is an irony not lost on 
O'Malley. He says that if Maass 
and Frederick intend to take their 
perjury case to trial, he will 
seriously consider getting a 
special prosecutor to handle the 
case. And though O’Malley was 
sure he wanted to prosecute the 
two for perjury, he had another, 
perhaps larger concern. He fear- 
ed that the impact of the girls’ 
recantation and their indictment 
for perjury could impair future 
rape prosecutions. O'Malley was 
mindful of the Gary Dotson- 
Cathleen Crowell Webb fiasco in 
which “rape victim’ Webb re- 
canted her testimony after 
Dotson had served seven years in 
prison for raping Webb. After 
Maass and Fredefick recanted 
their testimony last September, 
Superior Court Judge Augustus F. 
Wagner Jr. said they had “set the 
women’s movement back 100 
years.” 

Before taking the case to the 
grand jury, O'Malley met with 
counselors from two rape-crisis 
groups to get their opinions. 
“They felt very strongly that the 
case should be pursued and that a 
jury should have all the available 
facts before it to decide their guilt 
or innocence,” O'Malley said. 

too, acknowledges 
that perjury often goes un- 
prosecuted. “There is a category 
of perjury — a wife lies for her 
husband, a mother lies for her 
son, a person charged with a 
crime denies that he committed it 
— that is unique,” he says. “Such 
situations are seen as being part 
of a flawed and unchangeable 
human nature such that perjury 
jsn’t viewed as the best use of the 


‘limited resources of the criminal- 


justice system.” 

Indeed, prosecutors expect de- 
fendants to deny they have com- 
mitted the crime with,which they 
are charged. When bogus testi- 
mony fails to convince jurors, the 
defendants are convicted. And at 
their sentencing, the prosecutor 
often reminds the judge of the 
defendants’ dishonesty. Such 
perjury is viewed by prosecutors 
and defense lawyers as a 
calculated risk taken by the 
defendants that can cost them 
extra prison time at sentencing. 

O'Malley says that the legal 
system’s response to perjury is 
directly proportional to the im- 
pact of the lie on the system's 
functioning. “I would pursue any 
case where | saw perjury and | 
thought it was provable and | 
thought the attack on the integri- 
ty of the system was serious,” he 
says. “Those were the judgments 
I made in this [the Maass and 
Frederick] case.” 

That reasoning is somewhat 
esoteric f6r most witnesses con- 
templating lying on the witness 


stand. And yet it is that combina-_ 


tion of factors that determines 
whether they can lie under oath 
with impunity. 0 
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Kenwood JL-540 three-way bookshelf 

pity $119 pe. 
Boston Acoustics A40 Il compact two-way 
speakers. Terrific sounding small speakers. $129 pr. 


speakers for home or car. 
floor or shelf pr. 


ADS 470 high performance bookshelf 
style cabinets. 


super-linear digital-to-anelog converter. 19 
NEC 509 compact 

digitally with no hiss or record wear. 19 


Yamaha CD-38B programmable compact 

disc player with 3-beam laser pickup, wireless 

remote 

super-linear digital-to-enatog converter, 

NEC 607 compect cis player win achanced gar 


pling system, wireless remote 

We just made a special purchase of 
two models of Nakamichi compact 
disc players. These are —we think — 


Tweeter Is Pleased To Announce 
What Is Clearly The Biggest Sale 
In Its 14 Year History. 


It’s time once again for Tweeter's famous Anniversary 
biggest sale in our history. Your chance to get rock-bottom sale prices on New England's 
best selection of top-quality stereo and video components. Don't be distracted by all 
those other sales—they don't feature all the top brand names you see listed below. And 
best of all, we guarantee you won't find the advertised products cheaper at a local, auth- 
orized dealer within 30 days of our sale —or we'll refund the difference.’ 


Guaranteed Lowest Prices! 


Mitsubishi E-15 System: Da-u15 30-watt-per- 
Pe mere DA-F15 tuner; DF-15 cassette deck with 
ay semi-automatic turntable with car- 
tridge; $$-15 3-way floor-standing speakers, c 
“tate 


Kenwood Spec 44 KA-748 75-wott 
per-channel amp; KT-548 tuner, KD-54 direct. 
ive turntable 


Receivers 
Kenwood KR-A@0 cigita! stereo 
40 watts per channel. recener 


Kenwood KRA-70 stereo receiver with digital 
tuner, 55 watts per channel. $259 
Yamaha R-5B stereo receiver with computer. 
ized, digital tuning, 50 watts per channe! (0.015% 
distortion) $284 


Yamaha R-7B stereo receiver with computerized 
tuning, video & CD inputs, 65 watts per channel, 
wireless remote 


$449 


Carver Receiver-900 nigh 

79 
Carver with state-of-the-art digital tuner. 
awesome 130-watt-per-channel amp. $699 


NEC 901 programmabie VHS video recorder with 
stop-action, picture search, wireless remote. $349 
Mitsubishi 328 programmabie VHS video 
recorder with digital tuner, wireless remote $349 
Fisher 905 crogremmatie video recorder 

with "HQ" video noise reduction, digital tuner, 
wireless remote $399 
NEC 912 programmabie 3-head VHS video 
wireless remote. 


NEC 951 programmabie VHS video recorder with 
“VHS Hi Fir stereo sound, MTS decoder, cable re 
tuner, wireless remote 
Fisher 839 ammabie 4-head VHS video 
recorder with Hi Fi" stereo sound, MTS decoder, 
great special effects, wireless remote $749 
Mitsubishi 410 programmabie 4-nead VHS video 
recorder with “VHS Hi Fi” stereo sound, MTS decoder, 
remote — loaded $799 


Denon HD6 ¢-90 sucio cassette tapes $9.49 


Denon HDM nigh-pertormance meta! formula 
C-90 audio cassette tapes. $4.99 


TOK HS high-performance 


r biggest sale of the year. The 


Car 


Kenwood 6 x 9-inch two-way car speakers 
79 


Yamaha YCS-600 6 5-inch two-way 
Car speakers pr. 


Alpine 


button tuning, auto-seek, auto-reverse 


power amp. 


Yamaha YCR-150 cassette receiver with digital 
tuning, Dolby NR, auto-seek, auto-reverse $229 


speakers 


ADS P-120 “power piste” 60-watt-per-channei car 
power amp $249 
Yamaha YCR-350 cassette receiver with 

* tal tuning, Dolby NR, auto-reverse, 18-watt-per- 
channel amp $ 


Kenwood KRC-6296 cassette recemer with digital 


Nakamichi TD-300 
advanced transport, Dolby 


Cassette Decks 


Kenwood KX-644 dubbing cassette deck with 
Dolby “noise reduction Makes high-speed cones 


Yamaha K-320S two-motor cassette deck 


Kenwood KRC-2000 cassette receiver with 
tal tuning, ANRC noise reduction $1 


ADS P-80 “power piste” 40-watt-per-channel car 


Stereo 


$49 pr. 


7163 cassette receiver Seog. 


less re 


$199 


Proton hgh performance 
monitor with MTS stereo sound, wireless 
best 25-inch TV we've seen 


NEC 2020 90-inch color TV monitor with fat. 
square tube, MIS stereo sound system, wireless 
remote 


Proton 619A 19-inch coler TV monitor with 
MTS sterep sound system, multiple inputs, wire - 


NEC 2510 95-inch color TY monitor with MTS 
Stereo sound system, multiple inputs & outputs, wire- 
jess remote 


NEC 2610 96-inch color TY monitor with fat 


pr. 


NEC PJ4600 one-prece projection color TV with 
46-inch picture, wireless remote Tekes up 


Dolby B&C NR, scan, search 159 floor space 


Yamaha K-420S cassette deck with Dolty B&C 
NR, auto-reverse record & playback, search 189 


Kenwood 

with Dolby B&C NR 

music sensor, auto tape selec $219 


Nakamichi BX-100 professiona! 

deck with Dolby NR, soft-touch controls $269 
Nakamichi BX-125 professional quatity cassette 
deck with Dolby B&C NR, soft-touch controls $369 


Nakamichi 
B&C NR, auto-reverse (featured in 


our TV ads). $549 


Nakamichi 
cassette deck with Dolby B&C NR, dual-capstan 
ransport 


KX-T9OR outo-reverse cassette 


“if you buy any of these featured components at 
Tweeter, and find the same product cheaper at 
@ local, authorized Ceater within 30 days of pur 
chase — prove it and we ll refund the cifference 

for 


errors. 


RX-202 cassette deck with Dolby 


BX-300 three-nead three. motor 


Some 


Quantities 


Limited 


Now Open in Hanover 


Across From Hanover Mall 826-4411 


for times 


You'll find Tweeter stores at these locations: 874 Commonwealth Ave Boston 738-4411 
Harverc Square, Camonage, 492-4411 Chestnut Hill Mall 964-4411 Dedham Plaze 389-7300 
86 Worcester Road, Frarmngham 879-1500 Rt 9 


777-8100 120 Granute St Brantree 849-0990 


eh 


— 
; 
Hy 
—> 
yi 
= 
Kenwood CD-646 System: KA-948 125 watt 
per-channe!l amp; KT¥-$48 digital tuner, KD-64 direct: 
compact disc player; KX-64 dubbing cassette deck 
with Dolby B&C NR; JL-840 three-way floor-s 
Versafile SF-30 audio rack with glass door, glass 
$149 
Boston Acoustics A60 Il two-way ieee 
speakers. Best-sellers. 189 pr. oe 
Yamaha NS-25T two-wey bookshelf speakers 
Good sound and good looks $219 pe. . 
speakers, Denon DRA-355 stereo receiver with vari- ie square tube, MTS stereo sound system, multiple 
$ ve 
279 pr. able loudness control, video switching, 38 watts inputs & out eless re $799 
Klipsch KG® two-way speakers with “drone” per channel $239 , 
woofers and “dhorm” tweeters, black . color TV 
ADS 300€C e 
speakers for home or car. 19 pr. 
ing speakers. One of our “best buys” $389 pr. 
ADS 370 nig» performance two-way 
speakers with European-style cabinets. $389 pr. $239 
Klipsch KG two-way floor-standing speakers 
with double woofers, black cabinets. 
ADS 780 high performance three-way 
Turntables 
Kenwood KD-54 semi-eutomatic turntable with 
Bang & Olufsen RX Danish-design fulty- 
automated turntable with B&O cartridge. $199 Be 
Bang & Olufsen TX-2 computer-controlied Fisher 805 programmable VHS vdeo wath 
cue 
tonearm and B&O , Teview, still-frame, wireless remote 
Cartridge $349 = 
Yamaha CD-300 compact disc player —our best- 
won't be received until around 
~ February 15th. We are now taking Tape | 
deposits on a first come, firstserved . 
basis. 
Nakamichi OMS-SE compact’ 
isc player with 4X scanning, dua! 
to-enalog converters — ultimate = 
Nakamichi 
OMS-7E compact disc player 
Uke OMS-5E but with wireless remote contro! 
$a95 = 
At Dart Tweeter stores NOT MOON 
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BAKERY /CAFE: 1761 Massachusetts Ave.. 
Cambridge 491.0613 


BAKERY: 316 Walnut St. Newtonville 244.6252 


Have a Heart. . . CHARGE YOUR 
cakes or chocolates ; 267-1 234 
ntine’s Day - 
ga, 
Cal ch” 491-4119 a= 
in Combridge 


Chocolate 
IS 
Fattenin’ 


‘OF A LIFETIME 
at 


CREATIVE VIDEO 
DESIGN, INC. 
237 HIGHLAND AVENUE 
NEEDHAM HGTS. MA 02194 
617-449-7496 


Take your Valentine to 


orchard@«e 


restaurant 


for a romantic Northern 
—talian dinnér 


ESSEX ROAD, RTE. 133, IPSWICH, MA 01938 
Call 356-5969 


MAKE THE GIFT. 


MOON VW/LLA 


RESTAURANT 


23 EDINBORO STREET 


CHINATOWN 
BOSTON MASS. 
TELEPHONE 423-2061 


During February get close 

to the one you love. Feel your 

heart beat. Kindle your flame. 
Snuggle up with someone special 

and stay with us just for the love of it. 


inter Interlude, 


y Deluxe accommodations 

Cozy continental breakfast in bed or continental 
breakfast in Toffs 

Complimentary parking 


Roya Komanee. 


Private Royal Club accommodations 

Cozy continental breakfast in bed or continental breakfast 
in the Royal Club Lounge 

¢ Intimate dinner in the Rib Room 

¥ Chilled champagne and chocolate truffles 

Complimentary parking 
* Packages based on per person double or Saturday 
night arrival, January 31, 1986 through March 1, 1986. Room tax and food 
gratuities included. 

Call Sonesta reservations 800-343-7170, 

the hotel 491-3600, or your travel agent. 


Royal Sonesta Hotel Cambridge 


5 Cambridge Parkway, Cambridge, MA 02142 


Help keepa 
happy couple 


together. 


uy 
Kryptonite Lock. 


Kryptonite Bike Lock Corp., © 
95 Fr rt St. 


The Cafe at the 


Gardner Museum 
Enjoy a deliciously 
unusual lunch after 

visiting the most beautiful | 
museum in Boston. 
cate offers innovative 
daily specials. Elegant 
desserts and excellent 
cottee. 
The museum is open 
Tues. 12-9 
Wed.-Sun, 12-5 


Isabella Stewart 
Gardner Museum 
280 The Fenway 
Boston, MA 
566-1088 


Food 
and 
Drink 
Guide 
for 
recipes 
restaurant 
reviews 
and 
listings 
of the best 


restaurants 
in town 


for advertising information 
call Display Advertising 
BOSTON 


Phoenix 


100 Mass. Ave., 
Boston, MA 02115 


Boston, 02122 


536-5390 


_ 


= = 
| has all you knead vy ¢ 
¥ Valentine Scream Cookies 
4 
j ¥ Loving Ginger Bread People 
For Your» Gift Assortments Available we 
Sweetheart 
= 
v AN ACE CREAM 
| 
Keep 
ap, | 
( 
& 
=| 
| 
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YF-BALLOONS 


For Any Occasion 
Day 

¢ Birthdays 

e Weddings and Anniversaries 

New Babies 

¢ Parties and Functions 

Costume Deliveries 

Etc., Etc., Etc. 


BALLOONS ’N’ FUN 


Brighton Center 
782-8212 


deliver excitement!”’ 


50% Off Everything 


beginning Feb. ist 


| LOTHIN 


F 
297 NEWBURY STREET BOSTON 2ND FLOOR 424-0990 


. Bauer Wines, Ltd., presents 


a 


Dom Ruinart Rosé 
<" Reg.: $51.00 Sale: $49.50 


Gosset 
Reg.: $30.00 Sale: $23.50 < 


Ferrari 
Reg.: $17.00 Sale: $15.00 ¢. 
Beringer White Zinf. No 
Reg.: 7.50 Sale: $6.50 
@ Sterling Cabernet Blanc 1985 
Reg.: $7.50 Sale: $6.50 


. Piper Sonoma Bianc De Noirs 
Reg.: $16.50 Sale: $15.50 


a 
@ 10% off on our Pacific Northwest wines 
with this ad. 


Bauer Wines, Ltd. 


337 Newbury St., Boston 
262-0363 * Phone orders & deliveries available 


354 OFF 
all food itenw* except lobster 
“Monday 
Offers: Fev.26, 
Daily include Twine and 
uch, much, moves Busines. wit 
prices fast service 


Calibraine am-Entertaimment Night 


~3900 


atest? for 2 for 1 special 


* higher priced 


Restaurant 
& Wine Bar 


Fine Italian & American Cuisine 
Served in a Contemporary Setting 


* * * 
Monthly Wine Specials 
Over 15 Wines by the Glass 
Live Jazz — Sunday Only 7 - 11 


566-3469 
Reservations Accepted me 


-_ 1700 Beacon St. 
Brookline, MA 02146 


Boston's Most Elegant & 
Finest Chinese Restaurant 
with Reasonable Prices 


7 Days 

From: 1 a.m. to 4 p.m. 
33 Edinboro St. 

Boston, MA (Chinatown) 


350-7777 


Gy 
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Personally 


Continued from page 2 

Lindbergh and Byrd and St.- 
Exupéry. Our grammar-school 
days had been punctuated, like 
clockwork, with regular gather- 
ings around a classroom. TV 
showing Atlases and Titans roar- 
ing skyward from the Cape. I had 
probably been more of an addict 
than most, a die-hard astronaut 
junkie. I had cried a little when 
the weather scrubbed John 
Glenn's planned launch on my 
fifth birthday, and | had cried a 
lot when the Apollo 1 fire killed 
three of my heroes during a 
launch simulation. But I wasn’t 


that unusual — for anybody now _ 


journeying from 25 to 35, the 
words “space program” recall 
some irretrievable sense of ex- 
citement and daring from what 
was, really, a lifetime ago. 

There was a sense of ritual to 
our obsession, at least during 
grammar-school days. When I 
look back, grades one through 
three seem like a haze broken 
only by clear memories of staring 
at the television set above the 
blackboard, listening to 
countdowns and watching mis- 
siles slowly rise. This was our 
own special privilege, a kind of 
birthright for us children of the 
space age, and we took it serious- 


‘ly. When Sister Maria Thomas, 


principal of my grammar school, 
announced in 1966 that we would 
not bother to watch Gemini 12 
carry Jim Lovell and Buzz Aldrin 
aloft, she touched off the closest 
thing to a prison riot ever found 
in a Catholic school. We won that 
showdown; we had to. This was 
our thing. 

The next wave of kids, | am 
told, never had that special privi- 
lege. My niece and nephews, now 
all in their late teens, report that 
they never once got a break from 
class to watch a space launch. 


That strikes me as unfair, but forgotten during 20 years of 
they don’t seem to have minded: confidence — even arrogance — 
space was not special for them, about the marvels of our 
because by the early ‘70s it had technological supremacy. It's 
ceased to be special for anyone. It been a long time since my 
had become routine, a predict- country has had to worry about 
able and somewhat boring suc- things like danger and hubris, but 
cession of technological after Tuesday it no longer had 
triumphs. Space, like so much any choice. 
else, had simply gotten too safe. My country stopped thinking a 
What hurt so much last Tues- long time ago that the people 
day was the realization thata few who flew through space were — 
million school kids had shared to use Tom Wolfe’s words — 
my generation's little ritual that “entering into a deadly duel in 
morning — and had been hor-_ the heavens, in any event. (Our 
rified. For those kids, watching rockets always blow up.) . 
the space shuttle explode will They were risking their lives for 
probably be one of those shared their country, for their people.” 
traumas by which a generation That idea was essential to Wolfe's 
dates itself — the way Franklin definition of the right stuff, but 
Roosevelt's death was acommon __ given all we had forgotten, it had 
reference point for my parents’ long since become a silly notion. 
generation and John Kennedy's Our-rockets never blow up, god- 
murder is for mine. In that sense damn it— that’s one thing we've 
there’s an ironic bridge that got over the Russians, whose 
crosses over all those kids for rockets do blow up every once in 
whom space has no special mean-_ a while, whose cosmonauts 
ing and links me and my _ crash-land or wind up dead when 
classmates with all those newly the support crew opens up the 
terrified children. The meanings hatch, who never made it to the 
are different for each of us, but moon even after Yuri Gagarin 
there is a bond just the same. gave them that big head start. 
Those kids, of course, have Our technology always works. 
evesyawe@ason to be chauvinism, 
Christa McAuliffe was supposed jingoism, I don’t care; our rockets 
to teach them a lot of good, never blow up. It had become an 
positive, upbeat lessons, maybe article of faith. 
even instill in them a little of the That explains the shock, I 
sense of wonder my classmates suppose. One of our rockets 
and I had felt 20 years ago. finally did blow up, something 
Instead, those kids learned, much we'd never seen before, some- 
too early and much too quickly, thing we hadn’t become inured 
about mortality and fate and loss. to, something different from as- 
Sure, those are things all kids sassinations and hijackings and 
have to learn sooner or later, and terrorist raids. It explains the 
so in that sense Christa McAuliffe tears, the numbness, the outright 
really did wind up teaching those _ grief: we felt things we hadn't felt 
children one of the most valuable in decades, because for the first 
lessons of their lives. But not time in 20 years or so we were 
without scarring every one of genuinely surprised by tragedy. 
them. Tuesday forced too many Next time we won't be surprised, 
kids to grow up too fast. and we won't feel this trauma. 
What the rest of us learned was And next time, we should now 
a little different. The explosion realize, is inevitable. 
served more as a reminder, to me That inevitability is something 
and my country, of things we had to think about. It’s inevitable that 


It's inevitable 
that our 
rockets will 
blow up 
once ina 
while, but not 
because God 
hates us or 
because life 
crapshoot or 
because 
NASA might 
get its budget 
slashed. 


our rockets will blow up once ina 
while, but not because God hates 
us or because life is a crapshoot or 
because NASA might get its 
budget slashed. It’s inevitable 
because technology is manmade 
and therefore fallible — because 
NASA's rockets, like the gas 
company’s computers or the 
MBTA’s Green Line, simply can- 
not work right all the time. 

For almost 25 years, since Alan 
Shepard rode Freedom 7, we 
have had the good fortune to be 
able to deny that reality. We have 
had the exquisite luxury of as- 
suming that the space shuttle, 
which is after all just a billion- 
dollar aerodynamic rock, can soar 


gracefully up and touch precisely 
down, simply because it has 
always done so. We had come to 
the point of being able to ignore 
the shuttle — of assuming that 
it’s just some sort of high-tech 
AAA truck, good for jump-start- 
ing old satellites and delivering 
mundane cargoes, or maybe just 
a snazzy toy for junketing 
senators and congressmen and 
Saudi princes. 

We had forgotten that the 
shuttle is a chunk of fallible 
technology sitting atop half a 
million gallons of liquid 
hydrogen and oxygen — a chunk 
of fallible technology borne aloft, 
so routinely, by what really 
amounts to a giant bomb. Sure, 
the shuttle rockets may constitute 
a controlled bomb — one whose 
combustion is carefully engineer- 
ed and monitored — but they still 
make up an explosive device of 
frightening magnitude. And 
sometimes those things explode 
when you don’t want them to. 

Quite simply, the odds say that 
when you hang your ass out over 
a giant bomb long enough, 
sooner or later the thing is going 
to blow up on you. It’s a fact 
we've found convenient to forget. 
That's why what happened Tues- 
day struck us so deeply; it was a 
case of inevitable reality settling 
in and affecting a whole lot more 
than the space program. 

Remember that the technology 
won't always work, and _ re- 
member what the odds say. And 
then think about the fact that 
we've had our collective ass 
hanging out over a giant bomb 
since 1945. Think about this 
national tragedy and about what 
the next one might be. Think 
about seven people with “a 
special grace” and about how 
lives can be obliterated because 
the technology will not always 
work. Think about “a deadly duel 
in the heavens” updated from the 
days of the right stuff, and think 
how much new technology that 


their “Morning Drive.’ 


Here’s how to win!! 

Every weekday morning, the KISS 108 
FM morning crew will be visiting another 
city or landmark. All you have to do is 


listen toKISS 108 FM and identify all 15 ) 
locations in correct order. Or you can visit ¥ a 

any participating Wendy's and pick up 

your “Morning Drive Place Map.” The ee a 
Wendy’s “Place Map” has more clues ) < gr 
along with a map containing all the cities — x 
on their tour. a a 


Contest Rules: ca.» 9 
Allentries must be received by February 21, 
1986. A random drawing from all correct entries 
will be held on February 24, 1986. No purchase ne 
necessary. Winner need not be present to win. peti =. 
Contest is open to all licensed drivers who are a 
residents of the United States, except employees of Wendy’s, Pepsi-Cola, 
Mass. Chevy Dealers, WXKS, their families, distributors, agencies and 
suppliers. No substitution or transfer of prize. ‘Take a Morning Drive is 
sponsored by Wendy’s, Mass. Chevy, Pepsi and KISS 108 FM.” 


“Morning Drive” Entry Form: 


List below, in correct order, all 15 of the cities and locations Matty and Lisa will be visiting on 


Win a red hot Chevrolet lROC-Z28 Camaro when you take a 
morning drive with Matt Siegel and Lisa Lips of KISS 108 FM. 


Follow Matty and Lisa around the country and win a free nde. 


EVE 


3 Day Location Day _ Location Day _ Location 
an 27) 6. caw 
city 2. 72. 
STATE zip 3. 8. 73. 
TELE: DAY otssalae 9. 14. 
5. 10. 15. cw 


Drop off your completed ‘Place Map” at your local Wendy's by February 15, 1986 or mail entry to “Morning Drive” in 
care of KISS-108 FM, P.O: Box 128, Medford, MA’02155. All entries become the property of KISS-108 FM. | 
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is going to mean. 

“Like an atom bomb,” the guy 
next to me said. Which after all 
was just what the NASA people 
had said. 

You bet your ass that’s what it 
was like. Think about Christa 


McAuliffe, Dick Scobee, Ron 
McNair, Mike Smith, Judy 
Resnik, Ellison Onizuka, and 


Greg Jarvis, all burned to cinders 
in an instant. Think about the 
“inevitable total loss,” about “‘ap- 
parent malfunctions,” about a 
giant bomb that’s supposed to be 
controlled but sometimes isn’t. 

Then cry for those seven poor 
bastards. And maybe say a prayer 
for the rest of us. a) 
Politics 
Continued from page 3 
contemporaries: she graduated 
from public high school in Pitts- 
field; from the Uriiversity of 
Massachusetts, and from the Col- 
umbia School of Journalism. She 
turned down an offer to write 
society news for the Washington 
Post, accepting instead the first 
general-assignment position that 
came her way — at the Burl- 
ington (Vermont) Free Press. She 
relocated to a landscape reminis- 
cent of her native Switzerland. 
After she married Arthur Kunin, 
a kidney specialist who now 
teaches at the University of Ver- 
mont, she gave up journalism 
and raised four children. She was 
active in the community, did 
volunteer work, earned another 
master’s degree. Soon, however, 
like many women who reached 
adulthood or midlife during the 
‘60s and ‘70s, the call to action of 
the women’s movement 
dovetailed with her private 
growth; she was ready to move 
ahead. She was ready for public 
life. 

But for her, it would always be 
public life on her own terms. As 


~ shopping at lunch, after buying 


governor of what is perhaps our 
least-pretentious state, these 
terms seem to create a perfect fit. 
It is commonplace for Madeleine 
Kunin to be spotted doing a little 


herself a sandwich. She's 
“Madeleine” to everyone, not 
because she’s trying to be down- 
to-earth, but because she is. Not 
because she gets no respect, but 
because the respect flows to her 
naturally. She’s “Madeleine” be- 
cause, like the late Governor Ella 
Grasso of Connecticut, she’s ap- 
proachable. She comes across as 
a leader who's in touch with 
everyday life. According to her 
chief of — staff, Elizabeth 
Bankowski, the fact that Kunin 
has a life that includes family, 
home, and other common con- 
cerns is one of her great 
strengths. Says Bankowski, “Her 
consciousness is in the real world. 
She thinks like real people in a 
real world, as basic as that is.” 
She buys her own lunch on 
occasion, and she knows what it 
means when a child has a prob- 
lem in school, and she knows 
what it means to worry about a 
sick family member. 

“Women have more empathy 
for the difficulties of everyday 
life. They're not as insulated as 
men,” says Ann Lewis, political 
director of Americans for De- 
mocratic Action, a liberal lobby- 
ing group based in Washington. 
“Kunin is an example of a grow- 
ing number of women in public 
office who combine a feminine 
personal style with gender-free 
political appeal. She represents 
the new style of woman politi- 
cian who views the values and 
experience of being a woman as 
positives — concerns for chil- 
dren, for education, for those in 
economic difficulty.” 

“How much is being a 
woman and how much is being a 
different kind of politician re- 
gardless of gender, and am | that 
kind of politician because I’m a 


GLENN RUSSELL 


woman, it gets terribly com- 
plicated,” Kunin said in a recent 
interview. “You know that the 
challenge that is given to you as a 
woman in public life is to create 
your own style and make that be 
acceptable style.” 

Boston authors Bernice Buresh 
and Caryl Rivers are at work on a 
book called The Female Side of 
Power, a title they lifted from a 
speech Kunin gave last year at 
Radcliffe. Says Buresh, “A lot of 
people are more comfortable 
with Kunin because she’s less 
frightening in terms of style. But 
to judge her, or any other female 
leader, by her clothes and man- 
ner is a terrible trap. What's 


Kunin: feminine style and gender-free political arpeal 


important to watch is how Kunin 
gains and uses power, not how 
she looks and acts.” 

She looks and acts quite femi- 
nine. No dull, dressed-for-suc- 
cess, gray or navy suits with 
white shirts and little silk ties. 
She wears lively jewelry and 
pretty dresses. She is very mucha 
woman. That, according to her 
political adviser (Bostonian 
Thomas Kiley) has been the 
political problem both Kunin and 
Kiley continue to grapple with. In 
1984 Kunin squeaked into office 
past her Republican opponent, 
former attorney general John 
Easton, by a bare 3000 votes, out 
of more than 230,000 cast. 


Pollster Kiley, who has worked 
for Kunin since 1982, when she 
lost her first campaign for gov- 
ernor to incumbent Richard 
Snelling, put it this way in a 
recent interview: “It was as if we 
started with 35 yards and the 
other guy had his 50. She won in 
spite of being a woman. Even in 
Vermont, where the electorate is 
so much more open than most, 
where there is more tolerance 
and a shared tradition and under- 
standing of what government can 
do, there is still resistance to 
women holding office.” Kiley’s 
polls in 1984, when she ran 
against Easton, were revealing 
and discouraging. When voters 
were read a list of Kunin’'s 
achievements — three-term rep- 
resentative, chairman of the 
House Appropriations Commit- 
tee, lieutenant governor, gradu- 
ate of the Universities of Massa- 
chusetts and Vermont and the 
Columbia School of Journalism 
— they said that candidate was 
better qualified to be governor 
than the candidate with Easton's 
achievements. But when they 
found out that the more qualified 
candidate was a woman, they 
picked Easton. The Kunin cam- 
paign’s most successful television 
spot listed all of her qualifi- 
cations, line after black-and- 
white line, read by a male voice 
exuding comfort and authority. 
Only at the end of the ad, after 
the viewer had heard a_ top- 
notch, intentionally gender-neu- 
tral resumé, did a colorful picture 
of a woman candidate, 
Madeleine Kunin, appear. 

Kunin’s media consultant, Dan 
Payne, who works closely with 
Kiley, (he’s created media for 
Michael Dukakis and Con- 
gressman Barney Frank, among 
others) talked about the last 
Kunin campaign in a_ recent 
interview: “Women have to 
speak in categorical terms. Verbs 
must be forceful. That's always 

Contintied on page 21 


THE CLASH 


COMBAT ROCK 


inctuding 
‘Should | Stay Or Should | Go? 


wnctuding. 
Man/Honey Dont Leave LA. 
Siting Fece/Terre Move/Traffic Jam 


MANY, MANY MORE! 


HEART 
BOOMTOWN RATS 
SCANDAL 
OZZY OSBOURNE 
MEATLOAF 
OURNEY 
EFF BECK 
BILLY IDOL 


BOZ SCAGGS 
BILLY JOEL 
CHICAGO 


SIMON & GARFUNKEL 


MARVIN GAYE 
FRANK SINATRA 


CHARLIE DANIELS 
TAMMY WYNETTE 


BOSTON «+ Kenmore Square «> Downtown Crossing «CAMBRIDGE + Harvard Square 
Watertown Mall MEDFORD 25 Revere Beach Pkway.* SAUGUS Rte. 1 FRAMINGHAM Rte. 9» DEDHAM Dedham Piaza BURLINGTON Crossroads 
MSFORD « Drum Hill Rd. > WORCESTER - 10 Front St. SHREWSBURY + White City Shopping Center *> AUBURN «+ 390 Southbridge 


SANTANA 

WILLIE NELSON 
ROSANNE CASH 
STANLEY CLARKE 
LOUIS ARMSTRONG 
WEATHER REPORT 
MILES DAVIS 

DUKE ELLINGTON 


* 750 Memorial Drive > HY ANNIS « Airport Shopping 


Tee 8 To Carne/ When | Look in Your Eyes 
Wheat | Like About You Keep in Touch 


SALE ENDS 2/13/86 


PINK FLOYD 
ROMEO VOID 

HUEY LEWIS & THE NEWS 
SURVIVOR 

SOUTHSIDE JOHNNY 
PSYCHEDELIC FURS 

ANIS JOPLIN 

B DYLAN 


Center (Barnstable Rd) > WATERTOWN + 
Plaza> 


Village 


LEOMINSTER Searstown Mall + 


«CHEL 
PEMBROKE « North River Piaza >» PROVIDENCE, RI + 177 Union St.» WARWICK, RI + Bald Hill Rd. - MANCHESTER, NH « 1525 So. Willow St.» NASHUA, NH + Nashua Mall 
PORTSMOUTH, NH + 1981 Woedbury Ave. at Gosling St. 
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EW ORLEANS — The word defeat _ 
N is inadequate to describe what 
happened to the Patriots in the 


Super Bowl. If there were Libyan ter- at Sous 
rorists in the Superdome on Super 
Sunday, they got bored and left at half Bibcces =. 
time. Facing an outstanding football is 


team performing at its peak, New 
England made its weakest effort of the 
season, losing control of its destiny as_ 
early as the mid point of the first quarter 
and watching helplessly as things went 
from bad to worse to ridiculous. The final 
score of 46-10 might have been the worst __ 
beating in Super Bowl history, but had . 

the Bears not lost interest in tormenting 

the Patriots by the fourth quarter, the 
numbers could have been truly dizzying. 

“It was scary,” said Walter Payton, “how 

easy it was, how nothing at all could go 
wrong, no matter what we did.” 

It's unfortunate for the Patriots that 

their best season ever should end with 
such an egregious. defeat, played out 
before sports’ largest -audience. It’s 
especially unfortunate because the out- 
come seems so reminiscent of Patriot 
seasons past, ending not with just 
disappointment but with the Superest 
blowout of them all. And as if it weren’t 
bad enough to be devastated on national — 
television, the Patriots had to wake up 
the next day in the midst of a controversy 
that, no matter what the truth behind it?" 
was, will forever insure that a sizeable 
percentage of football fans around the 
nation will believe that the Pats entered 
their final game with their systems as 
drug-toxified as Uncle Duke’s. 
England’s players may agree 
with Steve Grogan, who said, “I don’t 
eel embatrassed at all. Losing by any 
score leaves a sour taste in your‘mouth, 
but this will still be a fun year. to 
remember,” but it’s unlikely that the rest 
of the world will share that opinion. 

It may be unfair, but blowouts stick in 
the minds of the fans far longer than do 
the narrower losses athletes despise. This 
is partly because fiascos, particularly in 
championship competition, are so stun- 
ning to watch. But the main reason is that 
such contests violate the essential 
premise behind athletic events, namelv, 
that both sides have a chance to win. And 
so we remember routs forever. When you 


PHOTOS BY PETER TRAVERS 


_ Grogan: not embarrassed at all 


think of the 1985 St. Louis Cardinals, is it 
the superb season in which they came 
within one out of winning the World 
Series or their almost farcical 11-0 loss to 
the Royals in game seven that comes to 
mind? To ask the question is to answer it. 
There is something morbidly fascinating 
about the spectacle of a group of talented 
athletes disintegrating under the press- 
ure of their opponents and hostile fate. 
An irony of this Super Bowl is that 
another blowout, perhaps the most 
famous in sports history, also involved 
the Bears; that was the 73-0 win over the 
Washington Redskins in the 1940 NFL 
championship game. In any list of the 
most celebrated games in football his- 
tory, that non-contest ranks among the 
top 10. If the third quarter of this Super 
Bowl was painful to Patriot. followers, 
consider what it must have been like to 
watch the opposition score three touch- 
downs in each of the the first three 
quarters, as happened in 1940. The Bears 
scored on the very first play from 
scrimmage that day, on a 68-yard run by 


fullback Bill Osmanski off a broken play, 


and never looked back. The Redskins, 
led by quarterback Sammy Baugh, had a 
receiver drop a sure touchdown pass on 
their first possession (sound familiar?) 
and were unable to perform the simplest 
tasks against a team they had beaten. 
during the regular season. 

Like their modern counterparts, the 
1940 Bears were a young team of superb 
football players coming into their prime. 
Seven players from the 1940 Bears (and 
remember, they didn’t have two platoons 
in 1940) wound up in the Hall of Fame. 
Routs take on a dynamic of their own as 
they wear on, but they always start with 
the better of two teams giving their best 
possible performance. 

That, of course, was at the heart of the 
Patriots’ horrifying afternoon. In_ this 
world, there is a short list of heavily 
promoted commodities that are as good 
as advertised — Dom Perignon, sexual 
intercourse, and Heinz ketchup, to name 
a few — and to that list must now be 
added the 1985 Chicago Bears, most 
especially the defensive unit_that de- 
molished any pretense of a Patriot 
offense from the very first play. “That's 
as close to a perfect 10 as we can play,” 
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allowed middle linebacker Mike Single- 
tary, “and I think we have to rate as one 
of the greatest defenses in history.” Poor 
Tony Eason, after pitching the first-ever 
no-hitter by a Super Bow! quarterback, 
put it another way: “If somebody doesn’t 
come up with something [a way to 
neutralize the Bears’ defensive charge], 
it'll be the end of offense in the NFL as 
we know it.” Certainly the Bears were 
the end of offense as the Patriots knew it. 
New England's total of minus 19 yards 
gained in the first half was the most 
remarkable single figure in the statistical 
landslide Chicago accumulated. At times, 
it seemed as if the Patriots would be 
sacked back into the parking lot. 

If blowouts begin with one team 
playing well, they really get rolling when 
the routees begin to make errors, doing 
the very things they know would ensure 
defeat even if the other guys weren't 
playing well. Against the Royals, John 
Tudor began missing the corners of the 
strike zone he'd hit all year, and the 
Cardinals’ Slide to doom began. The 
Celtics’ 148-114 massacre of the Lakers 
last Memorial Day began in earnest 
when the Lakers started to let the Celtics 


McMahon flaunts it over ie — 


outrun them down the floor. And in like 
manner, when Tony Eason and Craig 
James fumbled on _ consecutive 
possessions against the Bears early 
in the first quarter, giving Chicago a 
10-point lead, New England had made 
an old-fashioned ass-kicking the almost 
inevitable result. They had handed the 
Bears the opportunities they themselves 
had been looking to receive. “They 
depend so much on scoring off turn- 
overs,” said game MVP Richard Dent, 
“and today we got what they'd been 


. getting.” The next four Patriot turnovers 


were the natural result of what happens 
when a team that thrives on the run must 
pass on every down, and of the internal 
logic of the rout. Throughout their surge 
to this final game, the Patriots had been 
sure-handed, but as they were over- 
whelmed, the ball seemed to become an 
alien force in their hands. Balls that could 
have been used to make touchdowns 
bounced off the hands of defense and 
offense alike. One bounced off Derrick 
Ramsey's shoulder pads for a Bear 
touchdown, the interception return by 
Reggie Phillips. In the generic rout, teams 
find themselves screwing up even those 


plays they do best, and so John Hannah 
couldn't find men to block, and the 
secondary that had shut down Dan 
Marino and his receivers two weeks 
previously were repeatedly burned by 
Jim McMahon and Willie Gault. 

When you're getting blown out, things 
go wrong that couldn't possibly have 
been anticipated. When the officials 
became confused near the end of the first 
half, allowing Chicago to kick a field goal 
after time ought to have expired, it did 
not take a football sophisticate to re- 
cognize a massacre in progress. The three 
points had no effect on the game, which 
was already firmly under the Bears’ 
control, but it demonstrated to one and 
all that New England could expect 
nothing but further disaster for the 
remainder of the game — which, of 


_ course, is exactly what transpired. 


What traps a team in the coils of the 
generic rout and turns a respectable 
squad into stumblebums, aside from the 
dominance of the opposition? It would 
be foolish, after seeing the Bears’ per- 
formance, to maintain that the Patriots 
could have beaten them last Sunday. But 
why did this game, which ought to have 


been just another dull Super Bowl, with a 
score of, oh, 24-10, turn into such a 
visible mismatch? 

The Patriots practice a mental exercise 


they call “visualization,” which is 
nothing more than mentally picturing 
success beforehand, the better to ac- 
complish it on the playing field. But 
evidently the picture they'd drawn in 
their minds was less strong of line and 
color than that envisioned by the 
supremely confident Bears. The Bears felt 
that, all things being equal, they ought to 
win. The Patriots felt that to win, events 
would have to be just so, have to fit an 
inflexible pattern. When the Bears dis- 
rupted that particular vision, New Eng- 
land’s players and coaches had nothing 
with which to replace it. “Since what we 
had thought to try wouldn't work,” said 
linebacker Don Blackmon, “we tried to 
regroup and do different things, trying to 
make something happen.” The problem 
with trying desperately to make some- 
thing happen on every play is that many 
of the things that do happen benefit only 

the other guys. 
Getting an answer to the question 
Continued on page 18 
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Sports 


Continued from page 17 

“What happens next?” is why we'll have 
a football season come fall. Whether the 
old cynicism will return after the shared 
agony of January 26 is perhaps a more 
interesting question. Jud from .ran- 
dropped of awaiting 
departure at the New Orleans airport, a 
certain amount of resentment is being 
harbored, thanks to the Pats’ poor 
showing. This is unfair. Blowouts can 
happen to any team, when the match-ups 
are wrong and the moon in an evil 
position. The Bears did wind up on the 
long end of the score in more than one 
rout this season. The fact that Cinderella 
sometimes stays in rags is one reason 


PHOTOS BY PETER TRAVERS 


Dent: some turnovers, please 


sports are more interesting than mere 
fantasy. Steve Grogan is right, and we 
would be wrong to ignore what was a 
hell of a year because of its hellish 
ending. 

But as for history’s verdict on this 
wretchedly uncompetitive Super Bowl, 
there can be no doubt. The score 46-10 
will live in Bear fame and Patriot infamy 


_long after all the players on both rosters 


have retired, even if both teams win 
other Super Bowls down the road. For 
proof, we need only look to the history of 
the participants in the mega-rout, that 
73-0 game familiar to anyone who has 
ever followed football. Exactly two years 
later, the Redskins and Bears met in yet 
another NFL championship game, with 
almost exactly the same players on each 
roster. The Redskins won 14-6. oss 
anyone remembers. 
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Continued from page 6 

anyone. But by pursuing their 
own interests, that is, exclu- 
sive rights to a very big story, 
in their own way, by honoring a 
commitment to Berry, they and 
the Globe made a series of 
decisions that, whether right or 
wrong, worked out badly indeed. 

Doria worried that “the longer 
you hold the story, the more 
chance it will surface somewhere 
else, especially down there [in 
New Orleans} with 2000 guys 
around.” But, amazingly, the 
story held and so did the Globe's 
promise to Berry. That the 
promise held is the best argu- 
ment for dismissing the collusion 
charge. Had the Globe gone 
ahead and used Berry’s infor- 
mation to write an unattributed 
story, they’d have sold far more 
papers with a story printed 
before, not after, the Super Bowl. 

“There are reasons for break- 
ing a promise,’’ Doria 
acknowledges. “Like if a guy calls 
up and says he knows about 
someone who'd committed a 
murder, but he’s leaving town on 
Thursday, so please write the 
story on Friday.” But in this case, 
he adds, the story was “not 
damaged by holding it.” For 
Berry had assured the Globe that 
the “drug problem” was in the 
past, that the players involved 
were undergoing testing, that 
drug use had been ‘a sometime 
affair, and that everybody was 
clean,” Doria says. This infor- 
mation was confirmed by 
Armand Nicholi, the physician in 
charge of the testing program. In 
other words, Borges and Doria 
felt that the information was not 
hot enough to force them either 
to write an unattributed story 
(“Something I’m just not going to 
do,” Borges says) or break their 
promise and name Berry 4s their 
source (“a far greater trans- 
gression,” in Doria’s opinion). 

The Super Bow! itself put the 
Globe in an unpleasant position 
with its exclusive. The Patriots 
were slaughtered, which meant 
that when the Globe story about 
testing New England players 
broke, a large percentage of 
readers wouldn’t believe the 
team’s assertion that its players 
had been proven clean, that the 
“drug problem” had been met 
and conquered. Instead, they’d 
look to-the scoreboard and as- 
sume the Pats had been coked to 
the gills. And considering the 
interest the Globe's story was 
bound to arouse, it was inevitable 
that its agreement with Berry 
would also become public 
knowledge, and that too would 
become fodder for controversy 
and misunderstanding. So the 
Globe decided to tell how it 
acquired its information in the 
story outlining that information. 

Borges’s Tuesday story was 
unusual for the detail he 
provided ‘about his own pursuit 
of the story, Generally. speaking, 
daily newspapers. report such 
details only when talking about a 
story of the magnitude of Water- 
gate. The detailing of what 
Borges knew and when he knew 
it appeared to serve one of two 
purposes, Either Borges wanted 
credit for having had an exclusive 
he hadn't managed to get into 
print ahead of the competition, or 
Borges inserted the information 
to deflect criticism for having 
information about drug use on 
the team and then sitting on the 
story until after the team’s big- 
gest game. 

Borges wrote that two weeks 
before, he’d asked Berry about a 
rumored coach-player confronta- 
tion over drug use following the 
team’s 30-27 loss in Miami a 
month earlier. Borges wrote: “At 
first he refused all comment, but 
when confronted with some 
specific detail, he said he would 
talk off the record. Berry then 
discussed the problem but said 

Continued on page 20 
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Continued from page 19 
that he was not going to take any 
steps right then, that he would do 
something after the season was 
completed. When those steps 
were taken, he said, he would 
respond on the record to the 
Globe questions and share the 
details of how the team was 
going to deal with the situation.” 
Berry said at a postseason press 
conference, “This team owes a 
great debt of gratitude to Ron 
Borges . .. for keeping this out of 
the newspapers [until after the 
final game].” Berry's comment 
appears to be damning evidence 
that Borges colluded with Berry 
to temporarily bag the story. But 


Berry is a football coach, not’ 


Borges’s editor, so his assessment 
of Borges’s information could 
well be flawed. And Borges may 
well have bluffed Berry into 
talking by feigning to know more 
than he did. 

Exhibiting remarkable naiveté, 
the Globe thought this story 
would remain an exclusive, even 
though there were those 2000 
reporters at the Super Bowl, all 
looking for angles, of which New 
England had provided mighty 
few. In fact, what the Globe and 
Berry both forgot is that, once 
begun, news stories are uncon- 
trollable, and the bigger the story, 
the more out of control it is. 

“Before the meeting [the play- 
ers’ meeting Monday §after- 


- noon],” Borges recalls, “Berry 


took me aside and told me 
generally what he was going to 
say.” The players’ meeting was to 
be the culmination of Borges’s 
exclusive; his story would run the 
following day. Except that having 
heard about a team meeting, 
those reporters not checking their 
bags at the New Orleans airport 
had headed for the Patriots’ 
hotel. “After a couple of hours,” 
Borges says, “Wooten, the 
spokesman for the players, came 
into another room where there 
were about a dozen reporters, 
and said, ‘Sorry, guys. Isn’t that 
right, Ron?’” Wooten then 
proceeded to tell the reporters 
what had happened at the meet- 
ing, burying Borges’s exclusive 
for good. Wooten’s motive for 
doing so is easy to guess. As a 
union representative, he was 
angered at Berry’s use of the 
Globe for blackmailing the play- 
ers to do it his way, and he vented 
that anger by leaking the story. 
In light of that episode, some 
reporters from other papers have 
charged that Borges’s story of last 
Wednesday, which named six 
Patriot players by name as drug 


users, was his revenge for losing 
the exclusive. It’s a charge a bitter 
Berges vehemently denies: 
“When Raymond spoke to the 
team members, he said, ‘The 
Globe has the facts, they have the 
names, and there’s no guarantee 
not to use it.” There was no 
guarantee then or now. | got the 
names from Raymond, and Jater 
from Patrick Sullivan.” 

Borges’s complaint — “I wish 
people would focus on the story, 
and not on me and how we got it” 
— is understandable but dis- 
ingenuous. Had he wished to 
submerge controversy over his 
reporting. methods and the way 
he and his editors had decided 
they were wholly dependent on 
Berry for verifying their story 
(and thus forced to accede to his 
terms as to when it would see 
print), they could simply have 
erased the portions of the story 
which detailed how Borges had 
obtained his information. In 
retrospect, one wonders why two 
veteran newspapermen didn’t do 
this. One wonders why they 
risked being accused of withhold- 
ing information significant to the 
public’s understanding of a 
sports event while at the same 
time their newspaper was inun- 
dating readers with a. ceaseless 
flow of information, much of it 
vapid, about the same contest. It 
beggars the imagination that two 
astute newspapermen didn’t 


foresee that this is precisely what 


would occur. The best suggestion 
is that Borges and Doria had their 
eyes so firmly riveted on the 
bull’s eye of the big story that 
they forgot to look for anything 
else. 

By the end of the week, every- 
one involved in this game of 
manipulation had lost. Berry's 
drug plan, if not dead, at least 
faces great difficulties; his players 
are enraged and feel betrayed by 
the naming of names in the 
Globe. Borges and Doria have 
lost their exclusive, and worse, 
must fight the almost-always 
losing battle to correct the ap- 
pearance of impropriety, which, 
they forgot, is as deadly to a 
newspaper's image as _ real 
malfeasance. The New England 
Patriots will face an off-season 
filled not with triumphant ban- 
quet appearances, but with nag- 
ging, unceasing questions and 
suspicions. The public images of 
all the parties in this drarha have 
suffered, and this is most damag- 
ing to the Globe, for a newspaper 
lives off its public image, a 
football team off its wins and 
losses. 

The Globe has the nation’s 
most prestigious sports section, 
full of honors, full of talented 
people. For the past three weeks, 
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two of those people have been 
playing a long shot, hoping for 
the chance to score an outright 
major scoop at the national 
sports-media sweepstakes of the 
Super Bowl. The payoff on their 
ticket was a controversy calling 
into question their ethics and 
abilities as journalists. “It wasn’t 
a hard decision to make,” Vince 
Doria said about sitting on Ber- 
ry’s information. Maybe not. But 
as everyone knows, this was no 
Super Bowl for long shots. O 


Politics 
Continued from page 15 

true for liberal candidates. But it’s 
particularly true for women. 
Women candidates have to be 
definite.” Payne's ads for Kunin 
used the following words re- 
peatedly: “leader,” ‘‘fight,” 
“tough, “strong,” and “dis- 
agree.” . 

Next time around, selling 
Madeleine Kunin should be a bit 


easier. Evidence of her deci-. 


siveness and leadership abounds. 
She fired her first secretary of 
Adminstration and Finance, and 
she stood up to the owners of 
Killington ski resort. KUNIN AC- 
CUSES KILLINGTON OF “WHIN- 
ING AND CRYING” and KUNIN 
CALLS KILLINGTON AN “EMBAR- 
RASSMENT” recently headlined 
Vermont newspapers. 

Did she take on Killington just 
to bolster her image? Bankowski, 
a streetwise political organizer 
who grew up in Dorchester and 
ran Kunin’s successful campaign 
for goyernor in 1984, says no. 
Bankowski says Kunin’s anger at 
Killington is real, though she 
admits there was no attempt to 
get the governor to restrain 


herself. Bankowski, Payne, and _ 


Kiley know full well how impor- 
tant such headlines are in Kunin’s 
re-election effort. Kiley hopes 
“the woman thing” will be better 
this time and’ that voters” fears 
that a woman might not be 
capable will be ameliorated by 
Kunin’s on-the-job record. 

Right now, there is no strong 
Republican candidate, but there 
is the chance that popular Burl- 
ington Mayor Bernie Sanders, 
known as the only socialist 
mayor in the nation, will take her 
on. The fight with Killington 
helps her out with environmen- 
talists, who like to hear she’s 


-standing firm behind Vermont's 


tough water-quality and de- 
velopment laws. 

“The major barrier to full 
political equality, in my view,” 
Kunin says in The Speech, a stock 
talk about women in politics, “is 


not some mischievous prejudice 
on the part of the male establish- 
ment. The barrier is a lack of 
historical precedent. That is why 
raising the gender issue, grappl- 
ing with it, attempting to define it 
and to compensate for it, is a task 
given only to women.” 

Kunin calls it the 
“phenomenon factor” — until 
there is a critical mass of women 
in politics, she says, the standards 
for judging powerful women will 
be inappropriate and unfair. 
When she was elected to the 
Vermont legislature for the first 
time, in 1973, women made up 
5.6 percent of all the nation’s 
legislatures; today, that figure is 
14.6 percent or 1103 women. 
Although the number of women 
legislators has almost tripled 
since 1973, Kunin says that pro- 
gress in the political arena has 
been much slower than she had 
expected. “Political immigrants,” 
she calls women in politics. 

There are currently 25 women 
among the 535 members of Con- 
gress (two are senators and 23 are 
representatives). Martha Layne 
Collins of Kentucky is the only 
other woman governor. Feminist 
politicians privately call Kunin 
the only “real” woman governor, 
because Collins is opposed to 
traditionally feminist positions 
on abortion, comparable worth, 
and an equal-rights amend- 
ment. 

Says author Buresh, “I think 
she’s very courageous and what 
she’s doing cannot under- 
estimated. She’s paving the way, 
providing a model for how 
women might bring their values, 
their culture, to public office. 
Everything she does is new 
work.” What Kunin has done is 
succeed at a male game, says 
Buresh. What she has the poten- 
tial to do now is change the way 
the game is played. 

Those who work for Kunin say 
her style of management is vastly 
different from that of her 
predecessor, Snelling; they say he 


commanded a’ great ‘deal of per-' 


sonal authority and that when he 
blew into a room, he knew what 
he wanted and exactly how he 
wanted it done. Kunin listens to 
many opinions, and she is a 
proponent of governance by con- 
sensus. Says Lynn Hegland, ex- 
ecutive director of the Governor's 
Commission on the Status of 
Women, who is a holdover from 
the Snelling days, “Her working 
style is highly collaborative and 
feminist. She places a great deal 
of emphasis on encouraging one 
department to work with 
another, creatively. She says, 
‘This is the problem to be solved. 
These are the people to be served. 

Continued on page 22 


Tired of solitary splendor? 


MAKE THE CALL THAT'LL 
MAKE THE DIFFERENCE. 


Now you can phone in your Phoenix 
Personals ad by Thursday and have it appear 
in this Saturday's issue. We'll even give you 
the first 20 words free. Call 267-1234. 


It might be the last solitary thing you do. 
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which locations are harboring a pair of 
_ tickets to the sold out INXS concert 


February shu at the Orpheum. ~ 
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TONIGHT 


The Investigators have 
taken a long, hard look at 
the problem of drugs in 
school. We’ve found even 
the nicest kids in the 
nicest towns are doing 
and dealing drugs. 

And if you don’t believe Kids OnDrugs 
us, then listen to the kids Beginning 
themselves. What they Tuesday at 6p.m. 


to say will astound 
NewsCenter | 
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the high cost care... 


The cost of medical care is rising at an alarming rate. 
Why? And, if the current trend continues, how will 
you be able to afford quality care? Join medical 
reporter, Jeanne Blake, for an Eyewitness News 
special series report. 


Health At Any Cost? 
Starts Wednesday 6pm 


HAPPY VALENTINE’S DAY! 


Fine Exotic Thai Cuisine 


Exotic Specialities « Cocktails 


Sea Scallops prepared with curry, Jumbo Shrimp in garlic sauce 
- — Fish, its whole fish topped with spices, ground pork 
and basil. 


LOCATION II 
_ Lunch Mon.-Sat. 12:00-3:00 p.m. 
Dinner 7 Days 5:00-10:30 p.m. Beer — Wine 


50 JFK St. 


LOCATION I 
Lunch — Mon.-Fri. 12:00-2:30 p.m. 
Dinner 7 Days 5:00-10:30 p.m. 
Seafood — Cocktails 


567-569 Mass. Ave. 
Central Sq., Cambridge Harvard Sq., Cambridge 
Tel, 547-6666 Tel. 876-2144 

Over 100 car parking lot 


MAJOR CREDIT CARDS HONORED 
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You five agencies work together.’ 
It's the model women use to 
solve problems.” 

But Kunin’s critics claim she 
appoints too many study com- 
missions and makes too few 
decisions. “On many issues, she’s 
been less decisive than I think a 
governor should be,” says Ver- 

» mont Republican State Chairman 
Patrick Garahan. Kunin’s probable 
Republican opponent this year is 
Michael Bernhardt, a relatively 
unknown House leader, who was 
quoted recently in the Vermont 
papers as calling the governor 
“incompetent” and saying that 
the governorship shouldn't be a 
popularity contest. 

“You're just more vulnerable in 
certain areas, by both friend and 
foe,” Kunin told the Phoenix. “I 
think people feel that this idea of 
strength, of toughness, is a kind 
of central part of it. Are you tough 
enough? Are you strong enough, 
mentally, physically, psy- 
chologically? And you constantly 
have to prove that. 

personally feel that I’m very 
strong. I’ve taken positions that 
are very strong,” said Kunin. 
“Sometimes what's shocking to 
me is not only the feminine thing, 
not the fact that you're a woman, 
but that people sometimes have 

~ so little faith in all politicians that 
they assume the politicans are 
automatically swayed by what- 
ever pressure group is out there. 
Certainly you-have to pay atten- 
tion, but I’m not going to be 
bullied or pushed around or 
intimidated by the group of the 
day,” she said. “You've got to 
have political courage. You've got 
to have your own inner beliefs.” 

Kunin says she is reluctant to 
talk about being a woman in 
politics. “Frankly, # is not a 
productive public debate because 
it always boomerangs. It 
boomerangs in the sense that it 
sounds complaining or it sounds 
as if one expects special treatment 
as a woman, and I don’t. I expect 
to take all the controversy and 
the criticism that anybody else in 
public life takes.” 

KUNIN FAVORED TO WIN RE- 
ELECTION IN 1986 shouted a 
recent headline in the Burlington 
Free Press, Vermont's largest dai- 
ly newspaper. Already, women’s 
campaign groups are breathing 
down Bankowski's neck to raise 
money for a Senate run by Kunin 
in 1988, when Senator Robert 
Stafford is expected to retire. 
Kunin won't say where she’s 
headed in 1988; she'll only say 
that she wants to be a good 
governor who balances the 
budget and helps people. In 
truth, Kunin could have as much 
national exposure right now as 
she wants. But she goes at her 
own pace. She knows she must 
do a good job in Vermont, that 
she must prove she’s got what it 
takes. Twelve months is too short 
a period of time to see how 
different this female-headed gov- 
ernment is. But if she wins re- 
election in 1986, we'll surely see 
and hear more of Madeleine 
Kunin — as a Senate nominee, or 
maybe a cabinet official, if the 
Democrats win the White House 
in 1988. She has already made 
her mark and shown that women 
leaders don’t have to act like men 
‘to be significant players on the 
political stage. 

“Given the choice, I would 
much rather live my life knowing 
that I have tried to effect change,” 
says Kunin in The Speech, “than 
to look back at some later date 
and mourn the outcome of my 
passivity. That has been the 
traditional female role. To be 
passive, to bite the lip, and 
submit to quiet heroic suffering. 
The public life rejects that postu- 
re.” Then, on the other hand, 
there was the time Kunin was 
driving a carful of state reps to an 
important meeting at the State 
House in Montpelier. All at once 
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she made a U-turn and headed 
back to her house. She’d realized 
that her son Daniel's “blankie” 
had been left in the back seat, and 
she knew he wouldn't fall asleep 
without it. O 


Letters 


Continued from page 4 

14), there are numerous other 
reasons he does not even men- 
tion. The question of recent 
censorship in Boston (as well as 
the screen rating board’s actions 
— which do not seem to hold 
any merit when it comes to 
gratuitous violence in recent 
films, Rambo, for instance) aside, 
how is someone paying the 
prices charged these days at 
movie-theater complexes to en- 
joy the films being shown? Up- 
scaling the theaters to include 
espresso machines in the lobby 
does not provide clean and com- 
fortable seats, floors that do not 
have inch-thick grease to which 
your shoes stick, or screens that 
are at eye level. Nor does it 
provide that big-screen feeling 
and effect he mentions when the 
screens we see today in so-called 
movie theaters are no larger than 
our own living-room walls. Since 
movie theaters have chosen to 
shrink drastically the size of their 
screens — sometimes causing 
the movie to be cropped on the 
sides or bottom of the tiny 
theater screens — that effect is 
lost (think back to the huge mov- 
ie-theater screens of your child- 
hood). There seems to be a de- 
finite comparison between 
screen shrinkage in theaters and 
people willing to view films on 
smaller-screen home-video sets. 
I still remember my feelings after 
viewing Amadeus at Sack 
Cinemas’ Copley Place theaters, 
where I left with a stiff neck be- 
cause the minuscule screen — 
unfortunate for such a gloriously 
filmed movie — was so high on 
the wall in front of us that the 
back of my head had to touch 
my shoulders so I could see the 
movie. 

And on top of all that, the “ag- 
gregate reaction of a mass of 
viewers” in a movie theater, as 
Rosenberg puts it, today has 
come down to the rude loud talk- 
ing, crude comments, popcorn 
throwing, feet on seats in front, 
and smoking, none of which 
theater owners seem to control 
or even care about (and one 
of which is, of course, ille- 
gal inside movie theaters). It 
is as though people were not in a 
public place where they were 
sharing an experience with other 
paying customers, but felt they 
were in their own living rooms 
where they could do and act as 
they choose without regard for 
other people around them. 

Is it.any wonder that people 
are not flocking to movie 
theaters as they used to? | have 
not yet purchased a home video 
machine ‘either. Give me the 
comfort of my own living room, 
at no additional expense, with 
my television set showing those 
hundreds of old movies I've not 
yet seen, and I'll take that any 
time over going to a movie 
theater. Even with the com- 
mercials (which we're also get- 
ting inundated with in movies 
and movie theaters these days), 
it beats the discomfort and ex- 
pense of going to a small- 
screened movie theater, or going 
to a video-rental store (which 
probably is out of what you'd 
like to rent anyway). 

Ken Westhassel 
Boston 


OOPS 


We omitted the credit on the 
photo of Harold Brown on page 
2 of News, January 28. Mark 
Morelli took the picture. And we 
credited the wrong guy on a pic- 
ture of a Papa Gino’s restaurant 
on page 6 of News, January 21. 
That was Morelli’s, too. 
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Now you can keep score with the Celtics, all season long. This beautifully produced, full-color yearbook 
includes statistics and biography for each player and action photography by sports photographer Dick 
Raphael. The 1985/86 Celtics Yearbook is a limited 
edition — so be sure to order your copy now. 


Send me ______ '85/’86 Boston Celtics 

Yearbook(s) at $5 each (includes $1 for postage 

and handling). 

C Check or money order enclosed. 

C) Charge to my Mastercard, VISA, or American 
Express (circle which one) 


Card # 
Expiration Date 
Signature 
VISA or Mastercard Interbank # 
Name 
Address 
City State 


Mail coupon to: Boston Caltics Yearbook 
150 Causeway Street 

Boston, MA 02114-1399 

Please allow 4 to 6 weeks for delivery 
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PHOTOS BY MARK MORELL! 


he sun always rises 
but cannot choose 
where the shadows 
will fall: Down on 
Arch Street, near Downtown 
the great Christ 
figure of St. Anthony Shrine 


“casts its image on the people 


of the streets below. Gabriel 
Francis, a chubby Micmac 
Indian known among certain 
street brothers as Angel, is 
“stemming,” panhandling 
here on the avenue across 
from the “workers’ chapel.” 
Some amateur anthro- 
pologists, also known as 
white folks, have wondered 


Agel and a 


of Micmacs gather on Arch 


. Street. The Micmacs seem to 


hold'no mystical, ritual Indian 
attachment to this street or to 
nearby Jordan Marsh. They 


- owe their presence here toa 
native American sense -.... . 


survival. They're here because 
they hope to capitalize on the 
charity of the whites who step 
around them on their way to 
A woman walks up to 
Angel and hands him a box of 
doughnuts and cartons of 
milk. Surplus from a local AA 
meeting, Angel accepts the 
offering and lugs it over to the 
St. Francis House sou 
kitchen, on Boylston Street. 
He walks among the 
shadows, On Chauncy Street, 
behind the great wall of 
Lafayette Place, he passes an 
older Micmac and stops to 
talk, “That's my godfather,” 
Angel says. He keeps his eyes 
straight ahead as he heads 
slowly down Harrison 
Avenue and up Hayward 
Place and then onto Avery 
Street. On Bumstead Court, 
behind St. Francis House, 
announces that he’s 
carrying 18 doughnuts, 
though he never once stopped 
to count the foodstuff. A 
quick check reveals the 
contents: 18 sinkers indeed. 
He deposits the food inside 
the house; a Brother there is 
grateful. “Thank you, 
Gabriel,” he says. Angel 
walks out, passes a group of 
hungry women and men 


Micmac spirit: Andy Paul's mural outside the Boston Indian Council offices 


PRIDE, 
INDIAN PAIN 


Tales of Boston’s Micmacs 


by Ric Kahn — Ws 


Andy Paul, a Micmac transplanted from New Brunswick: known as “The 
Chief,” he defends his friends on the street. 


waiting to eat, and dodges the 
lunge of a tall Micmac. 
“That's my foster uncle,” 
Angel says. 

Free of his load, Angel 
shoots for Essex Liquors. With 
his stemming money. he buys 
himself a bottle of white port. 
A white street mate of Angel's 
spits out some paranoia not 
displayed by the Indians on 
the street. “Stay away from 
Gabe,” he warns one of the 
interlopers. “We don’t need 
you exploiting the Micmac 
Indians.” Even on the street, 
the white man thinks he 
speaks for the Indian. 

Andy Paul walks out of 
Essex Liquors with two bottles 
of Pastene White Port tucked 
under the denim jacket he 
wears beneath his khaki 
green Army coat. Andy Paul 
is a 36-year-old Micmac from 
the Big Cove “reserve,” or 


Teservation, in New. 


Brunswick, Canada. He came 
to Boston when he was 15. “I 
= tired of being shuttled 
one family to another,” 
he says. “I got more money 

down here in one day than I 
did back home in two weeks.” 
He worked as a driver in 
Boston, he sold appliances, he 
worked for a firm that 
produced carbon paper. Then 
he quit working conventional 
jobs and took up the hard 
labor of stemming. He’s been 
on and off the street for six 
years. “My culture is boozing, 
right now,” he says. “My 
culture is drinking, right now. 
My culture is fishing. That's 
what I do when I go back 
home to Big Cove. We're 
farmers. We're woodland 
people. We hunt the moose. 
We hunt the porcupine. We 
hunt the skunk.” 

- On the street they call 
Andy Paul “The Chief.” The 
knuckles on his hands are raw 
and cracked. He looks after 
his friends, he looks after his 
people. In peaceful times his 
strong hands paint sensitive 
Indian portraits. He pulls out 
a bologna and cheese on 
white from his right pocket. 
He gotit from St. Francis 
Continued on page 4 
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QUICK 
SHOOTER 


In the world there are but 
four refrigerator-size Polaroid 
cameras that shoot 20-inch- 
by-24-inch pictures, One is in 
Boston, at the School of the 
Museum of Fine Arts. The few 
photographers who have 
access to these cameras use 
them most often to shoot still 
lifes or to make reproductions 
of fine art — works that end 
up being sold in museum 
shops. Elsa Dorfman of 
Cambridge, however, does 
portraits on Boston's oversize 
Polaroid. Such portraits have 
an immediate, larger-than-life, 
plastic quality, with amazing 
scale and no grain. They're 
expensive — $75 an exposure 
— and occasionally more than 
one exposure is necessary. “I 
tell people to expect to pay 
$200, especially if there are 
babies or it’s a family of four,” 
says Dorfman. A photographic 
session with Dorfman and the 
Polaroid is like a theatrical 
audition. “They know it’s very 
expensive, that it has to be 
right the first time or two. 
There are a lot of lights, and 
the person has to be ‘on.’ Plus, 
you get the image in50 ~ 
seconds, and you can say no 
and know just what you have 
to do to improve it. All this 
combined gives the portrait a 
lot of excitement. Plus, I’m a 
good photographer.” 

She is. Her work is on 
display at the Museum of Fine 
Arts and at the Witkin Gallery, 
in SoHo in New York, where 
her portraits command up to 
$700. A show of her work will 
open at Boston’s Federal 
Reserve Building in March. 

Dorfman takes 
appointments for once-a- 
month portrait sittings. 
Upcoming sittings are 
scheduled for March 4, April 1, 
and May 2. You can reach her 


by calling 876-6416. 


Photographer Elsa Dorfman 


THE EYES HAVE IT 


Yet another midwinter shot - 
at immortality — and money: a 
$100 prize will go to the 
winner of an annual essay 
contest sponsored by the 
Society for the Preservation of 
the Maine Potato. The society 
actually comprises only former 
Boston-area couple Jim 
Schneider and Elisabeth 
Goodridge, who three years 
ago left for a quieter life in 
Union, Maine. The two 
promptly took up the 
cultivation of potatoes on their 
10 acres and discovered what 


McDonald’s et al. Jim and 
Elisabeth eventually formed a 
spud club and began the 


annual contest, they say, “with | 


the fervor of Maine 
transplants.” 

Last year’s essay winner, Jess 
Hill of Watertown, Maine, 
offered 101 noncooking uses 
for the Maine potato, for 
example, giving them out as 
Halloween treats, skewering 
them on a TV antenna to stop 
double images, and tossing 
them in the air as skeet targets. 

Entries should be 


crusty Maine farmers have ‘postmarked by March 31 and 


always known — that round, 
thin-skinned Maine potatoes 
bake and boil to feathery-light 
perfection, a far cry from the 
long, thick-skinned russets 
that have virtually cornered 
the potato market, thanks to 
French-fry production at 


sent to Box 245, Unionville, 
Maine 04862. There’s no length 
limit. The essay will be judged 
on enthusiasm, originality, and 
support for the cause of the 
Maine potato. For details 
phone Schneider and 
Goodridge at (207) 785-5180. 
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PLACES 
THE HEART 


Still haven’t made any plans 
for Valentine’s Day? Consider 
the following. Rent a video 
cassette of an old romantic 
movie, perhaps one with Tracy. 
and Hepburn or Gable and 
Lombard. Take your sweetie to 

“the John Hancock ee 
Observatory. Drive over to . 
Salem’s Essex Institute and 
Peabody Museum to see the 
exhibit of antique valen 
and “sailors’ valentines,< 
which are made of seashells. 
Surround your loved oné with 
the flowers of the Camellia 
Festival at Lyman Estate 
greenhouses, in Waltham, 
open from 10 a.m. to 4 p.m., 
February 14 and 15, Check out 
the French Library in Boston 
(53 Marlborough Street, 
266-4351) for its demonstration 
of cooking with chocolate for 
Valentine’s Day at 6 p.m. on 
February 13, followed by a 
tasting at 7:30 p.m. The 
demonstration and tasting 


cost $35; the tasting alone is 
$20. Visit the Institute of 
Contemporary Art, the 
Computer Museum, the 
Museum of Science, the New 
England Aquarium, or the 
Children’s Museum, all of 


which will be open late on the 


further suggestions. 


14th and are either free or 
offering reduced admission 
after 5 p.m. If you don’t find 
any of these activities 
appealing, call the Greater 
Boston Convention and 
Visitor’s Bureau at 536-4100 for 


FUN WITH PUNS 


Ordinarily you would not be 
reading puns here. We detest 
puns and believe it’s hard 
enough to get people to 
understand what you mean 
when you use ordinary words 
in an ordinary way. But we're 
feeling especially broad- 
minded this week and 
therefore have chosen to share 
these selections from the 
International Save the Pun 
Foundation’s 10 Best-Stressed 
Puns of last year: 

© The success of a recent 
“muscle movie” has prompted 
Hollywood to begin 


@ There was. 


production of the musical 
version. It will be called Over 
the Rambo. (Please . . .) 

@ As a group of American 
tourists huddled in an Irish 
pub, a local Irishman 
approached one of the tourists 
and proposed to sell him a 
cure for leprosy. “I’m sorry,” 
the American replied stiffly, 
“I'm not Irish. I don’t believe 
in leper cons.” (Ouch!) 

@ When a monkey and then 
a lion, a tiger, and a zebra were 
stricken by influenza at the 
zoo, the superintendent 
decided to try a new approach 


rd w 


to preventing the disease from 
spreading: he placed 
medication ‘in the zoo’s 
ventilating system. Today he is 
recognized as the inventor of 
medical air for the caged. 
(Enough of this.) 

The International Save the 
Pun Foundation is now 
welcoming submissions for the 
10 Best-Stressed Puns of 1986. 
Send your items to the 
organization's monthly 
newsletter, The Pundit, Box 
5040, Station A, Toronto, 
Canada M5W IN4. All entries 
will be acknowledged. 


by Nancy Webb 


SOURCES 
SAY 


The Massachusetts Lottery is apparently responsible for 
keeping a lot of mom-and-pop stores in business. “People come 
in to buy a ticket and they end up getting a tonic, or bread, or 
milk,” says the owner of one small Boston market. According to 
lottery officials, 60 percent of all adults in the state — about 2.5 
million people — buy tickets every week, giving Massachusetts 
the distinction of having the largest number of lottery gamblers 
per capita in the nation . .. Around the country, once-struggling 
companies that specialize in tin ceilings, plaster moldings, and 
old-fashioned hardware are bouncing back, thanks to the 
popularity of vintage decor. “A lot of younger architects are more 
aware of the classical designs,” says one supplier. A magazine 
called Old House Journal reports that 1416 American companies 
produce home-restoration items now, compared with 205 in 
1974, 


Congress's Office of Technology Assessment says that the 
increase in office employment should level off soon, as a result of 
automation. Nearly half of all American workers now do office 
work, which has been the strongest source of new jobs in this 


century. 


Capitol Records is taking final orders for the first 10 Beatles 
albums, the American versions of which are being taken off the 
market. These albums — from Meet the Beailes, issued in 1964, 
to Revolver, in 1966 — will be replaced by reissues of the original 
British albums, which are slightly different. Capitol is also 


' reportedly close to releasing the first Beatles compact disc. 


Yet another name change in the works: Walt Disney 
Productions is changing the company’s 48-year-old name to Walt 
Disney Company, if shareholders approve. The company 
reasons that “productions” connotes involvement in motion 
pictures and television, whereas filmed entertainment accounted 
for only about 16 percent of Disney's revenues last year. Disney 
was founded, in 1938, as an animation studio by Walt and his 
brother Roy; since then the company has developed substantial 
theme-park and real-estate operations ... Akira Kurosawa’s epic 
Ran, with a $12 million budget, is the most expensive Japanese- 
language film ever made — but it cost less than the average 
Hollywood motion picture. 


Insurance companies say that car-insurance rates will go up by 
between six and 11 percent this year, compared with increases of 
one or two percent in recent years. The industry blames the 
increase on lower gasoline prices: because fuel costs less, people 
are driving more and thus increasing their chances of being in an 
accident . . . “Le Mans,” which used to be the name of a midsize 
Pontiac car, is going to be the name of a new General Motors 
subcompact. The new car will be available in late 1987. GM's 
Pontiac division had used the Le Mans name for more than a 
decade when, in 1972, it began using numbers instead of names. 


A Department of Health and Human Services survey of 
American consumers found that more than one third of — 34 
percent, to be exact — the respondents said they had not had an 
alcoholic drink in the past year. Only eight percent said they 
were heavy drinkers; 20 percent categorized themselves as 
moderate drinkers, 24 percent said they Were light drinkers, and 
14 percent said they had not had a drink in the past two weeks. 


Boston-based Steve's Ice Cream has begun distributing to 
supermarkets along the Eastern seaboard, with plans for full 
national distribution to follow . .. In New York, a female 
attorney specializing in patents and trademarks found out that a 
company in the New York area had filed papers to register the 
name “Rape” for a perfume. She informed the National 
Organization for Women, and NOW asked the company to 
withdraw the perfume name, which it did ... Hershey's 
chocolate will soon be selling clothing that advertises its product. 
The Pennsylvania-based company plans to market a line of 
children’s clothing that will carry the Hershey's Kiss symbol . . . 
Other manufacturers plan to pitch their wares with free samples, 
handed out by airline flight attendants to the perfect captive 
audience — passengers who are belted into their seats. 
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Continued from page 1 


House. “I’m saving it for someone ho’s 


hungry,” he says. 

He totes his jugs of wine up Boylston 
Street, past St. Francis House, and turns 
into an alley. Four other homeless guys 
are shuffling around behind two big 
dumpsters trying to keep warm. The 
street people call this haven Dumpster 
Alley. Some Indians call it Indian Alley. 
The Chief hands his sandwich over toa 
25-year-old Micmac named Dale Francis. 
Dale Francis finishes it off in quick bites. 
The Chief opens one of his bottles, 
sweeps his arm in an arc, and pours a 
touch on the ground. The wine hits the 
earth in the shape of a half moon. “This is 
for the dead boys and girls,” he says, and 
then the white and black and red men all 
share his sustenance. 

On Chauncy Street, Daniel Thomas — 
all five feet, 11 inches and 190 pounds of 
him — is resting his bones on the 
sidewalk behind Lafayette Place. His 
bottom half, stretched out, is covered by 
blue corduroys, white socks, and brown 
wingtips; his legs block half the 
walkway. Long black hair spills out of a 
green ski cap. Thomas is a Micmac from 
Nova Scotia. He dropped out of school in 
the eighth grade, came to Boston in ‘68 
looking for work. He worked in shipping 
and receiving, then at a meat-packing 
plant. He’s been on and off the streets for 


15 years. He can’t tolerate the Pine Street " 


Inn. “Too many goddamn fucking 
niggers up there trying to go through 
your pockets like hell.” He’s 35, has been 
drinking since he was 13. “Mind if I take 
a drink?” he says now, tugging on his 
bottle of white port. ‘What does it mean 
to be a Micmac?” one of the amateur 
anthros asks Daniel Thomas. He takes 
another swig of wine and offers up an 
address near Mission Hill as a place to 
find out. It’s the location of Tecumseh 
House, a halfway house for Indian 
alcoholics run by the Boston Indian 
Council (BIC). ‘Go up there,” Thomas 
says, “and you'll find out.” But : 
Tecumseh House, “T-House” on the 
street, is off-limits to outsiders. 

Over in Copley Square, Suzan Paul, 
part Micmac, is stomping her feet on the 
sidewalk to keep warm while stemming. 
“Oh Jeez,” she says when approached 
with questions about her heritage. “I 
don’t want to make like the Indians are 
less than pigeon shit, you know. I've 
lived with it all my life, like 1 was some 
criminal or something.” 

To her left, the John Hancock building 
reaches for the sky and then becomes 
part of it. To her right, the Pru Tower 
looks old and ever ready for its long- 
awaited facelift. The street Indians are 
proud of the twin towers. It was Indians, 
they say, that helped the buildings 
achieve their heights. Suzan Paul 
straddles the shadow of Copley Square 
and then moves into the light. 

She and the other street Indians 
scattered around the city are not 
representative of the Micmac community 
in Boston. Like every other ethnic and 
racial group, some folks land on their 
feet, some folks land on the street. They 
are, however, the most visible 
representatives of their people and so 
serve as tour guides into the largely 
invisible urban Micmac nation, which is 
rooted in Canada and Maine and is now 
growing in the city of Boston. 

How does a Micmac from a reserve in 
Canada end up living on the streets of 
Boston? The crisscross path traced by 
Micmac Indians is long and tiring and 
loaded with threats to one’s physical and 
cultural survival. The sleeping ground of 
one 25-year-old Micmac is often a heated 
grate on Tremont Street near Boston 
Common. The sun always sets but 
cannot choose who will rue the coming 
of the dawn. 

* * 

Like the Canada goose; Indians say, 
the Micmacs forever move with the 
seasons, in search of work and pleasure. 

The Micmac Redbook, a resource 
manual for the effort of Micmacs in 
Maine to become officially recognized as 
a tribe by the federal government, says: 

Migratory movements have always 

been a necessity for Micmac 

survival. For centuries these Native 

Americans have wandered in search 

of the best place to make a living at a 

particular point in time — from the 

pre-contact days when they were 
independent tribesmen, subsistence 
hunters and gatherers, through the 
days when dominant white society 
began, and then continued, to devise 
roles for them (first as trappers and 
fishers, then as artisans, later as farm 
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INDIAN PRIDE, 
INDIAN PAIN 


Arch Street's St. Anthony Shrine: the Micmacs gather here 


for reasons of survival. 


by Ric Kahn 


St. Francis House: a refuge from the street for the homeless Micmacs 


Photos by Mark Morelli 


laborers, and most recently as cheap 

unskilled urban proletarians). They 

have toted lightweight birch-bark 
wigwams from woodland to 

seacoast to pursue nature’s 

seasonally shifting storehouses of 

fish and game; journeyed to the 

coast with toboggans, birch-bark 

canoes, sleds and pungs piled high 

with pelts for European (and later 

Canadian) fur traders; traveled by 

train, cart or truck to Maine to rake 

blueberries, weave potato baskets 
and pick potatoes; ventured to urban 
centers with other marginal groups 

to gain temporary work at some 

unskilled job. Their nomadism, 

ever-adapting to changing political- 
economical circumstances, has been 
an intricate, though risky, system of 
survival. It has enabled them to 
survive, with intermittent scarcity 
and plenty, through the centuries. 

The Redbook continues: 

Today Micmacs share a keen, if 

sometimes unspecific, sense of being 

Micmac, and their social network ; 

continues to be as strong as it is 

dispersed. Even now, as they move 
about sniffing the winds of potential 
livelihood, they depend on kin and 
friend groups in various locations to 
supply them with room, board, job 
tips, and even cash. Among these 
wanderlust Micmacs, mutual 
dependency, or reciprocity, remains 

a necessary given, and is the 

backbone of their unique 

“community.” 

From day one the Micmacs have 
occupied the lands south and east of the 
Gulf of St. Lawrence, which.comprise the 
Maritime Provinces and other regions 
along the Atlantic seaboard of Northeast 
America. What is now called Nova 
Scotia, Cape Breton Island, Prince 
Edward Island, New Brunswick, eastern 
Quebec, and part of Maine was native 
Micmac country. 

The pre-Micmac Paleo Indians came to 
these lands some 12,000 years ago, when 
the area was one big layer of ice and 
snow. Then the climate warmed, and a 
new landscape emerged. Caribou herds 
started to multiply, and a variety of fish 
and birds and plants settled in. The 
caribou provided for most of the Indians’ 
needs: the hides served as material for 
shelter against the elements; the sinews 
were used to stitch the hides together; the 
antlers were sharpened into tools; and 
the meat wasaheartymeal. 

Over time the vast tundras became 
woodland. To survive the Indians 
became woodland Indians. They built 
canoes of cedar and birch and traveled 
the rivers for fish and otter and beaver. 
The women wore deer-hide dresses; both 
sexes favored robes of beaver and otter 
furs sewed together. 

According to the Redbook, the first 
verifiable contact between European 
invaders and the coastal aborigines came 
nearly 500 years ago. 

It is clear that Micmac aboriginal 

culture was severely disrupted 

under White influence. Centuries of 

living in their maritime habitat had 

taught them to find the right balance 
with nature. Plants, animals and 
people in Micmac country were 
carefully attuned to one another. 

Harsh winters did not allow for 

many mistakes, and rarely gave 

people a second chance. An intimate 

knowledge of the environment — 
how game moved, where the fish 
spawned, how the water currents 

owed, which ice would hold, and 
when the weather would break — 
was a necessity for survival in 

Micmac country. ... When the 

White invaders came to Micmac 

shores, and drastically changed 

everything the Micmacs had grown 
accustomed to, all this knowledge 
became largely useless. 

The Micmac traded their highly valued 
furs for European goods: iron, nails, 
hatchets, copper kettles, guns, brandy. 
With their land and game shrinking, the 
Micmacs became dependent on the 
European trade materials as well as on 
jobs as guides, porters, and interpreters. 
The Redbook goes on. 

. Sadly, contacts with E 

brought not only biscuits, meta! 

knives and copper kettles to the 

Micmacs, but also disease and 

. conflict and alcohol. By the time the 

French settled on Micmac lands 

(1604), many Micmacs were already. 

addicted to alcohol, for the early 

_ Basque fisherman, and others, had 
used wine and braridy in their fur- 
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trading activities with the 

Micmac. . . . Indians had no 

immunity against measles, typhus, 

smallpox and a range of other 

infections that the European sailors 
carried with them. Epidemics broke 
out all along the American coast, 
wiping out whole communities of 

Indians. 

The Micmacs rushed to be baptized by 
the French missionaries, believing that 
the newfangled European diseases 
required European curing rituals. Today 
the majority of Micmacs are Catholics. 

The years between 1752 and 1982 
marked the proletarianization of the 
Micmacs. Independent Micmac hunters 
and trappers were tranformed into first 
rural, and then urban, propertyless wage 
earners. 

Starting in the late 18th century, splint 
basketry succeeded trapping and fishing 
as the major source of income for the 
Micmacs. Tribal lands were being 
encroached upon by the growing 
numbers of white settlers. Says the 
Redbook: 

In the course of three centuries, 

Micmacs had become dependent on 

European goods, but increasingly 

found themselves without the 

means to obtain them. And 

somewhere along the line, in the 

Europeans’ gluttony for Micmac 

resources and the Micmacs’ pursuit 

of European goods, Micmacs had 

lost their traditional means of 

livelihood, and were left with 

nothing to fill the void. Like other 

Indians of Northeast America, 

Micmacs were becoming property- 

less vagabonds, roaming from place 

to place in search of a source of 

income. They developed into a 

native proletariat: Micmac men and 

women, with their young children, 

offered themselves up as seasonal 
laborers. 

Some of the men worked on rivers as 
canoeists and lumber-raft drivers. Many 
became farm hands for white settlers. 
Beginning in the 1920s, large numbers 
crossed the border in the fall into 
Aroostook County, Maine, to pick 
potatoes. In the summer they worked the 
huge blueberry barrens of Washington 
County. During the Depression the 
Micmacs hit the Atlantic seaboard cities 
in search of jobs. After World War II they 
traveled to Boston and Hartford, 
Connecticut, to work the “high steel” 
construction jobs. “By 1970,” according 
to the Redbook, “at least one out of every 
three men in the labor force of 
Restigouche [the largest Micmac reserve 
in Canada] had spent some time [most 
often in Boston] working in construction 
on high rise buildings.” 

Today the Micmacs live scattered 
throughout the Maritimes and New 
England, modern-day Micmac country. 
The contemporary Micmac experience 
embodies both rural and urban strains of 
_ the Micmac legacy as these Native ; 
Americans continue to alternate between 
reserves in Canada and cities in Canada 
and the US. And Boston, because of the 

romise it holds for employment, has 
me the hub of modern Micmac 
urban migration. 
* 

Tom McDonald, a 64-year-old 
Micmac who now lives in Southie, went 
through the typical Micmac rite of 
passage. McDonald grew up on the 
Indian Brook reserve, in Shubenacadie, 
Nova Scotia. His clearest recollection of 
early life on the “rez” covers the five 
years he spent off the rez: from ages 9 
to 14 he lived at the Shubenacadie - 
Indian Residential School, a Catholic 
boarding school that was in the 
business, Micmac advocates say, of 
breaking the Indian spirit. 

“We wore short pants and short 
stockings, like a sissy style,” McDonald 
recalls. The Indians had to attend Mass 
every day. The nuns would round up the 
youngsters with a horsewhip. They were 
forbidden from speaking their language. 
“We were punished if caught speaking 
Micmac,” McDonald says. Many 
Micmacs had to relearn their language 
once they got out of the school, and 
some, like McDonald, never fully 
recovered their native tongue. 

At the school, McDonald recalls, food 
was rationed — the children were fed 
oatmeal and half a slice of bread for 
breakfast. He says you were lucky if you 
got to your plate before someone 
snatched your bread. One time 
McDonald and his brother and another 
kid were so hungry they wiped out a hive 
of bees and stole their honey. One boy, 


Jimmy Sam, executive director of the BIC: “What's important to Indian 


people is the appreciation of being part of something bigger than yourself.” 


Dep 


uty director of the BIC Joanne Dun 


n (left): “T feel very strongly about 


who I am. My roots are Micmac, and my people are in Cape Breton.” 
BIC president Tom McDonald (right): “Once an Indian, always an Indian. You 
never wanted to lose your identity, like they tried to take it away from me.” 


th big ears, thought he could extract 
honey froma hornet. The honeyless 
hornet was quick and stung the kid on 
his ears, swelling the auricles to twice 
their size. While standing in the food 
line, McDonald's brother pointed out the 
outlandish lobes, “I had to laugh,” 
McDonald recalls. The nuns retaliated. 
One of them told McDonald to stand 
apart from the line and extend his arms 
and press the palms of his hands 
together. As she prepared to inflict a slap, 
McDonald pulled his hands back: The 
nun whacked herself and then ran off 
“to get reinforcements,” McDonald says. 
He took off, too, and gathered up an 
arsenal of shoes and lined them up on a 
table. When three nuns approached him, 
he started flinging. The sisters finally 
caught up with him and taught young 
McDonald a lesson with a one-inch- 
wide belt. After it was over, says 
McDonald, “I couldn’t sit for a week.” 

To keep the students in “working” 
shape, the nuns fed each a tablespoon of 
cod-liver oil before each “meal.” The 
older boys had to rise at four in the 
morning and work in the fields. 
McDonald, one of the younger students, 
picked potatoes and corn three, four 
hours a day in season. 

When McDonald was 14 his parents 
took him out of the boarding school and 
sent him to a public school three miles 
away. He quit in the eighth grade to go to 


work. When he was 15 his father taught ~ 


him how to weave the traditional 
Micmac baskets out of ash wood. “I still 
make ‘em,” he says. He and his family 
sold potato baskets, hampers, and ax 
handles. In 1937 they moved to Maine. 
McDonald and his brothers worked in a 
‘lumber camp 40 miles from their .2w 
home. McDonald cut logs and hauled 
pulp down the river for $2 or $3 a day. He 
picked potatoes in Aroostook County, in 
the northernmost part of Maine, and 
lived in a migrant-labor camp. The 
pattern was the same when he harvested 
blueberries. When he arrived at the 
blueberry barrens, the boss gave him 
tarpaper and poles and a tent and told 
him to build his own wigwam. He later 
helped lay railroad tracks for a 50-mile 
stretch running from Bangor to 
Brownville Junction, Maine. 

When World War Il broke out, 


McDonald joined the Air Force and 
served as 4 radio operator in the 
European Theater. After the war he 
shuttled back and forth between Boston 
and Maine in search of work. “There was 
nothing in Canada then,” he says. In 
Boston he stayed with his brother while 
working in a plant that manufactured 
ome hoses. In the summer he 

llowed the blueberry harvest to Maine. 

In 1961 he settled in Boston and 
worked a variety of manual-labor jobs. 
He dug graves. He roofed buildings. He 
washed dishes. He was a maintenance 
man. In 1979, after a lifetime of labor, 
he retired. He now lives on a 100 
percent non-service-connected 


+ veterans’ disability pension that 


amounts to close to $500 a month. He 
pays $123 a month for a subsidized 
one-bedroom in Southie. He 
lives by himself, but he is not alone. He 
serves as president of the BIC Board of 


Directors. 

“I always worked in my life, so there 
was little time to be active in Indian 
culture,” he says. “But once an Indian, 
always an Indian. You never wanted to 
lose your identity, like they tried to take 
it away from me. A Micmac is a hard 
worker. He is very proud, very cautious. 
We've been lied to. 

“As an Indian, you're living off the 
land. An urban Indian is very confusing. 
You say you’re an Indian, and some 
people look up at you, some people look 
down at you. Today it’s a little better. I'm 
looked up to in Southie. I’ve been taken 
around meeting different politicians.” 

Tom McDonald wanted to pass on a 
piece of Micmac culture that he had 
grown up with. He wanted to teach the 
art of basket weaving to the young 
Indian children. But, he says, there's not 
enough money to import the ash from 
Maine. He does, however, have one free 
lesson to pass along to the kids: “'I tell 
them to stay in school. If you don’t get 
your schooling, you'll end up like me: a 
strong back and a weak mind.” 

* 

The kids start young picking potatoes 
up in Aroostook County. By age five 
they’re already out in the fields filling 
their specially made pint-size potato 
baskets. The adults don’t grow too old u 
there in Micmac country. The average li 


expectancy is 44 years, according to 
Catherine Murphy, a Micmac and the 
former program manager for the 
Aroostook Micmac Council, the 
governing body of the largest organized 
tribal Micmac group in the United 
States. And in between birth and death 
the pay is short, $3.35 an hour, the hours 
are long, eight to 10 a day, and the life is 
harsh as the landless Micmacs move 
from one harvest to the next, working 
for the wealthy white farm barons. 

Of the 308 adult Micmacs serviced by 
the Aroostook Micmac Council, says 
Murphy, seven percent are lumberjacks, 
22 percent are basketmakers, and 59 
percent are laborers. In May the laborers 
plant potatoes in Aroostook County; in 
June and July it’s harvesting strawberries 
in Canada; in July and August it’s a three- 
and-a-half-hour drive south to 
Washington County, Maine, to rake 
blueberries; in September and October 
it’s back to Aroostook for the potato 
harvest while living in shacks that have 
no indoor plumbing. According to one 
Indian advocate, for some the routine 
shakes out as one month migrant labor, 
11 months public assistance. Murphy 
says 39 percent of the Micmacs serviced 
by the council earn less than $3000 a 
year; 29 percent live on $6000 a year; and 
the rest earn more than $6000 but less 
than $14,000 annually. Last year, she 
says, 47 percent of her people were 
forced to seek some sort of public 
assistance. In the winter unemployment 
runs to 65 percent. 

Lack of education is a major problem. 
Twenty percent of adult Micmacs didn’t 
finish primary school, according to 
Murphy. Only 10 percent have high 
school diplomas. The experience of a 
Micmac child attending school in white- 
dominated Aroostook County, say 
Indian advocates, is akin to a black going 
to a white school in segregated 
Mississippi. In the towns of Aroostook 
County, the Micmacs say, they can feel 
the white heat burn through them. “Try 
going shopping,” Murphy says. “All eyes 
are upon you. It’s a terrible thing to say, 
but you get used to it. That’s why our 
people don’t have the so-called white- 
collar or blue-collar jobs. Because of the 
inbred stereotypes, they don’t feel 
comfortable enough to work in that 
condition. Our people are called lazy and 
drunk. They say we don’t take care of our 
children and spend weekends in jail. 
They say we're physically inferior.” 

In the face of total domination, it’s a 
struggle to keep the Micmac culture 
going. “To be Micmac,” says Murphy, 
“our expectations are different from 
others. We are a kinship family, and we 
have to take care of it. There’s a role 
responsibility for each member of the 
family.” 

The youngsters learn the art of basket 
weaving, first helping to lug the wood, 
then shaping the edges with sandpaper. 
They are also taught how to make the 
traditional Micmac “four-cents bread,” a 
thick dough fried in fat and served with 
butter or molasses and so called for its 
price tag many years ago. In the home 
the young Micmac learns the native 
language. For the Micmacs, Murphy 
says, “the child always comes first. The 
children are fed first. The leftovers go to 
the adults.” 

But the forces of assimilation that 
follow the Micmacs on their migratory 
sojourns can be heavy indeed. The 
Micmac Redbook laments: “At the 
contemporary end of this long chain of 
changes, many young Micmacs are 
losing their tribal heritage and language. 
Language was always a marker of ethnic 
identity for the Micmac, and among the 
Micmacs of New England and the 
Maritimes, language as an essential 
mechanism of ‘tribal survival’ is 
threatened. Increasing intermarriage 
with Whites is also contributing to a 
fading of the Micmacs into the ‘melting 
pot’ of North American Peoples.” 

To help keep themselves — and their 
culture — alive, the Aroostook Micmac 
Council is in the process of petitioning 
the US government to officially 
recognize the Aroostook Micmacs as a 
tribe. The procedure is one more example 
of the government's paternalistic 
approach toward American Indians. 
“When it comes to getting Federal 
Recognition,” the Redbook notes, 
Micmacs are like a woman “who gets 
told by her imposing father what she can 
and can’t do.” 

The Micmacs are caught in a bind. 
According to Murphy, federal 
recognition means employment 
Continued on page 11 
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obin Huntley, a portfolio 
manager and vice-presi- 
dent of Massachusetts 
Financial Services, spends at least 
10 days out of every month 
traveling. Her responsibilities 
take her to meetings in such 
distant cities as Albuquerque, Los 
Angeles, Atlanta, and Detroit, 
between which she returns to her 
Boston office. Huntley’s merry- 
go-round schedule is so chaotic 
that it frequently leaves her no 
time to unpack. 
The 37-year-old executive 
maintains that she enjoys the 


traveling. But in the aftermath of 


a trip she often finds herself 
overwhelmed. “When I get back 
to the office,” says Huntley, “I'm 
always staying late those first few 
days just to get caught up again. 
And it’s not because I don’t stay 
in touch. ... Because I’m usually 
working on two or three projects 


simultaneously, I’m always call- . 


ing my office as well as the other 
project sites. But the day I get 
back, there’s always so much 
more to do.” 

Once home, Huntley is often 
greeted with errands to run and 
household chores to perform. 
“There's no question I’m the one 
in our marriage who keeps the 
home functioning,” she says 
emphatically. “That probably 


isn’t going to change no matter ~ 


how much or little I travel.” 
“My husband takes care of 
some of the responsibilities,” she 
continues, “but most of the major 
things are there waiting for me. 
And if I don’t do them, they don’t 
get done. That things don’t get 
done doesn’t seem to bother him 
— at least not enough to get him 
to take care of something. So 


. even if it means running errands 


on my way home after a late 
night at work or staying up late to 
pay bills or do a load of laundry 
when I just get back from a trip, I 
have to find time to do it. When 
things are really hectic or I'm 
overly tired, I can start to feel 
totally out of control — as though 


my life is controlling me instead F 


of me controlling it.” 


As a victim of post-business- 5 


trip burnout, Huntley is not 
alone. Many professional women 
for whom travel is a substantial 
part of the job suffer from this 
phenomenon’s myriad symp- 
toms, which range from per- 
sistent jet-lag irritability to anxie- 
ty, resentment, and short-term 
depression upon returning home. 
Although men may experience 
some of these disturbances, this is 
predominantly a female afflic- 
tion, one whose effects are only 
now being recognized, according 
to many social scientists. 

“Women, still in. the minority 
in upper management, feel 
they’re under much more 
scrutiny than their male counter- 
parts when they return from a 
trip,” says Rosanna Hertz, assis- 
tant professor of sociology at 
Wellesley College and author of 
the book Dual-Career Couples in 
the Corporate World, to be pub- 
lished this fall by the University 
of California Press. Adds Delyte 
D. Frost, an organizational con- 
sultant in Conway, Massachu- 
setts, and a professor at Antioch 
New England Graduate School, 
“There’s a lot of pressure — 
external as well as self-imposed 
— that many women feel in 
needing to prove they can do the 
job as well as, if not better than, a 
man. For them, there’s no place 
for unfinished business or work 
left unattended. Men carry less of 
a sense of negative consequence 
if work piles up in their absence,” 
This anxiety over returning to the 
office is often exacerbated by the 
responsibilities many women 
shoulder on the home front. Even 
in this era of supposed equality, 
recent sociological studies on 
dual-career couples have found 
women still perform a substantial 
majority of the home duties. For 
professional women who, like 
Robin Huntley, double as wives 
or mothers, this can mean return- 
ing home from a business trip to 
an empty refrigerator anda 
loaded laundry hamper. 


Careers 


and their 


by Leah Rosch 


Traveling 


woman 
Business trips 


emotional baggag 


One study Hertz conducted, 
and on which she based her 
book, was of upper-management 
dual-career couples. “I found that 
even though most had domestic 
and child-care help, coordinating 
everything was still the wife's 
responsibility,” she says. “What I 
found is that women feel they 
need backstops for backstops, in 
order that these responsibilities 
not interfere with the business 
world. For instance, when the 
child-care worker quits, it’s the 
mother’s responsibility to have 
someone lined up, find someone 
new, or end up staying home 
herself. Consequently, women 
who travel a lot on business 
an added burden of hoping 
everything functions in their 
absence. It’s unclear how much of 
this is a negotiated situation or 
how much is due to husbands 
and wives still having tinges of 
traditional gender roles. Regard- 
less, however, this explains some 
of the ambivalence women feel 
about their having to be away, 
which can then manifest as re- 
sentment, even anger, in their 
posttravel time.” 

Frost emphasizes that though 
traditional male/female roles are 
shifting, it’s a slow and gradual 
process. “I think women are still 
more attuned to the needs of their 
husbands or housemates,” she 
says. “Consequently, most men 
who travel don’t return to the 
same reality as women. For in- 
stance, they’re often not even hit 
with the kids. Women realize that 
daddy is tired when he comes 
home, so they take care to tuck 
the kids away. That men aren't 
yet as aware of women’s needs 
has to luce resentment.” 

ie women who live alone 
can also resentment 
and frustration; only the source is 
different. Not having a house- 


mate with whom to share any 
responsibilities means taking 
care of everything on nights and 
weekends. Elizabeth Chichak is a 
nurse employed as a consultant 
with Monarch Health Corpor- 
ation, a Marblehead-based firm 
that manages addiction and psy- 
chiatric units in hospitals and 
private clinics around the coun- 
try. She often travels two to four 
days a week. “This is the first job 
I've had that requires traveling,” 


she says. “In the beginning, it. 


was like future shock. I love to 
fly, and I like the autonomy 
traveling on my job allows. But 
it’s taking me a long time to 
adjust to the lasting effects of 
traveling. I was initially enraged 
because I wasn’t able to continue 
my previous lifestyle. I still resent 
having to squeeze everything — 
errands, recreation, seeing 
friends — into my weekends. It 
often feels like I never have time 
just to relax and unwind.... 
Some of my friends have gotten 
upset and made me feel guilty if 
I'd say I didn’t have time to see 
them. Sometimes, when I come 
back, I just want to have someone 
take care of me, tend to my needs, 
my demands.” 

Extended periods of isolation 
away from home are often dif- 
ficult for women to handle, ac- 
cording to many psychologists. 
Men have been at the traveling 
game longer; many have been 
conditioned to function indepen- 
dently with little support or 
camaraderie. And personal safety 
is another anxiety-producing is- 
sue for women traveling alone. 
Huntley says, “Sometimes, it's 
still difficult for me to be in a 
strange city, to walk into 
restaurants alone. But you don’t 
want to always be shut up in your 


much time being on your guard 
that it takes that much more time 
to unwind and calm down once 


you're home.” 


For many women, traveling 
alone provides independence, 
which later can serve as another 
cause for posttrip blues. Says 
Chichak, “When I’m out there 
working on my own, it’s fun, it’s 
challenging. It’s kind of exciting 
to see how I handle meetings and 
decision making. Then coming 
back to the office involves step- 
ping into a more rigid, less 
autonomous role. It’s hard to 
make it a smooth transition.” 

In addition to feelings of ac- 
complishment, many women 
also enjoy the glamor and adven- 
ture associated with travel. But 
these attractions, too, can have a 
down side. “It is glamorous to be 
flying all over the country and 
staying in nice hotels,” says 
Huntley. “But even that wears on 
you after a while. Also, I find that 
I've become fussier about where I 
stay than I was a few years ago. 
Your demands become greater, 
and even the slightest inconve- 
nience can seem absolutely in- 
tolerable.” 

Chichak says there are expecta- 
tions for adventure inherent in 
travel, and Frost suggests that 
women are more prone than men 
to romanticizing or idealizing 
potential situations. “We roman- 
ticize what it’s like to be out in 
the world and independent,” she 
says. “Particularly for women 
who at the office or at home often 
feel-they‘re not able to be power- 
ful enough with their bosses or 
their husbands, there is a real 
sense of excitement in a trip’s 
unpredictable circumstances. 

“We can maintain a facade 
when we're on the road,” she 
continues. “Because a lot of the 
contacts we have while traveling 


are short and intense, with 
people we may never see again, 
it’s easier to project an image of 
who we want to be, even live out 
a fantasy. Then we come home 
and we're met by the people who 
know who we really are. That 
immediate dose of reality can be 
a real letdown.” 

Frost also believes that, con- 
versely, many women conjure an 
idealized notion of their home 
life when they're away and feel- 
ing lonely or vulnerable. “We 
think, ‘That's where I'm really 
loved and important. That's 
where I’m secure in my identity.’ 
But instead of coming home to 
this wonderful, romanticized il- 


lusion, we're met by. our hus- 


bands and kids telling us that the 
laundry isn’t done.” 

Many social scientists point to 
yet another cause of posttrip 


of fulfilling the adage that 
absence makes the heart grow 
fonder, a wife's or lover's busi- 
ness trip can arouse suspicions in 
many men. “Even the most se- 
cure, trusting, open-minded men 
can be subconsciously resentful 
of their wives’ leaving, which can 
transfer to feelings of jealousy or 
distrust,” says Frost. ‘For 
women, it means leaving with 
strings attached. And because we 
feel a certain tension, we can be 
constantly questioning the legit- 
imacy of our motives. Do we 
really want something to hap- 
pen?...Wecan be afraid to even 
look at a man in the airport. And 
when we get to our hotel room at 
the end of the day, we feel the 
pressure to call home, report 
everything we've done and 
everywhere we've been, and we 
make sure to end by saying, ‘I’m 
going to bed now.’ I sometimes 
wonder if we're trying to prove 
something to ourselves, that we 
can be away, conduct business, 
and still be a ‘good’ woman.” 

Separation may cause greater 
frustration for women because, it 
appears from recent sociological 
studies, they need more consis- 
tent, day-to-day contact in rela- 
tionships — both personal and 
office — than men do. 

Women also, it seems, feel a 
larger burden of responsibility in 
maintaining relationships. Thus, 
it's not surprising that many 
women feel pressured — even 
guilt-ridden — about making up 
for lost time upon returning. Says 
Frost: “I think women tend to 
make light of what it means to 
come back. We don’t 
acknowledge that coming back is 
difficult and that we need some 
mental space. We minimize the 
tiredness. Rather than taking 
time to unwind, most women 
jump right back into everything. 
That has to create a lingering 
sense of frustration and serve as 
the cause for that crankiness we 
often feel when just back or the 
next day at the office.” 

To combat posttrip distress, 
Frost recommends a transitional 
period: “It’s important to 
acknowledge that we need time 
to readjust. More important is to 
create that time... It may mean 
calling the office and saying we 
won't be in until noon and 
striking an arrangement with our 
housemates for a little time alone 
to unwind.” 

Hertz suggests that while 
away, women should remain in 
contact with their secretaries or 
office confidantes. She advises 
making regular, daily phone calls 
to the office in order to stay 
abreast of developments. Hertz 
further advises women to relin- 
quish the idea that they have to 
be in total control of the house. 
“In many cases,” she says, “this 
requires a total reworking of the 
division of labor which currently 
exists between most husbands 
and wives.” Of course, this re- 
working may itself involve con- 
siderable labor. “It shouldn't be 
considered sufficient shared re- 

bility,” Hertz admonishes, 
“if he only takes care of every- 
thing the three or four days she’s 
gone.” 
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you run with a single 
remote control 


Digital Command 
Components. 


The expandable audio/video system 


With RCA's Digital Command 
audio/video system 
components, you're in charge! 
Digital Command Center remote 
control convenience lets you 
switch from watching your 
favorite TV programs or tapes on 
your VCR to listening to records, 
cassettes or compact discs. All at 
the touch of a button and from your 
favorite chair. Monitor, furniture and 
speakers available in either Ebony or 
Oak finish. 


you build your Digital Command 
Center audio/video system! 
Hurry—offers end March 30, 1986. 


Now get rebates direct from RCA while 


COMPONENTS REBATE 


Buy RCA's 

Receiver and an el e 

GET $50 
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RCAVCR ................. GET $50 
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and mail special rebate coupon along with proof of purchase to RCA 

SPECIAL BONUS! 

FREE DELUXE CABINET BASE 


with purchase of MSR140 


Stereo Receiver, ¢ 
TV, eligible VCR and RCA 


See your local RCA 
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Travel 


Faraway places 


A travel advisory 
to offbeat destinations 


by Neil Miller 


ou've visited the folks in 

Sarasota or Boca Raton, 

been stuck in traffic on St. 
Maarten or Barbados, sipped 
brandy in a ski lodge in North 
Conway, and seen Out of Africa 
three times. In short, when it 
comes to travel and exotic locales, 
you're convinced you've done it 
all. 

But before you avert your 
jaded eyes and resign yourself to 
spending the winter in front of 
your VCR, take a look at the 
unusual ideas we’ve come up 
with to spark your vacation 
interest. Some of the trips we’ve 
outlined are moderate in price, 
others are immodestly expensive; 
some involve group travel, others 
can be enjoyed on your own. 
Always trying to keep our read- 
ers’ names off the network news, 
we've mostly avoided the Middle 
East, at least for the moment. 
Most of the following trips can be 
arranged through the travel 
agents mentioned or your own 
agent. One word of caution 
before we proceed: thanks to 
deregulation, airfares fluctuate 
almost as widely as Meryl 
Streep’s accent from film to film. 
All the airfares quoted in this 
article are approximate and sub- 
ject to change. 


Cut-rate culture 

The idea of Europe for a winter 
or early-spring vacation may not 
sound appealing at first. The 
continent can be cold and rainy, 
and as one moves north, hours of 
daylight become a precious com- 
modity. But heading in the op- 
posite direction from everyone 
else does have its advantages. 
Consider these winter fares: $373 


round trip Boston to London; 
$395 round trip Boston to Brus- 
sels. (The London fare is good 
only Monday through Thursday, 
and you must purchase your 
ticket three weeks in advance; the 
Brussels fare has no restrictions). 
Rail travel is a bargain, too. For 
$115 an economy-class British 
Rail pass (which be 
purchased in this country) 


enables you to go anywhere you’ 


want in England, Scotland, and 
Wales for a full week. 

And if your idea of a holiday is 
enjoying theater, opera, music, 
and dance, you'll find that winter, 
not summer, is the time to go to 
Europe. “All the European 
troupes are at home now,” says 
Lesli Gordon, a travel consultant 
at Omni Travel on Arrow, in 
Harvard Square. “In the summer 
the Vienna State Opera is closed; 
so is La Scala. Museums, con- 
certs, and theater are winter 
activities, and they are more fun 
when you're not even tempted to 
be outside.” At this time of year 
there are far fewer tourists, too, 


and some of the better hotels - 


offer good package deals. And it 
really takes no longer to fly to 
Europe than it does to the Carib- 
bean. With the exception of 
Puerto Rico and Barbados, there 
are no nonstop flights from Bos- 
ton to anywhere in the Carib- 
bean; as a result, it takes virtually: 
the same amount of flying time to- 
get to the sunny but crowded 
Caribbean as it does to reach 
chilly but cultured Europe. 


Riding the rails 

In an age in which airplanes 
seem less and less safe, many 
travelers are choosing to take part 


GREGORY KWATER 


or all of their vacations on the 
scenic and comfortable train rides 
available in Europe and the US. 
Once you've made it across the 
Atlantic unharmed — or even 
before you get there — consider 
two popular Swiss trains, the 
Glacier Express and the Bernina 
Express. The Glacier is a seven- 
and-a-half-hour journey from 
Zermatt, home of the Matterhorn, 
to St. Moritz, home-away-from- 
home of the jet set. The trip, 
which takes you over 291 bridges 
and through 91 tunnels, features 
“incredible alpine scenery,” ac- 
cording to Roy Palmeri, a con- 
sultant at Omni Travel. Prices are 
$49 first class and $31 second 
class. There is also a three-course 


lunch. If the Glacier whets your 
appetite for this mode of trans- 
port, you might try the Bernina 
Express, which offers a two-and- 
a-half-hour journey from St. 
Moritz over the border to the 
Italian town of Tirano. The train 
goes above the tree line, climbs 
the Bernina pass, passes lakes 
and mountains, and descends 
into Italian scenery that is vir- 
tually Mediterranean. Prices from 
St. Moritz to Tirano are $13 first 
class and $8 second class. 

Back in the USA, where pro- 
jected Reagan budget cuts threat- 
en to make rail passenger travel 
an endangered species, Palmeri 
recommends AMTRAK’s Empire 
Builder. That train travels three 


‘times a week from Chicago to 
Seattle by way of Glacier Na- 
tional Park, making numerous 
stops along the way, and is 
“probably the prettiest train ride 
in the US,” he says. Unfortunate- 
ly, the Empire Builder doesn’t 
stop at Glacier until May. Its 
closest competitor for scenic 
beauty is the California Zephyr, 
which goes from Chicago to 
Oakland. The train has recently 
been routed through Salt Lake 
City, and the stretch from Denver 
to Salt Lake City is said to be 
particularly beautiful. 

Moreover, AMTRAK fares are 
a bargain. Its “All Aboard Ameri- 
ca” rates divide the country up 
into three regions from east to 
west. The following fares apply 
to tickets purchased before May 
30 and are good for travel 
through June 29. Any trip you 
take must be completed within 30 
days. Traveling anywhere within 
one region costs $150 round trip; 
between two regions, $225; and 
within three regions, $275. 
(Sleeping accommodations are 
extra, however.) Travelers can 
make one stopover per region in 
each ¢'rcction. For example, you 
might go from Boston to New 
Orleans, stopping in Washington, 
DC, on your way there and in 
New York City on your way 
home (all are in the eastern 
region) for only $150. For more 
information call AMTRAK at 
482-3660. 


Winter training 

For those who insist on com- 
bining vacation with sport — 
even if it is just of the spectator 
variety — Vicki Milgrim of Cam- 
bridge’s Break Away Adventure 
Travel suggests two unusual 
cross-country ski trips. One is to 
Czechoslovakia’s Tatra Moun- 
tains, in eastern Bohemia. The 10- 
day tour includes five nights 
based in the obscure but romanti- 
cally named Stary Smokovic, 
where you ski through the trees 
to mountain lodges. Two nights 
are spent in Prague, considered 
one of the most architecturally 
distinguished ' cities‘ in Europe. 
The tour; Which departs from 
Prague on March 14, costs $890, 
but you have to add at least $600 


for round-trip airfare to Prague. 


RESTAURANT @ CHARCUTERIE 
RETAIL TAKE OUT FOR THE GOURMET 


823 Main Street, Cambridge, MA 02139 497-7200 
Lunch: Monday through Friday 11:30 a.m. - 4:00 p.m. 
Dinner: Tuesday through Sunday 4:00 - 11:00 p.m. 


en EDO... 


——— JAPANESE CUISINE——— 


Lunch 1 1:30-2:30 p.m. | 23 
Dinner 5:00-10:30 p.m.}| Across from Place 
Sat. 12:00-2:30 Brunch | BEER & VED 

$:00-10:30 Dinner 


DINING OUT 


Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily. 
Ample free parking. 
491-5377 


Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 


CHICKEN & RIB 
BARBEQUE @ 


includes House Salad and Baked Potato 


Wee 


AUTHENTIC THAI 
FOOD 


379 Cambridge St. Allston 783-2434 


262-7388 
L645 Beacon St. Boston MA 02215 


New in Kenmore Square 
ROYAL THAI 


CUISINE 
Classical Thai 


and Vietnamese food 
Open 7 days a week 


For As Long As You Can Walk! 


$625 


THU NGA 
Restaurant 


VIETNAMESE & 
CHINESE CUISINE 
FAST FOOD 


900 Beacon St., Boston 


WE DELIVER 


247-3666 


7 days 6:00 p.m.-9:30 p.m. 
Charge $2.50 within 2 miles | 


Sun. thru Wed. 
5-9 p.m. 


Sunday Brunch 


11 a.m. - 2 p.m. 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


Golden Lantem 


234 ways to enjoy Cantonese, 
Mandarin, Szechuan, Far Eastern, 
Polynesian 
Lunch Cocktails Dinner Pre-Theatre 
Mon.-Wed. 11 AM-9:30 PM Thurs. 11 AM-10:30 PM 
Fri. & Sat. 11 AM-11 PM Sunday 12-8 PM 
350-7179 


After 6 PM — Free Parking » Take-out Service + 
Delivery in Boston Area 


Mexican Food 


Fri., Sat. & Sun. Evenings 
LIVE MARIACHIS 
& Guitar Serenades 
at your tableside 


Bring your own alcoholic 


164 Broadway, Chelsea 884- 
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For a more “back country” ex- 
perience, Milgrim recommends a 
package that lets you ski the 
national parks of Norway, 
specifically, the glacial valleys 
and ridges in Jotunheimen Park. 
This 11-day trip leaves Oslo on 
February 21; it includes four 
nights in Oslo and costs $995. 
Round-trip airfare to Oslo is 
another $700 or so. These trips 
are available through Break 
Away at 14 Arrow Street 


(497-0855) and other adventure- 


travel specialists. 


One of the more intriguing 
sports spectacles this winter will 
be the February 23 Finnish cross- 
country ski marathon, a 47-mile 
race between two towns near 
Helsinki that attracts as many as 
15,000 participants. You can fly to 
Helsinki on your own to compete 
or just to watch (Boston-to-Hel- 
sinki rates are $690 round trip 
during the winter) or try and get a 
last-minute spot on a tour spon- 
sored by Finnair’s Boston office at 
20 Providence Street (482-4952). 
The 10-day tour, departing from 
Boston February 14, takes skiers 
to Leningrad, Helsinki, and the 
race itself. The group leader is 
Mike Farney, owner of the Lin- 
coln Ski Guide Service. The tour 
is a bargain as group travel goes 
— $1195, including round-trip 
airfare, hotel, and two meals a 
day. 

For those sports enthusiasts 
who would prefer a dive into the 
warm Caribbean combined with 
a foray into the jungle, Break 
Away’s Milgrim recommends a 
two-week expedition to Belize, 
the Central American country 
sandwiched between Mexico's 
Yucatan peninsula and 
Guatemala. For the first week 
you travel by van through the 
jungles and mountains over the 
Guatemalan border to the Mayan 
ruins of Tikal. Then you face a 
tough decision — whether to 
spend a second week on a 47-foot 
diving boat off the second-largest 
barrier reef in the world or simply 
to flake out on the beaches of a 
quiet, undeveloped island called 
Cay Caulker, just off the coast. If 
you choose the diving option 
(you must have a_ diving 
certificate), the trip costs about 
$1300, plus $519 airfare from 


Boston to Belize. If you prefer to 
lie on the beach for that second 
week, the price goes down to 
$980, plus the $519 airfare. 

If you are determined to defy 
Libya’s Qaddafi and put your 
personal stamp of approval on 
the Egyptian-Israeli peace ac- 
cords, you can travel through the 
Sinai Desert “In the Footsteps of 
Moses.” This five-day expedition, 
sponsored by the Israeli company 
Neot Hakikar Desert Tours, 
leaves the southern Israeli port of 
Eilat and takes you over the 
Egyptian border into the Sinai 
Peninsula. The itinerary includes 
climbing Mt. Sinai, as well as 
trekking around the famous St. 
Catherine Monastery. (If the 
monks are agreeable, you may go 
inside.) Once you've proved your 
desert mettle, there is s 
and snorkling along the coral 
reefs of the Red Sea. Accom- 
modations are “luxury camping,” 
and travel is by four-wheel ve- 
hicle — no camels. The price is 
$225, including meals. These trips 
leave Eilat regularly in February, 
March, and April. Airfare to Israel 
is going down as terrorist attacks 
go up. At last look it cost $719 to 
go round trip from Boston to Tel 
Aviv. 

For those whose vacation isn’t 
complete without the roar of the 
motor and the smell of burning 
rubber, consider a long weekend 
in Daytona Beach, Florida, that 
coincides with the Daytona 500 
stock-car race, February 12 
through 16. You can do this on 
your own, of course, or you can 
take a tour that offers you such 
amenities as a prime viewing 
seat, a four-day pit pass, a garage 
tour, two cocktail parties with 
leading drivers, and a breakfast 
seminar where experts on stock- 
car racing lecture and answer 
questions. The tour, available 
from Chartrex Travel, in Darien, 
Connecticut, costs $648, includ- 
ing four nights’ accommodation 
and four days’ use of a rental car. 
Airfare is extra, however, and 
costs approximately $220 round 


from Boston. 


Lions and tigers and bears, 


oh my 
In the month of March the 
whales come to spawn in the 


shallow waters of San 
Bay, in Baja, California, and the 
locals venture out in rubber 
dinghies to wish them well. Baja 
is the Mexican peninsula that 
extends south from California. It 
is said to be one of the last 
undeveloped areas left in North 
America, a place with miles of 
beaches where, as one recent 
visitor put it, “you feel no one has 
been there for weeks, and they 
probably haven't.” It is cheap to 
get there but may take some 
arranging. You can fly from 
Boston to San Diego for $258 
round trip, cross the border at 
Tijuana to the Baja, California, 
cities of La Paz or Loreto on an 
internal Mexican flight, which 
will cost less than $100 round 
trip. There you can rent a car, 
explore the desert and the 
beaches, and head for the whales. 
Although it hasn’t yet renamed 
it the “Isak Dinesen Memorial 
Tour,” Cambridge’s Overseas 
Adventure Travel’s “Serengeti 
Camping Safari” will definitely 
look familiar to anyone who has 
seen the movie Out of Africa. The 
safari spends two weeks in the 
game parks of the East African 
nation of Tanzania. Participants 
will camp on the floor of the 102- 
square-mile Ngoronoro Crater 
with its 2000-foot-high walls, its 
herds of wildlife, and its lake 
ringed by pink flamingos. Also 
on the itinerary are the Serengeti 
and Lake Manyara National 
Parks — both filled with 
elephants, lions, and monkeys — 
and the Olduvai Gorge, where 
paleontologists discovered the 
jawbone of zinjanthropus man. 
Accommodations are strictly 
camping, with a staff of three or 
four to cook your meals, and 
transport is Overseas Adventure 
Travel’s own English-made Bed- 
ford trucks, which are “funky 
and colorful and offer excellent 
visibility,” according to OAT’s 
Debbie Rosen. There are still 
some spots available on the 
safari, which cost $1910, plus 
airfare ranging from $1200 to 
$1500 round trip departing for 
Tanzania from Boston on March 
14. In June the same company 
offers a 20-day trip for $2320, plus 
airfare, that combines Tanzanian 
game parks with an excursion 


into the neighboring country of 
Rwanda to view the mountain 
gorillas, a ies saved from 
extinction by the recently 
murdered zoologist Dian Fossey. 
For more information contact 
Overseas Adventure Travel at 6 
Bigelow Street, Cambridge 
(876-0533). 

This is the season of Halley's 
comet, of course, and a number of 
trips. take you to the Southern 
Hemisphere during the months 
of March and April to see the 
famous tail in the sky. Overseas 
Adventure Travel’s offering is a 
two-week trip to Peru, where you 
travel by minibus and airplane 
from Lima to Cuzco, Machu 
Picchu, Arequipa, and Nazca. 
Steve Squyres, a NASA research 
scientist, will be on hand to run 
slide shows and to generally 
orient you heavenward. The trip 
leaves from Boston on March 22 
and costs $1725, plus $687 airfare 
round trip. 

Less expensive is the trip of- 
fered by Omni, which has de- 
partures from Boston in March 
and April. This trip gives you 
nine nights in Rio de Janeiro, with 
the highlight an excursion south 
to a deserted beach for an all- 
night comet party. There is also 
an optional foray to Iguasd Falls, 
on the Argentinian-Brazilian 
border. The price of the 10-day 
trip, including airfare, is $1250. 
For more information contact 
Omni Travel on Arrow at 14 
Arrow Street (497-7400). 

If you are a nature lover and 
just came into a small in- 
heritance, you might try to obtain 
a berth on the MS Ambassador 
for the Harvard Museum of 
Comparative Zoology’s circum- 
navigation of Madagascar. 
Madagascar is a large island 250 
miles off the east coast of Africa, 
with its own indigenous flora and 
fauna, 1000 species of orchids, 
and 26 species of lemurs. Scien- 
tific guides on the expedition are 
A.W. Crompton, a Harvard 
professor of natural history, and 
Alison Jolly, guest investigator in 
animal behavior at Rockefeller 
University, in New York City. 
The trip departs from Boston on 
February 11 and returns March 4, 
with two weeks spent on the MS 
Ambassador itself. Travelers fly 


to Nairobi, then to 
a they board the boat. Rates 
range from $3990 to $6670, plus 
airfare of $1823. For those who 
miss this one, the museum is 
offering an August 7 expedition 
to Zambia, Zimbabwe, and 
Botswana. Price, including air- 
fare, for the 17-day journey is 
$5380, plus a $300 tax-deductible 
contribution to the museum. De- 
spite their costs, the museum's 
trips are quite popular, and it is 
wise to book in advance. For 
more information contact the 
Harvard Museum of Com- 
parative Zoology at 26 Oxford 
Street (495-2463). 

North of the equator and back 
on land, the cherry trees are 
blooming. At least 50,000 will be 
in flower in Macon, Georgia, just 
south of Atlanta, which 
celebrates its Cherry Blossom 
Festival from March 16 to 23. In 
addition to the annual natural 
wonder, the festival will feature 
events such as a pops concert by 
the Macon Symphony Orchestra, 
a tour of historic homes, and a 
‘50s and ‘60s hop. Boston-to- 
Atlanta round-trip airfares are in 
the vicinity of $239 at that time of 


year. 


Home sweet home 

If you absolutely refuse to go 
anywhere you can’t reach by 
subway and insist on being 
pampered at the same time, a 
number of Boston hotels offer 
weekend packages. At the posh 
Ritz-Carlton, for example, $290 
gets you a two-night “Weekend 
To Remember” with a king-size 
bed, complimentary champagne, 
fruit and sweets, fresh flowers in 
a porcelain vase to take home, 
plus a calligraphy keepsake. For 
the same price, the hotel's 
“Weekend by the Garden” 
promises extras like a $25 gift 
certificate from Burberry’s, a 
certificate for tea and scones at 
the hotel, ice skates to use during 
your stay, plus champagne and 
fruit and sweets. Just up Boylston 
Street, the venerable Copley 
Plaza offers two weekend nights 
in a one-bedroom suite with 
breakfast for $260. A deluxe 
bedroom goes for $215, and a 
standard one is $175, and both 
include breakfast. O 


Rates: 
$30 first float 
($22.00 thereafter* ) 


e FREE tee shirts 
to new floaters 


¢ Learn more about floating . . . 
The Book of Floating 
is now in paperback 
For information 
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call (617) 787-5045 
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gift certificate call 
(617) 787-3511 


214 Market Street 
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Brighton, MA 02135 
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hour of your week! 
TRY FLOATING FOR AN EXPERIENCE OF A LIFETIME 
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relief in Aqua Retreat’s OVA Tanks 
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Restaurants 
Ambassador Grille 


Flawed elegance 


Embassy Suites Hotel, 400 Soldiers Field Road, Allston, 783-0090. 
Open Monday through Thursday from 6:30 to 9:30 a.m., from 11:30 
a.m. to 2:30 p.m., and from 5 to 10 p.m. Open on Friday from 6:30 to 
9:30 a.m., from 11:30 a.m. to 2:30 p.m., and from 5 to 10:30 p.m. Open 
on Saturday from 7 to 10:30 a.m., from 11:30 a.m. to 2:30 p.m., and from 
5 to 10:30 p.m. Open on Sunday from 7 to 10:30 a.m., from 11:30 a.m. 
to 2:30 p.m., and from 5 to 10 p.m. AE, DC, MC, Visa. Full bar. Street- 


level access via elevator. 


by Robert Nadeau 


his is ‘the fancy dining 

room of the fancy hotel 

built on the site of the old 
Coca-Cola bottling plant. To get 
the irony out of the way quickly, 
you can order a Coke at the 
Ambassador Grille, and it costs 
$1.50. Mine had an aftertaste of 
mold! 

The Coke plant had a big sign 
that told time for all of us who do 
not wear watches. (I couldn’t find 
a big clock outside or inside the 
Embassy Suites.) Other than that, 
the old Coke plant was a minor 
eyesore; the new hotel is a major 
eyesore, looming squarely over 
the south bank of the Charles, 
much as London’s Southwark 
power station looms over the 
Thames opposite Chelsea. Inside, 
the architecture is nice enough, 
with one of those 15-story 
atriums and the now obligatory 
glass elevators and balconies 
with hanging plants. 

Unfortunately, the restaurant 
looks out, and from the second 
floor, so the view wraps around 
from the Turnpike truck barns 
across traffic jams, gas stations, 


and supermarkets. The room is 


insulated from highway noise but 


is quite loud on its own, with 
sound reflected from window 
walls, smooth painted walls, and 
polished wood floors. On the 


plus side, the room has an | 


admirable ventilation system that 

seems to pull smoke directly up 

into the ceiling. 
The best food, predictably, is 


grilled, and, unpredictably, is 
dessert. Much of the rest is too 


complicated, and nagging errors 
accumulate. Prices lean to the 
moderate side, relative to other 
hotel dining rooms, but the Am- 
bassador Grille will have to 
tighten up considerably to win 
much local trade. 

Our best appetizer was clam 
chowder ($3), a large bowl with a 
sea-clam-flavored broth. Sautéed 
escargots and wild mushrooms 
($6.75) made a pleasant dish. 


Each of eight plump snails sits 


with a tame button mushroom on 
a raft of puff pastry in a pond of 
eggy-tasting butter sauce. At the 
center is an island of oyster 


‘mushrooms. 


Two Asian-influenced ap- 
petizers illustrated half-digested 
ideas. Grilled breast of chicken 
with snowpeas ginger- 
peanut sauce was intended as a 
deconstruction of satay. But there 
was only one (1) shredded snow- 
pea pod, and the peanut sauce 
lacked pepper, garlic, and ginger. 
On the side was a pile of 
cellophane noodles and water 
chestnuts. Now, if you deep-fry 
cellophane noodles, they puff up 
crunchy. If you boil cellophane 
noodles, they go limp and trans- 


parent. But if you try to sauté 


them, as did the Ambassador 


Grille, they stay as hard and 


fragile as raw spaghetti. This is 
taking the nouvelle thing too far. 
Nor can you mask such ig- 
norance with extra sauces: the 
onion purée in the radicchio leaf 
looked like apple sauce; the soy- 
garlic dip in the stainless dressing 
boat looked weird. 

Five-spices beef with papaya 
and mango ($5.75) came closer to 
the Chinese ideal. The cold lean 
slices of beef, just touched with 
anise, were not as spiced as the 


Chinese ideal but were made of 
leaner meat. Unfortunately, the 
mango and papaya turned out to 
be canned, in the form of 
chutney. The fresh fruit was thin 
slices of cantaloupe and straw- 
‘berries. 

Grilled swordfish steak with 
citrus-shallot butter ($18.25) 
showed ept grill work. It was 
tender and light for swordfish, 
with a solid hint of smoky flavor. 
The menu promises an ap- 
propriate “carbohydrate” with 
each dish. I think they missed 
here with plain boiled potatoes. 
A grainy purée of winter squash, 
was also subpar. 

The most-advertised entrée at 
the Ambassador Grille — the 
“signature dish,” as the res- 
taurant describes it — is grilled 
venison steak and smoked quail 
($23.50). I'd recommend having 
the venison rare, which cuts 
down on the taste of the fire but 
keeps the meat superbly tender. 
Venison this good has just a 
soupgon of game flavor. The 
kitchen came up with an intri- 
guing brown sauce with mustard 
seeds as crunchy as caviar. My 
quail was small and gamy, but 
not smoked. It was stuffed with a 
pilaf including steel-hard needles 
of undercooked wild rice. 
Another misapplication of 
nouvelle American. The plate 
also included three grilled slices 
of a garlicky smoked sausage. 
.The vegetable was a Cuisinart 
julienne (no human knife hand 
could have shaped these so con- 
sistently) of green and yellow 
squash, topped with hard-boiled 
quail egg. Ever try to soft-boil a 
quail egg? 


A special of baked sea trout,. 


one of my favorite New England 
ocean fish, was in a tomato sauce 
with fresh basil. The 
carbohydrate this time was 
creamed sliced potatoes and on- 
ions. The potatoes, following the 
nouvelle-starch theme, were a 
little too hard. Curiously, the 


under the sautéed prawns 
and mussels ($19.50) was not al 
dente. The six shrimp were 
lightly coated with a cream sauce 
including fresh herbs, but the 
nuggets of smoked mussels were 
the highlight of the dish. 

The bread was an impeccable 
French roll, but the sweet butter 
at our table had picked up an off 
aroma in the kitchen. The wine 
list is medium-sized, well picked, 
and pricy; what you want now 
are the 1983 European whites and 
light reds. Our bottle of Alsatian 
Gewiirztraminer (Beyer, $15) had 
a honeyed aroma on top of the 
apple and spice scents this wine 
shows in ordinary vintages. It’s 
dry enough for fish and sauces 
but spicy enough to eat with 
smoked meats. 

Dessert is a strong course, even 
with desserts averaging close to 
$4 each. Chocolate needs can be 
satisfied with the chocolate-mint 
mousse cake, a kind of big, 
creamy after-dinner mint. Stub- 
born appetites can be dispatched 
with the Amaretto cheesecake, a 
creamy essence more of chopped 
nuts than of Amaretto liqueur. 
And for me, it would be the 


walnut pie — a massive piece | 


with plenty of nuts, not too 
sweet, in a sweet rather than 
flaky crust. The linzer torte was 
like a marzipan cookie with 
raspberry jam on top; have it with 
coffee ($1.50). The only mistake 
they made was promising des- 
sert-cart service in a restaurant 
laid out on two levels: they 
couldn't wheel the cart up to us 
upper-level patrons. The tea 
($1.50) was made from a Ceylon 
bag in a metal pot. The brewed 
decaf ($1.50) was excellent. 
Service at the Ambassador 
Grille is very good. During the 
meal I was recognized by our 
waiter (he parties with a friend), 
but he apparently kept it to 
himself, since no one else came to 
talk to us and the food did not 
change. 


FUTON FRAMES 


BOSTON’S LARGEST 


1124 Cambridge St., Cambridge, Ma. 
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Boston.” 


“I give the new Boston Pet 4 Paws!” 
“Here’s the scoop: the new Boston Pet is a howl of a 


show!” 


“Pet stores as we’ve known them have hit a new 


beak!” 


BOSTON PET CENTER . 


RAVE REVIEWS 
he new 


BOSTON PET! 


“Step aside, Boston Aquarium. There’s a new Pets of 
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— Mickey Finn 
— Morris Katz 


— Snoopy K. Nein 


— Polly Cracker 


119 First St., Cambridge + 868-3474 ‘ 
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The Pet's Place in Town 


« 10,000 Ibs. of free weights 
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variable resistance machine 
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New Nautilus Exercise Machines 
EXCLUSIVELY FOR WOMEN 


We are the largest fitness and exercise in eastern 


+ 14 Aerobic classes per week 
«Sauna — Whirlpool 

Aerobic & Center 

«3 Body Guard Ergometers 


Massachusetts. We stand on our ever- 
service to all members, and maintenance of the 


AEROBIC SPECIAL 
3 mos. unlimited classes only $100 


Prospect Hill Executive Park 
100 Sth Ave., Waltham 890-2114 


From Rte. 128 — Totten Pond Ad. to 3rd Ave. left to Sth Ave. . 


Open 7 Coed at All Times 
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Micmacs 
Continued from page 5 
preference within the US Bureau 
of Indian Affairs (BIA), eligibility 
for education scholarships, in- 
creased medical care, and other 
social services currently de- 
nied them because the govern- 
ment is willing to give them 
a wink but not a nod. With 
recognition the Micmacs would 
no longer have to beg the local 
town managers for their welfare 
rights, Indian advocates say. Pub- 
lic assistance would be ad- 
ministered by Indians to Indians 
through the BIA. “Only through 
Recognition,” says the Redbook, 
“can there be a formal and 
guaranteed ‘government to gov- 
ernment’ relationship between 
the U.S. Federal Government and 
the Micmac Native Americans.” 
But even with a “win,” the 
Micmacs won't attain the econ- 
omic status of three other mem- 
bers of the historic Wabanaki 
Confederacy: the Maliseet, 
Penobscot, and Passamaquoddy 
Indians of Maine. In 1980 they 
became big business after being 
awarded a total of $81.5 million in 
a successful land-claims settle- 
ment. 

The Aroostook petition isn’t 
expected to be filed until July. It 
could take 10 years before a 
decision is made. In the mean- 
time, says one Indian advocate 
who didn’t want to be named for 
political reasons, the Micmacs are 
literally being starved out of the 
state of Maine. Large numbers 
have chosen to seek a better 
world in Boston. “Boston,” says 
Catherine Murphy, “means at 
least a chance to start. Boston is it. 
Almost every one of our people 
has gone to Boston at one time in 
their life. It’s like a pilgrimage.” 

* 

Welcome to the Promised 

Land. After World War II many 


» : 


The South End’s “Indian Park” 


Micmacs of both Canada and 
Maine responded to industrial 
expansion by bypassing cities 
such as Portland and coming 
straight to Boston, the largest and 
most diversified employment 
marketplace in New England. 
Historically, the major port of 
entry for Micmacs coming to the 
Hub was the South End, where 
rooming houses provided a 
cheap roof over a newcomer’s 
head. And for indigents, Micmac 
and otherwise, who didn’t have 
enough money for even a cheap 


rooming house, there were the 
pink marble benches at Tremont 
and East Berkeley Streets near 
the Area D police station in the 
South End. The area has gained 
notoriety in recent years as a 
humungous hanging-out spot, 
earning it the nickname Indian 
Park. 

Today there are some 4500 
American Indians in Greater Bos- 
ton. More than 60 percent are 
members of tribes in the 
Wabanaki Confederacy, most of 
them Micmacs. The Indian 


population in Boston has doubled 
since 1970, and the urban tribal 
network has flared beyond the 
South End to include pockets in 
Dorchester, South Boston, and 
Jamaica Plain. There is also a 
large contingent without ad- 
dresses. BIC executive director 
Jimmy Sam estimates that five to 
10 percent of Boston Indians are 
homeless: on the street, in 
shelters, or staying with relatives. 

The Boston building boom has 
been a double-edged blade for 
Native Americans. It has 


provided more jobs for the work- 
ing-class American Indian steel- 
workers, many of whom live in 
Dorchester, while leveling the 
traditional inexpensive housing 
spots of other Indian families. For 
the average Micmac Indian, high- 
tech Boston has become an econ- 
omic bust. 

According to the BIC’s latest 
employment figures, in 1979 30 
percent of Indians over the age of 
16 were in the service industries: 
25 percent were sales clerks or in 
administrative-support positions; 
21 percent were professionals, 
managers and specialists; and 19 
percent were laborers. 

In Greater Boston in that same 
year, nearly 60 percent of 
American Indian families lived 
below the poverty level. In Bos- 
ton proper the figure approached 
75 percent. The median income 
for an Indian head of household 
in Boston was not quite $7200; for 
all Boston heads of households it 
was $10,800. For Indian families 
the figure was $9118; for all 
Boston families it was $12,567. Of 
Boston Indian households 
surveyed by the 1980 census, 55 

t were receiving Social 
Security or public-assistance in- 
come. 

The BIC’s Employment and 
Training Department sees 500 
new applicants a year, one 
measure of the number of Indians 
seeking jobs. BIC estimates that 
half will be placed in a job or 
training program. The other half 
won't be able to afford to live in 
the city while being trained and 
will drift back to the reservation 
or to another city. Women form a 
prominent segment of the Boston 
Indian population: 48 percent of 
the Indian labor force is women; 
52.4 percent of all Indian house- 
holds are headed by women. 

Joanne Dunn, deputy director 
of BIC and head of her household 
of three children, believes that 
the Micmacs in Boston are doing 

Continued on page 12 
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Micmacs 


Continued from page 11 
“great.” Which means doing bet- 
ter here than in Maine. And 
_ doing better than they were 10 
years ago, when there were 
reports of Micmacs freezing to 
_ death on the streets of Boston, 
and the school dropout rate 
among Indian youth was almost 
100 percent. Between 1978 and 
1983 only 54 Indian students 
graduated from the Boston Public 
Schools. Dunn says that in the 
past the majority of Indians 
dropped out by the ninth grade 
but that many are now going 
back for their GEDs. School still 
remains an underutilized tool. 
“Our people haven't received 
the quality of education that 
would allow them to take the 
choice jobs,” says Jimmy Sam. 
Cultural barriers, language prob- 
lems, and anti-Indian stereotypes 
in curricula all affect an Indian’s 
willingness to go to school, he 
says. Plus, he says, the 
philosophical underpinnings of 
the American education system 
— go to school, get an education, 
get a job, live happily ever after 
— are not the end-all for a lot of 
Indians. “What's important to 
Indian people is the appreciation 
of being part of something bigger 
than yourself,” says Jimmy Sam, 
who went to Harvard as an 
undergraduate and graduate stu- 
dent and is now a lawyer. “I’m an 
Indian, and I’m part of a com- 
munity. I belong to. something 
that is a source of strength. In the 
past education has been used as a 
tool to do away with the Indian.” 
As has alcohol. The issue of 
alcohol abuse is a very touchy 
one in the Indian community. 
Many people, including some 
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Cancun, Paradise I Is- 
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Call ad We' re the Club Med Experts! 
FOR A WEEK OR LONG WEEKEND! 


Ft. Lauderdale ...’299 
Miami Beach. ...$359 
Marco Island_...$449 


INCL. R/T JET, HOTEL, MORE 


that alcoholism is more pervasive 
in the Indian community than in 
the community at large. The 
plethora of reasons espoused 
ranges from the superliberal to 
the reactionary — from the result 
of generations of white démi- 
nation and oppression to low 
self-esteem among Indians, idle 
hours on the reservations and a 
biological predisposition. What- 
ever the reasons, alcohol seems 
ta be a killer of the Indian people. 
According to the US Indian 
Health Service, the 1983 mortali- 
ty rate for American Indians and 
Alaskan natives measured out to 
28.9 alcoholism deaths per 
100,000; for the US as a whole the 
figure was 6.1 alcoholism deaths 
per 100,000. 

Both Joanne Dunn and Jimmy 
Sam believe that the myth of the 
alcoholic is deadlier than the 
liquor itself. “We don’t have a 


Jimmy Sam. “It’s a misconception 
that exists. Indian people have no 
more a problem than any other 
body. You don’t see the Irish 
treated in a negative context. It’s a 
jolly good time at the local pub.” 
Says Joanne Dunn, “If you go 
down to Indian Park, there are. 
whites there, there are blacks 
: there. But they always notice the 
. ; Indians there. It creates a real 
problem for our people. We lose 
° our confidence, our self-esteem, 
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Dunn, 37, was born in 
Portland, Maine. Her father was 
Phones attended 24 hours a day! 7 days a week! 


Swedish; her mother, a Micmac 
Open Sundays Noon to 6 PM 


from the Wagmatcook reserve, in 
39 John F. Kennedy &t., 
Harvard 


Cape Breton, Nova Scotia, left the 
reserve to harvest potatoes and 
BOSTON — 2 Center Plaza 
(617) 742-8500 


blueberries in Maine. “Could I 
ever relate to being a Swede?” 
Dunn wonders aloud, her long 
dark hair running in a braid 
down her back. Her family name 
was Oleson, which was the 
source of many misunderstand- 
ings when she was growing up. 
She remembers walking into 
school one day in Portland as the 


Native Americans, have stated - 


special problem as such,” says . 


_teacher announced that a little 
Swedish girl was joining the 
class. When Joanne walked in, 
the teacher, apparently expecting 
a blond-haired Swede, asked her 
what she was doing there. - 

Dunn and her family moved to 
Roxbury when she was eight 
years old. Her father, who was in 


the scrap-metal business, was 


looking for work. He found it in 
Boston as a machine operator. 
Dunn and her family immediate- 
ly became part of the urban tribal 
network. “Micmacs always find 
each other,” she says. “Someone 
will say, ‘Oh did you know so- 
and-so lives down the street?’ 
And you say, ‘Where is he from? 
Who's his mother?’ Then you 
visit and become close. You 
already knew something about 
the person even if you didn’t 
know him. Maybe your mother 
and his mother hung out together 
on the rez.” 

Dunn’s family lived in Roxbury 
until she was 12, then moved to 
Jamaica Plain. After a-couple of 
years they moved to the D Street 
projects, in Southie. It was a 
move up. “You didn’t have to 
worry about the heat in winter. 
You were going to be warm all 
the time. You didn’t have to 
worry about fires starting be- 
cause of bad wiring.” After a 
couple of years her father moved 
her mother and the nine kids to a 
triple-decker up the street. “It 
wasn’t Beverly Hills,” Dunn re- 
calls, “but it was nice for nine 
kids. We were very poor, but it 
wasn’t bad being poor. My 
parents took real good care of 
us.” 

In Maine Dunn had collected 
tin cans in a potato sack and 
exchanged the entire batch at the 
junkyard for 35 cents, enough for 
a movie and popcorn. “In Bos- 
ton,” she says, “we didn’t always 
have enough money for regular 
bread. I was the only one in my 
class with four-cents bread.” 

At school some of the other 
students used to bang on their 
desks, pretending they were 
drums, and call her Pocahontas. 
Or Princess Pocahontas. Dunn 
dropped out after the ninth 
grade. “I was frustrated,” she 
says. “I loved school and wanted 
to study language and take 
academic courses. But when it 
came time to think about col- 
leges, and I saw those exorbitant 
tuitions — these were things I 
couldn’t even fathom. I didn’t 
know about scholarships and 
grants.” 

Dunn went to work. She lied 
.about her age, got a job in sales at 
Gilchrist’s, a Boston department 
store. She packed fish in a fish 
factory in Southie. She worked in 
another factory cutting drapes. 
Then she went to Jordan Marsh 
and got a job in sales. She left 
when they wanted her to do 
management training because 
she didn’t have the requisite 
high-school diploma. 

She got married and took jobs 
at Bradlees and then Zayre. She 
worked at Northeastern Univer- 
sity and later at the Bank of 
Boston. She was on welfare for a 
time 11 years ago after she'd split 
with her husband and had three 
kids to support. The old myths 
about Indians began to creep to 
the front of her mind. “I was 
worried if I could hold a job,” she 
says. “It was mostly my lack of 
self-esteem, knowing if I could 
make it on my own.” 

Through BIC, which offers 
health, education, day care, em- 
ployment, and training services 
and is also the cultural and 
spiritual center of Boston’s Indian 
community, she started taking 
Indian children into her home, 
caring for them while their 
parents worked. Then one day 
somebody from BIC called her 
into the main office. “They told 
me it wasn’t doing me any good 
to train to be a babysitter when I 
already had three kids of my 
own: They asked me if I wanted 
to work in the [BIC] finance 
office.” 

She started there as a clerk. BIC 
enacted a policy saying that if 


you worked there you had to 
“have either a high-school 
diploma or a GED. Dunn took 
her GED exam and passed. Then 
she studied accounting at North- 
eastern and English and writing 
at UMass/Boston. She worked 
her way up from clerk to payroll 
clerk to assistant bookkeeper to 
supervisor to finance officer. Two 
years ago she became deputy 
director of the agency, and in 
‘June she expects to get her degree 
in management and planning 
from UMass. 

“When I came to BIC,” she 
recalls, “it did a lot of good for 
me. It helped me to work on my 
self-confidence, to be proud of 
what I was. Not only proud to be 
an Indian but a Micmac.” 

Society, she says, is always 
chipping away at that identity. A 
few years back, Dunn took her 
daughter to a local hospital. Her 
mother, who still lives in Southie, 
went along. Her family sat there, 
waiting, as first one person 
walked in ahead of them, then 
another, and another. “By the 
fourth person,” she says now, “I 
was thinking, ‘Something’s 
wrong here.’” 

She approached one of the 
staffers. “What system are you 
using to call up patients?’ she 
asked. 

“I'm sorry, lady,” the woman 
said in a thick European accent, 
“we take care of Americans first.” 

Then there was the time, some 
years ago, Dunn was looking for 
an apartment in Dorchester. She 
called the landlady on the phone 
and made an appointment to see 
the place. When the woman saw 
her, the apartment suddenly was 
no longer available. 

Dunn did find an apartment in 
Dorchester but moved out with 
her three kids at the start of 
busing, “They were torn between 
blacks and whites,” she says of 
her children. “They would want 
you to choose sides. They can’t 
identify with either side.” Dunn 
now lives in Quincy. In Septem- 
ber her cousin Kevin came down 
to Boston from the Whycoco- 
magh reserve, in Cape Breton, 
Nova Scotia, where unemploy- 
ment was running at 50 percent. 
Kevin had heard there were job 
opportunities here. Now he’s 
staying with Dunn while study- 
ing electronics at BIC. Soon he'll 
be another link in what Dunn 
calls the Micmac Connection: 
friends on the rez will talk to 
him, be impressed, and attempt 
to follow in his footsteps 

And so the cycle continues. 
The Canadian and Maine Mic- 
macs come to Boston for jobs. 
The Boston Micmac go back 
north for spiritual regeneration. 
“I go to Cape Breton at least twice 
a year,” says Dunn, When she 
goes during the cold season, to 
ward off the chill her aunt fixes 
her something good and warm 
from the herbs and roots she 
collects in the woods. First she 
scrapes and soaks them in a jar of 
water. Then she makes an herbal 
tea out of the concoction. 

Despite Dunn’s strong attach- 
ment to the land of her people, 
until recently the Canadian gov- 
ernment had branded Dunn and 
many others “nonstatus.” A 
nonstatus Micmac, according to 
Dunn, cannot live on the reserve 
and receive the benefits reserve 
Indians are eligible for. Under the 
Canadian government's old In- 
dian laws, her mother had lost 
her “status” because she'd mar- 
ried outside the tribe, Her daugh- 
ter was considered nonstatus, 
too. The idea in part was to keep 
the numbers on the reserve down 
in case land claims were filed. But 
land claims apparently weren't 
an issue when it came to men: if a 
Micmac man married a white 
bride, not only would he not lose 
his status but his bride would 
automatically be considered 
among the chosen as well. Under 
a new law, status is being re- 
turned to Micmac women. Dunn 

is currently in the’ ‘spaerd of 
formally applying to the govern- 
ment to regain her status. “To 
me,” she says, “it wasn’t the 
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money, the material, but the 
cultural deprivation and the word 
‘nonstatus.’ How would you de- 
fine nonstatus? As a non-Indian 

? Having no worth? No 
status? I feel it's imposed on me. I 
feel very strongly about who | 
am. My roots are Micmac, and my 
people are in Cape Breton.” 

The 25-year-old American In- 
dian we'll call Dee is not so sure 
of his historical center. He is a 
Micmac but was born and raised 
in Boston. Some of the other 
street Indians call him an Apple 
Indian, the Native American 
equivalent of an Oreo. Red on the 
outside, white on the inside. They 
tag him an Apple Indian because 
he was born in the city and has 
no ties to the rez. But Joanne 
Dunn, who knows this young 
Micmac, says the appellation 
does not apply. “He’s not an 
Apple Indian,” she maintains. 
“He has Indian values.” 

Dee confirmed this the other 
day at St. Francis House. He was 
standing out front in the cold, 
next to an older Micmac with a 
bum leg. The older guy had with 
him a spanking-new sleeping bag 
a kindly priest had given him. 
Dee, despite a great desire not to 
freeze to death, not only con- 
sidered it taboo to steal the bag 
himself but also wanted to make 
sure his fellow Micmac was 
protected from others. He knew 
that in taking the sleeping bag, a 
strong street guy might also take 
the guy’s life. 

“I need that sleeping bag bad,” 
Dee said. ‘But I won’t take it.” 

“If he were white?” he was 
asked. 


“Maybe I'd punch his face off,” | 


Dee said. 

Dee held out his hands. They 
were black. A jagged scar ran 
over his right wrist. “I found out 
through my records,” he said, 
holding onto a hot cup of coffee 
at Brigham’s, “when I was five 
years old, she [his mother] tried 
to kill us both.” 

He said he became a ward of 


the state, shuttling back and forth . 


between foster homes and state 
institutions and the street. “I have 
been passed here and there,” he 
said, “like a player in a game of 
chess. I’ve never been in a 
fucking foster home that had 
Indians.” 

He said he started drinking 
when he was 11. By 14, 15, he was 
heavy into what is now called 
substance abuse. He said, “A six- 
pack, a little mescaline, and a pint 
of Southern Comfort. I shot 
heroin once but didn’t like it. I 
used to do a lot of coke, plus pot, 
speed, barbiturates. The only 
thing I really stuck with was al-' 
cohol.” 

While a ward of the. state 
during busing, in the mid ‘70s, 
Dee was approached by two 
white kids. “Which side are you 
on?” they wanted to know. He 
was approached by the blacks. 
“Which side are you on?” they 
asked. Dee now said, “I’m red. 
That’s what my birth certificate 
says. I'm red.... People look at 
me and say, ‘Oh, you're an 
Indian.’ I used to have hair three 
quarters of the way down my 
back. They're so impressed | am 
an Indian. I used to attract 
women because I had long hair. I 
say, ‘Big deal.’ I'm insecure. Some 
people don’t like me because of 
what I am. A fucking Indian.” 

A few years back, Dee said, he 
was down at the old Pine Street 
Inn talking to another Indian. 
The guy asked him who his 
father was. Dee told him. The guy 
told Dee that Dee’s father was an 
alcohol counselor and always 
wore a suit and tie and carried a 
briefcase. Dee recalled walking 
up to a man wearing a gray suit 
and carrying a briefcase. He told 
him who he was. Dee recalled, 
“Right away he says, ‘Oh, my 
son. I’ve been looking for you for 
a long time.’ I mean, I really give 
a fuck, I’m supposed to jump up 
and down and be happy. I've had 
sO many moms and dads, he’s 

Continued on page 15 
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LIMITED TIME ONLY! 


26’ diagonal 


Offer ends March 30, 1986 


FREE B/W 


diagonal AC/DC PORTABLE WITH AM/FM RADIO 


Here's your opportunity to take home two 
RCA TVs for the price of one! Buy a brand- 
new RCA Colorlrak 2000 console* right now, 
and we'll add a bonus. An RCA AC/DC 
portable Black & White TV with built-in 
AM/FM radio—FREE. And you'll get all 
these great features with your new Colorirak — 
2000 console: 


WH Full Spectrum Television processes 100% 
of the audio/video signal—all the color, 
all the sound, ali the time. 


WH High fidelity stereo sound from stereo 
TV broadcasts—no modifications or 
special equipment needed. 


sees 


LR 
Multi-band quartz crystal tuning of 
broadcast and cable channels. picture tube 


Hi Monitor jack panel (included with most 
models) simplifies hookup of a VCR and 
other components. 


*Eligible models: GLR2530/31/38, 
GLR2640/45/48/50/55/58, 
GLR2750/60/80/88/90. 


FLR620R 


SQUARE PICTURE 
witH MONITOR 
CAPABILITY 


BB Monitor jack panel for 
simplified hookup of a VCR 
or other components. 


BB RCA Digital Command 
Center gives you integrated 
remote control of Monitor- 
Receiver, a compatible RCA 
VCR, plus a variety of RCA 
audio components. 


COLORTRAK 
REMOTE TV 
TABLE MODEL 


You get a big 25” 
diagonal picture in this 
space-saving table 
model. ChanneLock 
hand unit provides full- 
function remote control. 
Optional stereo decoder 
(and stereo audio 
system) delivers high- 
fidelity two-channel 
sound from stereo TV 
telecasts. 


Broadcast stereo sound 
system for high fidelity 
two-channel sound from 
stereo TV broadcasts. 


FLR2622 
26 "diagonal square 
picture tube 
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Micmacs 


Continued from page 13 

just another one.... I’m just 
trying to find my own way 
around this world.” 

Dee said he dropped out in the 
11th grade but later got his GED. 
BIC sent him to a job corps in 
Montana, where he learned how 
to operate heavy-construction 
equipment. He studied elec- 
tronics at BIC and worked in 
computer firms. For the past two 
years he was clean, living in 
Hartford with a French girl and 
building custom houses. Dee 
said, “She loved me like a box of 


gold from Fort Knox.” They lived 
in a nice apartment, had a big 
color TV. She drove a fancy 
sports car. Then Dee started 
hanging out with the boys again. 
“I blew it,” he said. He came back 
to Boston, worked for a computer 
company. One winter day he was 
walking around with $230 in his 
pocket. He decided to head for 
San Diego. “I made my reser- 
vation on, how you say, People’s 
Express,” he said. “Just before I'm 
supposed to go, I started drink- 
in 

The last two months he’s been 
on a drunk, living on the street. 
Sometimes he sleeps on the hot- 
air grate near the Common. 
Other times he beds at Pine 


Street. “You know who took me 
to Pine Street last night?” he 
asked. “The MBTA Police. Here | 
am drunk as a skunk, flopping 
around in a bunch of piss. My 
Indian friend Andy Paul brought 
me down to the MBTA. He says, 
‘I had to call the cops on you.’ If 
you were flopping around the 
gutter in piss, you'd want some- 
body to call the cops, too.” 
These days, Dee is drinking 
more than he’s eating. He walked 
out of Brigham’s and headed 
toward Boston Common saying 
he can’t stomach the food they 
dish out at some of the soup 
kitchens. “Once in a while,” he 
said, “T'll have a glass of some of 
that pus mixed with hepatitis. But 


T’'ve been drinking so long, | can’t 


hold the food in my system. Here 
1 am, 25 years old, strong, able, 
somewhat knowledgeable, but | 
can’t even hold my food. My 
insides start shaking like a leaf.” 

Another Indian, a Sioux named 
Rocky, hooked up with Dee. Dee 
said, “We're not fucking Indians. 
Indians are from India.” 

Rocky said, “You're a Micmac, 
that’s a separate nation unto 
yourselves.” 

Dee said, “I'm a Micmac. I'm 
not related to the Big Mac. I don’t 
have knickknacks on my shelf.” 

Then he grew serious. He said, 
“The streets are taking their toll. 
Look at this.” He held out his 
hands again. They’re eaten away 


by scabs from cuts he got a few ° 


days ago when he blacked out 
and crashed to the sidewalk. 
“Right now, if | had my particular 
choice I'd do a little better for 
myself. | would stop. I did it 
before, I could do it again. But I 
don’t have the will. The only 
thing that makes me feel better is 
drinking. I'm sensitive, I'm car- 
ing. The only problem is, I drink. 
I'm a fucking Indian, and I like to 
drink. What else is there to say?” 

Dee headed for the Combat 
Zone to do some stemming, a 
death wish exploding at his core. 
“Sometimes,” he said, “1 wish I'd 
just get plastered and somebody 
would stick something in my 
head and I'd die.” QO 
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THERAPY COUNSELING 


Specializing in: 
¢ Behavioral impotency 
¢ Sexual dysfunction 


Inexpe 
Also, assistance in understanding the opposite sex 


NEW ENGLAND 
COUNSELING 
INSTITUTE 


Health Insurance Accepted 


92-6444 


Get Acquainted with Us 
Before You Get Acquainted 
z— with Each Other 


Reasonable tees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


Complete GYN Exam 
PAP Smear 


* Diaphragm or One Cycle 


Control Pills $45. 00 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy thar counts. 

+ Free Pregnaney Testing 

Pregnaney Termination 

Birth Control 

* Female Physteians 

* General Anesthesia 
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associates 


A holistic approach to 

stress, anxiety, personal 

adjustment and 

marital/couples 

relationships 

John Grabill, M.Ed. 

¢ Parental support 
group starting 
February 5th 

* No charge for initial 
consultation 

* Evening and weekend 
hours available 

* Sliding scale fee 
system 


877-3355 
Wayland, MA 


GYNECARE 


Our Tenth Year of Caring 


437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
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FIRST TRIMESTER ABORTION 


Counseling and Family Planning Services 


GYNECOLOGY BY APPT. 
PRIVATE DOCTOR’S OFFICE 


“Quality care needn't be costly” 


M.A. Ms.T. 


Relationship/ 
Sexual 


Lifeworks offers a private individualized 
program for the treatment of 
performance and intimacy issues. 
Wholistic approaches (relaxation 
techniques, sex education and therapy, 
self-actualization, communications 
skills, rebirthing, massage therapy) aim 
to refocus the mind, rejuvinate the 
body, integrate the spirit or emotional 
self. Call or write for interview: 


Lifeworks 
P.O. Box 258 
Federal Station 
Worcester, MA 01601 
(617) 366-6207 


St 
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THE BOSTON PHOENIX, SECTI 


#483 Cow hide 


It’s hard to tell how many cows are corralied in these pens since 
they're standing in front of one another. Can you tell us how many 
there are at the very least? (No cow occupies space in more than 


one pen.) 


Rules 


1. Prizes for solving the Puzzie will be Boston- Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #483, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. in the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #481 


At least 237 people had ‘Assembly Lines” right. The autos — 
all Buicks — read: WOULDN'T YOU REALLY RATHER HAVE A BUICK? 
And there’s not much more we can say. We'll never see rumble 
seats (and quite a few of the folks who rode in them) again. 

The following readers would rather have T-shirts: 

1) William O’Connell, Worcester 

2) K. Westhassel, Boston 

3) Chris Matchett, Boston 

4) Mary Johnston, Lynn 

5) Jack Patrikus and Al Perkins, Marblehead 
6) John Anderson and Linda Rago, Dorchester 
7) Susan E. Nerbonne, Somerville 

8) Donna M. Pilkington, Boston 
9) Dale Smoak, Somerville 
10) Nancy Karp, Brookline 
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Where you get your contacts 
erence. 


you a fitting by one of our eye doctors for just $25 to $40, 
depending on the type of lens you choose. It includes a free in- 
Office trial and a 15 day refund privilege. it's a small price to pay 
for being sure your contacts fit property and comfortably- and a 
good reason to get your contacts from an eye doctor instead of an 
eyewear store. 
So while it's on your mind, call Cambridge Eye Associates for 
an appointment and find out why we're New England's largest 
family of eye doctors . 


‘makes a di 

Because everybody's eyes are different , buying contact lenses 
isn't as simple as buying clothes. To complicate matters further , 
there are many different brands of contact lenses available today- 
each slightly different. 

So where do you turn to be sure you get the right contacts for 
your eyes’ prescription and chemistry? Weill you could go to an 
eyewear store, buy a brand name and hope for the best. Or you 
could go to an eye doctor who has the training and experience to 
match the right contacts with a person's individual eye chemistry . 

When you buy contacts at Cambridge Eye Associates , we offer 


The Eye Doctors 


10° Discount to Senior Citizens on prescription eyewear 


‘Cambridge 
Eye 
Associates 


969-0460 
Thomas Cassidy, O.D. 
Pembroke - 826-5117 
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3 $ 95 $ 39° Mt. Snow has the most snow in 
é mountain More than 30 aa 
4 Compre:ansive weer 
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ig complete. Add $20 for Includes glaucoma 86 L. Ciba, Amencan of snowmaking base. Enjoy runs from we on 
. flat top bifocal lenses test, cataract check Hydron. Fitting by eye the 3600" summit for ail abilities with fessional 
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Cambridge Brookline . but bein 
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¥ 
Billerica - 667-0481 Dedham - 329-0531 Methuen - 689-9644 now ner and 
Paul DiStetano, 0.0. Joseph Wadoski 0.0. Pamela McGiasson. 0.D. VERMONT 
Brockton - 587-9700 Framingham - 879-3442 5' 9”, 28, 
Steven Strojny. 0.0. Leonard Greene, 0.0. SKI REPORT: (802)464-2151 Boston | 
Danvers - 777-4700 HMyennis - 771-6983 1 Had wer 
C. Roger Armstrong, 0.0. James Casey, LODGING: sunset | 
Richard C. Erickson, 0.D. | Beantown 
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les, beach , danc- 
ing, sports. Photo. 9844 


rendezvous. Send < 
helpful 


Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


02144. Please send photo if 
possible. 


jazz), travel, elegant dining, 
concerts, plays, old movies. 
Are you attract- 
liter, 

? Please 

Box 896 Cam- 
bridge 02238 


very 
ate, witty, .and 
write, 
PO 


, OWF, 130. Ibs, 
bright, attractive, pro- 
fessional seeks long- 


lationship with sensitive 
30-38. Varied interests. 
os returned. Box 0284. 


read, great conversa- 
Seeks 


tionalist. 
25-35 = for compa- 
. Likes 


uit 
i 


if 


Likes travel, tennis, movies, 


Cuddly, 
Fancies 
Individ- 


love, 
politics, 
art, hiking, canoeing. Box 
cooking. Box 9690. 0147 
artist, 27, 
and halt SJW, 40, research 


Attractive, romantic, 
athletic, SJM, 23, 


Attr WM 26, 5°7", 170, open, 

lor §=spontan deep, intelligent, 

adventurous relat > Seeks attr 
asian 


F science fiction/ hellein Are you free : Pretty, petite, professional 
fan’ Young Colin suc- SWF 25, serious, sensitive, 

; on 
(Sete. (Brandenber the beach. Seeks caring, 
. You're an attractive SF, . sensitive SWM 
to share love Tired of Boston's barriers? very 
of arts, nature, cuisine, and SWM 31 sensitive inteligent . 
more with sensitive athietic seeks woman of tn Successful and sensitive 
quality male 30's-40's look out world! Box 0214 OJWM 38, 5°10”, 160 ibs, re- 
end companionship a tons, warm to Boston area, 
priority. Returnable photo times. Box |, East Arting- would like to meet @ sincere, 
appreciated. PO Bos 176 ton 02174 GWM, good looking young at «attractive, loving, WF 26-36 
Reading 01867-0278 Aries SJM heart who enjoys ocean 
A rare maiden, both clever seeks a trim, sharp woman young cross country 
cessful, =tocourt 02135 one in THE PERSON- attractive, blue-eyed, suc- 
in this magical city. Box sun Handsome  ALS-...Can you believe it?? cessful and sensitive OJWM 
SWM 40 seeks adven- now that I've gotten up 5°10", 180 Ibs, relocating 
the nerve to write this to Boston area, wouid like 

Ardent Pursuer of 30ish WF, ee ee: @laborate biography, | can't meet a sincere, attractive, 
of the arte, nd things seem to find any forwarding —_ loving, WF 26-36 who enjoys 
tinential. I'm italian to Southwest. Box 412, Son's Now whet? Soper sailing. cross country 
Professional, good Westwood, MA 08080. Am | supposed to pray that ings PO Box 7--449, West 
early 40's. Box 9911. they telepathically know 'M Hartford, Ct. 06107. 

tractive Latin woman, writing or do | start at square 
, Pond, her, She Knew OUR two 35. “sina 

F, . 45, paths meet!?? Nah, don't 
23-32 for relationship. Me: honest despair there is no practical interested 
gentile, kind, intuitive, in- like to meet looking joke intended, nor are 8 professional M (con- 
tense, extremely intelligent american man, Supposed to atgiest sider long term reia- 
and successfun; attractive to middie age. Aurora L. that letter out. Just...address tionship?) sensitive, looking 
women; strong of body and 51- A #6- 26 Apto 101 it to-The Boston Phoenix to have fun and collaborate. 
soul; like outdoors, music, Colombia. BOX # 367 Newbury St.Bos- 80x 9804 
— ective, "young ton, Ma 
playful, sensual, feeling, self- wome male 
nothing 


: 


and stimulating 
growth. Box 0160. CHRIST. 


warmth Please write 
and in to share cul- at Box 1100. Send a photo if 
romantic one is available. 


Monday, Tuesday or by noon Wednesday to renew the ad. Missing a 
of the ad's second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 

advertisement and shall be under no liability whatsoever for any $17.50. 
it may be ri ble beyond liability to give the advertiser credit for 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as call advertisements only. These t 
song you cal each On 6.00 Wednesday) by the advertiser. @ line ad ie not verihed, wil not 


week 
voids the antee. To , 7. appear in the paper. Failure to verify a display ad will result in automatic 
guar begin renewing your ad, call 267-1234 during the week tofaP Sarat 


*BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. There is an $11.00 box charge per 
advertisement. There is also a 3-time weekly mail-out service available for 


The Phoenix is expressly 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in commercial 
numbers must be verified weekly (before 


of the lin occupied by the advertisement as is materially affected by the or card. or ott 
error, provided that The Phoenix is notified by the advertiser of such error in an dispose of, any flyers, unsolicited advertisements, and the like. . 


advertisement within seven days of publication. 


1234 §6 78 9 10 1112 13 14 15 


An 
and love Kida, Box $008 
5 We cannot print your advertisement without the following information 
fessional. Strong, of heart spontaneous name: 
ing for older, taller, pro- rautiondhip. PO Bou 123 4 5 6 7 8 M 10 11 12 13 1415 1617 18 19 20 21 22 23 24 
38 SWM, attractive, awe PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Bank Exp. Date 
tionate, compationate, and CANCELLATIONS AND CHANGES MAIL TO 
48, SWM, good looking, has panne me NON-GUARANTEED Advertisements: There are no retunds for cancelled ads. Advertising space Phoenix 367 NEWBURY ST 
@ good = Antiques/auto racing, taste- credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be BOSTON, MA. 02115 
ner and fun with at rome. Mase. Sine SUAMANTERD There are no refunds or copy changes accepted on a guaranteed | 
tractive socks SWE for isement OFFICE HOURS: 
Boston from Malibu, CA. no dependents, active, ADLINE 4 ; 3 
sunsets and tne Wat bright. Sires Copy tor Advertisements which must Wednesday. 12 noon 8:30 


Telephone Verification® $7.00 
“Applies to line advertisements in Massage and Escort section 


- THE FOLLOWING CATEGORIES FALL UNDER 
COPY REGULATIONS THE CLASSIFIED GUARANTEE: 
The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston DOMESTIC FOR SALE 
Phoenix. FOREIGN ANTIQUES & FLEA MARKETS 
The Phoenix reserves the right: VANS 6 TRUCKS APPLIANCES 
* To revise copy containing objectionable phrases CYCLE BICYCL 
« To reject in its sole discretion, any advertisement on account of its text or TIRES BOATS 
ROOMMATES FURNITURE 
SUBLETS STEREO/COMPONENTS 
misc ODDS & ENDS 
No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY 
in the Personal or Person to Person columns. Only Phoenix box numbers or PETS RECORDS & TAPES 
Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS 
telephone number. 
Use this form to fill out your Classified Advertisement. 
PRICING YOURAD_. non-commercial commercial 
INSERTION DATE Lines $3.00each | $4.75 
= (minimum 4) (minimum 3) 
CATEGORY “Entre Nous” $4.00 
(minimum 4) 
Print one letter in each block. Leave s space between words and « separate space for punctuation. “Escort” $6.00 
(minimum 3) 
HEADLINES Each 7 Point Light Headline $5.00 $6.50 
Eech7 Point Bold Headline $7.25 $10.25 
I I Each 9 Point Bold Headline $2.50 $11.00 
: Each Capitalized Word $.60 $.60 
"ght Box Numbers (weekly) $11.00 pickup 
do $17.50 4-time mail out 
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1 176 tbe, 40, professional Attractive, Blonde, Attractive, slim, 33 SJF 
: PERSONALS man needs pretty, petite, Doctoral-elect | warm bright psychologist 
TTrattractive SWF, dancing. female who needs a commit- ual. Jovial, Learned 
movies, biking, animals. ment of times, cooking . . Keen, = ing ig 4 . 
\eading and gentle communications - Respond _intelligent cones’ of humor 
j Box 0188 Graduate student, 6’ 2”, WM ver ar 
med 29, attrective, former ness! Box lington, 
b4 Sept eg | vane scholar/athiete. U Colorado Attractive, dynamic, SWM, Attractive, spirited SJF 33, 5’ 
WF for 29, astrologer /peychic seoks 8" seeks non-emoking, 
125 unconventional, internally family minded 
02115. 
omens 
Color Wate Bash, and 
} creative cooking are my 
} favorites. Young at heart 
interested in meeting in- seeks chologist, interested in per. 
Am optimistic thet there are 60 Ave, 390, Boe. and 
112. ton, MA, 02115 would like to meet 
j Ibs, 30's-40's, for friendship and 
fessional, intelligent, versation, and provoking vis- more. Box $080 
pene = athletic, enjoy ski- ual films.) | am an attractive : 
5 out, music, 
Sw 16-28 Tor 
relationship. I'm a nice guy, 
really! Box 9785. alcohol, travel and cooking — friendship plus. enjoy out- 
33, SWIM, area newcomer, vital Box doors, travel. Pos Ph, 
ambitious, sincere, enjoys Attractive SIM, 28. The truth desired. Box 9926. 
movies and is: looks are important but 80 
tennis. Looking Box MA. ore wonder, Jon PROFESSIONAL woman, 
tionship with honest, bright, heart. No yuppies. Box 9881. love to meet @ professional 
SWF, after —— Abbreviated identity: SWM, man, 30-40, Jewish, unique, o 
friendship. Box 9793. Attractive SWF 29 interested hing in 
mutual 
sensitive biue eyes, Halen, Chaka Khan. Box in arts or teaching. activities. Box 9583. ear 
muscular, athletic build 9801. Photos’ note, to Box 0254. 
seeks a 24K woman. Photo. Me: contemporary Merlin, AS - 
6'5, 190 Ibs, not articulate, attractive, 
attractive, intelligent, busi- — You: petite, young fas 
ness owner, active. Looking 18+. curious, insatiable, for aed 
for tall, thin, intelligent ca-.  80fcerer’s apprentice. Send 
reer 20-96 Box 45008 Cambridge 
25, SWF, cute grad student 
seeks SWM to share out- Academic SWM, 33, Sft 9, 
doors, intellectual 160, attractive ect. Seeking Cah. 
— professional 
progressive rock, movies, F who 
laughter, tots ‘of "romance, lees zen. Box 884 Bos- 
26, SWF, prot., confident, at- ACLASSIC 
tractive, daring, Author, DJM 48, PhD, 
gentle, seeks, SWM, sensitive, open, caring, Tae 
with similiar to tolerant, generous. Loves 
savor all that N.E. offers. Be art, music (esp. classical & 
daring. Box 9744 rs 
26 y.0. WF seeks financially 
card, 
26, 5' educated warm SWE 
seeks athletic accomplished Adventurous, attractive, F 
WM 24-40, restaurants, mov- MBA seeks M 30-42.5 who's a 
5 on the irreverent side of trad- ' 
tional. Humor, intellectual 
Affectionate, attractive SJF, 
30's, seeks socially con- 
S or DJM, 30-45 
and who enjoys life and com- 
goodlooking muscular, municating 
outgoing desiring 4 
long-term relationship. My A HANDSOME 
interests include: weekend 
travel to country mountains, 
ocean, city sightseeing, anti- Physician, 34, 
quing, dining, shopping. hair and eyes, good 
ness, by the fire intelligent SJF, 
end availability withneed to Photo If possible. PO Box 
places and do things is 542, Methuen, MA, 01844. ay. 
description. Box 0315 
standing, educated, well- singer. Love outdoors, Se gee 
ing, conversion, savoring life, «Ae 
(boisterousty or 
equal partnership wit 
progressive M; warm, 
mature, self-refiective, play- 
ful; articulate talker and sup- 
Portive listner. Box 0248. 
= AMATEUR 
philosopher. Gentle, 
= 
9614. 
| 


©O | Attractive SWM 32, looking You're a hip, 5 Bored with dorm life. Lively Busy WF 35, Dark eyed, petite woman, 4 handsome, 
Diane-Shelly Long type to off beat, SWM 20, 5°10, 150, seeks considerate, funioving, in- looking for ‘a nice guy. | am doles, artist, studio ' overlooking 
help bring Cheers into turous woman. My likes are new friends (M/F) for party- _telligent, seeks similar F for caring, introspective, 25 was if any understanding mathema- ocean, seeks buxom female 
life. letter. photo, phone. varied; traveling, medicine, ing, smoking, good times, _ lighthearted, love for arts, nice men hate the bar scene tician, artistic, handsome, with inner beauty, (35+) for 
Box 766 Burlington Ma good wine, and fine having fun. Box 1065 friendship Box 1407 Jamaica especially great music, much as ido. !am not dark eves/nair, child of 60's,  "spiration, romance. P.O. 
01803 whiskey (give it a " Plain MA 02130 iconoclast, looking for necessarily looking for the seers siender F 25+, sense Box 2321, Ogunquit, Maine 
chance, really!), tacky post- » Pretty, playful, black rr young, attractive Asian romance of a life time but oF humor bright, for 03907. 
cards. and Buzooka gumiti female, 34 seeks male (any BWM, 5’ 11”, not into bars or inane bright. 
A VIBRANT, PRO- fue re race) for jazz, cooking, am’ 38 but seek marriage & Box DWM shy but cuddly, husky, 
I've returned from Greece, ng me and | will tell you more. ‘light stands mentality. 9777 
@ | FESSIONAL woman, charm- just in time to get into the Walks, friendship etc. 18+, goodlooking woman to fe @e joy long walks, quiet times nice looking, mature, 
r ing, with a good soul and spirit of things here. | am 22, phone number and photo. one on one rela- and expect honesty. | also DJM, PhD 41, medium tall, retired advertising ex 
< | sense of humor. would love. ivy League, looking for- PO Box 398, Boston 02130 with friendly Cool diminutive like to crazy at times. | dark and handsome, with intellectual, fine arts, 
to meet a professional man, ward to meeting youl Write Fair skin, darkest brown tong 00% 1259, Marshfield — die type seeks verbal, im- must attrect- kind, ‘werm, open, 
x 1101 swap cipate answerer(s) medium 
| tolerant. Please write to me Cambridge wants stories, redi this p should be too. a 
= | at Box 9833. Send a photo it BILL OF SO END moan tine interested in 18 send photo and note spacey, off-best. Box 9772, EASY RIDER 
3 one is available. We met T° 1/21 older. Box 891 Brookline, artillery and own a cannon. Cool Op- to Box 9660. DM 49 single parent, sun ieneah he toa 
w BACK BAY RESC ‘obably in the wrong place. = MA 02146. of timistic 21 yo WJF seeks egetarian, no N.E on my 1340 Harley. 
| Help! pink. cannon. 9741 bright, fit WM into DANCING AND country. Seeks woman letter and how to 
ie invasion. SWM, 35, 5-9, TOO quick. too shy to ask 6 exercise R similar age or older to share contact. 687 Main St. +N1 
umber, contact _tician, DJM, 5’9, blue-grey Gan | take your Bon OMANCING meals, movies.! 183 Wilmington, Ma 01887 
over eyes, witty, warm. apher, 30's, seeks 
Quest: Exceptional. in- tallman, strong hands, warm Corporate rising STAR and ayes phone 
| 20-30 10 share Cotes, bro snd 35. over For marriage, Cambridge, MA 02238 5°10, 165, handsome clean looking for @ wonderful 50% Ary, 
| travel. and alt that o 10°-150ibs. Seeks pretty, children. PO Box 1269, shaven muscular, seeks thin woman with whom to wine, Do you belleve in sober/tunn at 
SWM good looking 5’ 7°.  oretty smart SWF first mate dine, dance and romance How about love?! do believe tractive DWM 
meaningful relationship. blond hair, 35year in life. PO Box 149 New.  fromBostontotheCapeand i've experienced both in the 
©} BACKINTHEU.S. Photo and phone old teacher non-smoker, — buryPort Ma 01950 back!! Phone/ photo-Box —_past and once | experienced professional desires long 
AND LOOKING FOR Box 361 Wilmington MA 27, 5'8’, 145, brown wholistic lifestyle seeks 1025 them both at the same time. tern tove unique, 
” 01887-0361. hair, green very lovely lady 28-38 for mean- Delightful steaaties. This is what I'm hoping to aginative, and beautiful 
FUN looking seeks SWF, 22-30 . Creative, open-minded DJF. 40's: find while running through 
itty. intetigent. somewhat BLACK F who's bright, romantic, dren. Box 361 West nature, vivacious: the green grass and wading Metime. Box 0225 
Extremely good looking prof, the Chatham MA 02669. possessing considerable in EPICUREANISM 
woman. My likes are non-smoki F. PO Box tial as what past and 
oO led: teavelin 5° 10” 170 Ibs looking for a and CAPE FISHE Ing seeks. nesemel looking for the same thing. 
and. var jee eave 9. prof black F to people. Send note and 781,Westwood 02090 natiached gentleman I'm exceptionally witty,  Pher 
a ‘and fine possible intimate rela- photo. Box 0264. Cute feminine GWF, 32. non 10+, in t, cheery, even thought- woman OB 608 close 
tionship. Must be honest and blue eyes. res mean- ful (after 11AM). | LOVE TO Boston 
Zi key(give fun-loving. Photo if poss. All BRRR/SIZZLE ingful relationship based on Smoker, god per this 20 MA 02103 
(eo) tacky peerent s, an sincere answered. Harbor towns get companionship, affection, seeks same tows body ¥, earthy old SWF will what s 
| Bazooka gum! I've returned BOY in the and fun. Box 9861. maybe more. 1032 ge to for which is a guy by 
"rom Greece and am getting SOX rina, cooking. Gox 1082, man (94+), can appreciate hayes, 100. the. 
BLACK but | bet if you're a cute gir! CAPTIVE having fun and partying. and if 
grad semester. Have lots to you 5 1945 
share with the right person. | reed to snuggle, = out of the oxygen tent, you sioner, artist, student. Ac- Please write Box 9332 . 
am 22. 6’. Ivy League, 00k, ale, especially football melt the ice off all the plers in need to know that life . Very attractive SWF, 20, 5'10, 230, loves to 
| ing forward to meeting you! especially piers attractive & con vty 
| ‘Pitture much appreciated. Player, body builder, or town. I'm a 25 year old on. Take a chance; asking Thad late 20's, healt 30's male. Life-lover. have funil If you are a a si 4 
Box 0065 athlete, Box 9622. 100,80. "bog, seeks selective, large for dining out & dancing, skiing, 
Bearded mountainman 366 = Write! Box 9331 (@ photo is Gating, humorous,  eautiful female counter- the woman for you. | have 
tain 34, wants beautiful tlonate, intense ing out’ from nose whiskey Box 0277. for a man of this sort. Are BOx 48, Stoneham, MA 
talk, understand, cuddle, 
love. emotionally warm en- haired gir! 24-34 to share Burbs-west: attractive, OWM, 40, totally deaf but overinduigences & willing to Desirable SWM, 26, desires you out there for me? Please 
vironment. Cheerful, know adventures, no seasick . pr now learning to hear work at @ new female professional, 20-32, write and enclose a picture. 
our own minds, sexy, chi Please Box 173 Sebasco 31 with many interests seeks —_—_— with cochlear en relationship with a challeng- with the maturity, flexibility, Box 9399 O70. is 
<» Gren, enjoy hiking. PO Box Estates Maine 04565 sincere, in lig t, attractive walking, cooking, country ing = ee | ee 4 and ambition needed to co- ing for that s 
woman ting friendship . lump » build @ mutually look pecial 
“f Beautiful brunette i needs a woman, non-smoker, in 4 4 phonies, fatties. . \ drive dine 5B must 
professional seeks attract- hive, honest, romantic yet prac- neurotics, prudes, or Did you ever want to spend fun, outgoing and love mu- 
* ive, intelligent. sensitive ovate and decorate CALIFORNIA GIRL looking tical for nice relationship re- hours at a time being close = hate people that try illegal SC. Send your hot off the 
; view cottage. Box 295, Letter and phone to PO Box = spond. Box 0283. to a Well- I'm here! Press photo and latest bio- 
man. 25-40, for sincere, mu- vie, COUaGe. ee for CALIFORNIA kind of SwM 57 looking for left turns when they know info to Box 1111 
role. Falmouth, tor romantic weekend 'm 22 Billerica, MA, 01821 ing warm, that only !can do it. Fm algo graphical 
: tions: ip. Karen, Box + BM, 35, 5°11, 185 Ibs, pro- 28, tall and enjoy many mid-30" emaking .women aghast over t! they SWM, 30, has a lot to 
: Cambridge, MA, 02238 fessional, favors Arthur You are tall, in your D0 you greet each day with SWM professional, many 80x 9781 don’t believe |own the whole and be week gy 
> iP Ashe. Into skiing, basketball, late 20's, very interest as much joy as | receive interests, 5’ 8”, 150ibs, new DUM, 44, 56’, 140 ibs, en- road. | mean didn’t they get a backrub and am 
2 Congenial prof WM, 51, trim, chess. Wants non smoking _—with a. sense of and from knowing you exist? to area, shy with good eneur. Lik my memo? If you think you easy going with man 
seeks company of friendly female, any race for friend- not a one-night-stand. Box Mature qualities seeks Female friend can take away my throne 
WF, 30-45. Box 488, Alliston, ship, romance. Box 1048 1106. arma 103," 400 and Box 143 Seeking affectionate fun lov- the goed 018: 
mont St. Boston, MA02216. ing woman for friendship am SWF 18. Box 
. Box 1110. gentle, 
DUETS? likes danc- 
SWM 28, 5'5 145 Ibs. Plays ng, bicycling and ice cream 
piano and guitar. any season. Seeks com- 
SWF to share musical ey male 36-48 for 
social interests. lasting relationship. Box 


a $7.25 for 7 pt. bold 


Personals 
A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 


Dummkopf, mit hein 
brainwerking ist seeken 
brilliant und glammoren 


‘aulein 
and Le Misanthrope, POB 
355 Cambridge, 02140 


DWF, 45, warm, spon- 
taneous: love skiing, 
music, theater. Seeking 
SWM soulmate to share his 
interests, 

together! Woodworker, P.O. 
Box 205, Lincoln, Ma 01773 


seeks similar man for skiing 
& apres ski. Box 0294. 


5'4",, 137 Ibs, 
tall, financially 
non-smok not 


GUIDELINES 
Anyone seeking a longterm, 


lifestyle and avocations. Ads containing explicit sexual/anatomical language 


monogamous relationship may advertise in Personals. 

Abbreviations are permitted only to indicate gender preference, race, and religion 
The Boston Phoenix suggests that ads should contain a self description, age range, 
will 


not be accepted. The Boston Phoenix reserves the right to edit or reject any 


PRICING PER WEEK: 


MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$5.00 per ad, per week with a two week 


advertisement. Classified ads be submitted f tion 1 
yours Of ov he quienes chow tat minimum and a six week maximum: $__5,00 
age. OPTIONAL HEADLINE: 
PHONE INQUIRIES $7.25 or $8.50 (See above for size 
mus! made in person office hours. it of mailboxes holding is 
Printed at the end of the personals section in each issue of the Phoenix. OPTIONAL EXTRA WORDS: 
The first twenty words are free, each 
CANCELLATION OF PROMOTION additional word is $1.00: $ 
Ads not in issue requested will appear in next available issue as long as et Fe, pee ee 
the promotion is in effect. The classified promotion may be cancelled at any time | OPTIONAL MAILOUT: 
without notice. The Phoenix supplies a free mailbox per 
THE DEADLINE FOR AD PLACEMENT IS 4:00 PM ad, if desired. The Phoenix will mail 
ON THE THURSDAY PREVIOUS TO ISSUE DATE responses to your home address via first 
AD PLACEMENT OFFICE HOURS: Class mail every Monday for : 
Mon. 8:30 AM - 7 PM $5.00 per week: 
om Tues. 8:30 AM-7 PM 
Wed. 8:30 AM- 7PM 
Thurs. 8:30 AM - 6 PM 
: Fri. 8:30 AM - 5:30 PM MULTIPLY BY WEEKS RUNNING: x 
ays WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM - 6 PM 
Fri. 2PM-5PM AMOUNT ENCLOSED: 
This information is confidential. 
We cannot accept your classified ad without it. CJ Check here if you will let us read your 
NAME Phoenix personal ad on 
PHONE 
ADDRESS 108 FM 
CITY STATE zip (No names will be used, box numbers only). 
SIGNATURE REQUIRED 


11731 

OWF, tall, 

professor (ex-model), 
seeks sexy, Pro- 
fessional, 
progressive man, 
rock & roll. Box 0051. 

DWF, tall, dark, slender, 


DESPERATELY SEEK- 
INGII?? THE ADDRESS 


ion 

. Seek 2 
ive, athletic, intelligent 
's. I'm 28, 5’ 9, 165 ibs, 


Love . Seek caring, 
affectionate, attractive 

Photo, phone. 
Box 9754. 


| 
1 
| 
E., Arlington, Ma 02174 veo 
WHICH FOLLOWS THAT 
of oe PERSONAL AD WHICH 
\ IS SEND IT TO: THE 
py TON PHOENIX BOX # 367 
NEWBURY ST. BOSTON, 
‘ MA 02115 
46, slim, nice-look’ SHIP 
a educated professional ofessional SJM's tired of 
oe ST wry sensé of humor. Looking ad 
ing. No smokers. Ages 44-60 handsome ex-professional 
honesty. He's 25, 10, 
165 Ibs, ex-ski instructor, 
y, attractive downhill thietic and sincere. 
skier - Chalet at Attitash - cute, @ 
Too busy to look but will 
letter and photo. Box 
DWF. 5, 125, attractive, 
businessman, 48-58, for a 
: carng relationship. Box 313, 18-25, to share trip to Disney 
: ti Stoneham, MA, 02180 World + Fort Lauderdale. 
a ———__————_ Send name, phone, PO Box 
aT DWF attractive early 60's, 104, Nashua, NH, 
6'3", 118 very ac- 03061-0104. 
tive, many interests seeks 
compatible mele. Box 374 Con 4 
Winchester MA least one eye toward the fu- 
oes ture? Are you capable of 
honest and capable of crit. 
athletic who loves cal introspection? Are you 
Se ballroom dancing, omens more than you would have 
rolierskating, good Others believe? Is there a 
laughing, chess, and hereafter? if so, can they 
Ree ‘ . Economy car own- break a twenty? | am a 
nae ers and K-Mart choppers female who has given new 
x jorthport, N.Y. rivo » hyper vity, 
ee other terms, some of which | 
even understand, Seriously 
not make 
witty, sensual-looking pro- 
fessional enjoys participat- 
ing in we creatively, intellec- 
communicative, OWM, 42-55 
for love and friendship. Box — For Valentine's Day | want a 
0273. slim, goodiooking man. 
DWM 32 6° 178 for hire 10 De 
for a Boston and optimistic, @ 
Female, for triendship lover of art and the outdoors 
walks, bien ving. PO box 
make my day if he also en- 
DWM 33 Attractive aviation joys dining out and cooking 
at home, cocktail hours after 
27-37 with bright day at work and 
smile, eyes and soft Assuming | have yet ' 
skin. exotic va- to break the cameis back, | j 
Southern hevs one more request: a 
mind Xerox of photo 
a ox 
OWN "38 Photography nd would undoubledly serve as 
outdoor interests. F satisfying @ purpose. Box 
to teach ae to cook. Swap 1119 
Pos 2011, N. Chelmsford, For one woman. The world 
Ma 01863 says you have everything. 
How could they understand 
that you have all but that 
grammer seeks S/DF with which one the meaning to 
sincere interest in personal ail else? Unspoken dreams- 
computers. Equal reie- your soul at last revealed and 
tionship would aiso involve shared, your heart finally 
classical music, mountain touched, the beauty of 
hikes, your interests, com- another word, eternal mo- 
passionate friendship, and = ments, joyous laughs, a life 
romantic activities. Mothers too short. Have faith, dear 
weicome! Box 451, No. An- one, the one = for 
dover, 01845. tongs for you. Box 
OWM iate 30's, lawyer, good 
looking, 170 Ibs, gway locking tor WM 
smoker, Ike chidren. COOK” tor triendship. Straight, 
on very intelligent. 
P.O. Box 401, Dover, MA. 


SWM, siaphappy, driver ofa GWF, 32 inteliigent,feminine GWM 26 5'9", Itallan;tucked GWM, 37, 64°, 185 in- 
pistachios (white), Bunratty’s romance. enjoy gy a aware. interests - travel, 
and Marblehead seeks a oe a Boston baskets, tackle bail, architecture, sailing, skiing, 
SWF who defends in- area Box 9 Playing catch, and some biking, L.L. Bean, jazz, seeks 
and di down-to-earth conversation; man of similar description & 
tion, is well-educated and send a interests. Box 1928 Cam- 
ambitious, yet and photo. Box : bridge, 02238. 


Curly, Moe, CD's, box 11 


Funny, warm, handsome, 
with sparkle, curiosity, and 
sense of adventure, this 
SJM, 30, teaching at 
Harvard, seeks romance and 
fun. Box 0261. 


i 


jeans by day - silk stockings 
by night. Diversified 
Photo. Box 


Hitt 


Boston area. I'm 5'8” 140 ibs 
/bi moustache shape 
many interests. ox a 


@ good sense 

Piease include phone 

number and photo if 
bie 


possible. Sincere 
direct to Box 965 Ilington, 
MA 02090 


GWM, 21, 6’, 195 ibs, college 
student, brown hair, brown 


eyes, very well 
built seeks professional 
gentieman for friendship and 


you need 
P.O. x H23 Waltham 
02254. 
GJM, 29, 6’, 155, dark, hand- 
some, adventurous pro- 
fessional seeking fun 
masculine in 


man 
friendship with hope for shar- 
ing more. Box 0336. 


Architecture Gradu- 
ate student. Turbulent, 
ro- 


relationship. PO Box 9150, 
N. Dartmouth, Ma. 02747. 


GWM, 24, 6'1", 175 
looking, well built and 
with 


black hair, eyes, 
moustache. interests include 
gum, swimming, sports, 

music, con- 


versation, etc... Seeking 
good friendship with a 
musculer or built man 


similar to en- 


attractive, intellectual seeks 
permanent caring rela- 
tionship with man 18-24 

race. Box 1754, Boston, 
02205 


Good condition, 

happy, strong, com- 
passionate and honest, loves 
life and 


everything it, 
seeking attractive SWF. 
Must see! Photo? Box & 
Salem, MA 01970. 


re- 
lationship. P.O. Box 53, 
Beverly Farms, MA 01915. 


fi 
weightlifting, music, fun 
seeks similar for possible 


intelligent, educated, 
straight-acting normal 
(age 20-33). Box 0278. find 


Gwe (25) 165 ib. bI/bI. 
lery Colorado 
. Seeks 


& 


GwM absolutely 

acting/appearing, very 

stable, professional, 
seeks 


for friendship. No games, 
healthy. Box 66, 186 
Brookline Ave. Bost 
02215. 


younger (18+) friend. Prefer _ straight, stable, Wter- 
quiet type medium build av- ate, - seeks com- 
erage looks. Please write | patible man for coffee, 
possibly more. Box 9792 
GWM, 40's, average to 
GWM ‘area seeks 130 ibs, varied 

seeks a male, 18+, for 


jot into bars. Seeks ip, Shore area to share 
22-34. Box 9623. common interests and 
GWM 30 seek a 
companion. PO Box 1278, GWM 43 tty hendi- 
Pembroke, MA 02359. gan 
30 ther with (18+) 


, Straight etc 
looking for similar M semi-sane GWM. Enjoy 
25-32, to do usual acivities theatre, video, quiet 


and just wey Box 1163 Box 


Sie 


iH 


7250 


i 


i! 


i 


* Colpitts 
¢ Carlson Real Estate 


. * Lunch Couples 


a lifestyle show for the single young professional 
SUNDAY, MARCH 16, 1986 
2 p.m. - 11 p.m. 


SHERATON BOSTON HOTEL 
GRAND BALLROOM 


Continuous entertainment throughout the day 
Spring/summer fashion show 
Special adult educational/recreational workshops by 
THE LEARNING ADVENTURE 
And much more... 

Exhibitors already signed up 
* Bodies By Fisher/The Saucony Aerobics Center 
ravel Center/Chestnut Hill 


¢ Herb Connolly Buick Leasing Division 
* RAM/The Beeper People 


Prime exhibit space still available. 


If you have a product or service that caters to the single young 
professional call (617) 925-9419. 


eyes, tall, dark, ively, very attractive social 
BJM, 33, 

fessional, sensitive, 
masculine, aesthetic, 


SiC, dancing, boating. cross- 
country. Seek similar 
: t 


feminine 25-33, 5°S + and Son 
P.O. Box 2145 Lonely GWM. 32, 5 10, 190 
Quincy, MA ids, beard and moustache, 
'm 40 and looking tor a table, 
funiovin lady late 20's t0 40s fegsional em looking tor 
who would like to meet & that special someone with 
whom | can share my life. | 
travel your enjoy music, dining out, 
company. Box 9 walks, back robe and 
Celebratng lite Write 
INSIDES COUNT clude phone number. Let's 
SJF 40 in human services take a chance and meet. 
pursue “natural” foods. en- what do we have to lose? 
joy city culture as well as Box 9651 
country peace. Seek unat- 
tached male friend, close in Looking for a ruby in a moun- 
age, commited to self-dis- tain of rocks, 
covery, New Age ideas, spiri- adventurous, successful 
tual and 
6, 165 ambitious, 
sponsibilit y for himself bat and, tony tair 
ocassionally . and re- maiden lor dance 
spects children. dwell partner. drinking buddy or 
Ginner date. Warren Beatty. 


bad?). Photo's rate priority 


bl tall 28-45 Moderate cynics 
welcomed! Manchester, NH. 


At- looking for the out of 
for Boston romance. Listen 


compatible woman for fun warm early ot iite, 
dates in town. Dutch. Box seeks SM, 50+, for talking, 
9782. waiking, laughing, liking; 
some etceteras. 

I'VE BEEN 7, MA 01773. 


’ single old transplant of the 
couraged (but not un- ale variety who just 
daunted) about rele- 
You tell me you 
semi-sane. 


fo- 

aggressive 
not promiscuous), emo- know, ticklish, iny(not 
tionally responsibie, 


™. Box 0293. under 32. who loves to eat 
~ | am 
waiting with bated breath 
was “probaly” My tevorte reply at box 1026 
movie of , | screamed 08 are gleeful, if 
when no one eise did and toxicating 
embarassed the 


Maine 


iconociast, journalist, 
SM, seeks woman with 
shoes 


to say these people are not 
ies with me Are ure 
off the norm (not in the Jack 04104 . 
we can a 7. le 
movie and dinner together. . tic, eclectic, 
Box 9882. looking for intelligent dancer 
Japanese male 26 seeks PO Box 3712 
for ‘and cranston Ri, 02910 
marr Ww: 
expected MARRIAGE 
Successtul bachelor; 
mature, handsome, warm, 
JESUS CHRIST sensitive, romantic, com- 


financial level; lawyer, invest- 
ments, 55, 6 1, 175 ibs; 
seeks affectinate, tall, 
degreed professional 
woman, 28-36, childless tor 
Box 
Jewish medical student Mature, (50+) GWM sks 
needs quiet, petite, in- GBM for fun, games and 


gent, long term relationship. Give 
nonsmoking, nonreligious contact info in itr. Box 9755. 
Jewish woman for honesty 


romance, mutual Medica! student, honest, 
pk ‘and love. Box Sometimes thoughtful, di- 


more. 
GWM 25 6 ft, husky 
brown/biue. 
seeking loyal buddy who's 31, 150, hand- GWM, 43, isn't fatal seeking  G Grandad, deluxe edition! Hi, | am 22, , 5, 
for a relationship bel ami for ? stim, en- 
inp, but Station, Boston, 02215 sensitive to life's glads and tae 
es to > ~ 
GWM 25 Cape Cod, 180, GWM 44 professional addi. ads. Purpose: companion, and te 
Straight appearing, p GWM, 32, 58, 140 tional words are for poets- = cs " Boston MA 02216 sonal ads as one more way 
fessional, attractive. action is for the crusader. to meet people. | am looking 
similar 1 oa gaa same for friend, ible re- Box 0298. with herpes. | am a for an intelligent, ambitious 
lationship. I'm acting and 150 Ibe, straight acting, attractive man to start a 
ing with many interests. Box moulds attractive, built, pro. friendship withi potential. 
GWM 25, professional, at- like seeks the 
tractive, masculine. most out of life. | am possible to, Box . 
40-65 Box GWM, 32, exceptionally young (18+) GM for friend- with 
wm handsome, tall, fit, ‘ sensitive and caring hate dormant profession- 
. Shore. Box 0124 good sense of humor de- ais) | like foxes! I'm young 


; n New 
Hampshire, Northern 
area. Box 

0262. 


GWM, 26, 62" 175 ibs 


special Gwe 53 §'11", 170, good 
masculine. 


SWM 24 slim 


together. Box 027 

ling. 
mountains and Seeks 
similar for 

tionship. PO Box 2531 
Worcester, Ma 1 


Handsome athietic pro- 
fessional male 24 seeks 
salacious woman 27-35, who 
indulges herself, is carnal 


aritic, for prudent 
satisfying relationship. 
“eauty a must. Photo? Box 
9914 


ing, 
GWM, 33, 5 11°, 155 shape, swim, work out 
Straight, normal guy. Cath- , successful, pro- belief. Box 
olic, professional, fessional, interested in 
life, seeks same to De- classical music, theatre, 
letter. Box 9894 movies, travel, tennis, 

GWM 34, 50", 165, ‘responsible per 

son, age 28-50 for possible 2nd 
munication, excercise, jonship 
politics seeks intimat 
friendship. Box 1054 Ja- GWM, 6'1", 180, handsome, 1 
maica Plain, MA 02130. 
GWM, 34, 210, Well isolated in rurai 
Built. italian $.acom- 
2-26, Seeks GWM, for ski- 
Athletic, cudet Om j 


plus. Send , Phone. 

Letter. Box 1117 sedges ing the 
of a gay Asian. 

Photo and phone. Box 9786. 


ro- 35 6 175 ibs. Great shape 

mance indoors. Many don't drink or smoke or do 
. , at- drugs. | live on So. Shore. | 
tractive, young at heart. Box own my own home in the 
9868 country. | love the moun- 


if 
i 


Handsome WM 26, 5'7", 

170, open, expressive, 

friendly, . 

sks attractive female for 
fun. Race unim- 


Sebastian, tor elegant dis- imc bars or portant. Enjoy parties, 
solution and desperate love. please be the same. This is a travel. Pos live-in. 
GWM, 35, + phone 
seeks similar, up to 40, for Ages 25-40 please. My Dudley bus to Kenm 
friendship- relationship. Box AM. GWM would like talk 
1092 a again. to you- can we? Box » '67 
Gwe - 
financially secure seeks GWM, late 20's, 6 ft/170 ibs, HEAD AND 
and share good for a stable person in the 
Must be honest, sincere,car- opes of starting a mone ABOVE THE REST 
and attrctive. Box  gemous ( That's me. Single, 
717 Weymouth, MA  ‘elationship. Educated and 6’ 5°, slim, great 
into condition, professional. i'm 
96, 59", 165 ibs, in Ag 
romancing, wining and din- 
seeks similar man for steady 4 GWM, need handsome big on the 
boytriend and possible brother to wake up next to, ~~ 
future, living armngements ‘yannis for lunch. Send 
GWM, 36, attractive, | with well built, boyish 29, and photo to box 
r @ 5’9”, 150. No one niters! Box 
My favorite colors, the 
music. similar GWM, 25, husky, 6. side, your me! 
some, humorous, high. rown/bive romantically ‘met Party with mel 
Male 22; 60". Box 9849. 


needs single female sharing 
JF, 33, dynamic; socially my weekend, enjoying life. 
Photo, description ap- 

¥ aware preciated. Box 9839. 


chologist into music, 


athletics, metaphysics, MEXICO 
seeks non smoking man. Do you enjoy wind 5 
Box 461, Cambridge, 02140. sailing, sun? SWM, 27, 


athletic look for sports- 
minded SWF 22-30 to share 
trip in March. Box 98664 


Mid-Maine SWM, pro- 
fessional, 29, 5°11". travels 


JF: Are you “Ready”? Hand- 


- seeks a nice, descent, petite, 
Jim McMahon's my type, SWF. Write Box 187, 


gorgeous 
agile SWF for walk on 

maybe leading to walk 
through life. broto and 


phone if possible. 
Winthrop, MA, 02152 
Howard (Tate). Your 
ira, 301-484-0156. Debbie, 
301 589-0398. 


Greene. Maine 


Midwest born SM 23. 
food, outdoors, dogs, intelligent, affectionate, 
positive thinkers. Box ‘ 900d looking. good hearted 


Kennebunkport, cham- 
Ben & 


3 


i 


trip for 2 to the Carribean 5 offended by this 
and needs someone to go ad. Object friendship 
with. What @ beautiful place = term relationship with 
to begin a relationship person. Box 9923 
Please send photo and note 
to Box 0332 MORE BRAINS 
Lawyers never their Although Return of the Liv- 
peel et least not tle SAA, ing Dead was not the best 
ov) Charing Gnd vary movie of the year it had to 
tractive, $ equally im- make you laugh. Did you 
modest lady. Box 1118 ever wonder what it would be 
tke #f ali of us shared the 
Leftist SWF 39 mental health same brain. My friends and | 
pr wants to meet feet we do. As a matter of 
nonsmoking SWM as able to fact we often say the same 
talk about feelings as off beat things at the same 
politics. Box 0317. time. If you would like to join 
this elite group write to me 
Lively DWF seeks Sk for an interview. I'm an SWF 
and I'm hoping to heer 
Snow, fireside — from you. Gen 
Being warm, playful, 
8°+. non-emoker,environ- vou, think bad ne 
ment/justice concerned im- worst thing in the 
portant. Box 0217 try looking 
& severe case of 


| 
g 


PARTNER (inter- 
tor Saturdays ot Wheet hair-do to boot. if you 
Snow, fireside suffer this same dilemma 
Being warm, playful, 37-47, write to this SWF 16. Send a 
5’ 8"+, non-smoker,environ- Pitchure of yourself 
ment/justice concerned im- preferably taken in the after- 
portant. Box 0217. noon. Box 0296. 


6L 


9861 ‘OML NOILO3S *XINZOHd NOLSOS 3HL 


Hi- we've been for ah 
We've probably seen each gee 
difterent tables the same sopr Lonety te. self. rehant 
restaurant, but never spoke. ployed, caring, 
I'm Rick. 5°10", 160ibs, 454 Brockton, 
brown hair, electric blue 
eyes, masculine face. wok 
frankly, nuts. Toscanini, Out reguilarty, love Motown, OwM 47, ees 
Monet, New Man, Larry, dancing and musical theatre.  88sy. romant zie 
— — who 
@ successful business, arth lady, 
on el tion, love, honesty & fun in Mia 
unambiveient GWM. J.D. 
POB 784, Brookline 02146 
GWM 39, 5’ 11° 150 attract- e 
ive warm — seeks J 
| 
Gable type, 32 - searching - friendship. Ox ° WANT TO 
beau’ miscuous attractive in- 
Telligent likeable pro. RESPOND 
ia! 
TOA 
Taunton, MA 02780. PERSONAL 
GBM, 33, 5'10”, 152 Ibs, at- — — AD? 
tractive (light complexion) hair Blue 4 
placed ad before wanted to semi-han 
meet a few that responded GWM 18 if an ad does not 
but lost phone numbers. monogom 
plese write again. Box 0326. a list a P.O. Box 
GChM 21 5°10" 155 seeks out to with an address, 
GWM. Enjoy please direct 
dancing, traveling, all interested In comfortable by Joan Lunden. Cybil 
as follows. relationship full of magic & Shepard. Terri Garr, Jean 
act/app. Box 1107. —— laughter? Send me your «Kirkpatrick combo. (Then = 
plans for our evening. again one oul of four 
GD LKNG GWM 29 tractive SWF looking for av- 
; seeks similar for friendship. honest, ame | adventurous Box # 
seeks blue-eyed —_——— 
beautiful SF 25-35 who is Phoenix Classifieds i 
Please send letter and photo : 
2421 Boston, MA 02107. if possible. Box 9884 one 634 Lexington MA Boston, MA 02115 i ae me you GOLDBERG 
plans covering 
seeks sincere, loving femaie ing blond, body, ave/tall 28-45 SWM. Box guys. | am an attractive i 
intimate companion to share smoke, drink socially. Enjoy wondering 
dreams, adventures, travel, beach, travel, auto, swim- Are you interested inacom- there are any goodiooking 
Jey, sorrow, animated con. ming racehorses and moter. men who ore 
versation pleasures cycles, seek 5-38 magic interested in meet a 
body/ piri | am attractive wodleanian with big your plans for our evening. girl. | like the good We and 
with wonderful sense of | muscular body over 200 ibs Attractive SWF looking for can be giamorous,(not 
humor and positive view on (not fat) for relationship. Will ’ attractive 28-45 SWM. Box jappy) and also down to on 
life. Been alone too long. De- answer all. Phone and photo 9686. earthijeans, jeans, and eae 
sire to settle down. Non- helpful. Box 0309. interesting, attractive, and attractive, and feans). Send photo and note 
smokers without children GWM 2357 130, brown hair, goal-oriented architectural to Box 1045 Soe 
and under 5’ 7, please. PO brown hair, 
Box 368, Beimont, MA, Dive eyes attractive. Enjoys Rent? 
Seeking similar for longterm 
Gentie, sensitive, relationship. Photo and ae 
Ss 27 seeks af- phone please. All responses Bias 
lectionate woman who answered. Box 1094 seer 
to. | need and GWM 24, 150, igent, intense, manty, 
black/blue, attractive honest boyish, morally strict, sensu- widely circulated newspaper 
athletic, straight acting, ous, muscular, respected, _in the Philadelphia, PA area, ead 
and fun. All wrapped up in e no | need not fear parental rage. 
professional GWM, 32, 5°9", discourse for this one. at Pie 
BO owen brown Deck - least not this week i'm a 24 
mantic. Love art, film, ein 
— Cocteau Twins, and 
. Seeking friend, more. who knows he's got it Spee 
Box 9900. together and wishes to meet ae 
Aslan. good looking. to Box 8806, 
intelligent, straight acting, 
varied interests, GWM 24 or but_non- 
bars seeks sincere, af- typical, seeks 
fectionate, healthy comap- joy bands, 127% 
nion, 18-35. Be yourself.Box places, bad 
9840. other fun. Write! Box 9805 aoe 
GM, 5°10, 37, 159Ibs, biond, GWM 25, 6’, 165 seeks per- 
. thinning hair, above manent, monogamous reia- 
looks into TM, reading, ex- tionship with very Annee 
ercise, ‘backrubs, | yoga. 
nutrition, seeks similar aes 
trend, relationship. Box 160, 
104 Charies St. MA oe 
02114 
Gu 5°10, 37, 162, biond, 
thinning hair, into reading, 
exercise, backrubs, yoga, vier 
Spirituality, seeks similar non : 
smoker. Box 150, 104 Christian man who's 28 and «- ™uNication; good sense of ' 
Charlies St., Boston Ma "YT. = humor. High cultural, social 
02114 
GM Asian mid-30's 5’ 10° 
150Ibs, professional non- 
smoker, fit, net sports, 
creative cooking, and fine eterna 
dining. Like to meet Male 
with similar values for one- eee 
to-one. Box 9800. 
GOOD CHANCE 
GW gentleman 42, chunky, 
GWM, 26, 5°10", 300 Ibx. ate ‘ and semi-wise! | like excia- 
Good looking seeking GWM —_— mation! How about you?(!) 
18-28 slim for monogamous quail qualities & I'm a woman and a girl and a etl fH: 
and Never, Never in 
the want @ bright, 
— — independent, statuesque, 
playful, creative, semi- some JM 39 (never married! Ve rs 
responsible ardently seeks petite JF 20-35 tor — 
cessful, , 34, and intellec- marriage, domestic biiss, 
nt sort. Enjoys outdoors tually starving male to eral happiness. Box 
if attractive, spontaneous, movies dining sailing rowing. challenge my sensibilities 
SF, 24-32 looking for serious == Seeks similar intelligent non- and not so sensibilities. Sur- ee 
relationship Box 9904 promiscuous ype for end. facet Box 1022 
Good looking masculine WM tress 33, seeks F Dwr sttrctive, balanced 
vier, warm es Next 
GWM 26 tall well built but Olim et future "times: books, kids. 
chubby intelligent funioving, rex. Box 9876. cities, yuppies. Box 
likes to laugh, seeks small Handsome SWM 9812. seeks intelligent attractive 
«active & together. ate, finacially secure, honest, DWM, 43, 5, 160 ibs, cute 
9704. seeks 29-39 SWF of in- financially secure, sell-conf- Sunday Globe, attractive Box 
——— egrety and good looks. dent, considerate, down to prot SWM 27 seeks 
torily romantic man 54 likes GWM, 27. 5'9". 160, br/bi. ote eek a asculine Photo and phone begets din- earth ~ parent (near share PHC, X-C skiing, deca- HERPES 
classical music, long sup- Professional, new to state, ner. Box 0334 grown). Enjoys boating, dence. Let's enjoy these and Gentle ex-hippie SWM 34, Bees 
p/t fitness instructor, seek and dance, more! Box 5°5", brown hair and beard, 
and more (21-35). quiet investments ES, Here, into Bud- 
Goodiooking WM 40,6, 170 80% and intelligent meaningful 8 dhism, outdoors, music, 
look for Gay WM 20-40. GWM "27.6. 790 ibs. Body conversation seeks younger 2 arts, computers seeks at- 
Write PO Box 1591, Onset,  bulider wanted by muscular, d_bive eves_has won tractive. sincere S/OWF 
Good tooking WM Professional male. 11, 180 ig 
'  fege grad (BC 73) rela- tionsip. 
. thonship with pretty any GWM 27 6' red hair biue eyes . 
fit 25-35 
took to share Ste. Bard 
healthy. Rides a Harley. are old, lets grow up 
Davidson seeks SWF 1 
with nice smile for your secure, sincere, 
summer fun & winter snuggi- warmhearted man im SWF 
ing. Will consider marriage 35 cute sincere independent 
to the right Will answer who likes movies animais « 
all. Protec phase. Box 0316. hugs flowers. Box 9862 ; 
] | have this friend who's upset 
Great-looking SWF, 30,6°6", GWM 27. very masculine, 
believer in straight for- 
neity seeks -looking in- Seeks same (25 to 29) tor . 
= lifetime partnership, no bars, 
dividualistic 29-35 who drugs. Box 9798. 
appreciates jazz, off-beat _ 
| humor, a world beyond New GWM 28 5'11° nice looking, 
— Photo please. Box acting, healthy, 
and sincere seeks i 
25, college educated, 
lowkey smoker seeks triend- 
Shove inesimple things Thanks Box 1018 Boston, | 
nme. ben 9853. MA 02134. friendship 
Box 1397, MA, 
02142. 
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hard of nearing female 
(22-30) to share common 
ard hopetuily 


Never 40, 
‘attractive biond pro- 
tessiona!, cultured but 


elligent 
P.inion to take this 
storm. Peter Box 4 
Waltham 02254 


SEW TON BEACH 
, 25, tall, attractive, pro- 
fessional. athletic, en 
scuba, the beach. 
Sportscars, motorcycles, 
seeks slim, attractive, 
athletic, JF 


term relat 
Photo and phone to Box 
9841. 


dark hair, eyes. Enjoys 
sic, candlelight, 
nights. Seeks GWF 
humor/intelligence. P.O. Box 
0441, Atkinson, NH 93811. 


SJM, 28-38, who is unat- 
taractive, grouchy, in- 
sensitive, not well educated, 


Odysseus, desper: 
Penelope: 

red wine, oranges and mirth; 

. Tomorrow is i 

day uncharted. Box 1074. 

Opera singer wants artistic 


cowboy to night-walk with. 
SW Jiggy F, 25, likes to work, 


library. Still hope to hear 
from you. Dave Box 9766 


iF 
fii 


Hit 


i 


1994, Cambridge 02238. 
Prof single Asian male 29 tlonate, handsome, 
easy going, good sense of loves dancing, 
female for friendship. Box woman for close 

0321. relationship. Box 9677. 

Sensitive SWM 33 6 ft dark 
. lover of nature and different 
successful. Fine music, spir- cultures seeks tall intelligent 
female with strong character 
Gre who is down to and 
garious, sensitive, what Sox 


if 


if 


aif 


flair for 
pleasures,espec out- 
seeking to share 
travel, sports, feasts, ro- 
mance, and more; 
non-smokers. Box 326, 
Wakefield MA 01880. 
out honent SWE 26, looking 
26, 
Bloom ity kind of 
25-45. is that Box 
Framingham, 0170 
Romantic 


well-to-do gentleman, 
seeks a beautiful oriental 
woman for wining and din- 
ing, travel and the arts. 
Phone necessary- photo 
heiptul. Box 5742 Salisbury, 
Ma 01950 


Oriental SM (25/ 5 10°), 

looking, intelligent (Ivy 
h.D.), scientist seeking 
20-26 attractive SWF Pe 


perience the nice things with 
DWF, 32-38, medium to tall, 
light to medium build; grown 
children ok. Box 0261 


Petite blonde, SWF 34, 
holsitic health practitioner, 
interests: sculpture, folk and 
country western music, 
dancing. Seeks warm 
sensitive, caring, non smok- 
ing man 30-40 with a good 
sense of hurnor. Box 9641 


PHYSICIAN 
Politically progressive. Tired 
ng too hard and 
neglecting love . Youthfully, 
stunningly handsome (and 
embarrassed). 30 yo, 5°10”, 
athletic, fascinated with the 
arts. Avoiding the new q 
looking for like-minded 
woman, professional, 
passionate, beautiful, 22-30 


SUZANNE 
ped anatomy - cup of coffee 


Picky, cynical, funny, smart 
musician 


seeks thoughtful, warm, 
Creative literate man for cas- 
ual conversaion and 
friendship. Likes: reading, 
photography, iting, 
sci-fi, crosswords. Box 9 
Politically progressive, pro- 


handsome man, 37, from in- 
dia seeks broad-minded 
woman who enjoys music, 
conversation, movies, and 
travel. Box 0319. 


SJF 23 Brookline at- 
grad-student. Atrue Fs for friendship & tun Pls inc 
who enjoys din- P.O. Box 1074, Buri- 
fortong-temencerere- SJM 26 Boston professionel. 
ironic, cute. in 
25, working all day and = search of...mutual affection. 
eo 
preferably jewish since | SM, 24, likes singing, adven- 
never seem to meet any. wil. turous travel, Szechwan 
very tired of the ber scene Bunny, 
ve share in tun. PO Box 391, 
jones, ayn rand. | enjoy SM, indian, 
movies esp. non- hollywood 
Sui Stennis are my sensitive, surrealist 
artist to accompany me on 
Love Magritte, Monty 
rete us, 
cor IT women. Box 9796. 
of the sure thing - need the © SM 32, 6’, athletic, enjoys 
real thing. Am athietic 5’7° movies, music, cooking and 
and great personality. You Celtics. if you're educated, 
are fun to be with and nota —- shapely and funny... Photos 
one-nighter. Box 1028 Box 2675 
30, attractive, tay "but on 
artietic, reality, seeks woman 
Pendent with great sense of who is warm, humorous, im- 


professional, 

interests include WFNX, 
arts; 

. funny, at- 


i 


fresh] 
wine 


baked bread & baked 
a slice of fudge cake an 


de 


them eat 


(cooked medium rare, of course) & salad bar & homemade 
tato & a carafe of burgundy 
even the angriest of the rebels 
will toast to the Queen’s health. How often do you go to a 
restaurant, spend $15 - $20 on a meal and still leave feeling 
hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are sti 
the free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 


the last forty years. 


hungry, have some of 


2| $3 


Am usually not into person- 
ais but decided it might be a 
fun and adventurous way to 
meet . Well travelled, 
love cinemas, theatre, 
(football), food, gal- 

. Like sophisticated 

but 


i 


: 


Hite 


reading, dancing, movies, outdoors, 
warm attractive women pa ed and quiet times 
19-25 for relationship. Send SWF 28-38 
(photo?) Po Bos 874 
to 
SWM 22, sensitive brown Newburyport 1080 
eyes, owns two open, but MAG 
and romantic. Looking for look’ 
re 
SWF to share Boston and a ‘oant te share fun and 
smile. Please include phone warm times with. Let’s meet. 
SWM, 22, student, 5'9, 165, SWM, 
handsome, sense of humor, he'd place an ad like 
into music, sports, would like to hear from SWF 
seeks attractive SWF 1 who never she'd re- 
for relationship. Box 9850 spond to an ad this. Box 


sensitive, 

same in SWF 

meaningful relationship. 

Send letter and photo if 

possible. Box 1115. 

SWM, 25, adventurous pro- 
caring, 


fessional, honest and 
bee Hoping to meet 
SWF 24-28 who has learned 


from previous relationships. 
North Shore. Friendship 
more! Photo please. 


NEWBURY’S| 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNIGHT 


0064 

He's blond, he’s cute, with a seeks professional M . SM, , handsome, SW, 24 

warped sense of humor and 30s+, outgoing, ebony, 29, 6’ 1", 190!bs, cur- ironic, creative, bawdy, yet 

a great dog. He needs a girl cially secure, intelligent liberal, , unpreten- rently incarcerated. Need to 2 

who can beat him in sports = of humor tious man for films, concerts enter new world hand in Hank to Postpunk), 

(occasionally), and is as like music and (classical), hiking and hand with that special Sook built on 

good @ cook as he is. if you fine dining, travel. Love of possible | term ~$ woman wilt me Box 9891 

sail and ride horses, you'll ocean a real plus. I'm a pnip. Box 1084 what I've missed. Interested ; 

in j new 

Phoenix ter Ou Box 0308.” creative intelligent male 


or 
nionship. Box 9743. 
SBM, 29, Professional, 
handsome, sensative, musi- 
tic would be honored to meet 
an attractive, progressive 
woman. PO Box 1052, 
Brookline Village, MA 02147. 


SBM 43, 6'2°, 185 ibs, quiet 
and easygoing. Enjoys 
. works long 


ve. Letter, photo box 179 
Westminster MA 


Pretty, intelligent, MBA, pro- 


warm, 
athletic, adventurous SWF 
26 seeks attractive, in- 
telligent, educated, success- 
ful man 30's for possible re- 
lationship. Box 9768 


Pretty, petite, ivy educated 
SWF 19 seeks handsome, in- 
tellectual, fun-loving 

SWM 19-24 who enjoys 
sovializing and compa- 
nionship. to 
Box 0265 

Professional, attractive, 


SWM, MBA candidate, 36. 
62", 180, non-smoker, ro- 


Single Dad, SWM 27, 6'1’, 
175. Goodlooking, secure, 


mantic, caring, 
great sense of humor, seeks 
attractive SWF professional 


SW\M, professor, mid 
enjoys nature, travel, 
classical and folk 


theater. Seeks warm, 
sensitive woman 30-40. PO 
Box 32. So. Berlin MA 
01549. 


in- 
telligent, mature, 25-35 
woman to 


minded woman 21+, who en- 
movies, 


MEET SOMEONE SPECIAL 
on our SINGLES WEEK- 


ENDS. For information on 
our FREE TRAVEL-MATE 
SERVICE and low-cost 
tours, call 


COLONIAL 
TRAVEL 


turous. Enjoy skiing, tennis, 


SJM, 25, handsome, down- 


to-earth, Boston 

seeks SJF 21-27, 
down-to-earth, very attract- 
ive for long term rela- 
tionship. Box 4 


SJM, 27, tall, handsome, 
bearded, nice smile, seeks 
creative independent, 
adventurous SF 21-30 who 
remembers childhood 

and in- 


games 
dians with a twinkle in her 
eye. 89 Mass Ave #417, Bos- 
ton 02115 


SJM, 30, athietic, 5° 10, PhD. 
enjoys 


creative, tall, fit, non-smok- 
ing SJF, 25-29. Box 9697 

SJM 31, 5’ 11, 165 Ibs, love 
modern rock, good friends, 
and food, work and live on 
Cape. Visit Boston area 


often. Seeking speciai 
woman willing to invest in a 


S(J)M, 32. Sense humor, 
mucho personality. Em- 
pathetic, compasionate, very 

it Artistic. A ti 
Free spirit needs someone 
empathetic to make it work. 
Box 9826 


SJM, 5'8, 145, 29 writer. Star 
looks, athlete. 
Rare real man wants 
smashing, special SWF 
25-30's to write with photo. 
Box 982. 


SJM, 5°8, 145, 29 writer. Star 
looks, , athlete. 
Rare real man wants 
smashing, special SWF 
25-30's to write with photo. 
Box 9821. 


affectionate, oy (very?) 
tall, buxom beauty, 20's. Box 
211, Waltham 02254 


MATE WNTD 
(Or at least playmate). 
Pretty, witty, wise, fit, warm, 
heart seeking available 
(emot herwise) 
highly successful, seif- 
aware, fun- 
affectionate, attractive, 
male spirit, 


. to share music, out- 
doors, travel... Box 0276. 


= 
= 
33 
° 
3 


fl 
i 


ated WM 40, 5'11", sin- 
enjoys 
movies, 


i 


No commitment. Box 
26 5’ 9” 153 brown 
rf, eyes, moustache, 

active, clean 


a 
masculine, 
and healthy, non-promiscu- 
health-conscious 
and very friendly seeks 
serious long term, mono- 
friend- 


int SWM 23-29 for 

with straight SWM 

25. College grad, profession- 

ally employed, many 

interests. Drop me a line. 
Box 9789. 


Successful attractive, 

icated M 50 in who's 
who seeks 18+ F to teach 
him what's what. 


tractive, 
phone. Box . 


SWF, 24, extremely pretty 


e, long- 
runette. Enjoys 


sports, movies, dancing, 
beach. Seeks handsome 
man. Phot please. 
Box 0311. 


BERS 


woman. i'm a woman 
man who is sensitive, caring, 
down to earth and | 


PO Box 1702 Jamaica 

MA 02130 

SWM, 34, good looking, lithe 
and strong, t and 
experienced. Seeking caim, 
lissome lady to the 
balance between pro- 
fessional, athletic, in- 


+ 
i 


3 


SWF 25 Vibrant, cute, curvy ; 
looking for hunky affec- ‘ic type, veeks SWF to share 
tionate WM 23-30 whowants Cultural ard 
nice girl. Box 9816 
SWF, 29, non-smkr, prof 
w/sense of humor, enjoys ro- Lester Armand is a Yuppie 
mance, folk music, dancing, and | have proof. Carol. 
GWM 28 5’6” 140 

relationship. acting appearing, 
SWF. attractive. in, sparta for 
son of similar interests for 
Likes movies, friendship. Box 9857. 
travel, seeks 2 

5 ‘ : SWM 29 6 175 Hi Tech ca- 
Box 2056, Cambridge, MA reer enjoys 
SWF, 35, seeks sensitive companion to share dinner 


to meet some one who 


§ 


saz 


3 


is 


aff 


40-55 non smoking for last- 
din- 


il 


833831 


5323 


533 


| 


HA RING Professional WM, tel, blond, OK this time be bit SWM, 31, 59", 160 Ibe, pro- 
‘looking, quiet, honest. and. "elationship Having a pleasing and im- brown heir. Politically 
sincere. interests include Woman who can —— pressive or dignified appear- 
4) reading, movies, long walks Professional success ence. Tal: Long from top to 
; “ and talks and quiet evenings. | ™odern lifestyle with deep bottom Le. 6’ or better. e, kind, ¢ 
sensitivity, honesty, com- fessional: Participating for and 
Passion and retigion 
(Catholic). interests culture, Sensitive. cute SWF biond/ employment) You know a ee 
he current events, travel, skiing. —S real jobil If we understand SWF tall, old-fashioned, 
Box 0343 each other thus fas |have yet educated, refined, Catholic, respond. Box 9655 
010 ond to express an interest in Quiet. Art, boating, dancing, 
‘ meeting: A would be éuc- horticulture, 
y.0. toad! I'm SWF SWM 30-32. Box 9898. 
trim, nonsmoker. | live in the joy travel, windsurfing with ironic senae of humor 
Worcester area - you don't and Humor! ~ ves Bnd seeks M 31-36, : 
have to. Box 0327. Feel resto send for sharing 
New to area. SWM, 34, 6'3, photo to box 9542. tlonship. Box 0282. = 
slim, computer professional SWM, 20, 6'3”, 215 Ibs, loves 
SUSANLY Photography, mu- minded, attractive, slim, 5’ 6 
sic, costing, tasking nonamoting seeks 
for special SWF for re- slender, attec- 
SWM, 21,59", 156 lbs, trim, Mavens. det roads, 
athletic, intelligent student, nonverbal communication. 
responsible for 
ship and relationship. PO 32, into leftist politics, i 
Sg go Box 2502, Worcester,MA city life, caring, seeks | 
individualistic, in- 
philosophical, ro- SWM, 22, 611°, 130, br/br Similar female. Box 0333 
ei attractive, liberal, affectionate man. Box 940 nice looking, sincere, enjoys SWM, 32, tall rugged, sin- 
; a JP, MA 02130 dancing. music, movies. cere person enjoys dining 
SWM, 30, 5°9, 155, seeks an ; 
attractive S/DWF 25-35 who 
Relationship equals one on with himself. children. P.O. Box 644, Ever- 
| want to meet a non-smok- - fun - 
DWM, 47, 6’, . Box 
~ Marshfield, MA 02020. 
lacks a sense of humor, JAISSANCE MAN 
never reads, hates music, 165, 
5 : candielight, the beach, and 
‘a movies. Someone who can't . 
Write Box 0338 
: North Shore, SWF, 28, 5' 3”, fun-loving, nice seeks at- 
; 148, intelligent, attractive, tractive SWF 20-30 inot 
cuddly, sense of humor, 
; life. Box 0148. SWM 25 145 Ibs seeks et special 
dancing, health and travel. 
= Photo, phone. Box 1305, W. 
ve Hanover, MA 02339. 
6'2", 180ibs, caring, recep- 
tive and spontaneous seek- SWM, 25, 6’. intelligent, 
re ing attractive lady of anv 
ie race , mature, self motivated. 
Bs number. Po Box 2087, JP, 
4 fight, laugh, drive your pick- MA 02130. 
UP. AM Small, KING, MO MOPS, 
ree Be wise M with a twist. Box Romantic, SJM 24, writer, 
to pre Shore looking tellectual lives. P.O. Box 71, 
ee: & Orange hair and an English for Female 21-29, also Lincoin, MA 01773. 
accent. We met 1/7 at the interested in old movies, 
sports. Box SWM, 35, blonde, athletic, 
0267. dancing to new music, 
SWF for great times, 
see se WHO OR HOW DO |! AD- possi relationship 
DRESS MY PUMPKIN Box 
men LEM....THAT SPECIAL a SWM 35 w/media & elec- 
Be uses SOMEONE WILL RECIEVE head, wanted to say hil tronics background looking 
"ts — === YOUR MAIL. ADDRESS IT you that | Love you & that — for SWF who likes chocolate 
TO THE BOSTON PHOENIX pudding w/the skin on. | like 
BOX # 367 NEWBURY ST. Gea Day. quiet evenings, weekend, & 
ihe you day trips, exploring new 
BOSTON, MA 02215 aradefidem places. Looking for a slim, 
SAVETING SWM, 26,5°9", Grad silident, indie: 
panei fine Chinese cuisine. Box SAVE THIS M gentieman and scholer, d 
ai pendent woman w/bizarre 
Overworked DWM, very at- great dog. He needs a girl candescent, always patient Res. w/phone. Box 
tractive, 34, 6 1, 200 IDs. who can beat him in sports and kind. Enjoy bookstores, = "7° 
Needs to take time to re-ex- (occasionally), and is as antiques, whispering, NYT — SWM, 38, seeks SF, 26-32, 
good a cook as he is. if you crosswords, museums, {or fun leading to serious re-. 
sail and ride horses, you'll Emily Dickenson, birds, jationship. I'm shy, sensitive, 
| = == promised him an ad in the Not religious but | believe w/successtul career. | enjoy 
Phoenix for Christmas- YOU John 4.18, You: briliant SWF movies, dinner, music, 
i have to supply the letter! Box student, feminine and fair, museums, xc skiing, ; 
small, shy, tearful, and look- hiking. I'm phe 
hours talking, playing and number. Box 
working with just you. BOK 
9921. SWM, 40, 6’, honest, sincer, 
= — SWF, 30, pict, travelling, dining out & 
@ man 28-34 sports activities. Looking for 
ual in atleast an attractive SWF with an 
adventuresome and roman- 
ar tic spirit to share in a lasting 
fon MA 02005 
Box 0064 the beach. Prefer SJF ready Social Worker, 35, 6', tionship, dancing, dining, 
Pe Share Y spontaneous for relationship. Box 0198 healthy, slim, ey in- nightclubbing. Phone, photo. SWM 43 financially secure, 
| ae —..—————=—=—«_—__= times, off beat SWM, 6’, 180 ee dependent, seeks F,22-40, Box 9902. honest, sincere, enjoys boat- 
SBM 20, 5'9” looking for sin- Ibs likes traveling and com- = who enjoys outdoors +uS 1029 (pictures are oh fun!) ing, camping, quiet rides, ro- 
os cere honest person, for dat- munication, seeks open Cambridge. ons Box 1255, SWM, 26, 6’ 2”, 165, brown, ‘mance $s honesty sin- 
ote ing, movies, and quiet times. minded warm WF in early Cam , 02238. brown. Enjoy movies, com.  °2#re. mentally agile SWF 
yo, any race, that very Sox 1113. twenties. Box 9848. edy, romance, travelling, 28-38 photo and phone if 
Special person. Box SBM, 25, 5 9, 170 lbs, Share my jole de vivre- fine sightseeing, TV, Boston. 
reg athletic, romantic, affec- wine, foreign films, travel —— — Seek relationship with 
bees tionate seeks an adven- urges near and far. SWF, 27, female 16-38. P.O. Box 522, 
turous, outgoing, intelligent intelligent, independent and SWF 25 easy going 
in harvard sq where | drop- educated,  SWM 26, tal. attractive, 
Ker love, wants contemporary F —! 
no restrictions to befriend = 
and benoid Come nde 
‘s over. x 
— — travel, film, music, outdoors, SOUTHERN NH 
Pa); Sincere attractive SWF 29 = ; 
=shours. Seeking special lady | { = 
a to share movies, playS. sense of humor who enjoys i 
tae, revel and must Photo oP | 
tional. Box 9746. 
Sincere prof SWM, 25, 5°10, 
Pretty, brunette, blue SBM, SBW non relationship, who is beautiful 
eyes enjoys rock, ballet, drinker or er for dating, dining, etc Seek sincere inside and out. Box 371 Spar 
passion, travel, seeks similar movies, dinner, bowling, sienderSFwhoenjoyssame. Harwich Port, MA. 02646, cere, wal 
: GF. Aisobefeminine.attract- possible relationship age Phone please 332 and caring who loves camp- 
é 30-40. PO Box 1204 Jamaica in 02190 walks along P| 
man (30-45) for friends out movies more. Box 133, 
insane. HOPED FOR enjoy life. Like cooking, mov- and pel 719 Washington St. New- 9662 
SOLUTION: want special ies, fun times, swimming, be- . tionship. I'm 5’2”, attractive _tonville, Ma 02160 sw 
lady to me out of men- ing’ creative. Looking” for Suns back 
q tal ward. SUGGESTIONS: Ss. F 25+, to have honest, -— — ing, films and quiet , Physician, tall, at- ed d certeved 
; sunsets, beach walks, Cape sharing relationship. Non- pa 523 Lincoin tractive, athletic, sensitive. work and un 
= = Cod, museums, late dinners, smoker. Box 0169. 01773. Seeks interesting, intelligent 
of t0 pursue life, love, more. ellectually stimulating 
mance? Ready for laughter, — male 38 from the SWF, 38, professional, mu- Photo, phone. Box 9748. female companion. Box t 
sharing, caring, and commit- ibbean would like to sic-lover, warm, funny, with 9595. 
j ment? WANNA HELP? Box meet an attractive Oriental ship/retationship with same stable life seeking male il eee eae eas 
9843. or black female for — — (to 35) Enjoy sports, music, 30-45 who loves people, chil- 30, bicyclist. Function 30, Function 
3 —_—__ companionship. Box 1109. movies, autos and good dren, and takes an active not fashion on bro ite. Seeks 20-25 for long term a 
Seer onare jove of Single professional Asien company. write It interest in the word. 1d tke Sutdoors oriented F. im- tionship. Reply to Box 41 
4 
with? Bik F 30 seeks same in Male, 30, well educated, special friend. Box 404 89 emotionally open, likes Prove. world nahtough — 186 Brookline Ave. Boston 
M 25-40. Box 9824. socially conscious, seeks Mass. Ave Boston 02115. ideas, and can laugh at life's sponeibilty. Box oon MA 02215 
warm,” inteligent,” liberal ideas, and can laugh at e's 
gente, considerate, 02190 Enjoys biyciing. 
: for serious relationship. Box 32 6 170 Ibs, roman- quiet times. Box 0269 slim, imaginative, talkative, lationship seeks SWF 24-30 
 nair. interests: old cars, out- area. Box 8049. 
doors, financial freedom, , Cambridge 02238. 8” 155 
60's music, smoke, drink. Slim, shy single, WM 20, en- SWM, 30, handsome seeks 
(occasionally)movies, some joys cooking, dining & danc- SWF (single witty female) 29 SWF 25-32 for serious reia- 
A: looking for slim art director, painter, tionship who enjoys ing 
SWF 18-28 for lasting rela. honest, confident, dancing. theatre, sports, 
pny Sy erate, single man. No other movies, quiet dinners, and Newton, MA 02160. 
ve. F.0. BOX T 297 Oakham 01 John Prerequisites! Just write Box anything outdoors. Box 
ingham, MA 01701. 1078 9912. Box 02¢ 
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EMPLOYMENT 


EXCELLENT $$$ PART TIME 
OAL MARKETING, the Nation's Leading Telemarketing 
Co. is its greatest expansion in its history. 
result, positions have become 
PART TIME SALES 
Selected indiv telemarketing sales 
non-profit $00 companies, 
Salary plus bonus. 
Average earnings $6-$14 per hour 
BRANCH OFFICE ASS’T. 
to 
with skilis. Some it. 


trained for supervisory responsibilities hourly 
Lan opty. ter tee 
WOBURN 938-1250 
CAMBRIDGE $47 
PROVIDENCE, 401-738-2032 


JEAN-SPORTSWEAR, LADIES AP- 
PAREL, CHILDRENS, LARGE SIZE, PE- 
TITE, COMBINATION STORE, MA- 
TERNITY, 


16S. JORDACHE, CHIC, LEE, LEVI, 
(20D, GITANO, TOMBOY, CALVIN | 
KLEIN, SERGIO VALENTE, EVAN 
PICONE, LIZ CLAIRBORNE, 

ONLY, GASOLINE, HEALTHTEX, OVER 


VENTORY, TRAINING. FIXTURES, 


1000 OTHERS. $13,300 TO $24,900 IN- |. 
GRAND OPENINGS ETC. CAN OPEN |. 


Up to 11 x 16 1/2 in 
minutes. Zoom liens 
enlarges up to 200% or re- 
duces 50%, from artwork. 
objects. chromes. 
35mm slides. Glossy, mat- 
te or transpar: output. 
Available at COPY COP. 
815 Boylston St.. (op- 
posite Prudential) 
267-9267. Open 


Call Lois 566-1088 Tues « Fri 
Earn thousands weekly stuf- 
Rush SASE 
to bon 1088 
Erewhon Natural Foods 
= OWN YOUR OWN CIBACHROME - seeks FT cashier, PT 
COLOR STATS produce clerk. 492-2599 


PLAT 

Male ‘ones (18-25). 
Disney Worid + Fort 
Lauderdale with 


ATTENTION 
DELIVERY HELP 


Men or women, full or part time with or without 
automobiles to deliver the new telephone direc- 
tories in Boston and surr towns. Apply 
weekdays 10 a.m. - 3 p.m. or 


PRODUCT DEVELOPMENT 


serving people and light 
housekeeping people 
for private functions. All 
must be polite and get 
along well with people. 
Starting hourly rate 
$5.00 per hour plus 
tips. 
people start at $8. 
ph 


per ; 
Lumley at 787-7812 
Monday thru Frida 
9:00 - 5:00 588-9377 


12-8 at 815 Boylston NH 1 
(612) 838-4228. Freelance Writers “needed 
Samples to Box 137 
Somervitie 02 
VALET PARKERS UGLY Fantaoy Prone C2 
For restaurants, clubs, > resp. iors immed. 
and private parties. DUCKLING Rita keep trying 
Also ‘need bartenders, Rent-A-Car Ganitor for apartment 
full time. Cleaning 


and minor maintainance. 
Must be reponsibie, 
247-2017. 
Greenpeace is seeking sate!- 
lite canvas directors. Posi- 
Labor Day. Locations 
New England. 


The National Birth Defects 


Center 


SECRETARY - TYPIST 
Duties to include typing for two doctors; patient 
summaries and other correspondence. Light 
secretarial duties for one staff associate. Excellent 
typing skills with medical terminology necessary. 
Pleasant phone manner. Must like to type and 
would prefer at least two years office work ex- 


peri . av 
For information cali Caroline 
787-9818 


Location: Kennedy Memorial Hospital 
Brighton, MA 


ants carry our product 
and our name into 
schools and homes 
throughout the coun- 
try, we look for a 
special type of per- 
son. An intelligent, 
articulate, outgoing 
person can achieve a 
high degree of career 
success in a position 
that is both financially 
and personally re- 
warding. Management 
potential a must. Car 
required. if ready to 
start immediately calli 
438-2305 daily for in- 


England Telephone, is 
to train a 
few Telemarketin 
Representatives to 
N.E.T. services. Hours are 


and Join forces 
with a leading edge 
company now. 


OF NIZERS 
organization in the 
Entry level position, 
advancement, salary/ ex- 
cellent benefits. T in 
mem./precinct organi 
Work for change. C 


354-2169. Equal Op- 
Employer 


tor t 

gourmet kitchen in Arling- 

ton. Good 

Cali 861-0337 anytime to 
message. 

Part-time housework for col- 
student. $6.00 


Pt. asst. ed. for progr Jewish 

Send resume, 

, 99 Bishop 
ib, 02139. 


supply 
position starts February 
10th. Witt train detai: 


Saturday and Sunday Cail Mr. Bruce s 
10:00 — 5:00. 783-3825 
Employer. 
Housecieaners sought by 
| 
ONLY INTERESTING | 
THE MOST Hey Mom... LIVE-IN 
PROFESSIONAL Tired of watching the OPPORTUNITY 
Can meet the stan- soaps not use your if you enjoy 
dards of Compton's time to earn spare Fahey interesting break- 
Learning Company. money! Computer| | fasts, end would be willing to 
Because our educa- elephone Corp., a sales Sanne 
tional sales consult- representative for New bed and 


you. plus room and 

board. Additional op- 
. Fem- 

mino at 491-0412. 

JET AVIATION has an im- 

mediate for cus- 


ance and out person- 
ality are a daily requirement. 
Like and ten key a 
must. Must be to work 


¢ Masters Degree in social work 
¢ Counseling or psychology certifiable 
by the state of New Hampshire, 


human Sal- 
ary $13,124.80 + 
heaith/tuition reim- 
bursement/and more. 


corporate clients 
with domestic and 
international travel 
arra 


then see a TWA recruiter to obtain your 
applications and schedule an interview at: 


Conan ia the Shy is the Mane on Louth” 
816-234-8202 RECORDED MESSAGE 


Phosni 


100 Massachusetts Ave. 
Boston, MA 02115 
617-536-5390 


EOQE/MF 


tact P Peggy at 274-0030 
tween 8:00 and 5:00. 
LIGHTMAN 
THERAPISTS ||[ wena TE | 
A full-time therapist is needed for ASSISTANTS TRAVEL i? a 
emotionally handicapped students at AGENTS 
the Spaulding Youth Center. 
Duties included individual and group | || team ‘providing ser. LOWELL/BEDPORD Hes openings for full and 
therapy and consultation with treat- | || vices to the mentally QUINCY [WESTWOOD ond 
ment personnel. disabled population.| | Skilled professional | Apply in person 553 
relevant education] | agents wanted to. | Bevan ind tow Bow 
Minimum Requirements ence desirable within| | handle high volume 


ManKe 


Dept. of Education, or Board of Direct resume to or nts must have ; 
Examiners or psychologists. years automated Ave. Boston, MA 
Contact: Metropolitan State} | agency or airline oaanandeiteae 
Barbara Warren, Hospital, 475 Trapelo reservations ex- 
Rd., Waltham, MA perience. For infor- | ings/ait. wknds. Psych. 
Personne! Manager 02154. mation call: Social Cub, $6.41/hour. Re. 
sumes to Social Club, 
Spaulding Youth Center HERITAGE Franklin St., 
P.O. Box 189 ; Affirmative Action/ 02139. 576-6570. 
Tilton, N.H. 03276 Equal Opportunity TRAVEL 
(603) 286-8901 491-0050 X291 
Equal Opportunity Employer Residence seeks PT stati. 
required. With ; good 
|| 
FLIGHT ATTENDANTS 
AD SALES NATURAL FOODS 
E ad sales dept. has positions for enthusiastic 
individuals with ications skills. Excellent BREAD AND 
TRANS WORLD AIRLINES ground floor opportunity for novice orcareet changer. Ay CIRCUS 
EXPECTS TO BE HIRING F/A’S t=“ 
IN 1986 ts looking for a 
| 
store. 
Applications are now being accepted. You must CLERK Call Kate Connitt 
meet the following minimum requirements: to hands 787-0211 
Height between 5'2 and 6'2 
* Weight Proportionate to Height 
* Vision Correctable to 20/50 or better . MEN AGED 
* US Citizen or Permanent Resident Visa TYPESETTER 60-75 
* Willing to relocate ity for experienced or entry-level > 
+ Must be able to attend a tuition based resume to Michelle Rosner The USDA Human 
Nutrition Research 
Cen Aging is 
TWA is looking for dedicated. talented, hard GRAPHIC ARTIST/ looking for men to par- 
working individuals. If these words describe you TYPESETTER oon aay pan Ld 


the effect of certain ex- 
ercises on healthy mus- 


work during the study. 
We will provide you 
with a private room 
with a view, private 


bath, swi pool 
and color TV duri 
9560417, weekdays if 
interested. 


necessary skilis while 
school. Polaris 


in En 
Corp. is introducing New 
Division Young En- 


money 
time. Call for dates 
and times. 367-0445 
STAT CAMERA 


PERSON 
Cambrid based repro- 


but not essential. Call Frank 
at 497-0599 


STOCKBOY 
For Picture Frame shop, 
start $4.50. p/hr, Driv. Lic. 
Call Jimmy 357-5280 


SURROGATE 
Mature humanistic to 
Psych-med team treat- 
male sexual problems. 
$15-25 per hour. Call 
731-3033 for info. _ 


Tech, yrs 


textbk newspaper + 
seeks same 
. Send 


fidence to P.O. Box 8392 
Boston, MA 02114. 


you 

WE NEED 
looking for volunteers who 
like adolescents. Piece 


Crobrry, intr 

tires, excel cond 

206-01 

OLDS CUTLASS 
value radial tires, 
1977 MALIBU WAGON Must need cash 


BUICK LESABRE 61 Classy 


Powerful purring engine. AT, 
106Kmi, in use. 
$2200 bo. 925-4370 aft noon 


BUICK LESABRE: 1970, Orig 
Southern car, loaded but no 


radio; dent one side; newish 
radials. 96k mi, $695. 
782-8173. 


BUICK Sk: 81, V-6, 
PS/PB, A/C, am/tm stereo. 
lock, 


t 
cently t MO rust, b/o. 
Call aft 5 pm 567-0251 


BUICK SKYLARK 1980, LTD. 
ed. » good cond, runs 


tras. sell, 
fast. $4000 cali Paul 
468-7633. 


UNBIRD 
Pontiac Sunbird 1976. 
AM/FM stereo, power- 
4-speed, & air con- 


1976 
rebuilt parts inc. eng. 


'77DATSUNB210. 


htbk 
maintained reliable $950 or 


GREAT SHAPE 
1978 Chevette with less than 


6-9 pm at 232-0891 

CHEVETTE ‘80 4-dr 4-spd AUDI FOX '76 new battery, 
77K $1495 Runs + handies well. 

Call Jim 742-2059/ 570-3208 day or night. 

blue, automatic, great tires, radial tires, body and interior 

runs well, rust free, 48k great. Runs excelient, very 


731-6159. Cali 527-3278 keep trying. 
CHEVY MALIBU 70, DAT 8210 1976 htbk 4 
ors. Call Joe 524-5111" or beet offer. hog 
Dodge Aspen 1877, $000. gas. Call Rem 325-1402. 
DATSUN 280ZX 83: Gold, 
am-ftm, air-cond tel. 365k, T-Top, Chap alarm, § 


DATSUN 310 GX: 81, 
Sp. sun-roof, 


55k,$2100. or en 
Sharon 964 0024 days, 
899-98 


1975. Looks BY runs fine. 
Never faits to start. Best offer 
call 696-1439 leave 
message Call 423-0024 or 647-0667. 
FLORIDA 
MUSTANG 81 DATSUN 2802X 
Soe TO MUGH TO LIST T- TOP. 


MILES. $9,000 OR 
FER. CALL JIM 9-8 
657-5604 OR EVES 


DATSUN ‘81 280-ZXGLP 
Dhu-fil 


Call Con- 10 
- FORD FALCON 1962, 4 door 
SITUATIONS 
A D FORD FIESTA: ‘78, gee 
year 782-8578 
to finish degree. Will n> 
care for your home while you 
are vacationing. Please a ‘77 Malibu 
minimum of 1 month call White 90K mil. V-8 
367-9432 Power Windows; Air 
RESUMES matic; Some rust: 
,GNOMON COPY Condition 
lord processing - Resumes 
our . $1195 237-9144 
theses, term 
bridge: Call 492-7767 
1974, Need fey im- 
VOLUNTEERS 
IRISHMEN LIKE NEW 
trish-am 25+ Ford Escort wagon 1962. 
to interview 1 1/2 hre for re- Tan/tan. One owner, 
search project good condition. 4 
hish-am frs and sons am/fm/tape low low milage. 
. Call Brian 524-2358 $5995 or B.O. Call Rudi 
after 6pm. 746-6392 after 6:00 pm. 


exc cond, new brks, muffler 


i 


ofter over $1500. 876-2308 
Or 381-3488/ devs 


; Brighton Ave. Allston House provides crisis inter- © 
MA vention A and 1978 - 
shetter run- miles, very depen- 
sway youthe aged 13-17, We dable, some cosmetic body 
ef will provide training super- repair needed, new muffier 
Experienced picture framer Please cali after 6pm ings 789-4658 
Boston shop. 536-4181 
PAI VOLUNTEERS ‘75, eng 
nesded w/ you hay- Tec. Andy 398-9048, $1900 
fever for a study of a non- bo. Mann > 
EE be between 18-65 years oid. 
study consists of approx. 10 MUSTANG 
tels and car free. infor- visits over a 6 month period. 1979, 86,000 miles, 25 
for further info cali 742-3440 MPG’s, very good tires, 4 
— . compensation ran: 4 
ty fy SUPERVISOR sey discussed at that time. hood release & hubcap 
and tightened steering 
| column. Call 739-0378. 
Call Marg 739-1306 after MUSTANG GT 19 
7:30 pm. 
IMMED OPENING 
F phone operators for Fan- 
tasy Phone Co. will train. stu- 
fea dents weicome. 566-7777. 
7 
9k mi. Some rust, excellent 
needed perm. sales brakes, windows. $1 Olds Omega 1981, exc cond 
We are looking for experience necessary. 237-0144 no rust! AM/FM 
time and part time car Application deadline Feb stereo AC tires. $3000. 
with people and figures. Main Street. Cambridge, 89,000 mi. $1800. Call after . PONTIAC FIREBIRD: 73, 4 
5:30. 523-1435. pb, a/c, snows, 94k, 
runs smooth and crisp, some 
1962 Buick Century beigegrt rust, must go $600, Cali 
; lented person to take re- opts, exc cond, must sell.  Ai,247-8691. 
bility for one person Inc. perm trailer hitch. $5699, 
ee department. Call or bo. 846-0646 eves. 
CORP 
30 Florence St., Somerville tule AC ve 
666-9933 PRINTER maintain runs great gitioning. Light blue/white. 
$1200 firm 648-7502 aft 6 Very condition. $1200 
grosing company. Cat Janet maintained. 6 cyi auto 2¢r ~=EQREIGN 
pe/pb emvim radio. Must see 
889- eves yeers, 
- interesting and rewardi: $4 MERC: OUGAR .E. $4800. 
1976 Saab 99 4 sp exc cond 
| car. or b/o. Mark 
887-2140 eves. ks, runs like new. Gd tires, 
| extremely flexible (no night no rust ever. $2600. 
position demands continual siranem.,. exaust. No rust, 
with and runs great. $2500. Call 
clients. This person must 488-3086 
truly enjoy working with 
Bern ae lately. For an interview call Brent others. Attractive appear- 
ae Hobbs at 237-6900 today, and 1979 Red Mazda Rad ex- 
start a second career rapnhics firm 1S looking for @ —— cellent shape, offer. 
tomorrow. Besides, you Photography oriented. indi- pape 367-4659 
Good starting pay with TOYOTA 
per a Car. No rot, needs TLC 
ie $1000 Call Frank 469-2751 
eae 69 Toyota Corona 2dr Good 
tires, radio, heater. New Bat- 
ees or bo. Days 542-7974. Ask tery. $250. 923-0459 
a tor Tyler. 
CHEVETTE: 1980, 25,000 
jn Sy miles, 4 door, auto trans, 
sop da rust proof, rear defrost. 
ee $2200. Marc 623-5030 BO 647-5464 96K 
— 80 AUDI! 4000 beige 
| 
am/fm cass 
tg 55,000 miles, 4 speed trans- 884-655 
; cond . $1 or Audi Fox 76 70000mi 4-sp, 
igs The Boston Ballet is looking 
for articulate arts loving 
; can be just your ticket to big sales people to help create 
new audiences for our 1986 
Cynthia at 542-1323, even- 
mee ings after 5:00. 
| VIDEO FHOT 
your 
for access to new state-ok 
i, the-art gear. Call Hans at 
Productions 
542-7 160 or 595-0497. 
we WANTED young energetic F 
anes housekeeper & compa- . speed, voice alarms, cruise 
male. Salary. Cal 896-6188 DODGE DART i074 8/0.) 
anytime and keep trying. Call 526-6597 after 6. 
ee WE'RE RENT asking $500 663-7707 DATSUN 310Gx 1080 
All the ae hichock, 72K mi, 
ae ‘str " job but of the DODGE OMNI; 81 4dr Sep tm/cass, sun rt 
hassele. Part time hours  36,000mi, Chapman, jock, ra, orig owner $4750 oF BO. 
available at our fantasy $1975. 566-4303. Ken aft 6 662-0780 
phone service. Work at 
a home or in office. Call Betsy FIERO 1964 Red, grey intr, 
738-7570. Keep trying. 10,500mi, still under warrnty, 
Winter company needs tech: cond, $8,000 firm 
aes nical & clerical assistance. 965-8858 or 286-0156 aft 6 
onal LORWORKER 
firm seeks 
cabinetmaker. Cail 357-7400 
ae Tues, Wed, Fri, Sat from 
ee: 10am - 12 noon. 
perience. Days, evenings, 
license. $7500 or b/o. 
776-3980 or 327-8464. 
Datsun B210 1978 am/tm 4 
A a/c Ziebart, no rust. 52 K. 
studded snows. 
$1908 or bo. 629-2 168. 
DATSUN 6210 ‘81: 2dr, 4 
COT speed, a/c, no rust, 57k, 
typographer to handle growing needs. Work experience $2200, call 938-1058. 
including type specing. peste-up and design must: 
experience with computerized typesetting equipment a plus cle tissue. If eligible, Fist 131 1878 4 or 5 ep red 
; " “o for this interesting vaned position, send your A ttend school py 
The Embassy Suite Hotel resumé to Dept. CD. tion to a or 
: 400 Soldiers Field Road FIAT BRAVA 
. Boston, Mass. 1981, 4dr, 46k mites, new en- 
10 AM to 6 PM fF 267-9836 days, 
Mo Calis 471-0280 evenings. 
Phone please FIAT Bravo Wagon ‘79: Auto, 
sitver, Cal car - no rust. 
> 


_EMPLOYMENT OPPORTUNITIES 


RESIDENTIAL 
COUNSELORS 


Full-time, 
Part-time 


and live-in positions working 
with developmentally dis- 
abled adults in group homes 
or apartment: settings. Work 
directly with clients in the 
areas of daily living skills, 
socialization, interpersonal 
skills, functional life skills, 
use of community resources, 
and communication. Salary 
$5.38 to $10.00 per hour 
plus benefits. No exp. 
necessary, we will train. Call 
926-1113 or send resume to 
Rosemary Cooper, Beaver 
Brook STEP, Parker Office 
Building, 124 Watertown St., 
Watertown, MA 02172. 


LECHMERE 


HERE WE GROW AGAIN! 


oer end you con pow wh 
our com ws, ani can 
us. We ate of career 
opportunities available now, including: 

Maintenance 

« Customer Service Representatives 

Accounting Clerks 

General Clericals 

«CRT Operators 

Collectors 

Telephone Sales 

Security Guards 

Secretaries 
... and other office positions 
We have both full-time & -time hours 
available for experienced & entry level 
people. We offer a a salary & 

efits package, including generous store 
discount. Please call for immediate 
consideration. 


LECHMERE 


935-8320 X2332 
10 Commerce Wa 
Woburn, MA 01 


Telemarketing 
Publishing 
Sales 


Part-Time 


Successful. publisher of 
onal re ce ma 
seeks reliable part-time tele- 
marketers to learn business and 


and commission plus 
benefits. Interested applicants 
please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 
367, Warren, Gorham, & Lamont, 
Inc. 210 South Street, Boston, 
MA 02111. EOE M/F. 


, WARREN, GORHAM 


Professional ‘Publisher 


ASSISTANT 
SALES 
MANAGER 


The Boston Ledger seeks 
an assistant sales 
manager. Duties include 
existing retail and agency 
account management 
and aggressive new 
account sales. Two years’ 
media sales or related 
experience preferred. 


ACCOUNT 
EXECUTIVES 


Citizen Group is seeking 
two energetic account 
executives to expand 
weekly newspaper 
territories. At least one 
year’s experience in 
media-related sales 
required. 


Call Pat Irvin, Ad 
Director, THE 
GROUP: 232-7000. 


481 Harvard St., Brookline, MA 02146 


PERFECT COURIER 
_LTD. WANTS YOU! 
Massachusetts’ Fastest 

Growing Courier Company 


Driver/Owner Operator — People with a 
desire to make $500 or more a week need 


Must apply in person T! 
10 a.m.-2 p.m. 
PERFECT COURIER, LTD., 


w 107 South Street, 6th Floor 
Boston, MA 02111 — No phone calls, please. 


SALES OPENINGS 


CERAMIC TILE 
SHOWROOM 


Boston Tiles, Natick and 
Dedham stores need 
responsible outgoing people 
to help with Showroom Sales 
and Customer Service. 


Experienced preferred, but 
will train the right people. 
Competitve salary and 
benefits. In Natick, please call 
Darryl for an appointment at 
653-2585 and in Dedham 
call Lorrie at 461-0406. 


BOSTON TILE 
COMPANY 


MAKE YOUR EXPERIENCE 
PAY! 


GUARD 
SERVICE 


For a better job to match your experience or 
talents choose from a wide variety of si- 
tions. We're one of New England's finest and 
most experienced rity panies offer- 
ing premium pay rates pius excellent bene- 
fits. Openings: Boston and suburbs for: 
@ OFFICERS Armed & Unarmed 
@ SUPERVISORS site and Patro! 
@ DISPATCHERS 
@ PERSONNEL REPS 
m@ MANAGEMENT TRAINEES 
@ COMMERCIAL SALES 
REPRESENTATIVES 
CALL: (617) 742-1250 
66 Canal Street Boston, MA 
(across from Haymarket MBTA) 
334 Mass Avenue, Boston, MA 
(across from Symphony MBTA) 


or 
933-6802 


Woburn Center 


PUBLICOVER 


An Equal Opportunity Employer 


Bay Cove Human Services is 
a non-profit agency operat- 
ing programs that provide 
quality care to MR/MH 
adults in the community. 
BCHS has full time and part- 
time counselor positions 
available — many in com- 
munity residences and ICF. 
License/experience/BA/ 
BS preferred but not re- 
quired. Part-time positions 
with flexible hours ideal for 
students. If interested, con- 
tact Pamela Minzioff at 
825-2100. 


CLINICAL AID 


Position available in down- 
town substance abuse 
center. Clinical aid ex- 
perience not required. $5 
per hour. 7-9 a.m. Monday 
and Thursday. If interested 
call Sandra at 350-6270. 

Affirmative Action/Equal Opportunity 


MR COUNSELORS 


SHAW’S 1S BRINGING ONE 
TO ASHLAND! 


IMMEDIATE OPENINGS FOR: 


pers, bakery: produce: deli and fish clerks: desk service 


A CAREER AT 


Cuts 


If you are a licensed hairdresser (Code |, 2 years 
experience) Great Cuts offers a career, not a job! 
Excellent starting salary, medical & dental plan, 
paid holidays and vacations, company training, 
management opportunity and frequent wage re- 


views. 


Immediate positions in all locations. 


Medford 391-0773 Springfield (413) 543-6722 
Danvers 777-6444 Warwick, RI (401) 738-3881 
Waltham 891-9600 = Harvard Square 576-3920 
Sekonk 336-9369 West Springfield (413) 733-5653 


Saugus 231-1539 
Worcester 756-4752 
Worcester 853-788 1 


9861 ‘OML NOILO3S ‘XINZOHd NOLSOSG 3HL 


| 
| 
| 
| 
al 
legal product line, and sell to poet 
professionals by phone. Great en- oie 
opportunity! We offer a 
| 
| 
| 
| | 
> 
} 
| 
| | 
| 
| 
only apply. Must possess a good running ees. 
vehicle of any style and knowledge of Bos- nee 
ton and suburbs. ees 
Bikers/Foot Messengers — Your knowi- 
edge of Boston is needed at Perfect Cour- =e ue 
ier. Part time and full time positons avail- ope be 
able. Bikers are required to have their own eat. 
bike. College students weicome! Good a 
money!!! 
Customer Service — People who love to 
talk! People with great phone manners and 
who have order-taking and customer service 
experience, wanted. Must have the desire to ‘ 
learn different aspects of the business. Sal- sinned 
ary based on experience. ice 
| 
Er ~ployer i 
SUPERMARKET 
A FRIENDLY | 
Casters. baggers: grocery. meat cutters: meat 
people 
Come meet the friendly people at Shaw's. the innovative 
supermarket chain whose many stores throughout New 
England have been the starting place for some very suc- . 
cessful supermarket careers! 
Our new Ashland store is scheduled to open soon. and 
we're setting up interviews for employees on 
TUESDAY, FEBRUARY 4th 
WEDNE 
SDAY, FEBRUARY Sth 
Apply in person to fill out an application between 
Our seven day-a-week operation gives you the advan- ES 
tage of working a variety of schedules. with full and part Bas. Gea Ae 
time, day shift mght shit. flexible hour openings — 
available And you'll enjoy Shaw's attractive pay scales” 
shitt differertals and great company paid benefits tor 
full and part time employees Apptcants should be 
available to work Monday - Sunday 
: 
4 SHAW'S SUPERMARKETS, 
Fite 126 at Pond St. 


24 


Dodge 
4 Leasing 


ENGLAND’ S #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR 1979-'80-'8 1-’82-'83-'84 and 


INTEREST AS LOW AS 


OR UP TO 
$1,000 
ON MOST CARS 


7.9% 


MONEY DOWN 


Lower monthly payments. 
cial fleet i insurance rate on all lease deals. 


1986 DODGE COLT 3 DR. HATCHBACK 


*5595 


THE BOSTON PHOENIX, SECTION TWO. FEBRUARY 4, 1986 


ON MOST 
PICKUP TRUCKS 


BE 


Does not include rebate 


1986 LANCER 


Order any of the above cars in your choice of avaliable colors & trim 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 


AVAILABLE FOR IMMEDIATE DELIVERY 
OVER 100 NEW 1986 DODGE 
CARAVANS AND DODGE COLTS 


WE HAVE AN INVENTORY OF 711 VEHICLES OF 
WHICH 76 ARE NEW 1986 DODGE CARS & 
TRUCKS AT YEAR-END PRICES! 


We lease all makes of Cars & Trucks both Foreign & Domestic 


WE WILL TRADE YOUR CAR IF 
YOU “BUY” OR BUY YOUR CAR 
FOR CASH IF YOU “LEASE” TO 

REDUCE YOUR MONTHLY 


7 
GRAND NATIONAL 
WINNER OF THE 
BENJAMIN FRANKLIN 
QUALITY DEALER 


DIRECT 
FACTORY 
REBATE 


CLOSED END 


48 PAYMENTS x $99 = $4752 


99143 


48 PAYMENTS X $143=$6864 


48 PAYMENTS X $169=$8112 


Sees 
senses gee > 


classic, best of- 
fer over $1500, call 


79K mi. $2000/b0. 
524-4958. 


AM/ FM cass, cruise cont, 
FOR whi lug rack, frnt/ rear 
Classified 
GREEN VAN 1970 Ford E100 
Display 240, straight 6, 167K, some 
R ’ rust, new rear , new 
condition 
very 
2 King Pins. Asking $200 
536-5390 
RENAULT 1980 LECAR: 49k, MOTOR Ht 
origional miles, standard 
transmission, A/M,F/M, kids. No longer interested 
needs exhaust radiator, 
good TOYOTA 77 Pickup: 5 speed, 
clutch, new ailternater. alum. , am/tm/cass, 
STEAL AT $460! Call Roger snows, , 889-3743 after 
628-0809, leave 6 pm. 

Te truck 70 runs OK new 
cond, new js, exhaust. AM/FM 
brakes, front end, more. Sun MPG step/tow rumper 
root, Blaupunkt stereo. Must $500 395-5226 

f ch h 
| i CYCLES 
RENAULT LE CAR '78, 91K, 1 
ition low 
new exhaust, brakes, tires, $1200 NH 603 472-5455 eve 
727-0084, 623-0247 
80 900GLI: 3 door, 1981 SUZUKI GSL 
73k, am/tm/cass, excel. 13000 $700 needs . 
cond., or b/o. Call starter 2 free full face 
628-3727 helmets and cover 277-0287 
SAAB 99EMS: 1977. Exc Bill or Scott 
running cond w/ records to 73 YAMAHA GP 338 snow- 
exc maint. New fuel © mobile twin carbs, recently 
enj, brks, . AM/FM tuned only 1100 miles, this 
stereo cass, $1900/ bo sied was barely used 6 
SAAB 99GL, 1976. 3- door. in 
Eastern Mass. 


Cali 653-4483 nights, 
783-8030 days. $500. b 


SILVER FIAT Sport 128 
1979, 64k miles, needs 
minor work. $500 or best of- 
fer. Cali 969-8438. 


SUBARU 84 DL: 4 door, 5 sp, 
a/c, trailer 
hitch, 21k, 

or 743-9657 


TOYOTA CELICA 


1982, 51K, white with black 


CELICA GT 83 Ssp 
wheel, cruise am/fm 

cassette $6,800, 

603-893-9498 


TOYOTA CELICA: GTS 
Coop 1984, 30K, dk blue 


blue ~ 
A/C, Z-lock. 10,000. 
7813. 


Corolla 1972, 77k 
miles. 4-spd. Runs well, new 
brakes and exhaust. Nery lit- 
tle rust. $900 or BO. Call 
491-0765. leave message. 


Toyota Corolla SR5 1980 air 
conditioned. No rust. 38K. 
One owner. Like new. $2000. 
277-8964 anytime. 


Classic 1965 + 1966 122S 

Volvos. Need work or for 
's. Both $600 or b.o. Dan 
19-1306 after 8 pm. 


‘75, 
for parts or with 
work work good fo for a few years. 


TOYOTA CRESSIDA: 83, 
black, all opt, exc. cond, 60 K 


career forces me to 
sell. Bargain $9700, call 
328-5509 


- TOYOTA SRS: Htchbk, 1984, 


exc cond, lo miles, air, 
AM/FM cas pwr stg pwr bks 
$7700 524-0221 Iv msg. 


Cragars with Eagle ST 


P255/60R 15 (white 
set or b/o. 


475-7111. 


St & 
$850 inci ht. W/W, Call Bay 
Corp. 
262-0777. 


‘CAMBRIDGE 
SOMERVILLE 


APARTMENTS 
FOR RENT 
Apartments, 
houses, and 
condos for rent or 
sale — nice 


AAA Realty Center 


bull. Ret 


VW. 1964 Rabbit GTi, $400-800, 
cond. black/biue int. pitals, schools, major trans- 
extras mint condition, Ss service. Call now! 
$7000 tel. 969-8355. Realty 442-1733. RE 
V.W. 84 Wolfsberg Rabbit: | BOSTON-MISSION HILL sec 
must sell, $5400 or @q no pets sec dep 
b/o, 242-2497 eves. 232-6080 leave message 
1973, BOSTON S END Lge 2 bdrm 
_work, $1500. Leave message Mi 
622-587: Brink 1 bdrm apt, 
$430+, no pets, stud. 
VW-BUS 73 13000 miles Call 362-1 : 


BACK BAY 
80. END. charming | 


mont East area. Sunny Irv, 


MEDFORD: 8 rooms, 4 or 5 
% miles from Tufts. 
Dshwsh, refrig, prkng& gar- 
renovated. 


For 4 people $1 
$1200. Call 625-2530. 
Bremis RE 


ROUTE 128 Beacon Village 1 
» pool, 
to High 


i 


8s 


4 track WEST NEWTON: 7 rm, 
ts wd firs, nat. 
isp, private patio frpl, mod: 
Yrd and prkng. 3/1, $1050+ , 
SO. END. 354-7150 or 6253 eves 
stoves, Hunter people. Convenience to Ken- 
ceiling fans, designer more 5 to 
off land- and we 
8 5 
scapeed garden entrance, 650/mo (more for 
oak floors, tile baths, china Needed Sept ist Pree tad 
fixtures. Starting at $650. 236-1575 
Smashing CAMB/ HARV SQ: Consider- 
kitchen, ‘0 share with other M/F. Cali 
igh collin s, recessed 491-2729 after 5:00. 
oak separate 
ony epertmess in 
SO. END. You'll need . Srookline/Brighton area. 
sunglasses to live here. are a professional couple 
Beautiful 1 bdrm corner unit with references. 
w unbelievable sun, spacious Please 7040. 
layout, cellings with TOOKING TO RENT LARGE 
recessed lights, STUDIO IN THE BACK BAY. 
‘ t BEGINNING ON 11/1 OR 
track lights, gourmet 12/1 $500-$550 CALL 
french doors, 5 minutes to. 
Copley Place $799. 
SO. END. Warm comfortable $300 for @ rent control apt. 
2 bdrm condo w/wide pine Call 
floors, glass door to private Keith 
quiet side of street $725. oa"! 
clean. large : nr 
floors to . occassional use. ideal 
hwasher and disposal, tile one needing close in loc. 
bath, washer/dryer hookug $150+ low utils. 491-6947. 
ART STUDIO 
SO. END. Lovely 2 bdrm on SPACE WANTED 
dining area, wood floors, bay immediate occupancy. Call 
windows, dishwasher/ dis- Jill days at 267-7435. 
posal. Available 3/1 $850. 2000 
SO. END. New 3 bdrm condo designers. 
with ots of tight and private 
Therapsist’ for rent 
kitchen. A real beauty time. Ig, = 
at > rent. Copiey Sq. 
SO. END. Exotic new 2 bdrm 
multi levels with Vic- 
scaped private garden, BAY 
of glass, working fireplace, Becoretor s Dream! 
laundry, beautiful one bedr with 
buyer. Only $125,000 
month's fee on most apts your your own 
awry, and 
walk to work! 1000 Sq 
FORC with modern kitchen & bath. 
BETTYGIBSON = 
ASSOCIATES Al L /BRI 
condos, one with deeded 
investor. $110,000 
or investor. ,000 - 
«each. For these & other 
868-1 properties Please call 
CHARLESTOWN Lge 2 BR Helen Levy 
ww nr T.$480-mo no utils 21 CitySide 
241-8647 eves. 2000 
bdrm, 1% bath, 2 firs & HOUSES 
bsment, frpic, 
$850/mo+ util. 482-2700 FOR RENT 
X2422 or 729-5828. ORD: 2 
DOECHESTER: Elegant Ash- 


one half great loc, 
nice bk yd, $650+ 275-7593 


CONCORD: Rustic is 
home, 3 bdrm, Cath ceil, 


f.p., Ser Nr 
$1350. No foe.'259-1554. 


LEXINGTON: 3 bdrm house 
on street. Walk to Lex 
$995+,Charlie 
5 eves, 253-3632 


LINCOLN: Lg 4 bdrm, 2 bath, 
$1908. No tee. 260-1554." 
$1395. No fee. 259-1554. 

WATERTOWN: 3+ 


it location, includes 
50. No fee. 259-1554. 


KE 


re 
646- novated 3bdrm, mod K&B, iM 
~ ans bdrm hdwd_ firs velws, roof 0n-smoker 22-30 to share 
$735 deck from $700.3 Lng | spac 2 bdrm mod 
VANS a RESERVOIR RE w/ 
TRUCKS beta, 2 dene, mod KAS. ASAP. 
CAMB Dana Hill 2 br 1 bth bed mins. to down- : 1 
V-8 318 te fees. Call Boston Re- ARLINGTON: 3 
now. $1050 no 
trans, 944-0963 733.9202. 


radio much more. $2500 $800. 235-4040. 
must see tel. 262-1866. 1979 Ford Chateau van 2 
HONDA ACCORD: ‘77, 5 tone brown fully dressed w/2 
; speed, clean .no rust, ex- bench seats & captain's 
cellent condition. Best offer. chairs 6 cylinder 4 sp 
cond, new tres, no rust, Fi. window. Good around town 
car. Asking $4100 777-0383 til 1ipm 
The only N.E. Auto KARMANN GHIA 73: Cot 85 GMC Jimmy 
: ard! AYER Ma 1985 Dodgevan 
_ , PB PS AT AC TW Bik must 
sell Call Chuck after 6pm 
772-9943 Asking $9,000. 
1973, 10 
MUSTANG: ‘69 302 V8 new 302 V8. Good condition, 
wh, tires plus more. Couldbe needs some work. $575- 
‘ Need work. $800 or Dave 254-4480 
Ford. F250, 75, great 
Call 266-2968, ask for Rich or 
| ps. 492-2599 days. GMC JIMMY 4by4 85: 2 tone 
« 
ddablie machine. Call 
232-5153 
Eagle GT P215/60R1Y 
787-9584 
Spt sking $5800 or 
@ buy APARTMENTS 
ANDOVER Beautitul 1 
Delivered LEASE bedroom apartments. Con- 
ie ; venient to Routes 495 and dng, 4bdrm, hd wd fis _—- — 
93. 35 minutes to Boston. Horch nr \T. $750 unhtd. 
1986 OMNI 5 DOOR HATCHBAC 
DORCH: 2 bdrm+ has both 
BACK BAY: 2 bdrm apt. oii heat + woodstove. On 
BUY Modern, elevated bidg. bus line, porch $550 
DRCHSTR Cozy, sunny, 1 
pe Does not include rebate Pa 48 PAYMENTS X $1 bdrm apt in vict home. Mod- days 
em kitch & bath. Walk 
stores, and T. $450/mo htd. 
_ 265-1256. Avail immed. 
a y JP: Sunny, warm, 3 bdrm apt 
hand near Forest Hills on T. Semi- 
BUY modern Kitchen & bath 
LEASE $700. 734-4200 RE 9 
from $1 (U repair). Also de- 
BUY selection. NORWOOD’ Windsor Gar- 808-687-6000 ‘ext, 
per month, avail. now, Seeking professional 
am not include rebate LEASE 769-6317 eves. as 
ERA group house. call 524-1000. 
i SOM: Min to Davis Sq. 5 pp food, chores. fun. Semi-veo, 
DL Gd run. DF; fresh paint, sunny, no ‘cigs. $200+ util. 
bd body & in- firs, new bath, f & r < + 783-5566. i 
a 96.$1600 PFCh. $1200+. 547-5169 
Ser, send. req. 232-6 
AREA: St 
= ARL TTR: 1M, 1 F, seek 2 
non-emkrs, quiet, indep, 
David at 783-9282 pring, $275 inci all. Call 
BY VICTORIAN RESTORA- 1-1311 or 641-4519 aft 
a TIONS: in historic waterfront SPM 
PAYMENTS. CALL ide.$1800.0r SRIGHTON barm aptin Spacious beds, ARLINGTON: 1M & 1F ak 7 
“4 pivo 146 sta-  $750+ utils. Nofeebyowner. bon w/ no fee..contemp near T pets. $370+ uti. 
ver a e 0 ge & L ie! _ injected or 763-0008 2bdrm duplex w/ spiral stair, 648-5806 
34 WORCESTER ST., WELLESL 
Route Mile West of Rroute 
EBS 


HGS: share MT. BRO/CLY CIR: Shr 3 barm : Share 2 3 tun YPW seek 1W. Fr 
cation & value. Human iand- cay Matt or base. $255+ utils. Avi CES 280+, 484-7221. 731-1797 
lord. $200+ 646-0821. 863-5500 x 4820. immed. 969-2129 aft 5:00 SPA 
ARL Indep. hse on pond. NEWTONVILLE: Single 3bdrm w/cat Nr B-Vilage, Nr M seeks 
2M/3F 25+ sking resp and CREATURE BACK BAY bab ay barm apt on Center St. $328 
easygoing 6th. a COMFORTS Charming Vict hse. Avail 2/1 PARKING 734-1941 aft 10am nunerpruing. Avail 3/1. nested 
plus, no smk. no more pets. 11. tax attorneys seek  Prof/ pret. $325 inci. BOS vi Excel 2 temaies seek 3rd 27+ to 
6pm-9pm 646-6206 roomie(s); 4 muse; 960-7684 eves. SPACE NEEDED share sunny Ave opt WP Prot F. 307 non-emoker. 

smooth , - Pru area weekdays BROOKLINE seek near Harvard Sq. T. Reas share sunny. spacious, 
preterred for Indep 4 borm Sale n’borhood: $250 water, 3 br, 8:30-5:30 you take your car weg rmmte 30+ rent 354-4903, eves wk near green rent 
house: W/d. kg. Nopets Prkng, mod Kitch. to work, why not let your moaphere $228 734-8311 onde. 
or cigs. Rent 224+ bee space make $ for 80S eves 
646-8585. Very professions!  OROOKLINE seck som JP prot F 33 seeks 1 room- 
wanted OORCESTER: M 28 prof sks SCITUATE: 2 prof LF seek wings 247-0538 days. 6122 near Beacon T. 2 baths, dis- between 10A-2P or 6P-10P mate for large 3 br apt with 
We 25-35, to. shere 3 St peaches No Parking space for rent or days or 266-1485 eves. clean, non- 646-2641. back T ag 

‘oom house. $240/mo+ sheet drugs or smokers. $250+ sale available in Cleveland Pr includes 
No-emk $220+ Call atter Spm. $45-1473._ Circie. Com male over 30 CHARLESTOWN: Prot = 
$307+. 787-1702 Steve shv ig 2 br apt 
old to share great 2 bdrm = pm. F sks one F, 30-40, to share or after 6pm days. T, $300/ mo+. 242-0811 Iv quiet $162+ 

! , Indiry, Bk. yd. ARLINGTON: Prot F to beautiful 2 ‘bdrm, spacious PACE W ; message it no answer emoher 20-30. evel 
pkg, close to T. $400+ Avail AF 2 Good rent. non-smok. share ig bd apt wiht 23, nonemk CHELSEA IM eke 
immed. 646-5756 bdrm apt $375 + half No '6- 1347 near 1820 Comm Av near T Avedl ABAP inci priv aot. cin M/F to stv 2br. Nice safe JP: ok 

BELMONT conv. to T end Fr pets 7 SOMERVILLE: Spacious to Brighton. sun porch. $360/nt incl. 1-3872/653-9 122 Iv 
pd. No smkg, pets okay. M FRAMINGHAM: Rmtes for bdrm for $200+ utl.. M prof 277-8 154/895-8892. Gert pon 000-1708. space, ar pond+ 

480-2336 4bdrm ranch, 2frpis, sks non-smk w/out pets, nr BRIGHAM CIRCLE: 4 1M/F 24+ 2brnoemk. ¥. 622-3167 
eves, 536-8004 Lynn. fenced yard, Irv study, T, avail 2/1, 628-8925. STORAGE bedroom apt new kitchen, $450 inc Nt/hw/pkg. Avail CHELSEA: WM 32 Fy TEXINGTON co ena 
+. 398-1008 SOM: (Winter Hill) 2 rooms in no tmaking quiet person immed. 734-0431 eves. pret, Pere M/F to ate 2 
cate. laund, gar- NO smoking pets Abou! 427-6582 BROOKLINE. F nonsmk to 

porch, hewe fe, Hr Sue. together. We have pets. heat incl. $200-235. share ige 3 bdrm apt exc. 1342 Salem, NH 
$875 util Mar 1, 484-4451, North or west of Boston pref. 623-2799. ROOMMATES smth GHaTNT OFT 

5 or couple 
= SO.NH-WORTH THE YM str act pr trom BROOKLINE: M/F 25+ for to share 2 bedroom $320 + Prefer artist, non-smoker 

y 4 house, ra) north but close to Boston w at 734-0600. Avall immed. 327-0450 $400 fen, evel 2/96. Con 

quiet. $330+ GM (30's) seeks 2 room- north but closeto to T. 
large yard, very REACH 390,000 matestoshareasunny,com- or 2 prot GM 25-35. . or 566-7005 
PROSPECTS relaxing 723-0658 eves. share w/ 2F profs, no.smk.2 SM, 26 seeks 2-3 M/F to find 
MONT/ WTRTWN ‘pedroom home heat. $320+ $1 near 
bdrm office space. $375 . 30 minutes to 128 THE wkends. Near ; +) 
dep+ utils. Has yard & frpi. WITH A - malo eer CONCORD: M/F or couple 2 
Phoenix ‘wid, storage | | Guaranteed Kitchen, share lovely house w/ MALDEN F rmmt needed 
deck, w/d, $250+ r house nr St. Elizabeths. condo w/full kitchen. near ctr & rte 2 share rent in 2 barm 
awe for semi-voy coop Classified students. "769-4104, has sievator, Cai dw. avail 3/1/86 $275 inct nt. 321-6726 {h) 
hse nr T beaut vict, no pets Help Wanted STOW. MA: Couple me . ing, has. (work). or 371-2160 . 275-0300 x336 (w) a 
205+ util,sec.783-4833. 731-371 (home). COOLIDGE CORNER: F to Mature, independent 
BRIGHTON: 3 M, 2 F, cat, AD fou IT RUNS share 2 bdrm condo w/ seeks same 10 share 2 bdrm 
dos, top house with 2 ‘TIL IT WORKS chides heat & hot water Cal BROOKLINE: ple. $250 inci all util. duplex in prime South End 
coer ALLSTON: 2 M. sek 3rd BRIGHTON Female 25+ apt in hee. Yard. w/d, inde- and exposed brick, 

IHTON Prof M/F 25+ to roommate for ig 3 bdrm apt. 3 br hee $220/ mo + utils. 73 resp M. lovely woodstove. Have 
SUDBURY 1M, 1F seek M/F, rm in 
shr beaut, 2 bdrm apt in vic- TO PLACE non smkr to share country $175/mo.+ Avail im- sate 926-57 18 enough. 
home. Prvt 2 rm suite, w/w, mediately. Perter 24+, Prof, aii utit inc. 782-6164. SROOKLINE Prot GF one F 
bay windows, hd wd fis, frpi, YOUR AD skylights. $425/mo+. independent, ciean, TON: Cleveland for ux 2 2bath, OORCHESTERFw/catlook- MEDFORD/EVERETT. 
938-0050%277, days Jim bale apt nr Cool. Com. Musi ing. for mature resp. F no mature, responsible, “Fem 

gas. . —————— for rmmt 8 extrem cin, respon & FIN smkg, no pets. vailable , seeks same, to 
: M ERVILLE: M/F to share ; March 1 Adams St near T. bdrm apt., $215+. 387-0639 
. No pets, avail mid--Feb, spacious house nr A apt 24+, BRIGHTON: Nr Bri Cir, X- renew 5/86. $265. seme 
$24 Neat. 783-2614. Arb., T. 2 firs w/ No Share food & chores, cin, large. 4 bd in 5 bd apt ht&hw;parking avail. 3 BR apt. with good 
more pets or smkers. +, smk, $220 + ut., call ut. Call Dave house sublet. 5 min walk large 
BAKL Cleve Cir spac, Vic. 524-2008. 666-0355. 10:30 pm & wknds 576-2465 Call Liz 731-4185 DORCHESTER WF be 
$273+ util we r 2 prot M's 4 + bdrm . smoking. $233 utilities 
43, M/F 396-6658. nerds need not 
ing cur F imme URE Sank THE ROOMMATE $190 - 2 bdrm Com- Roomate 
tho us evel. chid to share large CONNECTION ALLSTON =. monwealth ave. Col 120, $412/mth spac apt. Call Professional 
277-3058. house and NEW ENGLAND'S LAna- youre evenings at 739-5845. oker only. 496-8616 x 76 dys 641-1311 epacious 
— iclving EST COMPUTERIZED RE- -9075. BRIGHTON, second floor Rich 253-8367, 232-0137. eves 3 bedroom, non- 
18+ Md, non to lving together, no smoking, bedroom in independant Fab ocean view  $235+ util. 391-2771 
en pets. $200+. Cal 2-Reterences smokers or pete $237 $150+ utils, 782-2889. apt, 24+, nonsmk, indep, atop Meeting ad MEDFORD prot F sks resp 
aft. 4:30 1441. 3-Compiete printout on 1st 731-1308. 1st, . avail $175/mth inc ht. ang 28+ prot/orad 
BROC! wanted ‘seek hsemt Aft 6pm 734-3991. to shr spac warm 

neat person ‘Listings in ail areas, includ- ALLSTON: M/F to share 4 age at 739- ne T. No pets $250+ avail 
21-35,in 7 rm house, with T, + Arb. suburbs. bdrm apt nr BU & T.$300+ BU/BC/HARVARD SUALNGTON: DORCH: Lge study.nr 301-1618 
one M and F. w/d, backyard. No cigs, no pets, $300 inci Call 262-4679 for details. utilities. Call 782-1847. 
pkng arranged. $325 inci ali ii, 524-3412 520 Comm Ave/Kenmore — house, $350 inci ht. F 90-90. fer "clean 

ALLSTON M/F wntd to Quiet, 272-7009 eves BiwM . for 
utils + 12 month security Feb 7,  90- Est 1982. 3 br apt with 2M on T. rmmt wntd, pref pret, Judy 265-4597 eves. gunny ept. Uke pate. Avail 
dep. Call between 5-10pm, JP: . 17 ht/hw inc. 731-8756. 23+ grad, for same. Proofof CAMB: 3rd F wntd fr DORCH share large 3 brm . 483-3353 8- 12am 
ask for Bob. 587-9275. Holbrook ant _ pond, studio 3 income essential. Cozy untrn inmn Sq apt w/porch dinrm $150+ § ERVILLE. 

Aboretum, shop; semi- type apt. w/kitchen, com- ALLSTON resp F to shr ig rm in furn apt. No bugs, No = =—_ rm_-70+/mo no more +g — to Fi MEDFORD/SOM 
BROOKLINE 2 politically . 5 pers, non-smoke, mon $350 per mo. Art- bdrm apt w F. $184+ rodents. Sundk laundry, No cigs age 25+ 492-0210. : 4 1 bedroom in 4 
fate ana People needed 200mo Phone 524-6075. ist garrett Avail. 891-4305 util immd. 787-2028 after dswsr, big kitch, hdwd firs, “ 262-0748, Janet or house. $260+. Evenings 
single ‘ . 2nd fi of hse, : FRESH F late ~4454 
+ 
bedr house; pets. independent house. min to bus, 15 mintoGmin 1/2 util, No pets. 
BROOKLINE: GWM 44 sks $100/wk. includes" emokers ARLINGTON. IM IF eke Sorry-no no diet smkra/pete $450 per person 2 berm apt to share. Garden, 
top notch fiend to shr/nave George: 862-7829. utilities. Avail 3/1 Call M/F, tor On restric op pete. A/C, cable, mod RAB ets 
everything. Must be seen. LEXINGTON d smk, have pets, veg-cook, (abt $350/mo $200 CAMB Har Sq 2 soy 3 rmte for ig, modern, apt. 
Serious WATERTOWN 2 in 3bdrm perk prefer grag: sec takes it. Lv. ri. 
P.O. Box 237, 8.U: Station, mate. 30+ for nice house nr 3rd. Great lo- 25+, $276+ msg 267-4095 ek M/F like dog ig rm Avell 2/1. Cah 501-4029 
: bdrn apt on + util, 497- 
BROOKLINE: “M/F “wanted /H 933-8110 Bob. 285+. Call 026-481 ARLINGTONMAR? mt, mesa to spacious 2bdrm, MELROSE/SAUGUS 1 or 2 
house. Frple, next tot. LEXINGTON MIT prof, M, 29 WATERTOWN: 2M, 1F need $400/mth inc ut. Eves 8185+ ull.. convenient 
No smokers, no pets. $200+. seeks to share3 2 M or F roomates share dr, kit. Newly renov. W 782-3290. M 2 F btwn Hrvrd & inman Sq a ee neat looking countryside. No 
731-6261 BR smokeless, heme. mo. tor or garage. Neer T & lake. 8. Bair M non veep. Call 387-3548 smoking. 10 mi to Boston, 1 
BROOK Share Quiet location, short walk to eal considerte, funny. non- fo bam Cal 402-7000, and 1 half mi to T. $400/mo. 
LINE: a Lexing. Center. Prefer easy- Cal 960-2656 10-4 Neal coneiderte, funny, Malt 
$395 uti, 2520472. 1 289-3632 646-2390. Cali Marty, 254-7209. 1 Gop. Ca MELROSE: Wnid M/F 25+ 
day, 862-8035 eves. Mendy but’ Indepnt, non: wanted Theresa 387-8286 oF or to apt 
nr Fresh Pond, $2604" util. 926-8527 Iv friendly hse. Porches, nr T. 734-4200. Think Ashmont EVERETT /MALE apt-no smk, MILTON Roommate wanted 
$190, 547-6445 No pets. 2/1. 522-5147. message Avi 3/15. $237+. 646-7707 BRI: PROF area lent Be 22-30 trndly, we house. 2 min. 
CAMB: (5M, 4F 23-57) seek 1 F 24 seeks neat, non-smk, Pad tne 20's inct ht - on bus 
colonial. META, dbie garage, naar WATERTOWN. for prot fr 2 bdrm wel-kopt | am quit, pkngavibl. Tom 742.0047 $350 eat nd not 
pets. 876-1750 eves/ wknds-‘frpic, all appliances.  ciean sunny 3 bdrm house 5 pple. enjo ditere ure, 
CAMB NORTH: Estab 6 per- Or semi-veg. 
NATICK Must be caim, friendly BAKLN: 2 M/F for ge, sunny. 282-8266. rm kit, epec, great 
30's, sks same for spacious Prot, mid 20's. Non-smkr. No 00 pat fe BRIGHAM CIRC:near 
berm apt. Prat & bok Piano. Low Rent. Fenway. Frmmi wanted to medical center. F 26 sks 
WAYLAND: 2 prof rmmts sk attic, cellar, T 3/1 & 4/1, 738-7504 one 
TE? for quiet country home; in sate & quiet live w/ other 
mature’ wd stv, \dop, plans. $400 . No smk/pets. COOL c cal 437-6080" non-emoking tor? bt 
407-8547 another | interest — mature. $300+ util 646- to share3 bdrm apt w/2 FENWAY looking for y 
Nea. ga hurd includes trom bus. Friendly apt no pets. $235 w/ht. 734-0507 AMD 0 
ru share i March . F/24 & M/27. Non- 262-9869. PM, lv mess. 
fireplace would be terrific. WAYLAND: Shr spachse4br 849-1822. Ken 350-0211 * Fenway Med-Ares onT.GM  WAHANT. 2 roommates 
BF ard, stove, CORNER: ‘2 apt 3/1 M sks M/F to shr 2 bd in Vic hse 5 message 232-5996. tacular views of North 
2cats seek 1M 24+ to : . $375 inci Shores coastline. 20 minutes 
1723. we are 26-35, indep., LESLEY 1M seeks 1F Artist Seeks Studio Space. mature person Washer. d 
friendly, & prof.. No more Can pay $50 per mo. Hot & Gred/ prof 4 1 bdm CAMB: sng Mom w 4 yr old Can washer. $390, 
CAMB SWF & sm child wid = pets . tobacco please., center. Plenty of parking. cold running water. Susan Conv green line, shp/idy. pal pty fe med, iv. mess. 592 
tome 332-8336 wkdays, 6-10pm. $375 + util. Paul 235-3931. 875-2121 ont $300 incl, 451-4686/7. (M-F $300 ht inc. seeks FtoshareaptMUST Sig arm in nice 
CAMB temporary 1%ermfurn fpi, porch, pkg. Share y ARTIST TYPE. SF heat Cate ok 446-6086 
suite 4 F. Must be resp, con- meals, chores, laughs. No Share large ame 20-30's to find & share 6-10pm 
ci 40-0208. pels who 4277 month. Seeking ‘woman in THE ROOMMATE berm apt. Looking to create 
sec, util & refs. 492-0285 smoke. $220+. 527-0912 ’s. $225 ~ kh. re- supportive, independent and friendly person to find Mom and yr . Sk 
WEYMOUTH: Easy as 1,2,3. 39'S. CONNECTION w/ down to earth, pores rmmtais) for tg. conv’ loc 
NEWTON CRN: Mature, vou must like the area, quired. Call mre apt $350 each 
IT THE mosis? “ROUSE, and me. 2. Be neat 6:90. ENGLANO’S LARG. wi pos att. smk ok, with pos child care 
heres, No more and stable gay or under, BACK BAY: a quiet room. com SAMAICA PLANT Morr 876-3116 leave 
. 3. You to 
$220 inc!’ util, ‘And beable «mate. needed FERRAL AGENCY can 
10 tation day guarantee ne, nGaM®;SOM $250 plus Neat prof F 38 and refined 
527-3476 $250 per month, ail utilities  2-References bdrm k older cat seek room in house 
You cannot be housemat included. Cal 267-0506 Printout on tet share, ww, w/d, $500 one 75. early w/ 1 or 2 people. 326-3000 
WESTWOOD: e 
| large BACK BAY Frmmtetor2bdr —4-Listings in to share veg. meals, con- am, late pm. NEEDHAM M/F nonsmkr to 

versation (pol. rel. books), PLAIN-niceroom —shr 4 br hse w/2 F/1 M. W/O. 
req. grt loc. uth, Cali Call 262-4670 Yor details.  Channel’2. Gall 497-0073 in apt near VA hosp. non. $27S/mthe uth 444-8556 
Opportunity end Mar 1. 332-4634. 329-3042 or Ave/Kenmore CAMB/SOM. Nr Inman Sa M smoker. $217/mo + util Heidi, Tim, or Michelle 
fair laws guaran- NEWTON CTR 1M 2F seek H: Rmmte CON HILL . P sks /F 522-5190. Avail immed NEEDHAM. Prof F/ M. non. 
tee your rights to consider} 29+ turn-of-the-century 21-28 to share 2bdrm BEA to shr sunny large 2 bdrm pt tor bdrm  smk, wanted to share 2 bdrm 

ficaly ottered | In friendly park-like Rit. 18, 8. Wey., $90 per week Professional M 33 seeks M/F BRK/BRI: ProtM 27 eke M/F $9 12+ 623-6044. near T/Pond. Neat, cat-lov- apt, a/C, d/d. pkg. nr trans, 
that is offered neighborhood ‘ard inc all uti 767-2 eves room for for em 2 bdrm apt. Must be CAMB-SOM Response M/F No-emk. $2 /mo. inci. $372+. 449-6951 
solarwater w.  non-smk, st 3 br Si 

Know your The No smoke. $2 elevator, own bath can. college pf apt NEWTON Teacher 
is on your utilis 527-1046 WILMINGTON GWM ‘oom, excellent tion, alumnus. 731-4093 Runner Inman $200 JP: F rmt wanted i 
Greater Boston Rec! Estate Boars , tking for resp $600. Call 723-9386 after 5 Prefered. Call 491-7786 btwn 5-8pm. sunny 3 bdrm apt with Wooded area, 1 mile to 90 

BRKLN/LONGWOOD seek- CAMB-SOM rmmt wid fora Quiet area, near T, $213 + $420 + heat 527-7792 Annie 
$23 mansion near T, 767-3564. = T bar to nah emok- beaut new 2 br nr T + _util. Call 522-7631 ONVILLE. 
non incl WTRTWN 30+ prof to share inc! ing F to share 9 rm apt = M/F 19-25 to share professional M/F 25-35, 
beaut, hee on st. No rm off st pkg. 3rd sunny victorian house nr 2/15-3/1. 3bddrm near T and Bus, large 2 bdrm $350 
CAMB. Very quiet sensible New hse sks 1 or pom: Con Call at 484-5734. Avail 2/1. Must eves” heated. Call 
spacious sunny small rm in apt. 
CENT SQ Sk F for creative, $9607, Sue also aval bdrm apt. nr Cushing Sg.on friendly, comfortable 4 bd —_non-smok cats. NoLA,no smoke $175 20's, to shy 2 bdrm apt 
M/F age, trpl, sprt en- VESTMENT T. Friendly, , Beacon St apt. bdrm witrpl, dr, inc util. Avail now. $200/mo+ util. Avail 2/1. 
Coop. $2407 Nosmokers ot try, 8480" 332-3776 Feb 1 or 15, $325+ ut, cigs. $178 hid 731-4506. Darrell, 524-1947 769-4552 w, 527-2902 h. 
1 PROPERTIES 484-5688, trying. BRL/BOS 1F sks 1F for 2 Kom ~ NEWTONVILLE: Roommate 
lewyers 3T 2F Sk iF 25+ JP M/F share rm renvid 
CONCORD M 36 sks same NEWTON- renov Vict hee. che eunny apt. school house, une w/d wanted June to share 
to shr 2 bdrm hee. prot mid 30's, ig yd, @s investor in 25+ to shr ige 9 rm apt w/yd Feb 1. off st. park walk to 
Avail $350-$400 & shops, w/d,d/d, group house. Call 524-1000. T, pony T heat. Cail 95-4759, 
+ util. Vern 369-4237. , 965-4759 489-4032 . 


9861 ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


| 
| 
| 
| 
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. 
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Nontypical prot GWM 29 §0Mm: M/F 3bdrm Smrmw/ WATERTOWN: F rmmt  § END clean unfurn or furn MA. BIG’S All concerts and sports. DHARMADHATU BUD- 
nonsmk sks same to shr mod , safe area, pkg, choice wanted to share 2 bdrm apt room near T pref GM. DHARMADHATU BUD- 
2 bdr apt in Bri skyits, beautiful apt. $375 family house. Quiet se DHIST MEDITATION AND 
7 a - 
$325+ 1/2 ut. 782-2416.  $325+. Must - WATERTOWN: Sunny, furn | paper, vellum or brightly colored USTRALIA instruction 
rm in hse; den, tel, kit privs. poster you wai, tip to Aust. Ga tit Daily sitting meditation Mon- 
N QUINCY, F 23+ share 2 SOM: Prof F seeks 2 profs F . ‘Avail 2/1. Nr bus to Harv Sa. Y COP. BOSTON: 815  g/@786 un'itd stop-ofie: CA, ; Sunday ay | 
bdrm near T & 93. $325 all WATERTOWN: M/F 26+ $340, Cail 926-5626. por HA, Fiji, KZ Best Offeri 9-12 and 2-5 pm. MONTHL 
nided to she 2bdem in State St) 967-1798. 86 | 268-1857 after 6pm. Al 
igs/pets, 926-5021 SBASONAL 451-0239, 260 Weshingion st. | Pat Benatar, Lover Boy, week of 10/7. Please call 
N.U. AREA: a SOM-PROS 6:30. (near Schoo! St.) 367-3370, Whalers, Bruins, and Red or ask fora 
smkg F to rent 1 bdrm Wanted single M/F to shr RENTALS One (on Tremont | Sox. 413 737-9346. 15 Centre St. 
large spacious 4 bdrm apt sunny clean apt w/ sings WATERTOWN: M/F 29+ non St.) 227-3164, 601 Boyiston St.. Newton Corner 
located near T. $350 inci util. parent M342 child 8&6, part smkr 2br in 2 fam, Killington for rent. 6 bdrm lux Sq. at Rd air tickets. Go 617- 7 
247-3728 time pref quiet non-smoker quiet st, hdwd firs, chalet. 1.8 to chair. Coma? in USA. 
PORTER SQ: M/F 26+, sunny Dr. Avail $300+ T, $360+, no pets. equipped + extras. 731-6775. Open thru 4/86. 2/$350 or Study Groups 
Ammt wntd for 3br apt, close 776-4748. 2555 Sun-Fri. 581-2068, Open Call Steve Doug 497-0819 
to stores « T, pking, & yard. SOM: Sigh, |finallyfoundthe WATERTOWN Prof F sks 
$300+ util per month, avail perfect apt. and great room- quiet, clean, dep M/F 29+ to © MAINE Cozy Ocean house 
2/1. 628-7022 mates (1M, 1F) ~ end shr 2'bdrm in hee wid a peacetul TWISTED SISTER SERVICES 
. m moving to a new job. por, gd nbrhd, offst longer all furnished. Fire © Phoenix Classifieds - 203- 
means you een have my avail Fino place. 207-338-4408 we're proven effective. 
in , S-rm, more .50 + 
$410,haif non-emkr, no 952 days. SUGARBUSH: Spacious 2 TRAVEL ACADEMIC 
pets prof, or semi-prof and Davis $q.s. Students or bdrm with saune, . SERVICES 
23-30. 7 WATERTOWN: M prof to + gar. 625-6204/ eves 
prof.s(F), non ious 4 bdrm apt CLASSIFIED Paim Beach with a Rolls 
QUINCY: Luxury 2bdrm $300. ing. Cali house. No! pets. non-emoker WINTER WORK HARDER 
Next to T. heat. 
623-6715 for more info. STORAGE FOR YOU! cooking, Clarity Editing & Word- 
$400+, call George tunny wel kept W CAMBRIDGE: Prot GWM for winter. 2 PLACE IT and tour guide. Proceesin, can, 
non- T. $267 barmbth condo. Nr Hd TS FOR MORE THAN 305 832-1541 Jack ~~ 706-2082 
, near T. + forts. 
sks wy Irg 18/625-0644 Sq. $450+ 1994, SUBLE ONE WEEK only. = 
apt, incl heat/ hot Cambridge ALLSTON Take advantage of the THIS SUMMER Papers typed, good rate. 
paar 7. SOM WEST Prof /grad 27+ kit, w/w GUARANTEE or DONT STAY HOME available for pick-up. 
to shr ge 2 bdrm hse WEST ROXBURY + Trekeuropa and 043-7427. 
QUINCY Prof F sks  hdwd firs. $337 + . Hurry! pr wanted for carpet, disposal. one insertion. One survey qT Small 
for 2 Rick 524-2032 lv mess. nat more than SO and flexible groups explore RESUMES 
bdrm in bidg. wood floors, $225 plus N A 
$300+ util. prkng ee utilities. Avaliable Jan. 1. Call days or 734-7500 after | ot] Russia, England and N |p A 
A78-46 hdwd firs. $337 + . Hurryi 469-2751. their ad. resume papers and ching 
REVERE 4 bdrm apt 5 min Rick 524-2032 lv mess of WINCHESTER: 2M/1F sk W sq of we message-you'll love 
from beach, blue line. Mod 666-0202 eves & wknds. prot M/F to share beaut vic- equipped Classifieds I Write Treks, Box Sooke Prodentieh 287-8067 43 
kitch, micrwy, dwshr nabhod craftsmen to rent pt of 127-B, Statin isi. NY 10309. Ci ‘st 
y » Indry, SOUTHEND; 1M/Ftoshare ‘Flan, quiet 267-1234 Tel. 718-948-2122. St. (ner. State St.) 
w/w, & hdwd fis. Poss oflive- 2 haem apt. Gorg brk wis, Avi Mar 1. 729-9084. space. 367- (near 
in hskpr. utils. fis, d/w, frpl, w/d, w/w (near Schoo! St.) 
REVE 2M 1F sk roomate ae : 
wanted mr Pru ig 


first 
house on Allston St. Call 
Mark or Steve at 782-2616 


OSACHESTER 
neighborhood. Professional 
male seeks roommate to 
share spacious 2 bedroom 
apt. $200+ 1/2 utilities. 
825-8644 Phil. 


Roommmate wanted to 


share 3 bdrm 10 min 
from downtown, access 
to T, . Call 
625-6525 


ms 


wsh/dry. 
more 


8 


ST. 
Studio/live in 249 
k&b. $195/mth+key fee. 
574-9237 eves & weekends. 


RSLNDL M/F prof to share 3 
bdrm apt in house. indep but 
frndly hshold. Must like cats- 
no more pis. Nr bus & T. 
$168/mo + utils, 325-6417. 


S END: GWM share nice 2bd 
Berkeley fireplace, 
w/w, + utils. 


, d/d, 
Not sex ad. 357-5572. 
SM 24 seeks M or F room- 


roommate. Please call 
444-0940 after 8pm. 
SMRVLL 3 F sk 1 F 25-40 for 
apt. Nr Harvard/inman 
hshid. A’ 


STONEHAM: lux 2 bdrm 
townhouse washer 


wail to wall a/c microwave 1 
mile to 93/128/Rt1 on pub 


minded ib leave 
438-0572 $375 mthly + util. 
Orug free. 


STONEHAM: prof F sks 
same to shr 2 br apt, pkg, 
conv 93/128. $358 ht/ h w. 


KIN 


OF 


Bring this coupon 
1/4/86-2/ 14/86 


2. Students 


One coupon per person 


MATCHING ROOMMATES 

1. Protects your telephone number 

2. Maintains your confidentiality 

3. Reveals important roommate 
information to its clients 

We specialize in helping! 

1. Single/ professional 18-60 yrs 


WHERE’S THE ROOMMATE? 
TRY THE ORIGINAL!!! 


MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
19 years serving the public. The original and most experienced roommate 
service! A member of the Mass. State, Greater Boston, and Brookline - 
Chambers of Commerce. $25 fee. 


riendly, indep ‘ 
2/1 of after. $147+, Eves 438-0725. = 3. Handicapped/ Disabled 
SOMERVILLE/CAMBRIDGE . All lifestyles, straight, Bi, ga 
to Andrew sta fur/un 70/wk W/B. new K&B, porches, ff == Mon.-Fri.: 9 a.m.-8 p.m.; Sat.: 9:30 a.m.-5 p.m:; Sun.: 11 a.m.-5 p.m. SUNDAY AT 
SO END: garden duplex, Perm roommate companion Headquarters at 815 
must be seen. . . 1 resp non king Boylston Street (opposite 
fireplace. $330+ Teri . Ref req serious only. WINTHROP F, spacious 2 BRIGHT/BROOK ‘commate? Prudential open 
message » Nr fT, ng. We results. g. color copies 
CAMBRIDGE: 1F seeks 1F /ymo+ Partial furn. _&¢, dishwasher. parking, 100 ar CLIPPING SERVICE large copies, printing. 
846-8527 lv. messg. yards from MBTA, parking, of periodicals: clip i Fri 
SICAL INSTRUMENTS OR 26+ for 2br apt. $200+ utils. southern exposure. $7 We pay .15tor each, cibachrome. ‘ 
EQUIPMENT? See Music & Near T, Inman Sq. Veg.no WOBURN-Roommate heat & hot water incuded. FOUND pus tent: yor | tee 
the Arts department smk/pet 492-0526 wanted to 2 bd aot near Call 232-5623 749-3534. reading list to: Box 8392, 267-9267, Saale: Se 
128. pool, Boston, 02114 
ome BRIGHTON: 3/1 sublet, 2 LOST AT 
people to share an exci apt DORCH: 2 bdrm+ has both _$285+ utils. 935-1856. 1/2 bdrm in house. Slack satin jacket with [Cua ike to buy or rent MA BG's 
under favorable circ. $270+ oll heat + woodstove. On SOMERVILLE/ Camb: 2 Backyard, videos. Box | 
utite for 1. $180+ for two bus line, porch $550 F's seek 3rd F 30+ for kitch and bath, $675+. Cai 38, Contact Clave at Copied. reduced or enlarged 10 2 
734- x280 days or 268-0650 . Near . > ft. x 25 ft. or any on bond 
1-465-2599 eves, wknds. $258, avail 3/1 776-3856 paper. vellum or colored 
Ask for George. LOST DOG poster a = 
WALTHAM 1 M 32, looking . bdrm BLACK COPY COP, BOSTON: 815 
SOM: 2 F sks prot F 25-30 to for F/M 27-37 for modern Tone APT LOST SUNDAY DEC 22 tiah 267-0267. Gonprese st 
shr 3 br apt nr Inman spac 2br condo. Non-smok Avall2/iS or 3/1, SOUTHENDART WEST MEDFORD AREA. (neer State Si.) 967-5798, 
Sq. $267 + utils. Non- answers To ‘save. EDUCATION Fuene's) 
smoker, no pets. Avail 2/1. 899-4079. Please Iv msg. eves ends. diated PLEASE CALL 483-4024 or 451-0233, 260 Wi ion St 
625-2611 Iv message. WIRFRNT APT. Yno, prot y close to T. 556-5390 ext. 318 oF (near School St.) 967-3370 
WALTHAM: 2 prof F's for Conery GWM wanted’? 625-3075. HEWARD Beacon St., (on T 
MiP under 30'S min to T efter 7pm 2 dr apt. Brick and parquet SU HEALTH pley Sq. at Dertmouth) 
hdwd firs 216 mo.+util Marty 31-86 eves Through 12/31. 2F sek OCCULT BIOFEEDBA 
666-2621 Day 350-2646. 3M — on t STRESS CONTROL 731-6775. Open 
heat ation Saturda: 
tor ROOMS 742-2879 keep Feb 10, in Brookline on T. in you CAR? you 
Susan Pressman, 628-8219. your wallet. Helps 
Great nghd/nr T. No pets/ WALTHAM CENTER: F 25+, FQ 
Smoke ok. $215+ util + dep. friendly. No cigs, cat, WALTHAM: Large furnished § Psychic Peck trance ous stress with 10 second CIBACHROME 
Avail 2/1 776-3629 $200. Rachel 821-0320 Bana nF studio, includes utilities, similar to eth Sensor Pad test. Complete COLOR STATS 
9-5 only! Beacon piano, / mo Contact Jill 661-7331 instruction booklet with 
Somerville: 2 Leftward lean- rooms & studios priv & share immediately. 493-8605/ pocket and full-color to 11 x 16 1/2 in 
ing men seek compatibie WALTHAM M rrmt needed baths w- kitchenettes . PSYCHIC READER page a Only $3.50 de- minutes. Zoom lens 
Ser $125 weekly 206-7276 RE Victor hosts Satisfaction guaran- rom artwork. 
$200+ util. Call 623-1139 elec & phone. Seeking open- CHANDLER INN teed. eck money 3:0. 
eves. Keep trying. pom 26 Chandler St . Holistic And occult Fewer Co, PO 477 Howlett CoP. 
SOMERVILLE: F 257, at Berkel topics. Info 625-2758 NY 11587 
nen-omke tera tam Mass. 02116 MISCELLANY HYPNOSI posite, Prudential 
to * 482- TS 0 S 12-8 at 815 Boylston 
ment. $210+. Call 628-4271 dup, no cigs. Near Its Power is treet 
T, 128. $175+. 3/1. Weekly Rates (increase personal potential) 
SOMERVILLE F roommate 994-0903 le DOGGIE DELIGHT Cassette tape-LOW PRICE + 
30+ to share sunny ome Sin BULLETINS = Reason- Send $7.95 check or money [COLOR COPIES 
LMNT Line: able . delivery. order to: Howard From artwork, books, to 
available October 1, $275+. seek 1 M/F 30+ prof non- 175.” Dou Refs. avail 282-7152 Astor Therapist ‘color slides. 
porch, on LITTLE FLOWERS 
bdrm oot quiet and ACON H 2 GRAMS: SKIING P.O. Boyision, St... (opposite 
Prof M, non-smkr. $275 + WATERTOWN wks eee. Landlord ret. 354-5000 FISCHER SKIS . Hontett, NV 11667 Congress (com, 
util. Rob 623-8838. males wk 3rd for 3 bdr HE367-8937. INTERIOR Never used. Fischer Super NEW--DISCOVER St (near Filene's) 451-0233. 
; near T & Newton Cr. Comp Si skis, 200 cm. 260 Wa ion St. (near 
933-1440  BOSTON/ Somerville SECRETS OF School St.) 367-3370. One 
bdrm in 3 bdrm apt. 906-17 Gay room for rent in friendly PAINTING ome as demo's; Beacon {on Tremont 
mo + % util, Ist and eve household. $75-90/ wk, Quality you can depend on tion. $125.00. Cail HYENOS! St.) 227-3164, 601 Boylston 
last mos rent. 629-2853 WATERTOWN 3 kitchen from aExperienced Pro- 742-4671 evenings. APE REVEALS t opley Sq. at 
pret women METHOD. Dartmouth) 267-7448. 
for Peter or Paul looking for 1 (24-30 years after 6pm tal. LOW PRICE! INE: 1295 Beacon 
SOMERVILLE: Prof M eke 1 910), Non-emoker to share tora tree Sond $7.98 check or St Coolidge Corner) 
M/F, 25+ non-smk. for cin rms_in quiet building. exchange nice smalihouse in order payable to Howerd 
$237.50+ utils. Cali $60-$110 /wk. Refs req. 12-8 at 815 Boylston Street 
1 eves 
~ bridge area 802-863-1452 P.O. Box 477, dept S 
SOMERVILLE: Resp F 30+ Swi: March CAMBRIDGE/SOM.: Smali [COLOR COPES Hewlett 
to shr 3 br in Viet hee. Union March 2W gem w/ loft bed, share | From artwork, books, ta] SKIS, 195 om, Marker CIBACHROME 
Sq, non-smok pref. — kitchen and porch, | 8%x14, 35mm’ color slides. bindings, Kaber boots, PRINTS 
628-4303. Reasonable rent. incl. all. M 25+. T-shirt Skis in LANGUAGE SLIDES 
SOM GWM 24 wants M or F _iined street. 10 minute walk Borie (opposite bindings like new. 783-9252 
for a 2 bdrm apt in nice from Square. 2 minutes from Large sunny room, in private Prdentieh | 287" ‘ 13 Ski boots DACHSTEIN VB teacher native of Madrid of- 
7 Cat utile (S800 aft home. 2 blocks from Red mene 1/2 canting and tit fering private and group In minutes. Zoom lens allows 
Tim 625-4407. $350+ ( ler = Line T. Off street parking, 3t. (near Filene'’s) 451-0233, adjustable used twice 9. c. classes 262-2184 cropping. Available at COPY 
March 1st). 923-4510. privingss end Hon St... (near $150 or BO 927-7264 Mark 
. included, no schoo! St. -3370, Prudential) 267-9267, 
SOM Professional woman, WATERTOWN: M/F, ibdrm smoking. $275, call week- | Beacon St." (on Tremont ETS MEDITATION 13 
sm. near |. t.. 
Avail 3/15, $300 +. Musts: firs, fireplace, '| BROOKLINE” 1288  CELTIC'S TICKETS Dally meditation. Monthly 451-0253. Open evenings 
No smoke, shared meals, wir inci. $287.50 Sec. NEWTON Large, furn.rmnr fat, ner Pay top apelr tensive retreats. Dharma tak and Saturday. Open Sundays 
25+. Prefer com, Call Joe wkds bir 5:30pm or = T & pike. Share, bath & kitch. 731-6775. Open evenings tickets. 861-0235 Thursday 8pm Call 12-8 at 815 Boylston Street. 
kid(s). Rachael Fees. wknds. 923-8510 $280/mo. 244-3582. and Saturday. 576-3229. 


734-6469 


AMATCHISA 
PHONE CALL AWAY 


Coolidge Corner) 731-6775. 

Si 12-6 at 815 
ion Street. 

Win 
Achieve excellence. 
Kathleen Spivack. 926-1637 
WORDWRIGHT 
Word typing, 
transcription. Theses a 


. Fast, accurate and 
reasonable. 720-2629. 


BUSINESS 
SERVICES 
je Wordbytes 

processing 536-0543. 
JOHN HANCOCK 

COMPANY 
JOSEPH BARNES 
SPECIALIZING 
SONAL AND 
FINANCIAL CONSUL- 
TATION 
850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 
Clarity Editing & Word- 

can make a dif- 

ference in all your writing ef- 


PRIVATE 


DETECTIVE 
Investigations, constable, 
personal protection. 
1 2817. 


with 
tional CPA firm. 
Alan Conrath 536-6574 
DATING 


Free! 


With a 6month or 1- 
membership to 
Dates you 
receive a free “Diner's 
Discount Book” with 
free entrees at over 
40 of Greater Boston's 
finer restaurants. 


LunchDates 


as featuréd on 
EVENING MAGAZINE 


ATHEIST 
PARTNERS 


The magazine for 
singles of all ages 
who are free from 
religion. 


Call today for 
a free sample copy!! 


527-4415 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 


forward flyers or 
other unsolicited 
matter. 


Com 


tibles 


ce Professional typing at low 
zi prices, fast service. On T 
line. 738-9607 
~a! 
Auburn St., Cambridge 
492-7767 . 
TR INCOME TAX SERVICE 
_ Biggest refund possibie! Low 
| 
MEET CHRISTIAN SINGLES 
Love,Dating, Marriage Lo- 
cal/National Phone/ Mail 
| Mag. Write: Box 9020-B6, 
Van Nuys CA 91409 
Dine 
flexible memberships 
and superior in-person 
ij service at one of our 
convenient offices 
near your work or 
busine. Ut Ual 
98-400. 254-2534 
Rmte wanted to share 3 
= Ig yo. + 
ullls. Eves. 877-0503. = 
wanted (fem) newly re- 
novated ap Worcester 
parking ava. move in 
March. $360 per monthno 
ye } util aft 7:00 pm. 267-7414. 
oT SOUTH END WM to shr 2 : 
bdrm duplex w/same, over rT a a 
30, neat, $462.50 inc ail. 
Serious calls only til 11pm. 
542-1007. Register NOW \ | 
to share 2 bedroom $320 < 
Ae includes hot water & heat.- = ™ 
Call after 7pm, 335-6712. MATCHMATE 
TO 
as 
trans compe furnished skng 
a mate to find apt. in Cam- ng prof M/F open | . ¢ Ameri. 2 "9% BOSTON 
2 bridge or if you have apt in irst in a. Q's Fi f,) sos forts. IBM equipment. By ap- 
Cambridge and need a tury nd Most _pointment only. 266-2082 
the Wo Com eq 
| rica Sep mat 
in Ame Srvicn 
| 
WHERE ARE ALL 
THE BEST 
GAY MEN? 
They belong to 
don't 
leading 
(603) 880-7625 
a. number. The Phoe- 
ae nix is not required 
a to hold, deliver, or 
: 
pal 
4 “The Dating Service 
that cares.” 
Boston 
739-6688 
~ Braintree 
848-9388 
North Shore 
631-2997 
i South Shore 
378-4389 
Springfield 
(413) 737-7544 
Providence 
(617) 336-5589 
Warwick 
: (401) 621-4220 
Framingham 
(617) 460-9235 
A decade of service 
y 32 offices throughout 
a the Northeast 
Run and owned by 
licensed social workers. 


the PROPLE 
NETW@RK 
247-3800 


All locations 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 


HEALTH & 
COUNSELING 
YCHOTHERAPY 


RN/Therapist, individ- 
ual/cpis. Harvard Sq Office. 
Reas rates 254-1784 


Hewlett, New York 11557 


ROBT TAYLOR 


M.D 
General medical care. 
Diagnosis and ti ot 


disease, confidential. 1755 
Beacon, Bkine 232-1459 
THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 


ton’s best. Cail ‘The 
Help People’ at 


CARPET & 
UPHOLSTERY 
SERVICE 


EXCEL AND UP- 
HOLSTERY SERVICES- 


New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 
Also — sports car rentals available 
Vintage Limousine Service 
186 Brookline Ave. « Boston 


267-4079 


ACME Movers still only 
$16/he. Expedient, ex- 
perienced. Cail 782-6015. 
Don't call UHaul. Let my 
truck move Call any 
time 723- Jack. 


AARON’S 
Man and 
Large Van 
1 man or 2 
Caretul, reliable, 
efficient 
Reasonable rate 
236-4981 


GEMINI QUICK 
OVERS 


$18hr. ANYTIME/PLACE. 
646-0268. 


moving, deliveries, in or out 
of town, van 1 or 2 men, rtes, 
into. 783-5928. 


FOR SALE 


ANTIQUES & 

FLEA MARKETS 
lure, 

frames. Priced sell 

241-8647. 

MOTHER'S DAY 

IMPORTED ITALIAN 


APPLIANCES 
shower base 
eve 569-2347 
Hot- point 17cu ft frost free 
retrig energy saving feature 


alrrond essentially brand 
new $475 491-5036. 


SHORT NOTICE MOVERS: 
efficient and 
cost effective. 321-1017. 


insured. 
residential. 221 W 
St., Newton. Cali 965- 
DECORATIVE 
PAINTING 
424-0272 
professional 
A Phases of of state. Far rate 064-1816 
in dining room sets and MDPU #25908 
Bulk Gecouts. Pres esti- Marakesh Express 
mates. Call Phil 964-1178 moving 6s 
exp; carp, sheet rk, plast., ——— 
paint. Bill 361-0105. 
21412 
CLEANERS 661.0550 
You can trust us 
ing privileges Call 367-9432 RMO 
PAINTERS JVER 
COLLEGE 
STUDENT 
PAINTING 
Interior Painting 
oc. PAUL ARPIN 
to Detail Agent 


Palletized 


STORAGE 


BELLYGRAMS, STRIP-A- 
GRAMS 


GRAMS: 
354-5000 


Celebrate and ... 


please say yes 


A total party 
service for your 

special event 
 Weddi 


ings 
* Bar/Bat Mitzvahs 
Corporate 


BICYCLES 


Tourer-12 spd, 21 in, gold, 


“SAIL-AWAY” 
in Chatham, Cape Cod. We 


FUELS & 
FIREWOOD 
burning stove. 
Top of the line. Holds 60 Ib of 
hour burn. 
with biowers.Used 2 
wit take 


SURROGATE 
FURNITURE | Cen couch ect. Calor mens 
w/Hercul cush, — tor Dana, 481-8367. $680. 
MOVING MUSIC IS MAGIC S100. 
Low rates LIVE PIANO makes 2 party He es 8-100, color graphic card w/ 
erfect. Show, Jazz, S-piece living room set, autocad softwere: $1000. Hi- 
24 hr. service, etc. Reasonable brand new vy 
465-0199 Mattress + boxsprings $600 Allison 
MA PHOTOGRAPHY DANIELLE RIDES with. 5-plece kitchen set, in- craftsmen dreadnaught 
Call today for a _ Thomas Trainor PHD. ograpn MOVERS. INC DRIVE-A-CAR 
tree viewing session 566-0646. beautiful prints. Speedy. INL. S15, 408 
Boston exc cond $70, bik lea office Sisered. 3901-3689 
REPAIR 267-4079 Call 267-4836. che $40, am desk $20, ez chr 
MAKE YOUR or $35, tilting chr $35 sip sofa 
566-5901 player & radio must 180, 
WORK HARDER FREE HAIRCUTS MDPU 2022 MISCELLANY console 6 $60, writing desk 56 rrenmo-$ 125° SAE Sout 
FOR YOU! om electric stove 87S, Nikko Ba & tuner 
& Sun. Please call for an DEAR ABBY? Recieve ad- 18th century table pA = A 
DON’T USE sot. Watertown 926-6209 JFAMILY MOVERS: Lo vice through the mail! $1600 or BO. 12x14 ae 
to: PO Box 1052, $340 ya 5 clock $150, with eq-limeter $350. Shwre 
Plain, MA 02130. bed box epring Biamp active crossover $50 
WINTER & mttras $140, 3 matresses JBL bullett tweeters $30 
box metal each. Call Tim 479-7022 
R For Sale: Sngi bed sony or bo. ‘Bony Tt 
VIDEOT. 36x48 
tape service. Complste perty Sores or be cer ODDS & ENDS 
included! $275. Call 576-2001/must seit! 


al 8 


i: 
#2 


nue 


off 


z 


Sorkin. 437-1872. 


lined fe. 
Smith Cor 


ACTORS, ACTRESSES, 
RE G : This 


ACTING OUT OF SPONTA- 
NEITY- ACTING 
SERIOUSLY: Fantastic act- 
ing classes given by Stan 
Edeison, Caravan Theater. 
Reasonabie rate. 861-8737. 


ACTORS WORKSHOP See 
ad under auditions 
Acting imagery: workshop 
w/ Tim 143% 
classes 2/1-3/16, Sat am 
and tues pm, $220. 
288-2137 


ACTORS WORKSHOP. Est. 


1956. Complete 
Stage & Camera. wm- 
& Speech. 


machine. | paid 
$499, it's yours for $375. 
262-5312 keep trying. 


. $45. Stes! frame bed, 
extra firm beauty rest mat. 
exc cond. $60. Dropieat 
table, 4 chrs. 63 “x34" & 
folds to 12° with chrs. exc. 
cond. All teak $125. Cedar 


mirror, 
Call between 


dresser, TV etc 491-5036 or 


if 


i 
33 


754-9821 
NATHAN’S 
471 Main St., 
Fitchburg 


Nordica Ski Boots, S- 8'% (L), 
$60. Hart Javiin Skis, 190 


time days, part time eves. 
now, 

term. Free 

423-7313. 40 Boylston St. 


pt stage . (NO pay, 
but excel exp) 661-8737. 


A 
SERVICES 


dio/oftice space in 
writer/artist coll. Stor 
skylites, track 13 
13. 641-0126 or 641-0109. 


AVALON VIDEO 
demo or broadcast 


AUDITIONS 
ACTING CLASSES 
LTO ENROLLMENT 
Based on respect for acting 
scene study 4 technique 


table Alex 
days 663-1840 nights 
864-9602. 


Waterbed, queen size. 
Exc cond. 


sleek, t -the-line. 
$265. Call 723-7621 


VALENTINE SPECIAL 
DIAMOND ENGAGE- 
MENT 


Trading 
Co. at 254-8711 
OK, 731-8711 days ask for 
Alan or Arnold. 


6236-1876 
(Uc. by Comm. of of 


VIDEO & a 
TELEVISION 
NEC #825 2-way 
#825 2 
NEC #SA84A stereo tv 
Mitsubishi #18400 VHS Him | 
Nakamichi LXS 3 hd cass 5 
Geck/| 
2168 
besic 
ranty 4 
617-8 | 
anytime 
Why NEW INVENTION dition $300 02 oF 80. 2 
gamble on HELPS YOU 
blind dates? RELAX fat goed 
Let video introduce you dition; beautiful wood. New MUSIC 
tosomeone who attracts SENSOR CARD enables you 
membership level and shows how to : 
: control it. stress re- FISCHER SKIS 
Comp St skis, 200 cm. 
- as demo's; pertect ‘TO week scene study class 
Mail check or money order 
could be your big break! 
Seat PO Box 477 We buy used Advertise in the Phoenix 
in major medie STORES 
1256 Mass. Ave. 
Cambridge 
fully assembled, incids 
compieie set of weights $170 
367-9165 
Fisher VIP metal skis. 
1 
COUNSELING portable, electric, cartridge pam — 
nou PAGE--- yewie wth 
CONVENIENTLY LOCATED case. Call 232-4877 dys, 
OF | eves & winds 566-1449. 
PAGE FOR INFORMATION _ For Sale Al Brand New. 2 
pr ON DIETS, STRESS CON- packs, 
TROL AND OTHER HEALTH $250 each. 10 Memorex 
14 printer ribbons, $3 ton ‘Gee 
SELF-AWARENESS CO-ED each. 18 #LA120 console Caravan (political) theater 
Call GROUP FOR SINGLES, ribbons, $3 each. 3 #60430 a Retin 
Py openings for women now; data point ribbons, $3 each. eee 
Gestalt Therapien, indivicoal 5 digital ribbons, $3 
; counseling also offered tapes. $5 each. Cali ee 
scale. Dorothy 491 Monday - Friday. 
WIN IN 1 you like to 
Beat the blues. tan?_One year old portable 
and hypnosis. — — — 
kingsize headboard, quality sizzier give Av 
723.4044 HOME Gen le stand. $425. 783-4430. call. Affordable rates, some 
Hingham 749-5700 SERVICES “moveis BEDROOM Beige lacker & lan Cal now 
Framingham 879-8641 Brass tripie-dresser man's software $95 
Chestnut Hili 232-4800 st chest, 2 night tables, mirror, 
1-yr old. Brass ical paste-up. $ . Steve 
in New Hampshire call: SELLING YOUR CAR? chairs. Sleeper-sota couch 449-1488. Ss eas 
Nashua (603) 882-8732 Advertise in the Phoenix 
Salem "693-9293 Classifieds. it's guaranteed. BUYING 
Manchester 624-4552 Chest of 4 drawers. all-oak 
For your motherlil!--24 inch GOLD, SILVER prep - pure method - 
Cleani nstaiiation, and diameter leaf fixture 10 wks $100 Thursday eves - 
satimates = San very con- Heirloom & Antique Back Bay. Call 628-7034 for 
dition, Best other. Call Jewelry info Serious students only. 
between 6- 10pm. Pocket Watches ACTING IMAGERY: work- 
Reliebie Also American, Mon eve 
For Sale: kitchen set, & Oriental 2/10-5/5. $205 268-2137 for 
local NY-agent moving de- — Sh Stage & Camera. im- cea 
livery cheap. 923-1968 FUTON’S rewebury provement & Speech. Full 
Loss Factory direct/ low prices time days. pert ume eves. 
fer now, 
Group for the resolution of Hot- point 17cu ft frost free table, end table, bar, 3 Boston a 
m unnecessary 1 or Moving Sale: Butcher sitwn Wkrng Thtr, 
ADVENTURES men with full sized van call Used fridge, washer/ dryer, table, this end up dining set, 7m. $90. 8 metal salad bers Bunker Hill St. Feb § & 6 
254-9027 stove (gas, sell- cleaning). sofas, chairs, stereo,  imserts, Sf modern 7:30-9:30 PM. No nec. 
IN Condon. Call Jay $60. TV car. $20. Call reading 242-9604 
RELAXATION PARTY 232-476). Auditions, 1986 Season, 
Reduce stress before exams, Red mahogany sofa and OLIVETTI Theatre of Newburyport, ali 
interviews, dating, seeping. Bends Dl's for all ages, races, minorities. The 
etc... Send your name & ocassions, New England Pa erend TYPEWRITTER Art of Dinning, The Cherry 
dress for further information Entertainment. Toll Free Olivetti Lexikon 83DL pro- Orchard, Canterbury Tales, 
to: 1-800-446-5515. — fessional ritter. Black,  Sizwue Bansi is Dead. Fri & 
LITTLE FLOWERS Co. weight, complete w/ Asking Sat, Feb 7 & 8, call 462-7895 - 
Hewlett, NY 11557 lease , lock & cover chain, for water 
Balloongrams. a nage 6908. Call Chris aft problem; frame does not 
GAY MARRIED ingGrams, 7:30 at 762-7776 come . $175 or BO. Call . 
Group forming. Call Francis Waterbed super 
Giambrone 628-6988. BOATS RINGS 
HYPNOSIS Therapy for anx- Barron 
small boat rentais, sail- 
Living 734-0623 ing lessons, charters- STEREOS & XEROX 850 fulecreen WP 
bareboat or captain, screen TIOMAL TELEVIGION 
ating. We Rave piety of COMPONENTS _Ltt-qual prntr. Sup- ACTING SCHOOL = 
motorboat sloop, 17° TMF TLSS0 Studio montior Joel 522-9809 4 industry protessionais : 
Donations sccepted. Rent by the Hobie cat. —soid at $1400 askng $600 9 teaching classes in_ 
Bob Pilato 776-7976 , day, the week. DYNA 400 AMP $380 or BO + TV Commeretate 
Unbeatably Low Rates FLORIDA the month or the decade! 442-6856 + SATIN 
Call us at 1-045-2564 Leo PHOTOGRAPHY 
OCHS 491-2211 guaranteed! 50% off orig movie praje. newly rebuilt, 
CONSULTING, INC. CALL: 244-0638 unctions price. Save used! We nes. w 
counte & * Private Parties _ service Gaye. 
it PAINTING, W 7 MOPU 24408 MC ICC 1745 * Etc... 625-7707. in Davie Sq. Leicaflex camera ( SLA Hert Mandell, Birecter 
mm 
647-0080 tor tres Planning To Gs! Fostex 4 track porte studio §17-838-7780x278. 
— 232-7270 TT 
an reasonabie offer. 
746-5578 aher 6 pm. 
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GUIT. IANTED for post- 
folk-rock 
DHARMA BUMS. 


2 
li 


TOM 


lead & backup. 
hard hitter, with top of the area. 24-32. 
line drums and excellent = PIANO 
Riffs, fills, etc..625-3783. chops. Cail Al 324-1335. looks, fun. Seott cher 
*ABARET Bo Vislon Video and band Serious Inquires ony. 
ABA | Good $$. 437-0905 Vision and Chris 266-3643. 
bass rock 321-3322. ARDIST bend. aZZ, 
all original dedi vocals K cover rar band. drums needed to working pop/ rock : 4 
Nightclub bend. Experienced and dedi hing top tr over re- form pt @ must. Call Paul Classical 
South of Bos White hot guiteriet/ teed £99870. before who WILL make love music 527-1681. 
is putting comet Drummer with music degree 2384 2939, Wenduro. ooking tor rehearsal 
full time 58-3976 band. Call Mark wanted 7-244-7448 or mitted to then call” aks with rr another band. d & patient 
Cabaret Show Soon O17 627-1821 capebiin Conan bend teacher, Boginners welcome 
WNTED: Guit and drum solid R&B high - lanted. Must stage presence and REHEARSAL 354-2950 
looking psychedelic vocals dbis on base will also Wi . Experienced, 
ionists, 254-4322, Wol 247-0825, space ange gig. Chico ‘pan prerequisites jonale only. Cay OUSTIC WAVE 
aval Bity - 236-1868 do lounge gig area. 25-34. Scott 8 266-1060 or 208 272-0507" SPA ‘MUSIC SYSTEM 
Com avail 937-5527. IN- 
/ Simmons, MUSICIANS Wk, INPRECEDENTED 
Jugglers. Must have gospel backround pro looking fr For orignal must’ 2 REHEARSAL 
Must esive 79 solid hentic YET SO HERE. 
For more info or a ond 704-60 = top 40 This trio has authe SPACE CTICE EVENINGS AT 
mitments only. 964-3797. Keys” with vocals. Gerry cover band with blues, security-loading STUDIO FOR 
BASS 26-32 wid by G synth -4861, or Dan 776-1324, -game room-low RE HU MEIRI 

Augitions for Gilbert "and vox/wir to dvip org, band. Exp bese plyr with vocals rates Wobum area, 2 floors, 1st ELYA 

Sullivans “Yoeman of fi; B-52's, to . Sound: to join rock band ARDIST ing if you are dedi- 186 Brookline Ave., has large room, | Jazz and ae on inst. 

Guard’ Sunday Sore U2, Mss Pers, Beaties. KEYBO lide. We prof attitude -4079 or 566-5901 | - 20° x 30’, 

496-6889 or 496-3606 to set fem drummer, seeks wanted by Powerglide. We call Armand at 269-4275 | 267 Deve 
metal a cording studio, ‘oster. 

up appointment. needed for working rol Lipstick 263-5518 or eves door for easy access. Dizzy and oy and 

Auditions tor original pop band. Transpor Gall Gobble 745-6529 days, 176-7466, Sled, and cerpeled:landiord Studied with H. Galdr a 

3/25 read music, elied, and ; 
acts, t. Rehearse North Shore. is! supply ty and off-street i 
Leave message 935-508 Picture Th parking. "Lease ages. Call 787-2696. 
dancers, at in- . Call instruc- 
1 at 3:00 pm R . Guitar, bass private 
nercity, 15 New tostat service at 584-8422 — 

Boston. MotorMo t pho 0 message and theory, harmony 

Productions. 662-4970. 789-4930 Promp ices with No hid- HYDE PARK 

Auditions: Gilbert ginal reasonable pri shots, half- message. [|  SCHOOLOF 

Vv 

la on 2/10. for 

Line, Mon 2/10, 327-7143 an , Safe space in 
Photo resume, Base Dedication’ chope bg Position stats from s in line 

for appt and . For more info ° : a “J 
call Chris 264-2780. cialty screening, REHEARSAL voice, theory & 
of BASS PLAYER screens and mezz SPACE Highest quality 
40-45, 1 Wmn R&B/Rock outfit with AVAILABL 

joe 061-7088" Call 783-9282 or 232-5153 rse: 

oup. hside ‘coms, ‘loading sse 

low old indy te jeolated rooms, lized courses in 
SAMURAI CAREER "Ready to out tuning and 

Jim or Tony 272- Pike, T, restoration 

gives ine Dale SPECIAL GUEST 

there and an pone of your PLAYER WANTED ti ns chow, Gia 603-776-6044 or 

talk about pro bass piyr ents and reductio 603-776-6045. JAMES MONTGOMERY 

THE MASTERY OF SELF ae ee ee good Enlargem 300%. For OF THE JAMES 

per. nd. Must have vos. from 20% to MONTGOMERY BLUES 
forming workshop. February eer, S,trane, AM 6:30 ro information, cal BAND 

7, 8,9. payer ot further in LYNN 

267-5900 a oe eS 6-5390 ARSAL amount of & 
SHOP. REGISTER now tor New R&B, 53 REHE kstudy proprams 
Kexigton ‘Campus Styles. Call” Ron Jo (Third Floor) 24 WR. PRACTICE 
brochure AGAN Picenix BOSTON, MA 02115 Secured SPACE AVAILABLE 
B. C.K 536-5390 large clean rooms. Call 267-4079 

all for aud Leases av interviews 

open. C - = $350 per month Ave. 

Please wy $250 186 Brookline 

HEAD s Focus Ca PET 
9- Perry Project 
Studios ~ 423-1774. befamilar with al Ch CaW and Monday-Saturday hom etal 
rusty? Actors - , Tex, swing ted. Or- Original for board bands wanted "1 
ages, pes. ec For key- voc sks exp orig h/ writuge, South Shore cub. SPACE: South- 
576-1400 next meting’ Feb Doerd player needed or roca EXD, med ambitious. Gant sot. “Backing and ecuipment Cal oF key- 
Sun). be dedicated some vocals have: Dave "261-5841 oF The teaches 

om came Call Jack 232-8014 Have cont Recording 471-7507 Board Lv. message Chuck eves 668-623 CAMBRIDGE MUSIC 

to play equip. 1 band 

Mature actor OSE EXTRE 407 or 395-6578 ors 360-3186. 

in The WAVE to be REME Vote 782-0407 = Saxophonist, barritone, LESSONS 

SYSTEM for ‘Extreme high energy top 20 band. Pachard band. GARGS SAX VOICE, 

Tape have car 3:30. Tremendous OWNE! KEYBOARDS, 
AN UNPRECEDENTED Basement 9 10pm. South shore, must or _—s after for tull and/or part PROPERTY DRUMS. 
TECH. Gay February -time. 734-1153 band needs Avaliable cializes in LTORS! 
if you work in theatre, you Bathe Part 9pm. Original rock not hot time work, Call roy 
in NOLOGY. SMALL awesome bass. if R&B, big band, GB, re CAMBRIDGE music 
producers wil be SYSTEM 80 Axes, ti tues., U2,:¢tc. PLAYER bother us. Serious Barty evenings at 688-0000 band ie looking for a 

using StageSource to staff YET $0 PO¥ ANYWHERE. ing to Sos dedicated fun. 625-3708. musicians wanted AND TECH 

FEMALE aya, wet prose have tape 876-9969. aed Alums 

, and vocal a available for band seeks will up to $250 monthy! 437-9254 
Stoughton SOON wait local band. PR. ive, Serious “70k creative you have apace to be 
-2326. COMING WANTED ing. Cail 536-59 Call Dennis 209-5267 0r or BASS LESSONS 
CONNECTION rox KEYBOARDS Torry 269-1320. helping out musicians, cal 
Protessional Theatre ouner. nd» ex- music that’s instrument? Want to David at 783-0282 study nad-or 
1298. 
matching re- 3 pm or powerful with person- need the melody 1 all WOBURN area: 25’.  925- . Rock, funk, 
COM! -Western-Oldies Wave/Rock/Reggae make it' Perfect for recording best 
Studio proudly ith with . 9490 to form and a 16- 2 Grummer, exc PA. and . senaiied, end etc. 266-1231. 
kshop w avel. 676- rythm band. have at needs mature band. Have iehesen % 2 
KAREN. ROSS. Au drummer & for. right pecan. 608 STEVEN PERRY 
Sal after 6pm. BOARD WANTED CHERS Bor Comes wih tc and of Technique, 

monwealth Ave. introspective band. VOCALIST/ FT Call Ware must. me Earl, 964-0622, 

fee $50. Limited enrolimen: on FEMALE erlence. Call Ma 7936. Shore 233-8000 message STUDY MUSIC 
Call 482-6558. melodies. Call Marc or Kevin toe AY oat Call Dan Wat. 924- part time. NSTRUCTION A 
BOSTON PHOENIX IN- 77.9734. Wanted 1-40 GB band. DUCER TUESDA’ INS cTl STUDIO 

A personality, LEAD GUNTAD orig ANS’ VE VOCAL STUD 

Road & you're vend. Should have exp. looking for a MUSIC ACHIE 

PAGE. TURN TO.HeALTH studio for band must youre Cal youre iv | JAM SESSION college facut) 

SOUNSELING FOR IN- musicians for aud. 264-3006. many credits (on vinyl) 9p.m.- 1am Develop range, avoiding all improvization pment 

FORMATION ON DENTAL. cable i. strong sense of Rob 756-573 singer available for live or studio > aie aie ments, studio equi 

DIET AND MANY OTHER RAB and must. Cover CHARLIE’S TAP Of Berklee accepting serious all jazz and pop 

immed 1 sm 
Per, come. Call Jay 272-21620r needed immed for we at 926-3976 mmbridge 402-0723 | hod 
actors’ Spring show. Pert, For call 466-4 LEAD SINGER PROFESSIONALS MUSI- Cambridge VOCALISTS 

AM. 237-2017, GUITARIST - SONG form origin! band. have PAID lage 12° Combo, volee & ‘sivie. Beg’ & pros 
~ . orig) band WRITER AV. Wntd Must have management, re- TOP $$$ new. 19508 voice Voice 
drummer ing rock&roll band w/techno Bs material, . Need multi and tapes. $450, Deluxe, $200. 
VOICE/AUD TECH pe ie te: OH hen for a work repertoire of hit- THE look, moves, hersal space etc. r. base For your records or Tweed Fender Firebird Studio. 492- 

Neil Armstrong, preferably and video. studio ex. THE slap, bkgd. We key-board player, Private, pick "61 Gibson 

oers individual "coaching and) Botence and any mir concept You have Srummer. Good opportunity 327-3602 mate, nes MUSICAL 

426-5921 betw 10 and noon and succeed. = INSTRUMENTS 

Call 423-2966. seeks work’ 768. 350-5033. band. Very 2 Coles- MA 

band. Mike ST presence, vee vk Sidewinders, $225 guitar. Only 500 

seeks drums, and sax BLUE $85 each. 
; quit. unusuai music. Cail singer to TON PHOENIX new, 5 yr war. 
act work on band with rhythmical 1116 Bog NEW AND 15° speakers, 

Must sing tenor Mike 250-0706. fair. Inetrument| double de- HEALTH AND “Working on tomorrow's ‘SS FENDER 
Loon player/songwriter SERVICES JBLs, $95. 7 for sale, $350 
-2441 9-5 or leave msg. Serious professionals COUNSEL TO HEALTH For club info & more 1-837-0832, Keep Trying. 

WANTED. work- — AND. COUNSELING Hopedale firm. Mati 536-0604 or 

77 ~ ing — seeks dedicated Guitar/ vocalist seeks synth/ West needs FORMA OTHER more 
yeu © guitar or keys 10 DENTAL, DIET AND Or Cait 783-9243 

Working T40 band seet conections, 

bess & sin, 875-7 


aa Bike B. ss pop/rock band, must be ~ Versatile Guitar wanted. 
Wanted by top local aroun a 
. 

a: 

7 
| 
+ 


$260 208-2604 PIANOS 
Anvil 2 need 
recs 980 BGW 280 Bought-Sold 
ea. Lv mess Rick sae Rented-Moved 
Gum machine’ $760. Rebuilt-Tuned 
Eric 
Grands 
Uprights 
K140 15° Bass speakers Spinets 
$400 or L 
press Music ‘Wan Prices 
$900 or Highest Quality 
Sandy. 776-1324, eves. 
Biamp 8602 mixer-8ch 
| VD. 
& SON 
BO 186 Brookline Ave. 
ACOUSTIC WAVE 
267-4079 
NOVATION 
NOLOGY. A COMPLETE 586-5901 
MUSIC SYSTEM SO SMALL 
BE TAKEN ANYWHERE. 
CALL EVENINGS AT GIBSON E 
FOR 1963 Red ES-335 
shape. Sounds great. All or- 


KORG 61 $499, 
DW 6000 $579, 
MARSHALL 50 wt 
2x12 Combo $549, GK 
250 mi $412, JBL 
4691B $499, All 


MOOG SOURCE- Pro- Piano - Baldwin © concert 
gramabie mono synth.Great grand ca 1960, very good 
Condition with case $300- Condition. $10,000 Murray 
Than speaker cab. Whester 681-3608. 
1EVM 158 sito. PEAVEY PIANO for sale. Elec key- 
cab with 2 EVM 15 B's $500 ings 472-0049. 
or will sell seperate. Call Rick 
254-4480 after 4pm. 
‘speakers 2inch speakers, seperate 
Crown bess, treble, and vibrato. 
board, 50--- 
1970 RICK 48 
1 
UST GUITAR 
Condition $ 575.00 or Best 9800. CALL JON 522-7154 VOX AC-30’°S 
Offer. BLU 6 String 360 semi Roland Juno 106 Roland 4 VOX AC-30's with Tremolo 
hallow bick. inlaid neck TR-707, Tascam mini-studio. foot pedals. Never been 
331-8208 gg talk. Leave name and 
months old. $1700. at 286-0923. 
NEED T VE 2981. Washburn Mirage acoustic 
Grestch/L w/zildjians. electric Naturel 
Cail Ed for details single finish, 
Gays. Asking $900. dition. No feedback $400 
OBERHEIM DX DIGITAL Master 787-8490 anytime 
aes - consoles JBL and Gauss Yamaha S-4115 Spkrs best 
12's cabinets, horns, offer for pr also Guilt petals 
drivers siant plates and gute 


untimited mixing of stops. 
Only $200. Leslie 
speakers, mode! , $200. 


7 
tall attractive tor ATT. ORIENTAL 
photo sessions. $50 for 
hour session. Eves, for sensuous caring DUM MAN 
1-745-2 164. man and ro- strict but 
mance travel or ex- seeks subm F for long term 
change Sincere ral. Heavy OK Bon 417 
fessional photographer. tury 
Attractive, super nice, clean OLDER WOMAN 
MODELS OR LOOK cut professional couple seek- = Socially adept, articularate 
ALIKES ing a BIF for a relaxing, roO- — single gentieman 35 yrs. is 
| am @ normal who ap- mantic weekend or more. anxious to entertain intel 
titbenicetobecap- able. Box 3744, Peabody, are welcome. Write to 
tare the best yours of your- MA, 01960. Box 9802 
{and body)on fim. ama WBIM vry cin 40's to 
FEMALES 
share wet kinky fant with un- : 
busty. Strickly on the level, B&D SAM 01775. 
no money involved. Please Fantasy tullfitiment 


; Boston's Finest Telephone Fantasy Service 


138-7570 


7 A.M. -3 A.M. 
7 DAYS A WEEK 


MC/VISA/PREPAID 
SPECIAL RATES FOR 


ADDITIONAL CALLS 


i 


Tail blonde understands 
Box 27, Allston, Ma 02134 ——— 
before, but thought of it 28. seeming 
slim classy woman to give 
us for great times end shar- tong hours of gentie 
ing. Write us with a detailed massage and affection. Box 
descripion and photos. Don't 
bo we're nervous too MWM, 39, 
: like to meet an attractive 
BIM 40 who wants togivenhd shapely and intelligent 
to men, 18+ must have own = woman mute 
apt, will By alty tun Phone and de- 
replies. scription to Box 1121 
BIMWM 47 6° 175 vry disc & Boston sexy 
02351 : to share your 
sess. i, 
UB muschny PO Box 278, | ‘antasies. Let's 
Beverly, MA 01915. turn each other 
“BOYS ON FILM” on... Call 


CLEAN AFFAIR 
Attractive 


costic gtr $325 or bo, might 
rest trade for elec, Rhodes stage 
ater remote Bris 73 $500 524-1947 
tape excint or b /o 
Fender Rhodes never on 
road $500 or b/o. Violin 2 Cape, but da 
$300 or b/o. bass very. 946-0751 
cabw SVT KEVBOARD Best Mistresses on East Coast 
MIXER 
Classical Guit For Sale 
Tapco 6000CS 6-channe! 
inet 690008 Available Here! 
584-8422, leave 
tras. 454-9943 lv msge. and phone i. 
DRUMMERS Kramer Bass, 4508, 
To prepay send m.o. to: 
brand new. Must sell $900. _best offer. 
Call 496-2459 anytime ST Associates 
DRUMMER w/ Simmons, tremelo & extras Steal at 
Cinn drum, experience $475 Music Man amp 120/60 P.O. Box 61 1 
Paul 7045070 el. gl, $190 Best otters Allston, MA 02134 
DRUM SET FOR SALE: 
ama r star 
piece, 1 year-old, 5 zildjians Rati ber, EIM DMX ALL PA. 
eS ao actn, $650; OBERH Roland SDE/ 1000 digital de- SM WNTD! Cincut Wm 18-24 
such. $900 DRUM MACHINE 4 memory presets year FOR SALE 
961-3367 aft 5. For sale. Brand new, old never a breakdown Tapco 6000CS 6 ch mixer, 356.9453 N. Shore 
ry loaded. Custom chips. Tapco 2200 10-band stereo 
Gable Nelson. Spinnet plano nel control broad 2 dimmer for $1675 626-6882 both units in Crown, DC3O0 A power ENTRE NOUS 
$450 or best offer. Call packs ali cable 220 breaker S07me tor $425. dition. Amp in rack with fans 
wane or box. Call Harold 286-0879. Oberheim OBXA-8 voice 787-5490 $850 or best offer for all. Will Ist ad: Chubby WF 35 needs 
LOWREY organ contempo _ synth splits & layers $1600 or WM to whp her firmly but 
80, eymphonizer, . 738-0510. kind mint seperately. Call Ear! 1330, Somrvile 02144 
SELLORBUY YOUR cellent condition. $4000 mint with Lu 
GEAR HERE 77 PAEQUIPMENT Style case Cell Dave 26 year old ‘WF seeks finan- 
dition, 100 band eq ter 6pm at for AM/ PM 
NEW ENGLAND — $480. SOHMER STUDIO card, SASE ph #. Box 
EQUIPME 3575 53004 2 beaut MUSICAL 2 very amusing 
EXCHANGE DLTA Lab 64/1024 both power amp, $550. All equip~ it instrument and real in- SERVICES similar SWM's (27-33) for 
$350. vestment. $3000 or ex- 
eaten Gibsn Call David 350-8725 fer. 623-3689. $10 PER HOUR citement. Box 0306 
EQUIPMENT SG w/ ' MUSIC/ DRAMA RE- 
Paiste system - Tapco board 
Mixer 701R B.0. Peavey 100M, 1S0W per channel STUDIO SPECIAL 
115 B.O/ Zildjians 14 and 22. w/ 10 ing NOTICE 
USED OR NEW PRO MESA BOOGIE a peel trom Boston, excel as & 
60 watt P.A. sale2 EAWFR253cabs. Sound system-Tapcoboerd —writer, no prodject to small. Concerning all escort 
AUDIO AND VIDEO 1 year old, excellant con- les 650 watts # 100M, 15OW per channel —aiso ind. & arp. demos. Cali and massage 
EQUIPMENT. dition, for sale with road $1400. Crown Micro Tech w/ 10 inputs used 4 mos. SCAT 605 382-5903. advertisers: 
LIST YOUR FOR SALE 3 board $ 1 090 ev MIXERS CHA Enter. by 
ITEMS WITH US! $100. Calzone 11 space rack $1399 sell $980. SMX 1203 6 PM Wednesday 
$160. Af Reme lose then 1 Rose 12 ch w/case L $1280 for your ad to run. 
MASS VENUE A -3667. $699. Ross monitor 
Sceneme coandes CABBAGE = $199 sell $75. All cn §TUDIOS To do this for: 
SALE! dition. cali Dan 924-7936 Line ads, 
262-0311 PATCH | “STINGS FIRST Single ten- 
bins, JBL mids + his, 16 chan BASS re co-op. $250/mo 536-5390 
— , Cross overs 
DRUM SET - imprt, 7pc PIANO effects, etc. etc. Cali FENDER MUSIC MASTER % 
compit, 2 cmbie, hi hats, red Like new. CHARLESTOWN approx ext. 222 
w/seat, 4mo old A-1 cond, ALE Great buy at $150. imately 700 sq ft Thank you 
must see. Affi 267-9043. Peavey 16 chj board for sale. available 2/1. . 
case. 
Ext cond. 8 Pe Maple, Deep Free authentic TAMA DRUMS: Excellent Umbrella has stu- 
Maple en. hwy hdwre. Piano Story & Clark, great with hard- 
cases $2200 b.o. will divr 1000. Call Rami 266-3 14x24, 9x13, 10x14, 12x1 1-0820 applica- 
Poly 800, $275. . Ask for Tad 
Delta Lab-1 sec delay, $165. indorzu Folktunkjazz sks 
lan cymbals, Call 497-6432 TASCAM Model 15 studio keys, elec violin and invite me to watch or 
hdware, throne, drum case board. 18 imputs 8 hens bkup voc + able 2 @ add verbal 
etc., used once. $765 JD Furst Practice what you preach vusses 16 track couple inst even bettr jn while pleasing 
922-1317. with the X3Z Amplifier watk- Spee bs voc perc/drum serious agine 
Electric iter Heoam style amp clips on belt, lets — the studio. or Best of- 2 oly and some, 35 
& Son you practice anywhereinpri- fer. MCM Recording fun Call Alison 423-4391 eyed 
brown, raffie * volume 755-5643 or OP 723-7339 eve drinking your lust 
_ ing $395 cash. 603-225-9520 Piano x3Z distortion controls. the 
WINTER 55 dollars. Call 437-2920 INTRODUCES A NEW AND son to shr ig space, rent 275 Preto, phone 
and absolute disrection 
CLEARANCE Company EXPANDED HEALTH AND and key lee Call eves 3180, 
Oreen /Limiter PROPHET COUNSELING. SERVICES $42-97 Ma, 01801 
— PAGE. TURN TO HEALTH 
box: $275 SYNTHESIZER NSELING TO DIS- Share Gur im 175 per month 
Brookline Ave. Latest midi software re- COVER INFORMATION at the Sound Museum. Call TOGETHERNESS 
Cal 267-3211 186 vision. Beautiful rich analog DIET unattached male, 40's, 
Focus 3000-Kramer guitar Boston sound. Velocity and OTHER SE Bouth End on 
267-4079 mint condition. $24 The following have been dio aval for rent dy O° unten 
module base 1-28 1-3538. 7 stolen: Gibson Les Paul cus- 423-4434. portant (30+). We could en- 
— — Restated Dove "ADSS00U headed SOUTH STATION eres loft at my apartment tor 
up- 
Open 8 to 8 right in excel. cond. New tape deck #130829307. sh fun, warmth, gourmet dining 
communication. 
$250 etka $150 ail seven days Sansui 3900Z receiver into 574-0237 eves & = deep 
with cases. days week rage, Cae eres about these write PO Box lant to discuss it? Write 
497-0262, nite 661-1008 a $1500. 173 Boston 02112 Box 222 Newton 02159 


vour tn 
tasies explored 


+ fulfilled 
+ contidentially, 


Faithful Oriental Wives 
Blossoms Box 1021 
PX Honokaa, H wail 96727 


PLAY PHONE 
Explosive Phone Far.tasies 
Bad Baby Dow 
(617) 672-5967 

New Jersey 

(201) 245-1350 
Daria 

(718) 442-3958 
Bad Suzy 

(802) 863-4 164 


Charge it Big Boy $20 


New England's 
leading 
PHONE FANTASY 


734-766 
a= 


Prepay: 
The Standard 
P.O. Box 1112 
Brookline, MA 02146 


Alt sexy pre op ts sks @ sin- 
for 


intelligent, caring & sensual. 
Lovely. 
redhead invites U 2 relax in 
luxury. Prof. lemen 

om to Kim box 


| will please you . in the 
Frach way. Must very 
clean 


& discreet. PO Box 
1278, Cambridge, MA 
02238. 


KINKY 
CO-EDS 


are 

college girls 

to 
talk dirty 


MC/VISA 
24 hrs. 


723-8084 


MAKE IT 
STAND OUT.... 
Use BOLD and CAPITAL 
letters to set off your ad 
copy will attract ad- 
ditional responses and 
will Neip your classihed to 
work much quicker and 

more 


Phoenix 
Classifieds 


267-1234 


9861 AYWNYE34 ‘OML NOILO3S ‘XINZOHd NOLSOG 3HL 


our monthly 
house No pressure. 
FRIENDS wanted by WM 36 cat prot When dialing ek 
Not a dating or No PO massage and 
service. ‘4. Boston, 
For nto wend SASE 02101. escort 
Raynham Center, MA Successful gentieman please be sure 
02768 wishes to betriend slender. to dial 
= model for purposes 
to PO Box 
| mp. Rick 254-1328 ae 
extra programs, brand new $700 SAE 900 & 1200 watt pre-ame 4-13 
: both PPG 2.2 Wave Digital $575. Dual 21-band $425. 
synthesizer $4200 Call + ge & more Gary send photo and write P. [StF 
{ 738-4604 Box 441250, Somerville, MA. $8-dressing Hasm rwading M loves to 
iginal w/brown case. 3 
262-9283. 
BEATS OUR Ludwg chrom snr Zid cmbis py ; 
hvy dty hrdwre grt condition. 
PRICES $650 or best offer, must sell. 
GUITAR 
LESSONS 
Personalized lessons at stu- 
dio or will travel. Rates vary. chee 
KRAMER Pacers $399, weicome, all 
All GUILD and OVA- . Call Rick 254-1328, BS 
TION Guitars $369. ‘eevemessage. 
PA and Pro-sound TARS eh 
drums, keyboards — SALE 
below cost!! We ship! 
Rogers Music Les Paul Gold Top -1968, re aN 
Les Paul Spec.-1955, Pring 
Rt. 3A V-1958 reissue, Gret ‘ete 
Cohasset, MA Super Chet, Rick eae OES 
Strats, Teles etc. 783-9491, 
383-6931 267-6077 
Gurian SM3 handmade ac- A 
Beta just $49.95 dob and peta. 
Box 8547, Boston, 02114 ee 
CINDY FROM B.C. (617) oahSy 
tried to meet on 1/25. 
Sian’ | 266-9302 
edd 1054674 tat MC hows 
David. P.O. Box 6212 Bos- 
ton 02209 ASY Baa 
date who Early Bird S 
ie not promiscuous "and is 630 a.m. - 8:50 a.m. 
equally very concerned Spates 
hygiene. | am part of a happy Coe 
date with each other's ok. ree 
Let's talk. Write Box 94 New- , 
ton, MA 02159 
Coll prot SWM 35 seeks WF 
18+ with spnking or other 
fantasies. Limits respected. x 
Sx optional. P.O. Box 6212 : 
Boston 02209. 
Sacred & protane. tat timate friendship to share Wee 
word in erotica. Box 140,186 nice times am lovable affec- 
Brookline Ave. Boston, MA tionate with 90 qualities U2. a Be 
02215 Let's meet. PO Box M421 NB PONG 
GWM, 36, tall, masc, 
wi bit, dom, sks 
totally 18-30, subm, musc, def Saou 
w/expertise in a mature ex- vow inexp OK - | will train. is 
citing atmosphere. I'm a sin- HS & coll jocks ans 1st. Phys- fees 
cere honest very open male photo, tel, itr. Box 
exec. 40. 1. 
built “passionate: Nothing s WM, tall, handsome, 
too bizzare however shape seeks sexy 
ness is a must! No nt 
yours T.G., PO Box A-2037, 
New Bedford, Mass 02741 SO SOx. 
DIAL-A- 
HANK, the leather man Be 
RANDY, Harvard tresnman 
JABON, the lifeguard 
MARK, construction worker 
STEVE, body builder : 
Ask about the 
“Daily Double” 
' 492-7933 784-8119 CLASSIFIED 
FOR YOU! 
PHONE FANTASY 
You owe it to yourselt 
to call 
Ree Ann > 
497-1102 
Susi, Sascha 
497-6169 
Photos and Operators 
pantes 
| 
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; 


mediately. 5 minute walk 
from Faneuil Hall/Quincy 
Market. 


& 


signature to: Video File PO 
Box 8547 Boston, 02114 


MWM, 37, business ex- 


for WF who 


TELEGRAMS 
(for adults only) 


STRIP-A- 
GRAMS 
Male & Female 
Bellygrams (G) 
Balloon Grams. 


Buy | 
Call, 
Get 10 


Free 


LIVE 
PHONE 
SEX 


Live, nota 
recording @ Visa / 
Mastercard 
accepted Call 
anytime, day or 
night No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 


$33 


i 


2 


a 


FANTASY! 


Wicked Wanda 
is back! s/m + 
wrestlers, gay 
men, lesbians, 


T.V.& Pre-ops 
(516)351 7 


Sensual raps 
with European 
beauty who 
will share your 


fantasy... 
201 348-2186 
x-Visa-MC 
SIR STEPHEN 
SEEKS O 

, 31, handsome 

dom, seeks attr and subm 

WF to fulfill his erotic b&ad 

. P.O. Box 831, Bos- 

ton, MA 02103. 

SWF;attractive, shapely 
looking for rugged 


Tantalizing 
adventures 
in phone 
fantasy with 
ht. willing 
dmt. 
mistresses. 
Try it the 
French way. 


723-8084 


New 
Management 
Special 
$18.00 first 
call 
2nd call 5 


PRIVATE | IMOUSINE 
MAILBOXES 
New Stretch 
Cadillac 
Limousines 
7 days per week. TV. Bar 
24-hour security. Telephone 
Video, Etc. 
Available. More than 
Reasonable rates 
186 Brookline Ave 
Boston 24 Hours 
267-4079 267-4079 
Subm SWM, 30, attr, 
share Two attr prof men sk female 


Introduction, 


In your area 
Straight, lesbians, 
gay & bi singles, 

couples 

@ threesomes. 


Most confidential 
& discreet 
Internationally known, 

serving a 
New England 


. Personal attention, 
unlimited introductions. 
Reasonable fees. 
Pre-payments accepted. 


(617) 
775-4838 


anytime 
est. 1978 


WM 30 looking for WM 50-75 
as friend. Should be 
person. 


timers 5 
assured. Box 568, 310 Frank- 
lin St. Boston, MA 02110. 


HONESTY ° 
NTS 
Introductions 
Gay- 
Lesbian 
“EXCLUSIVELY” 
Contidentta 
ana Discreet 
New 


(617) 
775-4893 


anytime 
Est 1978 


FORBIDDEN 
PHONE 
FANTASIES 


setry 

& kind WF 
25-30+ in Worc/Bos for last- 
ing relation. P.O. Box 1226 
Worcester, MA 01601. 


fun and 
tionship. PO Box 414 
Topsfield, MA 01983. 


AMATEUR 


MODELS! 
18-23 


$500 
to make 
all male 
videos. 
Send 
picture 
and 
personal 
statistics 
to 


FANTASY 


ISLAND 


ESCORTS 


“An Oasis of Pleasure” 


¢ Male & Female escorts of all descriptions. 
e Serving all of southern New England. 
¢ Cash, checks, & all major credit cards. 


e 24 hr. service. 
All calls verified 


(617) 262-7760 


Charming, intelligent, attractive escorts interviewed daily. 


BIZARRE," 
EROTIC 
FANTASIES 


Now realize them at home!! 
On the phone!! What KIND of 
fi ? Your imagination is 
the only limit. We are ex- 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 


Wanted dom 


need of by 
needs your discipline u like 
to be ikd give poor spank, 
pro ok if into it. Box 9897 


WELL HNG MALE 
SWM 28 ht hrny sks 
WMCPLs who are ht hrny for 

what it takes. 


or tv in 
23 


Maiden, MA 02198. 


Call for appointment. 


¥ * 
FANTASTI 
PHONE 
Come on Let Us 
Drive You WILD! 
CALL US NOW 
Honey, Lola, Jill, 
Monique (617) 923-9629 
Tina (61?) 648-1528 
Jacqi 718) 445-7514 
24 hrs. 
Female operators 


=z 
needed immediately 


PANTIES NOW 
AVAILABLE! 


Ask about our 
January Special! 


SYLVIA'S 
BACK! 


Hotter than ever with 

three fiery girlfriends, 

there is nothing too 

hot for us to talk 
about. 


24 hours 
FREE 
Call back 


(800) 231-3767 
in New York 
(272) 947-4140 


Visa/MC only 


eyes . 
Available for a Fantasy Es- 
cort. | Love Fantasies to. Call 
286-085 caltr 


ESCORTS 


=| WANTED 
much fun. —_— have own 
two attractive ansportation. 
ready for a Must be dependable. 
aboot Call 267-6296 
fantasies. Call 566-3547. After 6 p.m. 
HAN 
For a time call Jodi. 
Outcails only. 
services. 284-3472. 


Gdlooking GWM 25 for dis- 
crete 24 
hrs in/out Bill 254-7197 


WINTER BLUES 


Very pretty ladies, erotic movies avail- 
Age 19 able. 322-4323, 10-9. 
36-24-34 
Movies & Bubblebath 
lam very 
I'll make it worth your drive 
dulie 595-3027 
LINDA 
OUTCALLS ONLY 
| 
437-8432 
Tall, shen 22 ye 
(escort--in--verified) 
Dan, 22, Male escort. Week- -SCOF ig 
nights after Gpm, weekends © Op 
after only. 
CHAMPAGNE | 
Escort by Preop. H 
it spnkngs & toys. Escort 
oel, incall, outcall. 
262-4960. South Shore's and 
| 
thurstri 536-2931. 
Leather top Italian unct, 28 
inandoutcal 
complete sessions for men. — 
“THE ULTIMATE” | | BACK BAY’S 
Massage Steam « 
* Whirlpool « FINEST 
ESCORTS 
INCALL — OUTCALL 
547-9179 437-1751 
7 days, 10 a.m. - 10 p.m. 
Cane GWM ESCORT 
ESSENTIALS Very hndsm 266’ 
ESCORTS 170. wel hng vers outcalis 
Stocking-Garters-Heels only. 436-6288 Ed. 
Exclusive it-cail. Variety of Handsome mate. Great com- 
tasy. S& or Fan- pany. Escort by Mike, 
288-5379. 
dys 11-8 p.m. 
(Models always needed) va ee up. Choose 
one or two escorts. Also 
Pretty lady erotic movies, 321-4518. 
9AM-1:30AM only verified 
OUTCALL 489-4900 
Escort, mssge for females 
only. Good looking,clean, 


safe and discreet. Greg, 
289-7784, 4pm-3am. 


WORLD 
et Indian 


escort. incall, outcall, 


247-1032. 


OBSESSIONS. 


For the 
tleman 
BSESSIVE 


for quality 
and 


discretion 
522-3991 
All calls 
veritied 
Escorts 
invited to 


apply 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 


Newton 

Newton open 7 days, 9-10 
965-1066 
965-5535 


The most 
sensational girls in 
Boston all have the 

same phone 
number 


It's 262-9466 
for 


’ A 
woman Biceps 20. time of vour life in the 
Call now for All calls verified Huts Call aan tine clay or 
BRANDY & NICK! 595-7835 night. Fabulous female 
ULTIMATE PRE-OP available in 
ESCORTS Manchester, NH. Worcester, Convention services. 
11617) 266 9302} fantasies fullfilled ter Boston and * guides, hostesses. 
\ MCSA HOURS } suburbs, and Pawtucket, Ri | we 


| NOTICE To PRIVATE JACKIE & BETH | | 
established in 1971. Can Dominance if desired 
rs cent telephone com- meet your needs. Cal In-calls only 
munica 423-3543 dialing 
son ame to rent a private mailbox im- 289-7305 When 
consent. 
J/O phone buddies wanted to dial 
ses under 40 for erotic conversa- | MWM, 36, 6’, 190 Ibs, seeks Daytime Delight the number ' 
tion. Send SASE for tele- —_Peopletor intro to bndg, light In-cail escort for 
phone number. PO Box 8m. Will go either hag te sincere gentlemen. correctly. 
02747. 
educated 
seeks mature W of means Slim gdikng inte! girl 
escort ler Bost 
wishing for exclusive compa- = 7 2080 
nion for Able to 437- 
732 Boston 
136. 
Live-in, light house- Box 1489, Brooki 10 Franklin St. Boston, 
keeper eitter wanted by M.O. accepted. 
North shore couple. Prepayment 
preter a bi Female. Box VIDPORN fan: 40's accepted 
3744, Peabody, MA 01960. SWM, 33, trim, clean, 
Married bored affiuent handsm brwn/ brwn. Wishes . safely! 
pleasure with petite shapely Seeking Famate for 
SASE. P.O. Box $283, Bos- 1010 ioe he smal 140 U must 
. P.O. Box . secondary to your passion. , 34, : 18-30 for pa . 
ton, MA 02114. Box 9869. po y tionship. 35 WM 40 will give WF the be cin ag- 
“BOYS ON FILM” TIVE important hele aL inc what you want to 
All mele (18+) Video VHS attract Sor at- ig. built ladies. Box ture. No drugs/smokers. do. Ph no & photo a must. == = 
trac trim Bi F 26-40 for in- gas Photo/phone. Box 0329. Box 9684. ie gentiemen. - 
better a plus. No pain, Calis verified. § 
ecutive, looking . Photo phone. 
and sex. clean 
| No pros Sendo SERYE BOM WOMEN, 
and photo if possible to seeks succ. submissive men 
Box 1245, Lawrence, cois to pamper, serve us at 
01841. intimate & discreet private ; ——— 
; parties. Why should we Sa 
Ks select you? Box 9916. 
RATED SEX KITTENS 
R = 
, 
“Boston's Best” na h 
~% 
2/$5; 10/$15 & 
.0. Box 637, Milford, at 
Birthday, Bachelor, needs fulfilled? F 
color or religion Box 9761 
: 
= 
354-5000 = 
= 
= 
x 
= 
3 
LL safe, vry well educated, sks 1 
mature W of means wishing 
excisv companion for long 
“Talk it up with term, Need hast SOME 
cur todos.” PO Box 732, Boston, 021 
perienced and creative in all 
ee Nicole 739-6021 areas of the bizarre and erotic. 
evealing photo will 
and ‘etter. Serious reply |Karla 437-0341 MASSAGE & 
eck only. Box 1122. MC 24 hrs VISA ESCORTS 
would be interested in a B&D Boston & Camb. > 
relationship. PO Box 161 SWM 38 TV avg. good looks i Outcalls only. 262-2299 ¥ 
burndale successful professional safe, 
clean, & not pushy inot cor- our AP ENTLEMEN Re Leather, S & M, B&O 
wards are tall! Lovely and 986-1108. Arty. =~ 
Swi handsome 27 seeks give/rec stipge shere Mas 
eat TD ; WF 24-30 for dating, music, spnk exps meet. UTE SAFETY . 
Connection $18 310 Franklin St. Boston. 
128 just North of Boston. in 
50 vOM safe, private home. Please 
dis = PO Box 85, No ALAN | 
Quincy, MAss 02171. Attractive GWM escort avail 
Young intelligent end attrect- 322-9336 
ive man 3 older woman 
Phone a must. P.O. Box 14, 30+ for fun ane ATTENTION 
Sexy body sensual brown | 
$10.00 tor SASE. 2 
P.O. Mystic 
Valley Pkwy, Medtord, Ma. 
: 021 : 
ARE YOU COLD? 
: Lets warm you up. 
‘= one or two escorts. Also : 3 
erotic movies, 321-4518. (“oe 
Escort- exqusite-young \ SCop 
most beauty. Clean and discreet. r } Angels 
intimate 247-3430. Dom sessions sche 
fantasies available. | 
BIWM Box 1126 Escorts Available for all 
offl! Video 
Box 1179 
piano | Pembroke, MA | 


482-0744 
as for quality” 


[BOX MAIL | 


NOTICE 


Only bona fide 
replies to an ad 
should be directed 


number. The Phoe- 
nix is not required 
te hold, deliver or 
forward fiyers or 
other unsolicited 
matter. 


ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552 


voung 


available to escort dis- 
criminating gentlemen.” 


Call ime. € 24 hrs. 
avail- 
able. 


42nd STREET 
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Film 


Richard Dreyfuss and Nick Nolte: been up so long it looks like down to me. 


ich man, poor man 
The discreet charm of Paul Mazursky 


by Owen Gleiberman 


DOWN AND OUT IN BEVERLY HILLS. Directed by 
Paul Mazursky. Written by Mazursky and Leon 
Capetanos, based on the play Boudu sauvé des eaux, 
by René Fauchois. With Richard Dreyfuss, Bette 
Midler, Nick Nolte, Tracy Nelson, Evan Richards, and 
Elizabeth Petia. A Buena Vista release. At the Cheri 
and the Circle and in the suburbs. 


t's a shock, at first, seeing Richard Dreyfuss in Paul 
Mazursky’s ticklish new comedy, Down and Out in 
Beverly Hills. Dreyfuss, who's 37, sports a promi- 
nent bald spot, and most of the hair that’s left has turned 
a silvery white. Can this be the same actor who passed as 
a high-schooler in American Graffiti little more than a 
decade ago? Dreyfuss has aged alarmingly over the last 


few years, and whatever the reason (genes? depression? 
cocaine?), he looks like a different person: the over- 
grown kid turned premature middle-ager. The good 
news is that he actgelike a different person too. Richard 
Dreyfuss has become a human being again, and | 
wouldn't be surprised if the hair — and Paul Mazursky 
— had more than a little to do with it. $ 

One can just see the star gazing into his bathroom 
mirror: “My God,” he whines, “I’m starting to look like 
my parents. How can I play a leading man? I'll have to 
get a toup — -no, a transplant. Maybe I can dye it 
orange.” 

Enter Mazursky: “Look, Richard, I know you're going 
through a tough stretch. You need a comeback, and I've 
got just the part. You play this nouveau-riche Beverly 
Hills businessman. He’s got a gorgeous home, Rolls 
Royce, wife, couple of kids. Thing is, he’s unfulfilled and 
doesn’t know it. Then he takes this bum into the house, 
and it shakes him up.” 

“But I can’t play a middle-ager,” gulps Dreyfuss. “I’m 

Continued on page 13 


Little Romance 


by Henry Sheehan 


MURPHY’S ROMANCE. Directed by Martin Ritt. 
Written by Irving Ravetch and Harriet Frank Jr. With 
Sally Field, James Garner, Corey Haim, and Brian 
Kerwin. A Columbia Pictures release. At the Charles 
and in the suburbs. 


Americana set down in the middle of ranching 

country. The drugstore looks like something that’s 
been preserved in aspic since the ‘20s; it even has an old- 
time soda fountain where Murphy Jones (James Garner) 
mixes up soft drinks from syrup and soda, the way they 
used to do. Yep, Eunice is just the right kind of place for 
poor Emma Moriarty (Sally Field) to try and get her life 
together. Emma’s had it kind of rough recently. She’s 
divorced, the bloom’s beginning to come off her rose, 
and with a prepubescent son (Corey Haim) to care for, 
she’s got to find a town where she can earn some money. 
What better place than Eunice, where she can buy 
herself a rundown property and build up a. successful 
horse stable, and maybe even get a little something 
going with good old Murph? 

Murphy’s Romance marks the latest reunion of 
director Martin Ritt, his favorite actress, Sally Field, and 
screenwriters Irving Ravetch and Harriet Frank (all of 
whom collaborated on Norma Rae). Ritt’s pleasure at 
being able to work with beloved collaborators after 
recovering from a serious illness apparently slopped 
over into the film itself. Eunice? They ought fo call it Too 
Nice. With one brief, convenient exception, even the bad 
guys are good in Murphy’s Romance. And the 
considerable dramatic slackness that results from having 
a cast of characters as complex as the Care Bears isn’t 
even what's most irksome about this movie. What's 
really deflating is to see James Garner act as if he wanted 
to get all of Wilford Brimley’s crusty-old-codger parts. 
For an actor who even within the one-note confines of 
TV was always able to spice his amiability with enticing 
hints of a darker side, the reduction to lovable 
curmudgeon is quite a loss. 

Sally Field, of course, is her trademark feisty self. 
When she first hits Eunice she bounces through it like a 
pinball, her face scrunched up in determination. After 
being turned down for a loan at the bank (because she’s 
a woman), she barrels into Murphy’s drugstore and asks 
him for the money, even though they've had only one 
casual meeting. Murphy turns her down, but it’s just 
about the last time in the movie anyone says no to 
Emma. As a performer, Field depends on a strong 
opposition, and Ritt was careful to provide it for her in 
Norma Rae — she tangled not just with a monstrous 
employer but also with a surly husband and with Rob 
Leibman’s prickly union crusader. In Murphy's Ro- 
mance, it’s as if Field were fighting a big tub of goo. 


E unice, Arizona, sure is a nice town, a little slice of 


James Garner and Sally Field: every: 
Whenever she tries to land one of her emotional 
haymakers, it’s brushed off with touchy-feely under- 
standing. No one will fight her, not even a former 
husband who's introduced into the action for the 
purpose of postponing Emma’s inevitable bedding 
down with Murphy. True to Field’s notorious Oscar- 
night quip, everybody really likes her in Murphy's 
Romance. 

Since Emma and Murphy are the only unmarried 
people in sight, the entire town naturally starts nudging 
them together. In real life they'd probably get hitched 
without any fuss; but here Murphy has been made into 
a figure of such old-fashioned courtliness that his 
romantic reticence keeps getting in the way. Ritt and his 
writers throw up all kinds of small obstacles — like 
Murphy’s age, which places him in the position of 
unwilling uncle figure rather than ardent suitor. For a 
while, the movie becomes a litany of comparisons 
between the nice, easygoing, responsible Murphy and 
Emma’s ex-husband — the nice, easygoing, ir- 
responsible Bobby Jack (Brian Kerwin), who still has 
something of a hold on her. When these three sit down 


body really likes her. 
‘to play cards, Bobby Jack cheats and Murphy takes him 


outside, out of earshot of the impressionable boy, and 
warns him to knock it off. Bobby Jack suggests that 
everyone go down to the local bijou to see a slasher flick; 
Murphy leads everyone to a Bingo game instead. And so 
forth. At the Bingo game it seems that there’s going to be 
some action when Emma runs into an old friend of 
Murphy’s in the ladies’ room — something along the 
lines of, “What's a hussy like you doing stringing along 
a nice guy like Murph?” But no, the old friend just wants 
to thank Emma for letting the solitary widower have a 
good time again. Even Bobby Jack ends up learning how 
to assume his rightful responsibilities — just before 
clearing out of town. 

The makers of Murphy’s Romance obviously mean 
well. Small-town films, with their celebration of the 
gentler emotions, are sadly missing from screens today, 
and it would have been nice if this collection of gifted 
performers could have made a go of it. But gee whiz, 
sympathetic doesn’t have to mean icky sweet. Murphy's 
Romance gets to the point where you wish a slasher 
would show up. 0 
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Imbalance Power 


Sidney Lumet is mad as hell 


by Charles Taylor 


POWER. Directed by Sidney Lumet. Written by 
David Himmelstein. With Richard Gere, Julie 
Christie, Gene Hackman, and Kate Capshaw. A 
Twentieth Century-Fox Release. At Copley Place, the 
Charles, the Circle, the Harvard Square, and in the 
suburbs. 


watch in a state of pop-eyed incredulity — it’s not 
just bad, it’s flagrantly, howlingly bad. Lumet has 


, S idney Lumet’s Power is the sort of movie you 


long been obsessed with political and social issues, and 
in Power he turns his attention to the public's 
preoccupation with image over substance, and to how 
political campaigns feed that shallowness. The power 
here is all in the hands of Pete St. John (Richard Gere), a 
political marketing consultant who can make or break 
an election — any election, from a governor's race in the 
US to a presidential campaign in the Third World. The 
movie opens in some unspecified Latin American 
country, where St. John is attending the courtyard rally 


cANTA FE 


MERFORT 


of one of his clients, a fiery rabble rouser who's running 
for the presidency. Suddenly a bomb goes off, killing 
someone in the crowd, and as the candidate slumps over 
the bloody body and hugs it — lovingly — to his chest, 
St. John barks out orders to a camera crew, making sure 
the entire scene is recorded on film; a moment later, he’s 
in the candidate's van, congratulating the guy for 
making a good showing and reminding him to wear his 
bloodied shirt during future appearances. The implica- 
tion here isn’t just that Latin American candidates are 
every bit as opportunistic as their US counterparts 
(which might have some validity); it’s that a Latin 
American “populist” candidate would have the inclina- 
tion (and the money) to orchestrate a campaign as slickly 
calculated as a McDonald's commercial. Power starts out 
at this garish high point and never looks back, reveling 
in an unhinged cynicism that Lumet thinks is daring and 
“hard-hitting” but that ends up looking simply cracked. 
The complicated plot follows St. John’s involvements 
with three candidates: a New York millionaire (Fritz 
Weaver) who wants to dabble in politics by becoming 
governor of New Mexico; the feisty governor of 
Washington (Michael Learned), who's up for re-election; 
and a conservative businessman (J.T. Walsh) running for 
a Senate seat in Ohio. The movie focuses on the Ohio 
race, where St. John is asked to work for the conservative 
by a no-nonsense operative ang lobbyist with ties to 
Arab oil interests (Denzel Washington). He agrees to 
take on the campaign, but there are complications: the 
seat has just been vacated by another of his clients, Sam 
Hastings (E.G. Marshall), a respected solar-energy 
crusader who was one of the few Washington politicians 
he actually believed in; Hastings’s reason for leaving — 
a mysterious illness — appears to be phony. And people 
from St. John’s past keep popping up, including his ex- 
wife (Julie Christie), now a prominent journalist 
investigating the possible scandal behind Hastings’s 
resignation, and his former boss, Wilfred Buckley (Gene 
Hackman), a boozing rival consultant who's working for 

a young alternative candidate in the Ohio campaign. 
Even Lumet’s best pictures (Dog Day Afternoon, 
Serpico, sections of Prince of the City) were often 
slapdash, but they worked because he slammed them 
ahead with urgency and an authentic feel for his New 
York settings. In Power the urgency has become a 
lunatic soapbox harangue, and the setting is a fevered 
hallucination of America as a zombieland run by the 
corrupt sharpies and their ominous technology. Power 
has some of the hysteria of Lumet’s Network, but that 
was a Satire, and its ludicrousness could be explained 
partly by the hyperbole in Paddy Chayefsky’s 
screenplay — though Lumet’s wildly veering tone 
Contimed on page 15 


Rebecca DeMornay and Geraldine Page: you can’t go home again. 


Texas strangers 


by Scott Rosenberg 


THE TRIP TO BOUNTIFUL. Directed by Peter 
Masterson. Written by Horton Foote, based on his 
play. With Geraldine Page, John Heard, Carlin Glynn, 
and Rebecca DeMornay. An Island Pictures release. 
At the Nickelodeon and the Harvard Square. 


he Trip to Bountiful is a kindly little film set in the 

late ‘40s about an old Texas widow's yen to 

escape the city and return to the land upon which 
she was reared. With its old-fashioned values, horse- 
and-buggy pacing, and ambient spirituality, it gives off a 
whiff of virtuousness. Other movies will offer action, 
laughs, thrills, its seems to signal; here is Life, and you 
must face its burdens with courage. 

The burdens Carrie Watts must confront include her 
advanced age, her daytime confinement in a tiny 
Houston home with her barren shrew of a daughter-in- 
law, and the depopulation of her native hamlet in the 20 
years since she last visited it. Horton Foote, who wrote 


the screenplay from his 1953 TV drama (which starred 
Lillian Gish and went on to long runs in the theater), 
sends Mrs. Watts out of the urban Babylon (with its 
omnipresent Coca-Cola ads) on a bus in quest of her lost 
dirt-farm past (where the birds are still singing their 
sweet songs). The film’s long opening scene portrays the 
dark night of the Watts household's soul. It’s a full moon 
and no one can sleep; Mrs. Watts hums hymns to herself, 
regales her son Ludie (John Heard) with recollections of 
pastoral bliss, bickers with Ludie’s wife, Jessie Mae 
(Carlin Glynn), and cooks up some hot milk. In the bright 
morning light, she packs a case and sets out on her own 
to return to Bountiful — even though train- and bus- 
station personnel assure her the town no longer exists. 
Foote cuts right to the basics of family relations, and 
many will find his writing moving and “real.” As Mrs. 
Watts eludes her worried son, befriends a traveling 
young woman, and persuades a courteous sheriff to give 
her a lift out to the old family manse, he makes it easy for 


_-you.to fee] uplifted — muchtoo easy, Bountiful’s trick is 
“td present some harsh circumstance (city living is trying) 
or inescapable truth (our parents’ way of life can’t 
survive) and then have the characters find consolation 
out of nowhere. This isn’t transcendence; it’s a dodge. 
You first spy Mrs. Watts in her rocking chair by a 
window; right outside, blocking the sun, there’s a brick 
wall — and you assume that she must be living in a 
dingy flat ventilated by grimy airshafts. Next day, 
however, you see that the place is actually a pleasant 
enough whitewashed frame house. 

Bountiful keeps transubstantiating woe into succor by 
this sort of sleight-of-hand, right up to its sunny 
conclusion — wherein Mrs. Watts realizes that “We can 
never lose what it [the land] has given us” and hobbles 
back to Houston with a new serenity. The underlying 
sensibility is Christian (Foote also wrote that saga of 
redemption Tender Mercies), but this faith has its edges 
fuzzed out: it’s a syrupy balm you can pour over every 
hardship, and it doesn’t cost anything. Foote’s cheerful 
fatalism, with its cornball appeal, is only a short step 
from a more troubling passivity. “We have to take what 
comes” is the film’s message; it’s delivered by an older 
black woman who chats with Mrs. Watts on a bus station 
bench. Such nostrums are handy for people who are 
stuck with lousy lives; they also keep people from acting 
to change their lives. 


This is director Peter Masterson’s first film (he directed | 


The Best Little Whorehouse in Texas.on Broadway), and 


the South he shapes — all gleaming antique vehicles and | 


helpful strangers — is too good, and too empty, to be 
true. It’s not that the landscape is prettified (Bountiful 
turns out to be several heaps of rotting lumber) or that 
life is made to seem idyllic; instead, there’s too little life 
of any sort. Masterson gives the apartment scenes plenty 
of claustrophobia, but even after Mrs. Watts breaks out 
into the wide world, the film still seems confined to a 
handful of characters and a narrow set — it doesn’t 
create the illusion of a world beyond the edge of the 
frame. 

There's so little going on through so much of 
Bountiful, so little suspense, so little plot, that the film’s 
often in danger of disappearing into little wisps of 
niceness. Fortunately, it’s anchored by the animated 
presence of Geraldine Page as Mrs. Watts. The rest of the 
cast — a wooden John Heard as the son, a catty Carlin 
Glynn as the daughter-in-law, and a demure Rebecca 
DeMornay as the traveling companion — looks beaten 
by the material’s limited range. But not Page: with her 
droll, mischievous eyes and her waggish walk, she 
keeps puncturing Foote’s complacency. In Houston she’s 
fidgety and paranoid, an old, backward-looking woman 
sinking into senility; but later, as she stares out the bus 
window at the passing countryside, you can see her 
character's youthful self-awakening beneath the sagging 
skin of her face. Page builds her performance with skill 
and care, brick by brick. But the film gives her no 
foundation, and the whole structure can only sink in the 
bog of Bountiful’s unearned sentimentality. Oh well — I 
guess fine actresses of advancing years just have to take 
what comes. 0 
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Jo Milroy, Don uy and Michael Goodson: feast or famine 


Lean cuisine 


Guess Howe’s coming to dinner 


by Carolyn Clay 


THE ART OF DINING, by Tina Howe. Directed by 
Elizabeth Appleby. Set designed by Troy Siegfried. 
Costumes by Jeanne Silver. Lighting by Margaret S. 
Tucker. With Elisabeth Benfey, Michael Goodson, Jo 
Milroy, Don Scope, Lisa Troy, Sara Chazen, Doreen 
DiSanza, Ingrid Morris, and C.G. Estabrook. At the 
Alley Theatre, Thursdays through Sundays through 
March 1. 


good ideas masquerading as a full-course play. As 

it’s performed at the Alley Theatre in Cambridge, 
the brief first act is a mere appetizer of exposition and 
set-up; the second, hefty enough to be an entrée, is 
nonetheless all over the plate, with America’s gourmet 
dining rituals and their psychosexual implications 
scattered like peas. Even so, the Alley has not, for its 
part, given Tina Howe's comedy of table manners its just 
desserts. The production lacks the sharpness and 
surreality, not to mention the cozy upscale look, that this 
culinary satire requires. Here Howe’s elegant Golden 
Carousel restaurant is strictly bistro, and its rudimentary 
kitchen wouldn't be wished by Julia Child on the Budget 
Gourmet. The play’s antic, absurdist element — wherein 
the posh eatery is eventually transmogrified, in the 
flickering light of flambéed crepes, into a bonfire of yore 
— is all but ignored. And the performances are in most 
cases so blatantly, gurglingly orgiastic that you don’t 
know whether to give the diners a hand, a plate of 
oysters, or the Heimlich maneuver. 
“Howe is best known for the 1983 Obie-winning 
Painting Churches, an endearing and elegiac comedy 
about our crazy, unquenchable need for parental 
approval: (The playwright’s own eccentric progenitors, 
pioneer broadcaster Quincy Howe and blueblooded hat- 


7 he Art of Dining is little more than a snack tray of 


horse Mary, were the obvious models for Gardner and 
Fanny Church.) Her earlier work, of which 1979’s The 
Art of Dining is a prime example, edges closer toward 
the grotesque. This was especially true when, at an Off 
Broadway preview of the play, the symbolically 
intended flaming crepes exploded, putting actress 
Dianne Wiest in the hospital. At the Alley no one catches 
fire, thank the Lord, but neither does the play. It just sits 
and simmers on its disparate burners, remaining (if 
you'll forgive my mixing a metaphor on the stovetop, 
then throwing it in the oven) resolutely half-baked. 
The intent is both to ridicule our national preoccupa- 
tion with eating and to draw parallels between the 
conspicuous consumption of fancy victuals and our 
sexual and spiritual hungers. To this end Howe creates a 
small, newly chic restaurant run by Cal, a lawyer turned 
maitre d’ and insatiable hog, and his French-chef wife, 
Ellen (in the living room of their townhouse no less). 
And she stocks its three tables with cutlery, crystal, and 
strange breadfellows. Paul and Hannah Galt: aré.an 
apparently wealthy middle-aged couple for whom 
eating out is a happy, horny’ ritual existing in some 
gastronomic limbo between the last fondly remembered 
meal and the next to come. Herrick Simmons and Nessa 
Vox are working girls taking friend and dieter Tony 
Stassio out for a swank birthday dinner that will 


~ ultimately be shunned in favor of late-night, low-quality 


raids on the refrig. And David Osslow is a smoothie 
publisher wining and dining a myopic, exceedingly 
nervous writer named Elizabeth Baron Colt, who 
manages to take her fellow passengers on the Golden 
Carousel for a giddy ride without ever eating a bite. 
Obviously The Art of Dining is not meant to be a 
realistic play — its characters’ acute gustatory attitudes 
are indicative of states of mind. The harried Ellen is 


supreme creator: like Barry Manilow, she writes the 
songs that make the whole world sing, and she wields 
that power like a ladle, dishing out iemperament and 
sustenance. Cal, her husband and collaborator, is a lesser 
being to whom she delegates the crucial task of taste 
testing. But Cal, nervous about his investment in the 
burgeoning eatery, has gone haywire, losing his ability 
to discriminate among flavors, foods, times to reap and 
times to sow. He is literally eating Ellen out of house and 
home economics, gobbling up everything from the 
night’s pre-prepared desserts to the hollandaise with 
which she’s about to crown a creation — it's like trying 
to run a restaurant with a locust. In any case, theirs is a 
troubled marriage of art and commerce, with Ellen 
yearning to grace the plates and Cal wanting just to lick 
and to hawk them. 

The customers, too, have their conflicts — all 
smothered in politeness and sauce velouté. For Paul and 
Hannah, whose relationship seems to consist in the 
main of restaurant hopping and restaurant reverie, the 
menu is both promise and pornography: it’s all they can 
do to avoid premature prandial. orgasm during the 
foreplay of ordering. But the tension between the pair is 
not entirely sexual; there’s hostility in the air, along with 
the fragrances of billi bi and bass. Evidently the way 
Paul and Hannah have of getting to each other's hearts is 
through their stomachs — and features unmentionable 
detours to other regions. Yet they’re always hungry, 
apparently for something that can’t be bought with a 
Diners Club card. The three women friends, Herrick, 
Nessa, and Tony, on the other hand, have repressed 
their desires, slipping into a weird, chatty yet ceremonial 
spectacle of denial and competition. Like Scarlett O’Hara 
pigging out on pancakes so as to appear faint of appetite 
at the ball, they come to the restaurant to see who can eat 
the least and then go home to gorge in privacy — on 
such indelicacies as chips and Chun King and still frozen 
Pepperidge Farm muffins. It’s like gustatory slumming; 
when you're in the gutter you can behave like a slut, and 
no one will know but a Twinkie. 

The most intriguing character, however, has an even 
more pathological relationship with food; for Elizabeth 
Baron Colt, it’s less a a love-hate affair than a longtime 
estrangement, The skittish, half-blind authoress — 
obviously the Howe character, some of whose mealtime 
anathema was recycled into Painting Churches — 
launches into wild, surreal tales of a-childhood whose 
fraught formal dinners built neuroses, if not strong 
bodies, 12 ways. Hers are the best, most fantastical 
speeches, and at the Alley Lisa Troy, teetering on 
hysteria, delivers them with a frumpy, limpid-eyed 
sweetness — like funny valentines from the outer 
reaches of sanity. Doreen DiSanza, too, from time to 


time leaves the runway of sophistication for expertly 


piloted puddle jumps of neurotic fancy. But the Alley 
production, directed by Elizabeth Appleby, is for the 
post P parttoo tame, too lamely realistic, for Howe to fly. 

he attempts by Stalwart Don Scope and quiveringly coy. 
Jo Milrgy,.as,Paul and Hannah, to suggest the sexuality; 
of eating don’t get past first base. Michael Goodson and’ 
Elisabeth Benfey are neither credible nor suggestive as 
the restaurateurs. And even Troy’s final speech, calling 
forth the primal, communal function of “the feast,” 
seems pat. 

Like Herrick, Nessa, and Tony, we leave the Golden 
Carousel unsatisfied, but not because we choose not to 
partake of the veal, the duckling in wine, the floating 
island (actually no one offered, but it all looked like pink 
potatoes to me). The Art of Dining, at least as it’s served 
up here, just isn’t enough to chew on. Its wonderful 
notions merely whet the appetite, sending us spectators 
home ravished enough to raid the television. oO 


Stars struck 


by Scott Rosenberg 


FORBIDDEN BROADWAY 1986. Conceived, written, 


and directed by Gerard Alessandrini. Music directed 
by Brad Ellis. With Jerry Christakos, Toni DiBuono, 
Michael McGrath, and Karen Murphy. At the Terrace 
Room, Park Plaza Hotel, indefinitely. 


sharpened version of the long-running satirical 

revue, tosses a moment of bare truth into the 
middle of the frantic ego lashings it delivers to the big 
names of Broadway. “And now, ladies and gentlemen,” 
declares an announcer, “Forbidden Broadway presents 
its parody of the hits of the 1985-'86 season.” Lights up 
on an empty stage; lights down; on to the next skit. Ho 
ho ho. But then, a few more dry seasons like this one and 
they'll have to rename the show Forgotten Broadway — 
the last hits seen by enough audiences to be worth 
parodying will have closed years before. 

Impresario Gerard Alessandrini, who created For- 
bidden Broadway in New York five years ago, has done 
an admirable job of keeping the show’s fire bright; 
roughly half of the 1986 edition is new, and most of the 
added material — spoofs of Zorba, Camelot, Singin’ in 
the Rain, Tango Argentino, and Big River — is as bitchily 
fierce and funny as the now-warhorse takeoffs of hits 
and stars past like Evita, Cats, Dreamgirls, Liza Minnelli, 
and Carol Channing. The Forbidden Broadway formula 
is simple: zewrite the song most. associated with a 
particular star's fame, turning it into a (usually deserved) 
slur on the singer's talent and career. When the show 
departs from this backbiting technique, it loses its edge, 
as with the Big River number, which makes a fuss over 
bad sound and unintelligible lyrics. 

But even at its best, Forbidden Broadway's is a 
reflected light — and all it’s got to reflect these days are 
some mighty dim bulbs. Watching Anthony Quinn hoist 


F orbidden Broadway 1986, a revised, updated, and 


a table with his teeth in the real Zorba was just as 
hilarious as watching Jerry Christakos attempt the 


. dental levitation of a piano in the satire; the spectacle of 


Richard Harris’s overmiked King Arthur stumbling over 
the embalmed corpse of Camelot was quite the comic 
equal to Michael McGrath’s mock-Harris crooning, “I 
Wonder What the King Is Drinking Tonight?” 
Significantly, one of the few megahits to escape 
Forbidden Broadway's knife is A Chorus Line — partly 
because it’s actually a good show, partly because it’s 
starless, but also because the satire is itself a kind of 


Michael McGrath, Karen Murphy, and Jerry 
Christakos: give my canards to Broadway. 


inversion of the Michael Bennett musical. Instead of 
showing all those unsung heroes of Broadway on their 
best behavior as they audition for anonymous spots in 
the chorus, it gives vent to all the spleen they build up 
through years of playing 10th banana. Forbidden 
Broadway’s savage impersonations are the sort of thing 
you imagine talented understudies and walk-ons 
everywhere must ‘devise to pass the time in the shadow, 
of over-the-hill big names. 

Alessandrini seems to take the view that Broadway i is 
breeding so few hits these days because the institution’s 
stock has all passed the age of menopause; his every 
other barb is aimed at shaming some ancient diva or 
stageworn star off the stage. (In at least one case, the 
object of ridicule has indeed packed it in since the 
creation of the show — though one can hardly complain 
about the retention of the Ethel Merman number, a 
clever duet/duel between the throaty belter and a 
ballad-crooning Mary Martin.) “Make room for-youth!” 
cry Forbidden Broadway's firebrands. And certainly this 
cast — especially Toni DiBuono and Karen Murphy, who 
manage to sing smoothly as they rough up Patti and Liza 
and Ethel and Mary and Chita and Rita — displays 
plenty of budding talent (though one wonders whether 
anyone on Broadway will ever again return these 
people’s calls, let alone give them callbacks). 

- But.the real problem on Broadway isn’t that old hands 
are hogging the musical stage; it’s that no one is creating 
successful new material with which tomorrow’s stars 
might make their names — with the possible exceptions 
of Stephen Sondheim and Andrew Lloyd Webber. (Then 
again, as Forbidden Broadway points out, Lloyd Webber 
gave up human characters with Cats and with his next 
show, a railway musical, abandons even the animal 
kingdom.) Like the Broadway it ridicules, Alessandrini’s 
revue is at its best when it’s “singing the standards you 
know so well”; the few original numbers are tepid ditties 
about actors collecting unemployment checks. Spirited, 
glossy, and refreshingly nasty, Forbidden Broadway 
nonetheless inspires a few shudders along with its 
guffaws: too often it seems to be beating a dead 
theater. O 
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Through the 
mists of mime 


by Skip Ascheim 

OLDUVAI. Conceived by Studebaker Movement 
Theater Company and Moses Pendleton. Directed 
and choreographed by Pendleton. Set designed by 
Arthur Ganson. Lighting by John Malinowski. 
Costumes by Elissa and Harper Della-Piana. Masks 
by Janet Meyers. With SALTIMBANQUES. Con- 
ceived by Studebaker MTC and George Lewis. 
Directed and choreographed by Karen Geiger-Gold- 
enson. Lighting by John Malinowski. Costumes by 
Heather MacMillan. Sound by David Nemec. Both 
pieces with Lesley Bannatyne, John Paul Bay, 
Michael Gunst, and Taylor Watts. At Northeastern 
University. (Closed.) 


year-old ensemble that comes to “movement 

theater” by way of mime, recently premiéred its 
latest work at Northeastern’s Alumni Auditorium. 
Created in collaboration with Moses Pendleton, a 
cofounder of the dance troupe Pilobolus, Olduvai is a 
collagelike sequence of actions and images — some 
reverent, some irreverent — marshaled to the theme of 
human evolution. The four nimbly expressive’ per- 
formers, Lesley Bannatyne, John Paul Bay, Michael 
Gunst, and Taylor Watts, take ona variety of roles — 
humanoid, animal, or metaphysical — without benefit of 
speech, producing a diverting if choppy Dadacumen- 
tary, some of whose parts exceed the whole. But if 
Olduvai is at times maddeningly disjointed, it thereby 
resembles the fragmented palaeolithic saga told by its 
namesake, that tool-and-bone-strewn gorge in East 
Africa. 

In the beginning, pinpoint flashes on a darkened stage 
gradually lengthen into sustained arcs of light as the four 
actors wield two flashlights each. A cagelike platform 
containing a figure in an ancient Near Lastern headdress 
is wheeled out. This contraption, bearing the title 
Hibernation, is joined by another, called Migration, 
that’s propelled by a woman in a splotched jacket. A guy 


hy tudebaker Movement Theater Company, an eight- 


Olduvai: after the evolution 


in blue pajamas appears to have trouble deciding 
between these two ways to beat the cold. Fadeout, new 
scene: an “obsessed scientist” in a white suit and old- 
man mask manipulates a skeleton marionette that in 
turn “works” another actor, an “Olduvai Ape” in 
modern dress. This gives way to a “picnic”; actors frolic 
like chimps while conversing — by way of taped voices 
on the sound system — like people (“I'm in sales.” “I'm 
in accounting, on the third floor.”). 

Ever more outlandish snippets follow, with the 
occasional stunning image or amusing situation 
embedded in flakier, less well defined material. And if 
some of the visual metaphors are so literal (much byplay 
with bones) that they might as well be spoken, others, 
more suggestive, cry for higher-tech treatment — the 
ending, for instance, in which stars dot the cyclorama as 

Continued on page 14 
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Mel Buchner: Three, Five and Four (1973) 


Art 


American beauties 
Grafting Masheck and Lucier onto the Rose 


by David Bonetti 


rt collections assembled through dedication, 
A passion, and sensibility are as rare today as 

Bernard Berensons; however they do exist. In 
recent years the MFA has shown us two: the William 
Lane Collection of early-20th-century American Mod- 
ernism, and the Lois and Michael Torf Collection of 
20th-century prints; and MIT’s Hayden Gallery has 
produced one, the Albert and Vera List Collection of 
contemporary art. One characteristic all three have in 
common is the relative wealth of their assemblers and 
the relatively generous space given to their display. 
Quite different, and all the more interesting for it, is this 
year’s entry in the collector's sweepstakes: the Rose Art 
Museum’s presentation of the Joseph Masheck Collec- 
tion (through February 16). 

Joseph Masheck is a New York City art maven: former 
editor of Artforum (1977-'80) and author of several books 
on contemporary art, he is currently in exile part of each 
week teaching at Harvard's Carpenter Center and living 
in Cambridge. By the museum’s accounts, Masheck’s 
New York digs is a small, two-bedroom apartment, and 
yet his collection of more than 100 pieces fills the two 
floors of the Rose Art Museum, a small institution, but 
bigger than a breadbox. One imagines every inch of his 
domestic wall space covered and then some, stacks of 
framed prints and drawings leaning against the wall — 
in short an atmosphere where art is lived and breathed. 
Masheck’s collection is a function of his role as an urban 
intellectual; indeed it exists as an act of intellection. But 
as much as his writing, which strikes me as highly 
personal, it also exists as an assertion of self. In his book 
Smart Art Masheck says, “Even buying a work of art that 
one finds meaningful can be an affirmative act of 
individuality, all the more if it takes place before a few 
more select geniuses of self-discovery get institu- 
tionalized as the next official crop of house radicals.” So 
the act of collecting serves as well as a critical prophecy 
of future greatness (or at least hipness). Risktaking 
characterizes the best collections (anyone with the 
money can buy a Jasper Johns), but risktaking is not a 
bitter pill when the risks double as tokens of love and 
reflection. Masheck describes his collection as “brainy,” 
and in fact it includes all the more cerebral movements 
that generated or took root in New York City during the 
‘70s and early ‘80s. 

That means minimal and conceptual art and its second 
generation — art based on image appropriation. 
Masheck’s is a Modernist sensibility. He skirts the 
fringes of Neo-Neo Postmodernism uneasily, though he 
revels in its sources — marginal products of the ‘20s and 
‘30s picked up in secondhand shops unaware of the 
treasures they were housing. (“Who in his right mind 
would want that Charmion von Wiegand painting?” 
they might well have asked.) But sooner or later I have to 
ask myself why Masheck’s collection — so admirable as 
an idea, so right as an extension of his thought, so 
refreshing in its unpredictability — is not a collection | 
myself would have chosen to assemble. Several times 
while viewing it I had to repress the feeling that if indeed 
this collection represents what New York art was about 
in the ‘70s, then there really isn’t any reason to pay much 


attention to it. But then the horrifying thought must 
follow that just as New York stole the idea of Modern art 
from Paris, so someone has stolen it from New York. 
Your reviewer has thought this unthinkable thought 
before. The nagging question remains, who? Or is the 
idea lost in the Postmodern hall of mirrors, rebounding 
in fright at reappropriated images of its proud former 
self? Art history aside, what Masheck’s collection 
amounts te is an accumulation of “local’’ New York 
artists. We tend to forget that most of what lies beneath 
the cream of the New York superstars (who, for the most 
part, move to Vermont or Florida as soon as they're 
famous) is skim milk. Artists not based in New York 
tend, self-depreciatingly, to call themselves “local” 
artists, and often the battle lines are drawn between 
locals and New York imports. But | hold that those New 
York artists who have not risen to the top — i.e., most of 
them — are the equivalents of “local” artists every- 
where, if that, because we provincials have learned that 
good art can be made outside of New York, something 
New York has yet to acknowledge fully. That will be 
“the story” of the ‘80s — the rediscovery of regionalism. 

Now, another eye might greet Masheck’s collection as 
that of a soul brother. | did find felicities, even if my 
inveterate covetousness was not aroused (except by 
Rhonda Zwilinger’s bangle-spangle-and-glitter-en- 
crusted high-heel shoe). Particularly rewarding was, He 
sensitive installation, as much the product of sensibility 
as the choice of works themselves. Art works spoke 
politely to their neighbors: duets, quartets, fugues 
resulted. Three drawings by Joseph Beuys, Frederick 
Kiesler, and Gerhardt Richter explored the nature of the 
scribble in Modernism. All they needed was a Cy 
Twombly to make the statement definitive. And at the 
end of the same wall Picasso’s 1927 etching Homme et 
femme was hung with Mike Bidlo’s Jackson Pollock 
ripoff (sorry, appropriation) and a drawing by Joseph 
Nechvatal, adding up to a little essay on the role of line 
in drawing. Another nice grouping of Sean Scully, 
Catherine Lee, Kes Zapkus, and Jeremy Gilbert-Rolfe 
amounted to a primer on how artists today try to keep 
vital the tradition of geometric abstraction. And a 
combination of a Charles Demuth graphite study of a 
tree, a Kipton Kimler photograph of a French landscape 
with forking paths, and a Leo Rubinfein photograph of a 
tree was a subtle comparison of branching in nature. 

And if the viewer should suddenly turn into a 
philistine in front of the five jejune works by one’ Tom 
Nozkowski, muttering under his breath, “! can do better 
than that myself” — well, he'll be delighted to learn that 
Masheck himself has joined in the fun (Fun has replaced 
seriousness as the hallmark of New York art) — a 
painting by his own hand hangs first to the right as you 
enter. Good sport, Joe. With a little practice, you could 
rise to the top of the heap — you've already painted hi . 
your East Village boy geniuses under the easel. 

Showing concurrently with the Masheck Collection, 

but in no way receiving second billing, is Mary Lucier’s 


video installation Wilderness (also at the Rose through 
Continued on page 11 
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Books 


the realm the senses 


Junichiro Tanizaki’s debasement tapes 


by Lloyd Rose 


NAOMI, by Junichiro Tanizaki. Translated by 
Anthony H. Chambers. Knopf, 237 pages, $15.95. 


ost people familiar with Junichiro Tanizaki 
know him as the author of the novel The 
Makioka Sisters, on which Kon Ichikawa’s 


recent film was based. Yet both in the West and in his 
native Japan, critics place him on a level with Yukio 
Mishima and the Nobel Prize-winning Yasunari 
Kawabata. Happily, he has enough readers in this 
country for Knopf to have published three of his early 
works in the past four years: Arrowroot (1930), The 


Secret History of the Lord of Musashi (1931-'32), and, 
now, Naomi (1924). 

Even in translation, Tanizaki’s style is silken and 
steely — a rapier that he can either hold glintingly aloft 
to evoke, with elegiac grace, Japan's vanishing traditions 
or flick with razory cruelty at the flesh beneath which his 
characters hide their humiliating sexual perversions. No 
writer other than Nabokov has raised the dirty joke to 
such rarefied heights, though with Nabokov there is 
always the sense that perversion is a costume he slips in 
and out of as it suits his needs. With Tanizaki, 
perversion, specifically masochism, is more like his skin 
— an epidermal prison that he describes with the mad 
lucidity of one who has looked at the same enclosing 
walls for decades: “His feelings were like those of a man 
who, believing himself to be in robust health, discovers 
that he has a malignant disease. Hoshimaru did not 
know where his disease had come from. But he must 
have sensed, if only vaguely, that there was something 
morbid in the pleasure that gushed from the secret well 
in his breast.” 

Yet this passage, with its hints of disease and shame, is 
from Tanizaki’'s funniest book, The Secret History of the 
Lord of Musashi, in which the protagonist, a medieval 
warlord, struggles with a fetish whose specificity renders 
it rather difficult of satisfaction: he is truly aroused only 
by the sight of a beautiful woman smiling into the face of 
a lover who lacks a nose. Our hero spends a great deal of 
time and energy trying to arrange these exact circum- 
stances, and the butt of the novel’s jokes is the poor 
buffoon unfortunately wedded to a lady the Lord of 
Musashi fancies. This innocent and decent man first gets 
a cleft palate and then loses an ear before the final, 
satisfying disfigurement is accomplished — and with 
each mutilation vom 

Tanizaki was in control of his obsessions; they don’t 
seep into and muddy all his work. The Makioka Sisters 
(1943-’48) and Some Prefer Nettles (1928) are Chekho- 
vian in their delicacy and hardness. His comedy is 
subtle, his social observations precise, his nostalgia 
tinged with gravity and sorrow. The joke comes when he 
carries his detached, ironic tone over to his savage sexual 
comedies, in which the filthiest things are expressed 
with dignity and refinement. Tanizaki maintains a 
serene deadpan while writing of obsession, manipu- 
lation, self-abasement, murder. The elegant sensuality 
with which, in the meditative novella Arrowroot, he can 
describe eating a persimmon (“I filled my mouth with 
the Yoshino autumn”) is no less elegant when he 
describes, in The Key (1956), an elderly man taking 
pornographic pictures of his overly modest sleeping wife 
(who is, of course, secretly awake). 

Naomi, which first appeared in serial form, in 1924, is 


" the earliest of his erotic works to be published in English 


(the others are The Key, Diary of a Mad Old Man, The 
Secret History of the Lord of Musashi, and several 
stories in Seven Japanese Tales, all by various trans- 
lators). It’s a simple story: Boy meets Girl (Girl being 13 
years his junior, and only 15); Girl betrays Boy, mocks 

Continued on page 12 
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Christopher Gillis and Cathy McCann in Mercuric Tidings: a visceral impact on the viewer 


convincingly, two heads on the same body, than 

in the work of choreographer Paul Taylor. Do 
the faces of this double-headed being smile or snarl at 
each other, as the dancers hurl themselves along the 
ground, or fly into one another's arms, or walk the 
precarious terrain of an ankle-knee-hip-shoulder ridge, 
or whip through space like discharged electrons? 
Taylor's dances have a gutsy-vitality, a physical courage 
that has a visceral impact on the viewer — you could be 
at a bullfight, or the Indy 500. Yet for-all the audacity of 
Taylor’s movement style, which is spatially assertive and 
temporally elaborate, he has great range, as was evident 
in the two-program series brought to Boston by the 
Wang Celebrity Series. The second program of Airs, 
Runes, and Esplanade was the more compelling of the 
two. 

Runes, a 1975 piece with piano score by Gerald Busby, 
is mysterious and cathartic, seeming to piece together 
shards of our heritage into a rite, from which vessel a 
futures issue. Not only do the movements look like sign 
language at times — supplicating a totem; joining in a 
tribal incantation, warding off the evil eye — but the 
hunched-over leaps and George Tacet’s fur-backed 
brown costumes suggest animal mimicry. The darkly lit 
space, with a blue orb that rises and crosses the 
cyclorama during the course of the piece, suggests not 
just past time but also the passage of time — perhaps a 
day, perhaps generations. The recurring motifs look 
both familiar and strange — it’s like trying to match a 
name to a face. Periodically you see dancers gliding 
bent-kneed across the space in profile, their arms 
opening and closing like alligator jaws; or they might be 
gathering around (doing homage to?) a prone body. Kate 
Johnson's solo proceeds by freeze frames: the runic 
jutting, pressing, swiping, and spreading of her arms 
finally yields to a vibrating of her hands, as if the 
presence she has been soliciting were now gathered 
within her. But when the dancers side-step across the 
stage, exiting and entering like a single tickertape, they 
encode the space with a formula for unity. This sense of 
community is present in many of Taylor's works — 
group tableaux, in the use of circling formations, and in 
the mutuality of the partnerships or trios that figure 
throughout. 

Esplanade (1975), set to parts of the two Bach violin 
concertos, is as exuberant as much of Airs and Mercuric 
Tidings (which was on the first program). But Esplanade 
explores natural movement — running, walking, skip- 
ping, and jumping — without stylizing it; there are no 
elongated lines or pointed toes. And like Cloven 
Kingdom (also on the first program) it offers a dramatic 
Continued on page 14 


N owhere do Eros and Thanatos wrestle more 


RC 


f 
I 
t 


f 
° 
- Lulu in Tokyo 
6 


B.C. KAGAN 


Anton Fier and Bill Laswell: postrock rock and roll 


Music 


Horses different color 
The Golden Palominos’ alternative pop 


_ by James Hunter 


he cover type is no-nonsense, with no guest-star 
billing, but the Golden Palominos’ Visions of 


Excess (Celluloid) has “star session” written all 
over it (you could think of it as Quincy Jones’s Thé Dude 
for postpunks). The brainchild, of former Pere Ubu and 
Feelies drummer Anton Fier, who produced and 
arranged, as well as cowriting six songs, Visions of 


Excess depends on a core band of bassist Bill Laswell, 
guitarist Jody Harris, and Fier. The first three tracks, 
though, feature R.E.M. vocalist Miehael Stipe, college 
“radio's alternative to Prince, Bruce, even Madonna; and 
«good folk-rocker but better» guitar player Richard 

ompson turns up on half the cuts. There are cameo 
contributions from jazz composer Carla Bley and 


ubiquitous P-Funkster Bernie Worrell on keyboards and 
from Henry Kaiser, Mike Hampton, and Nicky 
Skopelitis (red-hot soloist on older Material tracks) on 
guitar; songs and various instruments are provided by 
North Carolinian Chris Stamey (formerly of the dB’s) 
and recalcitrant New Yorker Arto Lindsay (late of 
“noise” analysts DNA), plus remarkable rookie vocalist 
Syd Straw. Got all that, postmodernists? One more 
thing: John Lydon and Jack Bruce sing. 

Lydon and Bruce? The leading former Sex Pistol and 
the once-Cream, later fusion-minded, bassist? Yes — in 
the middle of the pop-obsessed decade, the triumphant 
howls of punk seem forgotten except by the few lucky 
souls who heard them at the time; and the ‘70s-rock slate 
— supposedly wiped clean by punk — is being 
reanalyzed by thoughtful musicians and listeners. This, 
at any rate, is what the brilliant record Fier has 
developed is about; it’s an evaluation that becomes an 
imperative. It offers postrock rock and roll worked out 
with keen ‘80s logic by a drummer for whom the éclat of 
punk has ruled out neither the heavy guitar gyrations of 
the ‘70s nor the pervasive, concentrated sonic assault 
that’s been the stylistic underpinning of the best pop 
music since the Ramones, from 1984 to Thriller to Like a 
Virgin to Born in the USA. That is, the whole anti-laid- 
back movement. It makes sense for a performer allied 
with, among other experimenters, the Bill 
Laswell/Material axis: this rock/punk present/future 
orientation — drawing on an appreciation of jazz 
improvisation and chops, with a yen for the inclusive 
gesture of international pop — is what Laswell/Material 
has always worked out of. Of course John Lydon and 
Jack Bruce can wave to each other on Fier’s record. When 
you're breaking down genre, many brave meetings are 
possible. 

Visions of Excess kicks off the program on the Stipe 
tracks, starting with “Boy (Go),” an inspired stroke. The 
song is about travel — or thinking about travel, or 
maybe the mental reluctance to travel; and, issuing his 
words with an unaffected lucidity that increases the 
gravity of his musings, Michael Stipe sounds like the 
clairvoyant rock singer R.E.M. fans have always claimed 
he was. The track barrels along, with Byrds-according- 
to-Athens vocal breaks and a jolting moment near the 
end in which Thompson’s guitar answers Laswell’s bass 
over Fier and Harris's chugging rhythm section. 
“Clustering Train” starts out as if it were going to slip 
into pastoral, with Stipe crooning calmly about watching 
the ocean. Then he and Fier, cued by a startling drums- 
and-guitar entrance that moves in like the Mongol 
hordes, tear the song apart. With Fier pounding away, 
Hampton takes a head-clearing guitar solo, and 
Worrell’s Hammond gives it a paisley air, but the track 
would never fly if Stipe didn’t bear up to the Palominos’ 
harsh arrangements. If clarity improves him on “Boy 
(Go),”’ suggesting that his ineffable attractions have had 
a lot to do with tone and less to do with mumbling, then 
the headlong rocking on “Clustering Train” drives him 
into new power, and R.E.M. ought to take note. 

Continued on page 12 


Turandot fair play 


by Lloyd Schwartz 


hat a precarious existence singers have. Their 
W artistry and livelihood all depending on a 

couple of fragile little muscles in their throats. 
Look at Eva Martén, probably this generation’s most 
famous Turandot. Resonating with power and health in 
Sarah Caldwell’s triumphant 1983 production, she was 
back for the Opera Company’s revival (January 20), and 
though the voice is still huge, it seems to have lost some 
of its color and astonishing steadiness in those high- 


Eva Marton, Noel Velasco, and Janos Nagy: conveying Puccini's glamorous spectacle 


lying passages at full volume. By the third act she had 
won back most of her former splendor, but all her great 
music is in the second act. The flu that delayed her 
arrival for rehearsals must also have taken its toll on her 
voice. On the other hand, vocal problems couldn't have 
had anything to do with Martén’s failure to take 
advantage of one of Turandot’s most crucial moments — 
her first and only appearance in the first act, silent on the 
ramparts of her palace. Her entrance must establish both 


her cruelty and her beauty, which must burst upon the 
audience as they do upon Calaf, whose sudden 
infatuation with her precipitates the action of the entire 
opera. There was no excuse for Martén’‘s allowing a 
shaky stand-in to appear in her place, and then smiling 
at the audience when she made her real entrance in the 
second act. 

It was inevitable, however, that Martén wouldn't 


~ dominate the proceedings as fully as she had in 1983. 


More than ever, attention was turned to the impresaria 
herself, Sarah Caldwell, who was returning to the 
podium for her first subscription performance since 
serious illness had forced her to cancel her 1985 season. 
The new slimmed-down Caldwell rose to the occasion. 

Continued on page 11 
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SECTION THREE, FEBRUARY 4, 1986 


PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


CONVENIENCE FOOD STORE 


THE BOSTON PHOENIX 


LAST THIS 


WEEK WEEK TITLE ARTIST 
1 1 Shela AEROSMITH 
3 2 Sex as a Weapon PAT BENATAR 
4 3 Pleasure and Pain DIVINYLS 
5 4 My Mistake PHANTOM, ROCKER & SLICK 
6 5 Day By Day HOOTERS 
7 6 Hanging Out In California CRUZADOS 
8 7 One Vision QUEEN 
9 8 Silent Running . MIKE & THE MECHANICS 
11 9 Stages ZZ TOP 
12 10 Russians STING 
13 11 Strength THE ALARM 
15 13 Beat's So Lonely CHARLIE SEXTON 
16 14 Talk to Me STEVIE NICKS 
18 15 | Stil Want You THE DEL FUEGOS 
19 16 Kiog for a Day THOMPSON TWINS 
20 7 Ride Across the River DIRE STRAITS 
21 18 Dreams HEART 
22 19 What You Need INXS 
23 20 Manhattan Project RUSH 
- 21 Tell Me Why FACE TO FACE 
- 22 Needles and Pins TOM PETTY 
& THE HEARTBREAKERS 
26 23 Sanctify Yourself SIMPLE MINDS 
27 24 BANGLES 
28 25 It's Only Love BRYAN ADAMS 
29 26 STARSHIP 
30 27 Life in a Northern Town THE DREAM ACADEMY 
~ 28 You Want What We Got TWISTED SISTER 
- 29 Kj MR. MISTER 
- THE OUTFIELD 


Education to Love 
Hangin’ on ta 16 


LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 The Broadway Album BARBRA STREISAND 
6 2 Brothers in Arms DIRE 
4 3 Promises SADE 
5 4 Heart HEART 
2 5 Whitney Houston WHITNEY HOUSTON 
9 6 Afterburner TOP 
3 7 Music From Miami Vice VARIOUS ARTISTS 
16 8 Welcome to the Real World MR. MISTER 
8 9 Scarecrow JOHN COUGAR MELLENCAMP 
- 10 The Dream Academy THE DREAM ACADEMY 
13 11 Rocky IV (Soundtrack) VARIOUS ARTISTS 
18 12 Boston, Mass. THE DEL FUEGOS 
7 13 Rock a Little STEVIE NICKS 
re 4 White City — The Novel PETE TOWNSHEND 
- 15 Knee Deep in the Hoopla STARSHIP 
14 16 Born in the USA BRUCE SPRINGSTEEN 
10 7 White Nights (Soundtrack) VARIOUS ARTISTS 
19 18 Once Upon a Time SIMPLE MINDS 
11 19 Dream of the Blue Turtles STING 
In Square Circle STEVIE 


BIG MATTRESS SONG OF THE WEEK 
Addicted to Love ROBERT PALMER 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor and 
Sally Cragin, Music Contributor 


Boston’s Best Beats, February '86 
1) Band 19 — “Your Eyes" 
2) Buzz and the Gang — “For You” 
3) Classic Ruins — “Geraldine | Need Money (More Than | Need You)" 
4) Condo Pygmies — ‘‘Graveyard of Love”’ 
5) Last Stand — ‘Violent Solution” 
6) Lou Miami and the Kozmetix — “Ghosts” 
7) The Oysters — ‘‘Headhunter"’ 
8) Rods and Cones — ‘Education in Love” 
9) Underachievers — ‘Friend Mine” 

10) The Wild Stares — “China Song” 


MARK MORELLI 


6.9.8.9 9.8.6.9, 0. 0,9 0.0 


Not ready for Social Security 


EDDIE VINSON: 
STILL JUMPING 


bridge’s new Nightstage recently, his first 

visit since recording live at Sandy’s in 1978. 
They still call him Mr. Cleanhead, he still loves his 
juice head baby, kidney stew is fine, and he can 
still boogie your woogie till your face turns cherry 
red. At 68, the Texan alto saxophonist and blues 
shouter may be three decades past his commercial 
prime, but he’s an undiminished singer and 
player. 

Cleanhead Vinson occupies a*unique slot as a 
musical stylist. He is at once a descendant of Joe 
Turner ‘and of Charlie Parker (several yearsyhis 
junior); and, with Parker, of Texan Buster Smith. 
His career straddles swing, bop, big band, blues, 
and rhythm and blues; he also can be found, 
briefly, in the relevant histories, though always in 
association with a performer who embodies only 
parts of his multiple modes: Arnette Cobb, say, or 
Wynonie Harris, or Louis Jordan. Forty years ago 
Vinson emerged as a star to the new postwar 
urban black audience, traveling its nightclubs, 
theaters, and dance halls, selling large numbers of 
records, becoming a jukebox staple. Currently, 
young urban whites form the major audience for 
his reliable list of furny, knowing, sexually 
charged blues; “Alimony Blues” hits younger 
white folks harder than it used to. Although he’s 
no longer a star, Vinson remains a veteran who 
can guarantee a good time. For local fans, the four- 
show stand at Nightstage (which should be 
applauded for its increasingly fine programming) 
provided a comfortable opportunity to catch him 
in sustained action, and the house was packed 
nightly. 

Vinson looks a seasoned 68, but he is in no way 
diminished. Backstage, his conversation skipped 
nimbly from the relative livability of different 
European cities to the demographic turns of his 
Watts neighborhood of 15 years, from his golf 
game to his taste in whiskey, from touring days in 
a package with the Ink Spots and Ella Fitzgerald to 
the problems of running your own big band, from 
changing fashions in neckwear and lapels to his 
desire to find someone to assist him in an 
autobiography. Onstage his chops were just as 
wide-ranging and spry. Naturally he did “Kidney 
Stew,” and “Wait a Minute Baby” and “Mr. 
Cleanhead Blues,” tunes that have been his 
standards since his salad days with Cootie 
Williams during World War II; but he also sang 
(with a hearty, ‘20s-style vibrato) “Il Want a Little 
Girl” and played a furious “Blue Monk.” His vocal 
range is not quite what it was, but the heart of his 
singing — the timing, the inflections, the dramatic 
interjection of the full blues shout, the presence — 
these all remain at full strength. His smooth, tart 
alto playing and confidence in negotiating the 
changes with panache are equally unaffected. The 
shifting back-up at Nightstage did prompt some 
changes in his own playing and song selection. 
With Roomful of Blues the first night, Vinson’s 
orientation was Kansas City and jump, the 
Roomful’s horn section responding to his alto 


E ddie Vinson was back in town at Cam- 


forays with some spirited riffing. Backed by the . 


David Maxwell blues band the next three nights, 
Vinson stuck with straightahead blues, and 
pianist/leader Maxwell was particularly respon- 
sive and vigorous. 


Between sets musicians dropped backstage to 
pay their respects. A saxophonist who had played 
with Howlin’ Wolf brought in his Conn sax- 
ophone and was showing Cleanhead the alternate 
fingerings it allowed. Vinson tried it out; it took 
him a minute to work out the fingering, but then 
he blew and broke into a big laugh. Another 
musician arrived in rollicking good humor and 
told a batch of unprintable John Lee Hooker 
anecdotes, then compared notes with Vinson 
about leather clothes and a two-faced club owner 
they both know. A fan came in with an old Eddie 
Vinson 78 on King, prompting discussion of 
whether Syd Nathan of King Records was a crook. 
The sales figures of the’small; independent labels 
that featured Cleanhead’s work, at, his time of 
greatest popularity are notoriously mysterious, 
but Vinson was clearly a brisk seller. He’s had his 
ups and downs since; he’s busy 10 months a year 
now. He refers to the early ‘60s as the dry years. 
He holed up in Kansas City for a while with a 
regular gig, bringing in the likes of John Coltrane 
and Max Roach for guest appearances with his 
band, just to introduce Kansas City to some of the 
new currents in jazz. Coltrane, at least, owed him 
a favor, since it was Cleanhead who convinced 
him, as a young member of the Vinson orchestra, 
to switch from alto to tenor. 

Certainly this openness to new sounds is what 
keeps his music flexible, since the song selection is 
predictable. On the last night, for example, he 
blew two change-devouring choruses on “I Want a 
Little Girl,” overcoming the band’s unfamiliarity 
with the tune as he alternately swung, bopped, 
and even dropped in a couple bars tinged with the 
style of fellow Texas alto Ornette Coleman. On 
another set, he worked a funny new chorus about 
advising President Reagan into “Just a Dream on 


My Mind” (which, he said, was “taught to.me by - 


Bill Broonzy in 1936”). He’s a bit of arogue, Vinson 
is, in a good-natured, relaxed way. He talked 
about how he used to sneak drinks on gne job by 
hiding a pint bottle with a straw inside his jacket 
where he kept the mouthpiece for his horn, When 
he would go to drop it in or fish it out, he would 
take a quick sip. He got in trouble with the IRS a 
few years back, and now all his business affairs are 
run by his wife (despite the rueful themes of his 
blues, he’s been married 48 years). He has 
endured; you don’t spend 10 months on the road 
without being able to take care of business, and he 
says proudly that he was always on time for a set. 
His music is a profession (every joint is different 
and you got to do what they want you to), but he 
still relishes it: the hanging out, the live spirit, the 
ability to make people jump to the music he plays. 
Age brings wisdom, he said backstage as we 
compared birthdates and baldness, and that 
wisdom includes knowing how to pace yourself. 
Typically, he performs five tunes a set. He said that 
his wife wants him off the road soon. “But what 
would | do? Sit around having the same conversa- 
tion every day, waiting for the Social Security 
check?” The last master of jump produces music 
that has changed little yet is perfectly able to keep 
up. But there will be no inheritor; styles, tastes, 
business, musical temperament have all changed 
too much from the urban blues environment of his 
late-Depression Texas. So the Nightstage audiences 
wanted more, but they understood. They'd like 

Cleanhead back in town again. 
— Howard Litwak 
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ountry singer, songwriter, guitarist, and 
€: bandleader Hiram Williams, known always as 

Hank, has now been dead three years longer 
than he was alive. But the reverence, revivals, rework- 
ings, and research devoted to his life and songs flourish 
around the world. Although his professional recording 
career lasted less than six years, his versions of 
“Lovesick Blues,” “I'll Never Get Out of This World 
Alive,” “Jambalaya,” “I’m So Lonesome | Could Cry,” 
“Your Cheatin’ Heart,” and dozens of other songs assure 
him a perennial popularity comparable only to that of 
Frank Sinatra, Elvis Presley, and the Beatles. Williams 
was the first crossover from C&W to pop, and no 
subsequent countrified chart conqueror — not Kenny 
Rogers, not Willie Nelson — has introduced the style to 
so many Or deepened its mark on history. His song 
publisher, the mighty Acuff-Rose in Nashville, became 
the premier C&W copyright organization on the strength 
of his material, and to this day it reaps more money from 
his catalogue than it does from any of its (very 
prestigious) living clients. Because Williams was a barely 
iterate man who loathed interviews and rarely burst 
from his taciturn shell except on stage or in the throes of 
his drinking binges, it’s not surprising that the rough 
outline of his notoriously chaotic existence quickly fused 
with the overpowering isolation and yearning of his 
songs. He became a prime prototype of the young, 
overnight star who gains fame by pouring private 
demons into songs, only to. find that success is driving 
them to consume him faster. 

Until vety recently, the florid romance of Williams's 
legend was about all fans had to consume: not long after 
his death, in 1953, MGM began desecrating his songs 
(particularly the LP versions) with overdubbed bands, 

"string sections, and winsomesfemale choruses. By the 
end of the 1970s, his recorded legacy lay in total disarray. 
But in time, importers and domestic retailers realized 
that not only posterity but even the music marketplace 
would eventually demand comprehensive, undiluted 
Hank Williams testaments. The earliest monument, an 
11-record boxed set called The Immortal Hank Williams 
(Polydor, Japan) is now readily available; domestic 
Polydor (the company that currently owns MGM) has 
initiated a scrupulous series of double LPs intended to 
restore his total output in chronological order, beginning 
with | Ain’t Got Nothin’ But Time and Lovesick Blues; 
and a devastating, unprecedented collection of 12 demo 
tapes popped up last year as Just Me and My Guitar 
(Country Music Foundation). This is as close as we've 
ever come to hearing Williams as he wanted to be heard 
— and it finally lets us comprehend him as a prolific 
craftsman and as a spokesman for a vanished rural 
America in its years of transition after World War II. 

For all that, his life story embodies the anguish 
and pride of life in the South as it entered an ur- 
banized age. He was born September 17, 

1923, in Mount Olive, Alabama, a tiny 

community in hardscrabble Butler County. 

His father, Elonzo (Lon) Williams, was a bit of 

a drinker and certainly not a champion 
breadwinner; when Hank was seven, Lon 

left home for the VA hospital (where he 

stayed for 10 years), claiming disability 

from gas inhalation during World War I. It may 

be he simply wanted to get out from under his 
wife, Lilly — a broad-beamed, rock-ribbed red- 
neck mother if there ever was one. She domin- 

ated the men in her life (three or four husbands 

and Hank) with a sharp tongue and a hard fist. 
Pushing Hank around was no problem, for he 

was always physically frail. Neighbors remem- 
bered him as “a little bitty feller with legs no 
bigger than a buggy whip” and “a li'l old boy, 
kinda like you'd throw away.” After Lon 
bolted, Lilly moved Hank and his sister, 
Irene, to nearby Georgiana, opened a 
boarding house, and put the kids to 

work earning money any way they 

could. Hank sold peanuts in the street. 
Later, Lilly set up shop in Greenville, 

and by the time he was 12 or 13, Hank 
was'playing guitar and had fallen under 
the influence of Rufe ‘’Tee-tot” Payne, an 
itinerant black musician who taught him 
the rudiments of forceful public perform- 
ance and at least one song, “My Bucket'’s 
Got a Hole in It.” Williams was almost 14 
when the family shifted to Montgomery, 

a city large enough to gather his band, 

the Drifting Cowboys, and launch its career. 
These were his real honky-tonk years, in 
roadhouses where serious drinking, woman 
chasing, and abrupt bloodletting went on 
night after night. Williams engaged in all these 
pursuits, but only the whiskey was to change the 
course of his life; it was not uncommon for 
scarcely adolescent Southern boys to sip 

hard liquor, as Hank had, and he became 
compulsive about it at a tender age. 

Although he went through long dry spells, 

one drink was enough to send him off on 
a tear: there’s little question that he was a full- 
blown alcoholic by the end of his teens. 

Not much later, in December 1944, 
he was also married, to a hot-blooded 
and hot-tempered redhead divorcée named 
Audrey Mae Sheppard. Their union was filled 
with shouting matches and domestic violence 
from the start — Audrey was the inspira- 
tion for rancorous numbers like “You're 
Gonna Change (Or I’m Gonna Leave)” 
and “Your Cheatin’ Heart,” and fans knew ~ 
it — but Hank was, if anything, more in her 
sway than in his mother’s. Indeed, Audrey ! 


seems to have earned Lilly's eternal resent- 
ment by taking the reins away from her. 


THIS 


by Milo Miles 


Lilly had encouraged her son in his music as soon as she 

“realized it paid a lot better than peanuts, but it was 
Audrey who was determined to lift him (and herself) out 
of the honky-tonks forever. 

In the fall of 1946, Audrey dragged Hank to Nashville 
for an unscheduled audition with Fred Rose, a former 
Tin Pan Alley songsmith who had settled in Tennessee 
and in 1942, together with reigning C&W star Roy Acuff 
(a potent model for Hank), formed the first song- 

publishing company in 
what would come to 
be known 


as Music City, USA. Rose turned out to be the closest 
thing to a male mentor Hank ever had (in his 
professional life, anyway), polishing, developing, and 
even completely rewriting much of his material. At first 
he was more interested in buying songs from Hank for 
other Acuff-Rose performers. But the singer lucked into 
a Rose recommendation for a recording session on 
Sterling Records, and following his switch to MGM, 
Hank took off with his first small country hit, “Move It 
On Over,” in mid-1947. Two years later, he enjoyed a 
number-one C&W smash with “‘Lovesick Blues” (which 
was originally a pure pop tune written by Cliff Friend 
around 1920), bringing the house down when he capped 
his début at the Grand Ole Opry with six encores of it. 
The giant of country-music radio shows, the Opry — 
broadcast over 50,000-watt WSM every Saturday night 
since 1925 — allows only the C&W elite on its stage. To 
become not merely a regular but the absolute top dog in 
less than a year, a performer has to bowl over crowds 
like a meteor blast. 

Hank certainly did that. Performance pictures taken in 
his prime reveal a lanky, sharp-featured man whose 
whole body is tensed by the vehemence of his delivery 
— he looks like a six-foot cobra in a Nudie suit and 
Stetson. Men admired his unsentimental grit and 
irreverence; women felt alternately lustful and protec- 
tive as his voice swept through extremes of bravado and 
grieving. In 1950, Tony Bennett's glossy treatment of 
“Cold, Cold Heart” climbed all the way up the pop 
charts, and Hank seemed destined for boundless 
triumphs. 

Instead, he was headed for a catastrophic tailspin. 
Audrey helped throw him out of whack: earlier, she had 
insisted that he include her as a singing member of the 
Drifting Cowboys (he caved in a few times, and one 
listen to her grating, offkey, expressionless vocals proves 
what a perverse ambition it was), and though the duets 
stopped when he hit the big time she compensated with 
lavish spending on cars, clothes, and a Nashville-garish 
castle. Still, Hank did most of the damage himself. Once 
he achieved stardom, he didn’t know what to do with it, 
and its demands left him unsatisfied and unbalanced. 
Frequently laconic, surly, and suspicious, he never 
developed true confidants or any way to relax away 
from the road. He was also increasingly plagued by 
intense lower-back pain that stemmed either from an 
adolescent-horse-riding accident or — more likely — an 
unrecognized birth defect. To quiet his torments, Hank 
crawled into bottles of booze and pills as never before. 
He began to miss gigs — even the Opry — more often 
than he made them, sometimes giving fragmentary, 
besotted performances when he did show up. There was 
plain bizarre behavior: firing off guns in restaurants and 
his living room, entertaining underage girls in his hotel 
room, sneaking hooch into sanitariums where he was 
supposed to be taking the cure. 

Early in 1952, the bottom dropped out when Audrey 
asked for and received a quick and 
expensive divorce. Hank’s troubles 
could not be concealed even from 
casual fans; in August the Opry, 
fidgeting about its wholesome- 
Continued on page 10 
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Hank Williams 


Continued from page 9 

entertainment image, canned him. He retreated to 
Shreveport, Louisiana, where he impulsively married 
19-year-old Billie Jean Eshlimar, once in the middle of 
the night before a rural justice of the peace and twice 
before sold-out paying audiences in New Orleans 
per Auditorium. The weddings were carried out 
as much to spite Audrey as for any other reason. But it 
was too late for anyone to save Hank, especially the 
quack “doctor” Toby Marshall, a precursor to Presley's 
Dr. Nick, who pumped Hank with downers during his 
last months. 

While the Drifting Cowboys spent most of their time 
behind singer Ray Price, Hank slid back to gigs in the 
“blood bucket” dives he had escaped years earlier. He 
hit the end of his lost highway on January 1, 1953: death 
came in Oak Hill, West Virginia, while he was being 
driven to a show in Canton, Ohio. Every fan could 
picture that scene: a gaunt, scourged, 29-year-old 


sprawled across the back seat of his powder-blue 
Cadillac convertible, a bottle of chloral hydrate pills 
scattered on the floor, an empty pint bottle in his hand, 
and a .45 stuck in his belt. In popular imagination, he 
stayed frozen in that position a long time. 

With Hank safely out of the way, the powers in 
Nashville rushed to eulogize him, and he became much 
more profitable in his grave. In the ‘60s he endured as a 
country James Dean, a cut-down angel hovering over the 
career of his and Audrey's son Hank Williams Jr. During 
the “outlaw” C&W movement of the ’70s, his spirit was 
invoked more frequently than his music was delved into 
(for example, in Waylon Jennings’s scrappy “Are You 
Sure Hank Done It This Way”). The portrait of Hank the 
doomed loner has lost some of its romantic appeal, in 
part because we've learned more about the extent of his 
self-destructiveness and in part because we’ve watched 
other, lesser stars demolish themselves; the cultural 
alienation that led pop and C&W fans alike to revere 
anyone who died young has faded from the scene. What 
has returned to the fore, in the work of rising young stars 
like George Strait and John Anderson. among others, is 
the sort of austere but steely instrumentation and 
arrangements favored by Hank and the Drifting 
Cowboys. And now, with The Immortal Hank Williams 

Fand the domestic Polydor sets, we have ideal op- 
| portunities to find out exactly how he done it that way. 
| ‘Ramblin’ Man” is a fine example of the Drifting 
Cowboys’ sound, and it offers a superb vocal workout 
+ from Hank. The number was recorded June 1, 1951, near 
the end of his peak period; conceivably it paid homage 
to his estranged father. Hank had enlisted numerous 
musicians for the Drifting Cowboys, particularly in the 
years before Nashville, but three of his most steadfast 
and fruitful sidemen — steel guitarist Don Helms, fiddler 
Jerry Rivers, and guitarist Sammy Pruett — were on 
hand for “Ramblin’ Man,” along with bassist Cedric 
Rainwater, who had joined, up about a year earlier. 
That's right: nodrums. Despite the ascendance of jump- 
jazz bands, R&B combos, and hillbilly-boogie outfits, a 
heavy beat (don’t even think about polyrhythm) was 
frowned upon in country tunes. Hank was willing to let 
Pruett add some spare electric-guitar lines for increased 
punch, but he never resorted to drums until his last 
studio session. For that matter, Rainwater’s bass didn’t 
exactly take a challenging role — it’s steady as she goes, 
on the beat all the way through. In the case of “Ramblin’ 
Man,” Pruett sticks to the same course, giving the 
timekeeping a light, chinka-chinka high end but nothing 
more. Hank liked the pulse of his music upright, direct, 
with no fancy embellishments like the ones the Western 
Swing boys were throwing in. As a result, the listener 
focuses on just two instruments plus voice, and 
ultimately on singing alone. Hank was a competent 
fiddler, and knew precisely what he wanted from Rivers: 
saucy, high-stepping solo breaks (especially on carefree 
numbers like “Honky Tonkin’” and “No, No Joe”) or 
low, winding obbligatos like those on “Ramblin’ Man.” 


/ 


Rivers was a sharp, concise player, but Helms was often 
radiant, possessed. He seldom got a chance to race 
through intricate clusters of notes the way his idol, Leon 
McAuliffe, did; still, his hard, penetrating figures — 
spooky when slow, tart when fast — are often the only 
sound that challenges Hank’s voice on a track. Rivers 
and Helms alternate every verse and chorus of 
“Ramblin’ Man,” suggesting a calm breeze broken by 
bitter gusts behind the singing. 

Hank produces a more explicit sound effect — his 
voice sweeps upward at the end of every third verse line 
like a retreating train whistle. The wails are just irregular 
enough to give you a chill each time. He also lavishes 
phrasing twists on the song. Vowels ooze like putty and 
quiver like telephone wires in lines like “But when that 
0-0-open ro-o-ad starts t’ca-aw-lin’ me/There’s some- 
thin’ oo’re the hill that I go-o-tta see.” But no phonetic 
transcription can do justice to the variety of his nuances. 
The first three syllables are rapped out, the “open” is 
broadly vibrated, the “road” stretches into a pinched 
moan, the “calling” lingers on and on, etc. Hank used 


the standard country “tearjerk” or catch in the voice for . 


every one of his mournful cuts, but because of the 


variety of warbles in “Ramblin’ Man,” and because he 
stays near the lower range of his baritone, they sound 
like shuddering, hungry growls. It’s a pitiless tale of a no 
longer young man in the grip of an uncontrollable 
wanderlust that’s an end in itself: “I love to see the towns 
a-passin’ by/And to ride these rails ‘neath God’s blue 
sky.//... And when I’m gone and by my grave you 
stand/Just say God’s called home your ramblin’ man.” 
As with all Hank originals, this shows his inventive flair 
with very simple language, and the crushing fatalism and 
morbidity that darkens even his playful tales. It is at once 
a reckless song and a fearful one. 

A cursory listen to The Immortal Hank Williams, I Ain’t 
Got Nothin’ But Time or Lovesick Blues confirms that 
Hank worked with a set group of song modes and recy- 
cled favorite melodies many times in his originals. There 
are nongospel religious songs (I Saw the Light,” “When 
God Comes and Gathers His Jewels”), homy moral fables 
spoken by Hank’s alter ego Luke the Drifter (“The 
Funeral,” “Pictures from Life’s Other Side”), novelties 
(“Fly Trouble,” “Kaw-Liga”), train anthems (“Pan 
American,” “California Zephyr”), meditations on depravi- 
ty (“Lost Highway”), a smattering of Western or 
“singing cowboy” ditties (“Cool Water’), and a massive 
number of boastful and especially brokenhearted love 
songs. Modern listeners may be startled that alcohol, a 
constant presence in his life and in contemporary C&W, 
is mentioned glancingly and then in a humorous vein. In 
Hank's day, tales celebrating or even lamenting the 
seduction of booze were taboo. Singing about unhappy 
love relationships as grimly as he did raised eyebrows 
among old-timers in the business, but fans had no 
trouble embracing the straight-talking king of C&W 
honky-tonk style. 

Hank claimed time and again that his main singing 
inspirations were Ernest Tubb and Roy Acuff (though 
his skipping wails and» cries certainly descend from 
Jimmie Rodgers’s yodeling). On the surface, this is odd. 
Except for his earliest tracks, his vocals bear only faint 
traces of their intonation and phrasing. What he drew 
from these country masters was something less tangible 
— how to shape material (Tubb) and the attitude to take 
toward it (Acuff). 

Tubb was the first country singer to investigate rural 
misadventures that took place not at home, in church, or 
at work, but in free-swinging barrooms during leisure 
time. Classics like ‘Walkin’ the Floor over You,” “Let's 
Say Goodbye like We Said Hello,” and his version of 
Floyd Tillman's “Slippin’ Around” reinforced what 
country fans knew well by the early ‘40s: that with more 
money and more mobility after the Depression, a lot of 
wrenching romantic activity was going on way beyond 
the holy bonds. of matrimony. Tubb made it all right, 
even noble, to be a loser at love — to admit your wife or 
sweetheart ditched you for another guy, to confess you 
had less than permanent affections for a sexual partner. 
Since Hank never attained a stable relationship with a 
woman, Tubb was a godsend for showing him how to let 


it out in a song. 

The pious Acuff would have nothing to do with such 
shenanigans. He was a strict family man, not a honky- 
tonker, and he didn’t approve of songs with risque 
themes. But Hank never forgot how Acuff would 
tremble with emotion as he sang “Wreck on the 
Highway” or “Were You There When They Crucified 
My Lord?”, letting tears stream down his cheeks and 
splash his shirt. Whether audiences felt about his subject 


" matter as strongly as he did was beside the point — they 


felt damned strong about him when he was singing it. 
Hank’s primary credo as a performer was not to talk 


down to the crowds or try to slip them a line of bullshit. 


As he said in a rare interview with a writer for Nation’s 
Business, “When a hillbilly sings a crazy song, he feels 
crazy. When he sings ‘I Laid My Mother Away,’ he sees 
her a-laying right there in the coffin. He sings more 
sincere than most entertainers because the hillbilly was 
raised rougher than most entertainers. You got to know 
a lot about hard work. You got to have smelt a lot of 
mule manure before you can sing like a hillbilly. The 

ple who has been raised something like the way the 
hillbilly has knows what he is singing about and 
appreciates it.” This is certainly true as far as it goes. But 
people — whether they’re Japanese, African, or Boston 
brahmin — appreciate what Hank sang about because of 
his keen ability to pare a song of joy or despair down to 
its twitching nerve. “I’m So Lonesome I Could Cry,” for 
example, relies on many lines of rather flowery images, 
but it all comes back to that title phrase, and even if you 
don’t know the language, the gist of the number is 
unmistakable and undeniable. 

Just Me and My Guitar is a shot of this authenticity 
straight up. It’s not for Hank neophytes, but it is a bracer 
for those staunch followers ,who thought they had 
probed the depths of his dolor and directness. . The 
collection includes four tracks never released by 
Williams (or overdubbed after his death) and one, 
“Heaven Holds All of My Treasures,” that was not 
known to exist. He doesn’t have to project for the 
demonstration acetate, and so his voice loses much of 
the nasal twang and tight-larynx rasp of his studio 
singing; more of his Alabama drawl emerges. The 
elemental accompaniment heightens the bleakness of 
the material, even that of ostensibly jolly numbers like 
“Jambalaya”; and the version of “Your Cheatin’ Heart’ 
is so ravaged, it could have been recorded moments after 
a terminal brawl with Audrey. A harrowing document 
— no wonder Rose figured that Hank’s unadorned work 
needed a little sweetening to go down with the public. 

When it comes to choosing between the Japanese and 
domestic Polydor sets, the dedicated fan is in a bind. The 
Immortal Hank Williams box is here, now, and though 
it’s not complete, it’s certainly comprehensive (including 
several tracks with the Drifting Cowboys overdubbed, 
and a brisk, alert radio show on a bonus LP). The 
domestic series promises to be absolutely complete and 
untampered-with (The Immortal fudges with bits of 
tacked-on piano and drums); the first two volumes 
already feature three songs left off the box, as well as a 
full second version of “Honky Tonkin’.” But it will take 
at least six more double LPs to complete the series, and 
wise fans have every right to worry that the project will 
get stalled or aborted before it’s wrapped up. The 
Immortal is not programmed in chronological order, so 
that the first five records keep rolling with one 
masterpiece (or at least excellent number) after another, 
and the last five wind down (a handful of the wretched 
duets with Audrey toward the close). The double LPs 
chop off the dry patches but also spread the ambrosia 
thinner. Take your choice: even when the domestic 
collection is finished, it’s likely to cost about $20 less 
than The Immortal. Or, if you're one of those rare pop 
fans who can’t at least tolerate Hank’s voice, pick up 
George Jones Salutes Hank Williams (Mercury), a 
recently reissued item from the mid-’60s with new liner 
notes by Elvis Costello. If that doesn’t hit you between 
the eyes, you're not ready for the country. 

In Roger M. Williams's first-rate biography of Williams, 
Sing a Sad Song, he muses on the sources of Hank’s 
anomie: ‘His chronic loneliness and insecurity ... left 
him unable to take satisfaction from his great*suceess? 
and the acclaim it brought him. Hank needed something 
more than success and acclaim. He never arti¢ulated 
what the something more was; he wasn’t sure himself. 
But he articulated the desire for it, through set after set of 
song lyrics.” Looking at Hank as an undetprivileged, 
prodigiously talented public performer torn between 
shifting cultural values — he was the last of the hillbilly 
troubadours, in a line stretching back to Jimmie Rodgers 
and beyond, and simultaneously the first city-made 
C&W star — it’s not hard to guess what he wanted but 
could never have. Those who knew him have frequently 
characterized Hank as “bitter.” Bitter about what? Bitter 
that his gifts could be realized only in a world radically 
divorced from the one he grew up in. Bitter that he could 
never be accepted as he was for what he was. The 
differences were erased when he was on stage; but the 
moment he stepped off, nobody wanted to know the 
neglected rube from Olive Grove — they wanted to 
know the majestic singing star. Such sitdden 
widespread adoration was unheard of for people of 
Hank’s background, and. it effectively’ buried his 
everyday personality. No one who has felt a similar 
alienation, no matter on how humble a scale, can fail to 
hear a kindred cry in Hank Williams's songs. Now, with 
his legacy being repaired, and (as he used to say at the 
end of his radio shows) “If the good Lord's willin’ and the 
creeks don’t rise,” we'll be listening to him forever. a) 


(The Immortal Hank Williams is available by mail from 
Roundup Records, Box 154, Cambridge, Massachusetts 
02140. Just Me and My Guitar can be ordered from Coun- 
try Music Foundation Records, 4 Music Square East, 
Nashville, Tennessee 37203; or from Roundup Records.) 
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Continued from page 7 
Rarely has her conducting been so lively — both 
sweeping and attentive to detail. The Ping-Pang-Pong 
scene was more touching, I think, than I’ve ever heard it. 
The Chorus, as in 1983, was catastrophically untogether 
in the opening scene, and it's still too skimpy, though 
some good new singers have been added, and the 
problems with ensemble diminished before the evening 
was out. Caldwell has also restaged the riddle scene with 
much more point. Turandot now suspiciously circles her 
prey during the second riddle (Calaf stands in a marble 
“isolation booth” that is inelegantly lugged on stage 
after the scene has begun), then lunges at him when she 
asks her third riddle. Ming Cho Lee’s backdrops have 
gotten a little wrinkled, but the architectural parts of the 
set are still imposing; the decapitated heads of 
Turandot’s former suitors are still terrifying on their 
pikes; the costumes (designed by the Central Opera 
Theatre of Beijing) are still as colorful, and the Kung Fu 
ballet as absurdly delightful, as ever. 

As in 1983, the most moving performance was by 
soprano Sarah Reese as the slave girl, Lid. This time, 
with a more becoming wig, she was even more radiantly 
convincing — her lovely, tremulous voice miraculously 
secure in the octave leap of “Signore, ascolta” and in the 
long crescendo on its final note. Hungarian tenor Janos 
Nagy, in fis American début, was not much of an actor 
and seemed uncomfortable in his high-heeled boots. He 
never even looked at Lid while she was being tortured 
rather than reveal his secret. But he possesses a solid and 
sizable voice that he deployed’ honestly. “Nessun 
dorma” was nothing to sneeze at in this age of the 
recording-studio tenor. Noel Velasco was fine as the 
worried old emperor and at least adequate as Pong. 
Neither James Rensink nor Steven Shnurman (Ping and 
Pang) sang with appropriate elegance, but their freedom 
of movement compensated for the vocal coarseness. 

Caldwell had English “supertitles” projected above 
the stage, and it’s useful to be reminded exactly what the 
characters are singing (she should continue this practice 
for operas with librettos already in English). The 
translations seemed about 95 percent accurate (the “long 
caravans” of suitors were missing in Turandot’s “In 
questa reggia’’) and somewhat less well coordinated 
with the actual singing. Some of the slides gave away the 
punch lines before we heard them. Spelling, too, was 
chancy (Princess Lo-u-Ling emerged as Louling — not 
the same thing). Of course, sometimes it’s an advantage 
not to know what the words mean, as when Calaf is 
stupefied by Turandot’s beauty, or when someone 
orders ‘Seize him!” after he has already been seized, or 
when we read about the “shimmering veils and sinuous 
bodies” of a bevy of beefy houris.... 

Caldwell’s Turandot isn’t a profound or probing 
production — it merely accepts the ugly sadism and 
selfishness of power (that Puccini himself is clearly 
turned on by) as part of the local color. But then, I've 
never seen a production that came to grips with these 


disturbing issues, and this one is better than most at . 


conveying the glamorous spectacle of Puccini's last 
score. For her next revival of it, Caldwell should include 
the recently rediscovered complete version of the final 
scene, the version assembled from Puccini's sketches 
(after his death) by his disciple, Franco Alfano. Surely it 
must be better — it couldn’t be worse — than the heavily 
cut, dramatically and emotionally abbreviated ending 
that we’re used to. 

It was Pauline Tinsley, as Lady Macbeth in the Boston 
Concert Opera’s Boston performance of Verdi's Macbeth 
(January 19), who turned my thoughts to the vicissitudes 


of a singing career. Tinsley has had bad luck in Boston. 
Here is a singer of stature with a long-standing world 
reputation for musicianship and dramatic power who 
has never sung in a staged opera performance in Boston 
(what an asset she might have been for Sarah Caldwell). 
She was thrilling as the stepmother in Janatek’s Jenufa, 
her belated Boston début role with the BCO two seasons 
ago, but vocally she could barely overcome her 
bronchitis. Last season BCO brought her back in Katya 
Kabanova, but the role was too small to make much of 
an impression. Lady Macbeth is supposed to be one of 
her greatest roles, and her remarkable technique and 
presence confirm this opinion. But she seems now to be 
simply too old to do this role vocal justice. Verdi never 
wanted a singer with a beautiful voice (which | don’t 
believe Tinsley ever actually had), but to sing any Verdi, 
a soprano has to have at least the technical capacity to 
spin out a long, flowing line, and Tinsley, in her late 50s, 
can only will the illusion of legato. It's no longer the 
effortless real thing. Her very top notes are gone (she 
wisely didn’t even attempt to sing the ending that Verdi 
wrote to the great Sleepwalking Scene), and there’s no 
agility (surely Verdi couldn’t have wanted the Letter 
Aria’s demonic cabaletta, “Or tutti sorgete,” to sound 
quite so thoroughly shot to hell). Still, it was a privilege 
to watch Tinsley create such a complex character — 
passionate and ambitious, impatient and tender, and 
finally pathetic in her dementia of defeat. The 
Sleepwalking Scene was an object lession in dramatic 
concentration, with phrases phrased for meaning, words 
injected with both conscious and subconscious irony, 
and (except for those “revised” last high notes) every 
note embodying and conveying a musical intention. It's 
too bad we didn’t get to hear it all a few years sooner. 

Tinsley didn’t get much support from anyone. The one 
other satisfying performance was by the young Met bass 
Julien Robbins in the small role of Banquo — too bad the 
climax of his sole aria was drowned out by the 
unsympathetic conducting of David Stockton (inter- 
mission chatter centered on whether Stockton’s unbri- 
dled fortes were any softer than they used to be). 
Frederick Burchinall (Macbeth) could have a big career 
ahead of him with what may be the ripest operatic 
baritone voice since Sherrill Milnes, but he desperately 
needs to loosen up dramatically (Macbeth may be a 
crude soldier but he’s not a stick) and learn to propel his 
phrases. Tenor Michael Fiacco (Macduff) has a voice of 
great potential but he forces his climactic high notes off 
pitch until he’s just yelling, and his theatrical instincts 
are embarrassingly provincial (characterization means 
one hand clutching his thigh, or falling to his knees 
before rising with the music’s rise into a major key). Both 
of these singers ought to have kept their eyes glued to 
Tinsley. 

“I'm having a great time,” an intermission acquaint- 
ance announced. “I hope you're not going to be a 
spoilsport.” Alas, | am. The BCO has won a loyal but 
uncritical following, and that’s not doing anyone any 
good. In his 10 years as artistic director, David Stockton 
doesn’t seem to have developed firm technical control 
over volume, rhythm, pacing, instrumental balance, or 
precision of ensemble, let alone the greater subleties of 
style and detail. He has a superb group of players now, 
but in his enthusiasm he drives them to cover the 
singers, drives the louder instruments to cover the softer 
ones. There’s nothing between loud and soft, fast or 
slow. Instead of shaping the curves and arches of the 
music, he gives us hurdy-gurdy Verdi. This may be fun 
in a campy sort of way, but Verdi had something else in 
mind. He wasn’t kidding. Macbeth is a flawed opera, 
with many moments that strike us as silly (especially the 
choruses of witches and assassins), but it’s also profound 
in its ambitions and remarkable successes. Verdi never 
abandoned it; in fact, 18 years after its first performance 
he added to it some of his greatest music: Lady 


Macbeth’s shadowy “La luce langue,” for instance, and 
the ballet music, which is perhaps his greatest (and 
which Stockton didn’t choose to play — a mistake, | 
believe, in a concert performance). To allow an audience 
to be merely entertained by this is to diminish Verdi's 
achievement, is to shortchange not only the composer 
but the audience as well. 

Seiji Ozawa, who leads what is supposed to be our 
major professional musical organization, is guilty of a 
similar and even more devastating betrayal. On January 
23, he offered the first BSO performance of a work that 
should long since have become part of its repertory, 
Schoenberg's Freudian monodrama, Erwartung (Expec- 
tation or Anticipation is the usual translation but 
perhaps Anxiety is closer to the mark), written in 1909 in 
a 17-day burst of inspiration. In its continual chromatic 
unfolding, without any melodic or harmonic repetition, 
it’s one of Schoenberg's most revolutionary composi- 
tional achievements and one of the monuments of 20th- 
century vocal music. In soprano Hildegard Behrens, 
Ozawa used one of the role’s major living interpreters, a 
singer whose luxurious voice, strong technique, and 
subtle dramatic insight are ideal for this nightmarish 
display of psychotic energy (“The Woman” in 
Erwartung seems to be searching for her former lover in 
a moonlit forest; eventually she finds his bloody body 
under a bench — perhaps murdered by her). Schoenberg 
described this half-hour work as his attempt “to 
represent in slow motion everything that occurs during a 
single second of maximum spiritual excitement.” 
Despite its painful and overwrought subject matter, it’s 
full of exquisite detail. 

But Ozawa steamrolled this piece, so crammed with 
emotional and musical incidents, into a single relentless- 
ly driven, eventless exercise without variety or breathing 
space. The following day on the radio, one could begin 
to hear the nuances of Behrens’s interpretation, but at 
Symphony Hall her words, her shadings, the sound of 
her voice were all obliterated by Ozawa’s juggernaut. If 
anything, Erwartung may be too exciting for its own 
good; Ozawa turned it into one more of his empty and 
monotonous assaults on the ear. Singers, even healthy 
singers in their prime, have a hard enough time without 
this kind of unfeeling, unthinking, unmusical under- 


mining. With such friends . . . 


Rose 


Continued from page 5 

February 16). Funded by a Mass Council “New Works” 
grant, and sponsored by the Rose, Wilderness will 
eventually travel to the Wadsworth Atheneum in 
Hartford, the Portland (Maine) Museum, and then to LA 
and Minneapolis under the auspices of the New England 
Foundation for the Arts. For those who despair at some 
of the products of state art grants, this piece should come 
as a relief. Wilderness is a winner: if you have the 
traditionalist’s suspicions about the claims of video art, 
make sure you go out of your way to see this installation. 
It may not convert you to outright advocacy of 
technological media, but at least you won't be able to 
dismiss the stuff so cavalierly in the future. 

Lucier is a Brandeis grad who has spent 15 years 
working in various media, primarily performance and 
video. She first came to the attention of the larger public 
at the 1983 Whitney Biennial, where her Ohio at 
Giverny, a multiple-screen video piece taped at Monet's 
garden, was a popular hit — an oasis of beauty in the 
hysteria of that “Triumph of Neo-Expressionism” 
exhibition. In Wilderness Lucier’s focus has switched 
from the landscape art of 19th-century France to the 

Continued on page 12 
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landscape art of 19th-century America, making specific 
reference to the painting of John Kensett and Frederick 
Church. The romantic outpouring of those American 
artists coincided with the first great period of in- 
dustrialization in American history and was, in one 
sense, nostalgia for a lost paradise. Lucier calls her work 
an “eric fable,” and it occupies something like a mid 
place in the broad continuum — from the passionate 
revival of landscape painting to the vast earthwork 
projects in the Southwest by James Turrell and Walter 
deMaria — of contemporary artists trying to come to 
terms with current environmental destruction and the 
potential of nuclear devastation. In a sense all these 
works are a before-the-fact nostalgia for a world almost 
certain to be destroyed within our lifetime. Lucier, like 
most of today’s landscapists, remains a Romantic. The 
inroads of civilization she includes in her tapes are for 
the most part beneficent: Beaux Arts estates and neo- 
classical allées of ordered trees and granite balustrades. 
A truck in a strip mine makes a brief appearance, as does 
a jet stream (a gorgeous graffito), but the focus of her 
work is on what remains of the wilderness — coastal, 
inland, and upland. In several cases she has gone to sites 
actually painted by 19th-century painters and taped 
them as they are today. And in the pioneering spirit of 
Frederick Church, Lucier ends her tape with images of 
icebergs — symbols of white and frozen death. If you get 
a nagging sense that you've seen Lucier’s images before, 
that’s because you have — as paintings. And to 
underscore that realization she punctuates these 
homages to the masters in gold-leaf frames. 

Lucier’s format is perfect for the realization of her 
project. Seven large video monitors are placed on 
classical pedestals and a garden urn in a gentle V. The 
three tapes are sequenced ABABCBC, so that they seem 
to move laterally to the right, intentionally invoking 
19th-century painted panoramas. Lucier has not simply 
copied her favorite landscape paintings: like all good art, 
hers makes reference to tradition but intends to create 
something new. This installation is a video, and it offers 
a sense of duration, motion, and sound, that painting is 
incapable of. The first image, for instance, through 
sound and motion, captures the feel of actually being in 
the deep woods. One of the pleasures of the work is the 
sounds of nature attached to their image — wind rustling 
through trees, seagulls, water lapping the shore, buoys 
just out of sight, a waterfall, a hunter’s horn, and hounds 
and horses racing through the forest. Kensett should 
only see what wonders industrialization has wrought. 

* 

The Cabot-Cahners Room (the second-floor bar) at 
Symphony Hall attempts, with something less than total 
success, to function as an art gallery. Even the best of art 
looks irrelevant here. However, through February 9 the 
Gallery Naga’s Henry Schwartz is being tendered a 
small, one-person show there that is more than 
appropriate. Schwartz is one of the last of the Boston 
Expressionists — he studied with Karl Zerbe at the 


Museum School and then went directly to the source to 
study with Kokoschka in Vienna. Schwartz is more of a 


Symbolist than an Expressionist (so much for labels), . 


and for the last two decades he has painted wild 
fantasies of the great composers of our recent past. If you 
want to see his portrait of Gustav Mahler conducting his 
Symphony of a Thousand, head for Symphony Hall next 
weekend, and you can compare that vision with the live 
one of Seiji savaging that maestro’s Third. 0 
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him, and generally treats him like trash; Boy loves Girl 
even more. In his introduction, Anthony H. Chambers 
quotes from Tanizaki’s essay “Love and Lust”: “Society 
hoped for — dreamed of — the appearance, sooner or 
later, of the ‘awakened, self-aware’ woman.” It would be 
a mistake, however, to regard Tanizaki as a feminist. 
What he wants is not a woman who can stand up to him 
but one who can walk all over him. The Tanizakian Ideal 
Woman can be seen currently on screen: Ran’s vengeful, 
ferocious Lady Kaede is unmistakably his kind of gal. 

Remembering a quarrel with his love, Naomi’s 
protagonist and narrator, Joji, observes that “a woman’s 
face grows more beautiful the more it incurs a man’s 
hatred. Seared indelibly on my mind was the face of a 
whore so loathsome that killing her wouldn’t be enough. 
As time passed, the image grew clearer and clearer. | felt 
her glaring eyes still fixed on me. Little by little, the 
loathsomeness changed into an unfathomable beauty. It 
occurs to me that, even to this day, I've never seen her 
face so voluptuous as it was then. It was evil incarnate, 
without any question, and at the same time it was all the 
beauty of her body and spirit elevated to its highest 
level.” And on the novel's final page he concludes, “I've 
known all along that she’s fickle and selfish; if those 
faults were removed, she would lose her value.’ 
Wedekind’s amoral and deadly Lulu has nothing on 
Naomi, whom Tanizaki would not dream of punishing 
by murder. No death at the hands of a sex killer for her, 
no comeuppance at all, in fact. She is the Bitch Goddess 
triumphant, more goddess than bitch, and Joji ends his 
tale of debasement with the simple statement “For 
myself, it makes no difference what you think of me; I’m 
in love with Naomi.” 

What tumbles Naomi out of the narrow bed of 
perverse erotica is Tanizaki’s overflowing sensuality. As 
a poet of the female body he is nearly on a level with 
Nabokov, who shares with him a generous surrender to 
female beauty that leads them to raptures their pinched 
American counterparts — dwelling on stretch marks and 
body hair and tossing around tough-guy references to 
tits and pussy — cannot approach. “She'd blow a puff of 
air into my mouth, and I'd gulp it down hungrily, with 
my eyes closed, letting it reach deep into my chest. Her 
breath was moist and warm and had a, sweet, flowery 
fragrance that seemed incredible coming from ‘a human 
being. (I realize now that she had secretly put perfume 
around her mouth to tempt me, but of course I didn’t 
know about this trick at the time.) I often thought that 


perhaps even the internal organs of such an enchantress 
were different from those of other women, so that the air 
passing through her body to her mouth took on that 
bewitching fragrance.” Such passages carry you beyond 
Joji’s quirks, just as Nabokov’s descriptions of 
Humbert’s beloved nymphet in Lolita seduce you 
beyond the moral pale and intoerotic appreciation of a 
child. 

Tanizaki is neither so daring as Nabokov nor so 
complex; he cannot make of his tale of sexual obsession 
the moral fable, social satire, and exquisite maze of 
pattern and reflection that Nabokov makes of Lolita. But 
he isn’t just a masochist with a great style either. He has 
a shrewd sense of the way in which human manners, 
particularly sexual manners, may reflect political reality. 
Joji’s self-shaming worship of Naomi is also Japan's 
fascination with the West. He describes her throughout 
as looking “Western”; he compares her to Mary Pickford 
(a difficult association for a Western reader, with those 
golden curls in mind, to make; the film star she is more 
likely to remind you of, particularly after she cuts her 
hair into bangs, is the movies’ Lulu, Louise Brooks) and 
is awed by the almost Caucasian whiteness of her skin 
and by her long, American-woman legs. Joji portrays 
himself as runty and unattractive: “I’m only five feet two 
inches tall; | have a dark complexion, and my teeth are 
snaggly. I'd be forgetting my place if I hoped for a wife 
with the majestic physique of a Westerner.” And even 
Naomi pales in beauty when matched against a true 
Western woman: “Naomi’s hands weren't a vivid white 
— indeed, seen after the countess’s hand, her skin 
looked murky.” The self-hatred — one might almost say 
the self-racism — in these statements conceals another 
hatred. Joji knows Naomi for the worthless whore she is 
and, though he is in thrall to her, despises her; Japan's 
ambivalence toward the West tilted into war 17 years 
after Naomi was, published. Tanizaki now seems 
prescient, and also strangely modern, for the com- 
plicated cultural response of the Japanese to the West 
continues, though today we fight only trade wars. O 
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Straw begins the first of her tracks “(Kind of) True,” 
with a soft, sexy laugh and a spoken “Oh yes, indeed.” 
“(Kind of) True” is Palominos pop, and so is “Buenos 
Aires,” which Straw lilts into place over a tightly 
patterned Fier drum show. On the second she’s all spiky 
narration and atmosphere —. “She had a fear of flying,” 
she relates, “She had a fear of falling.” But on “(Kind of) 
True” she’s a modern girl working in a love song — a 


_ metallic, inquisitive, sweetly clangy, modern love song, 


crazy about stretching its own smart structures. Her 
elastic voice intertwines tension and generosity, bounc- 
ing from trust to suspicion. “He loves me, he loves me 
not,” she strings along with the old game, a new player 
adding new rules. 

“The Animal Speaks,” Lydon’s first;side-ending track, 
opens with a belch and concludes with a howl. Taking 
the superb first Public Image single as their model, Fier 
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and the core band build a noisy stage for Lydon, who 
doesn’t so much sing on the cut as lurch and jump 
around in it. As he whoops it up — the song is about 
women, how they move him, and how he often has to 
beat them off with a stick — Harris and Fier (carefully) 
make a racket. 

Side two, however, belongs to Bruce. “Silver Bullet” is 
arguably the record's slyest music, certainly its most 
ambitious. No matter how much Fier and crew may love 
the blues (or Lynyrd Skynyrd), that style would be 
difficult to pull off here, in the realm of Lydon, Stipe, 
Stratocasters, and intellect. But in “Silver Bullet” Fier 
maintains his pressure on the beat, Thompson builds 
blues modals, Harris rips through slide-guitar figures, 
and Bruce narrates like a horse rustler on the run. “He 
was a good man,” Straw wails in the background. 

The two tracks that are closest to The Golden 
Palominos — their first (1984) and much less pop- 
oriented project — are “Only One Party” (squawked 
with spirit by Lindsay) and the single, “Omaha” (a 
remake of Moby Grape). On the first (whose title could 
sum up the plan behind Visions of Excess), Laswell's 
bass touches the shaking center of Led Zeppelin, and 
Harris ably frays the edges of his guitar lines with 
distortion. On the second, Kaiser and Stamey bear down 
on the riff and wrench it out of anyone’s oldies column. 
This song is more their victory than Stipe’s. 

Visions of Excess may sound like an unabashed critics’ 
record, but it’s not. It recognizes that sound — whether 
from guitar licks or dance beats, dainty voice or rants — 
is not an arty obsession but the primary material a pop 
song useg, to argue its points. It knows that sound must 
be organized, even to create a storm. It doesn’t throw up 
its hands about lyrics, but neither does it pander to the 
literary pretension that seduces many ambitious pop- 
sters. Indeed, that excess is the Only one Fier guards 
against. 0 


Mazursky 


Continued from page 2 
only ... 37.” 

“Yeah, and your career’s going down the tubes. If I 
were you | wouldn’t have let my mom see The Buddy 
System. This is your chance for a whole new image: 
Dreyfuss the patriarch, the wise daddy who's grown 
beyond vanity. There’s only one catch — and I’m writing 
this into the contract: no more cutes. That's over with, 
finito.” 

“Cutes?” 

“Yeah, you know — Dreyfuss the smartass. Mr. know- 
it-all with the faggy voice. ‘I don’t like the panties drying 
in the bathroom!’ We're making an adult satire here. If 
you want to work with me, you've got to behave.” 

Behave he does — this is the most restrained, 
convincing screen work Dreyfuss has done since Close 
Encounters. He’s no longer using that rapid-fire staccato 
giggle, no longer hamming it up. He acts with a new 
modesty now, commanding our attention not just with 
his smiling charm but with the radiant, searching 
intelligence that has always gleamed in his eye like a 
signal fire. Dreyfuss plays Dave Whiteman, a Jewish 
tycoon who came out of Brooklyn and made a million in 
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the clothes-hanger business (his chief ‘client: Holiday 
Inn). He's got his own factory, and he lives in a fabulous, 
three-decker house on one of those edenic Beverly Hills 
drives lined with towering palm trees. You name it, 
Dave's got it: a jacuzzi, a creamy white Rolls convertible, 
room after room of satiny furniture, bathrooms full of 
mirrors and marble and gold. Ensconced in this 
American-dream paradise, he presides over a clan that 
includes his terribly bored wife, Barbara (Bette Midler), a 
meditation freak who idles away her time meeting with 
her guru and haunting the boutiques of Rodeo Drive; 
Carmen (Elizabeth Pefia), the live-in maid, a spicy 
Latino number whom Dave runs off to every night after 
Barbara has fallen asleep; and a couple of kids — Jenny 
(Tracy Nelson), a beautiful, pre-anorectic 19-year-old 
who attends Sarah Lawrence, and Max (Evan Richards), 
a kind of walking case of media overload who 
communicates with his father via “artistic” tapes, 
hilarious MTV-meets-the-decline-of-Western-civ- 
ilization videos that depict his tortured soul. 

Down and Out in Beverly Hills depicts the slapstick 
chaos of an overindulged family whose members fly off 
in every direction to escape their apathy. Max, when he 
isn’t shoving his video camera into his father’s face, 
retires to his room to prance around in a tutu in front of 
his huge Grace Jones poster; Barbara does her yoga 
exercises and then skitters down the staircase for yet 
another round of shopping; Carmen lazes around the 
pool glowering at everybody — she’s the “help,” and 
she’s still overprivileged. Through it all sits Dave 
Whiteman, flush with material comfort, convinced he’s 
leading the good life, yet vaguely depressed. Nobody in 
his home appears to have the slightest respect for him 
(everything he’s worked for is simply taken for granted), 
and he’s so drugged by success that he’s lost touch, as 
they say, with the current of his life. 

All is not right in Beverly Hills, and Mazursky has just 
the fellow to rouse the discreetly charming bourgeoisie 
from their stupor. One day, a bum, wearing scummy 
clothes and stringy hair, wanders into the Whitemans’ 
perfectly manicured yard and tries to drown himself in 
their swimming pool; Dave saves the day, pulling him 
out and giving him mouth-to-mouth resuscitation (and 
getting splattered with bum saliva in the process). The 
poor fellow, whose name is Jerry (Nick Nolte), is no 
ordinary derelict: his first words are “Got any 
Courvoisier?”, and it's quickly apparent that he’s a smart 
guy with a mysterious, perhaps glamorous, past (he tells 
them he once dated Linda Evans). Just why he’s been 
sleeping on park benches and eating out of dumpsters 
nobody knows, and he’s not saying. 

Down and Out in Beverly Hills, which is very loosely 
based on Jean Renoir’s 1932 comedy Boudu Saved from 
Drowning, is a variation on the sort of antimaterialist 
satire we‘ve seen dozens of times. Mazursky, though, is 
one of the few directors around who can kid the rich 
lovingly, from the inside. He isn’t ashamed of the 
lifestyle he’s lampooning; the very lure of wealth has 
become a joke to him, and he both celebrates and 
satirizes it, just as he once celebrated and satirized the 
lure of casual sex and “open relationships” in movies 
like Bob & Carol & Ted & Alice. Mazursky wants us to 
drink in the gauche splendor of the Whiteman home, 
with its sprawling salmon-pink rooms full of crystal and 
porcelain gewgaws, and to giggle at people who devote 


themselves to such rampant displays of luxury. Dave 
and Barbara Whiteman have a portrait of themselves 
hanging over their bed, a grotesquely sketchy likeness of 
the sort you'd expect from a portrait artist at a carnival. 
Mazursky’s deadpan joke is that the entire Architectural 
Digest house — like that painting — is a kind of idiot 
distortion of the Whitemans’ image. 

There's almost nothing surprising in the way Down 
and Out in Beverly Hills ribs these people, but the movie 
is pleasurable — and funny — in a hundred small ways. 
Compared with Mazursky’s best work (Bob & Carol. . ., 
Blume in Love, Next Stop, Greenwich Village), it’s little 
more than a gagfest, and it doesn’t tiptoe up to reality the 
way his comedies of romantic heartbreak do. Yet 
Mazursky’s affection for these people is palpable; it 
gives their follies a sweet, desperate edge. The movie is 
really a classically structured bedroom farce in which 
Nolte, the noble life-force bum, seduces and revitalizes 
Dreyfuss’s wife, mistress, and daughter even as he 
befriends the man himself. Mazursky spins out this 
roundelay with considerable skill, and he peppers the 
movie with wonderful throwaway gags. Has there been 
a comedy in 20 years that’s gotten away with dog- 
reaction shots? The Whiteman mutt — a small, nervous, 
black-and-white creature — is constantly on the fringes 
of the action, and Mazursky varies the hanky-panky it 
has to react to so that you laugh every time. (When the 
dog gets depressed and won't eat, a canine psychiatrist 
— played by Donald F. Muhich, the same gently 
inscrutable actor who was George Segal’s shrink in 
Blume in Love — is brought by to counsel it.) And 
Mazursky, whose radar for the ever-shifting icons and 
styles of American youth is as sensitively attuned as 
John Hughes's, has created a classic satiric character in 
the teenage Max, whose sexual ambiguity seems, in the 
age of Boy George, merely a symptom of his complete 
immersion in media culture. This film freak, who wears 
three-inch Italian-horn earrings, is so plugged into the 
world of “images” that he can't help but see life as a 
great big movie, and himself as just another character in 
it. 

Dave invites Jerry into the house to feed him — a 
guilty gesture the cynical and defensive Jerry, a true 
street survivalist, isn’t remotely impressed by. But the 
hostility quickly melts away. After getting Jerry a haircut 
and spiffy duds, Dave takes him around Beverly Hills, 
showing him his hanger factory and introducing him to 
the good life. Stumbling across one of the world’s have- 
nots hasn't just brought out his guilt; he sees Jerry as the 
man who, with a few less breaks, he might have become, 
and he’s also motivated by the creeping suspicion than 
he’s missed out on something — that Jerry, living 
without possessions, is cued irto life in a way the 
Beverly Hills smart set is not. 

This is Mazursky’s peculiarly Jewish form of nostalgie 
de la boue. If the idea of his two heroes are essentially 
the same under the skin isn’t nearly as moving as it was 
in Blume in Love, where the strait-laced George Segal 
formed an unexpected bond with Kris Kristofferson’s 
hippie sensualist, that’s because Mazursky stacks the 
deck by making Jerry not really a “bum” at all. It’s not 
just that the guy stops by the post office to pick up his 
Book of the Month Club selection, or that he appreciates 
fine food and fine clothes, plays Debussy on the piano 

Continued on page 14 
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Mazursky 


Continued from page 13 

and knows Tae Kwon Do, and is a regular Mr. 
Rejuvenator in the sack. Mazursky’s idea is that this 
Renaissance man of the gutter has forsaken civilization 
and become a homeless wanderer by choice. (If Dreyfuss 
had fallen for a real hobo, the dirty-bum-meets-the- 
filthy-rich premise might have had more resonance.) In 
one scene, Jerry shows Barbara how to mix up an 
especially succulent dog meal out of Kal-Kan, Mighty 
Dog, and Purina Puppy Chow and then gets down on 
his hands and knees to share the snack with the dog. He 
actually likes the stuff; after all, it is nutritious. The 
audience can’t help growing curious about this charac- 
ter’s origins. In the opening scene, a burnt-out Nolte 
wanders around the city as the live version of Talking 
Heads’ “Once in a Lifetime’ comes on the soundtrack; 
the song obviously applies to the Dreyfuss character, but 
when David Byrne sings, “And you may ask yourself, 
‘Well, how did I get here?’ ”’, there’s a suggestion that 
we're going to learn how Nolte fell from grace. But 
Mazursky doesn’t want us to solve the mystery of Jerry. 
He remains a “magical” figure, a catalyst for the 
Whitemans’ renewal, and Nolte’s witty, charismatic, yet 
imperiously gruff performance certainly doesn’t give us 
a clue. 

Jerry works his magic on everyone in the house. 
There’s a marvelous scene in which Dave follows him 
down to the beach to spend an afternoon with his old 
street pals, taking swigs out of their bagged liquor bottle 
and then, the next day, breathlessly telling his wife what 
a revelation it was. (“I ate garbage last night. Barbara,” 
beams Dreyfuss, “and | loved it.”) And the scene of 
Barbara's great erotic reawakening — it begins, nat- 
urally, with a Jerry massage — is uproarious, if only 
because Midler brings it a naked yearning that’s never 
pathetic. (Midler couldn’t seem pathetic if she were 
playing a blind flower girl.) And yet Mrs. Whiteman 
remains a fairly crude caricature. Her big speech 
explaining how shopping became her substitute for love 
is pretty lame stuff, and Midler’s way of putting quotes 
around everything she does gets her into trouble 
dramatically. She has oodles of energy and good humor 
here, but not, I’m afraid, much emotional weight. 
Bringing folks like this to the pitch of ecstasy, Jerry ends 
up turning into the Whitemans’ miracle therapist; by the 
time he seduces young Jenny (who promptly loses her 


anorectic tendencies) and gets the video-freak son to 
come out of the closet, the movie's satire has veered 
toward the very get-in-touch-with-your-feelings 
earnestness Mazursky so delights in harpooning. 

Still, most of it is boisterous fun. Mazursky has cast 
himself in perhaps the slimiest cameo of his career (he 
plays an accountant whose awful perm tells you 
everything you.need to know about him), and the 
movie's juice is in its comic motifs — Max's videotapes, 
the way the hot-and-bothered Carmen stares out her 
window every night with her cigarette smoldering, the 
way Jerry keeps running into bummy friends who greet 
him as a soulmate. It’s there, as well, in the hard-won 
dignity of Richard Dreyfuss, playing a man who — in the 
best Paul Mazursky tradition — embraces his life as it 
falls apart. oO 


Paul Taylor 
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situation: vignettes that one might see while walking 
along an esplanade are abstracted and their essences 
squeezed out. Karla Wolfangle is the androgynous 
presence around whose gut-contracting grief the other 
eight dancers herd, their shoulders and hips poignant 
prominences in their all-fours carousel. Cloven Kingdom 
also has a wonderful quality of animal movement: Here 
the patina of social refinement is repeatedly undercut by 
the instinctual urges that make women preen and men 
leap-frog over one another in playful fraternity or in 
competition; and it’s easy to see how a sudden jutting of 
the hips or swaying of the shoulders can sexualize social 
dance. John Herbert McDowell underlines this primitive 
quality with a percussive score that beds Henry Cowell 
and Malloy Miller beneath (and sometimes next to) the 
flowing strains of Arcangelo Corelli. 

In From Sea to Shining Sea (1965), on the other hand, 
Taylor shows us violence as cartoon. Like Big Bertha, a 
1970 piece in which a typical American family becomes 
a system of disorganized and antagonistic parts presided 
over by a larger-than-life machine doll, From Sea to 
Shining Sea proceeds via transmogrification. The Statue 
of Liberty’s drapery becomes a moving lump and then 
Plymouth Rock; Uncle Sam, a sailor, and a farmer march 
alongside the curlerheads; a Superman with Mickey 
Mouse ears is followed by a flapper with bathing cap 
who blows a party-favor trumpet; an “amateur” kickline 


of girls in sequined Frederick’s of Hollywood costumes 
becomes part of a circus atmosphere. Finally, a tired 
“Liberty” throws her crown to the floor. 

Taylor consistently allows for the individuality of his 
dancers to shine. In Mercuric Tidings, longtime company 
member Linda Kent was at her speediest; Cathy McCann 
was eloquent in a lyrical section of Airs, her grace never 
fluffy or delicate, but weighty and strong. Kate Johnson’s 
dancing is immaculate, refined like clockwork. - Elie 
Chaib is still a commanding performer, though other 
company men danced roles in which he’s excelled in the 
past. Not even love and work can halt time. O 


Olduvai 
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a pink plastic baby, accompanied by Andreas Vol- 
lenweider’s dreamy-chimy “White Winds,” rises slowly 
toward the ceiling of the Hibernation cage. If only, at 
Northeastern, the glinting wire attached to the doll’s 
head had been invisible, this would have made an 
entrancing finish. 

Olduvai's physical and visual artistry is undermined 
by its desultory orchestration of tones: it rarely seems to 
know what it wants us to feel. And the effect is 
magnified by contrast with the curtain raiser, Saltimban- 
ques, which is characterized by nothing if not by tonal 
shading. Inspired by Picasso’s depictions of traveling 
circus performers, this half-hour theater piece seeks to 
flesh out the everyday grind — punctuated by brief hits 
of limelight — of this joyless carny world. (The paintings 
were produced during the artist's transition from his 
“blue” to his “rosé” period; their subjects’ moods 
definitely lean toward the former.) Studebaker person- 
ifies the Fat Lady (with bells on her head), the 
Ringmaster (in formal dress plus gauzy tutu and white 
feather), the Acrobat (female), and Tom Thumb (in a 
stylized leopard skin and gym shoes). As they “perform” 
for an imaginary audience beyond an upstage curtain, 
we get to see the backstage jealousy emanating from a 
romantic triangle. Before focusing on this bit of human 
interest, however, the show spends much time in 
mindless vaudeville mime, conventional facial exaggera- 
tion, and recurrent, ultimately tedious, evocations of 
“travel”: the actors carry suitcases and sway in place to 
faraway whistling sounds. But this work too has an 
arresting conclusion. The Ringmaster holds the onstage 
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curtains aloft, letting them billow like sails while two 
other performers strain with long poles, as if pushing a 
boat out of the shallows. A long time coming but no less 
surprising or beautiful, this potently symbolic travel 
tableau steers us beyond the surface of circus life and 
into the psychic deep. Studebaker’s “movement theater” 
excels at crystallizing such dreamlike metaphors; 
too often, though, they're left suspended in a fitful 
sleep. 
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suggested he took much of it at face value. Power is like 
Network played straight — it might be Peter Finch’s 
mad prophet-newsman behind the camera. Even in its 
weirdest moments, Lumet treats David Himmelstein’s 
screenplay as if it were a documentary exposé of how 
campaigns are run. As the movie opens, St. John is on a 
plane drumming along with the brassy Cy Coleman 
rendition of “Sing, Sing, Sing” that’s playing on his 
Walkman. An overhead shot slowly closes in on the 
drumsticks as he pounds out the rhythms of media hype 
America wants to hear. All the while, the titles appear in 
huge block letters — like screaming tabloid headlines. 
Power also recalls Michael Ritchie's 1972 The 
Candidate, a movie whose political commercials and 
slogans (McKAY, THE BETTER WAY) were perched right 
on the edge between seriousness and deadpan satire. 
The political commercials in Power succeed only in 
demonstrating how out of touch Lumet is. In one, Fritz 
Weaver's millionaire candidate is astride a horse in full 
cowboy regalia surrounded by ‘costumed extras in 
covered wagons. The spot is supposed to show his 
pioneer spirit, but the horse rears and throws him. St. 
John fiddles with the videotape, reversing the image and 
freezing it just before the millionaire falls off, so that we 
see him rising with thé rearing horse like the Lone 


Ranger atop Silver. In another spot, the Washington 
governor poses with her children and is splattered with 
cartoon mud meant to represent her opponent's smears. 
These ads are supposed to convince us that St. John is a 
media genius, and that Americans are so lobotomized 
they'd fall for this stuff instead of hooting it off the air. 
But who'd vote for these people? What politicians would 
deliberately let themselves look this foolish? Lumet 
doesn’t seem to realize that the slickness of political 
commercials has nothing to do with special effects and 
costumes. The idea is to make people think that 
something is being said; the slickness is used to hide the 
slick. (The 20-minute, Madison Avenue-produced com- 
mercial for Reagan's America that was shown at the 1984 
Republican Convention is a graphic example of this 
technique.) And the director's rather loose hold on 
reality isn’t limited to his parodies of political advertis- 
ing. Power's portrait of the young college professor Phil 
Aarons (Matt Salinger), who enters the Ohio race as an 
alternative candidate, is similarly out of touch. Dressed 
in a brown corduroy sportscoat, rumpled chinos, plaid 
workshirt, and John Lennon glasses, Aarons looks like 
the most earnest young liberal of 1975, and so do his 
supporters, who seem to have been recruited from some 
fairy-tale college at which students continue to dream 
about a McGovern comeback. It’s as though Lumet 
thought political “idealism” still has as much to do with 
the refusal to wear a suit and tie as it does with one’s 
stands on the issues. 

Power flits from plot to subplot to subterfuge, rarely 
staying in one place for more than a scene. There are 
fragments of a thriller plot floating around: St. John’s 
office is bugged, and at one point a truck tries to run him 
off the road — offhand references to Watergate and the 
Silkwood case that appear to suit Lumet’s paranoid 
conception of power politics. The publicity material 
trumpets his depiction of women in positions of power 
as proof of how far movies have come; but here, as in 
Network, an ambitious businesswoman is presented as a 
maneuvering sexpot. Sid, Gere’s assistant and lover, is 


played by Kate Capshaw, and with her sarcastic grin and 
hair dyed a vampirish black, she’s a caricature of female 
power lust. Although Hackman’s lines are loaded with 
the canned vulgarity Lumet thinks is earthy and honest, 
he attacks the role of a profane eccentric with zest. But 
Gere is never credible for a moment. The conception of 
Pete St. John as having so much power he practically 
controls the country is absurd to begin with, but if he’s 
going to be believable at all, he has be to played with 
consummate sly control. Gere is an aggressive, showy 
actor. He can’t portray shrewdness convincingly, and it's 
hard to see him as a man with enough Madison Avenue 
smarts to wield political influence. 

As Power lumbers on, the contradictions pile up. St. 
John, the amoral professional, quits the Ohio race and 
visits Aarons the liberal idealist — who's now slicked up 
in a blue suit — just before a televised debate. St. John 
asks him whether he’s started “softening his message,” 
and when Aarons’s sheepishness indicates he has, St. 
John gives him a “Go out there and tell ‘em what you 
believe” pep talk. Aarons takes the advice, and when the 
camera scans the faces of the audience members, they're 
all listening raptly. For almost two hours, Power says — 
implicitly — that the public are sheep, but suddenly 
they're roused from their apathy by someone who 
represents everything we've been told they reject. 
Aarons winds up finishing a strong second in a three- 
way race, whereas the candidate who has received most 
of St. John’s time and energy comes in last. And lest we 
forget the dangers of the media age, Power ends with a 
cautionary montage of video screens and whirring tape 
heads as “The Stars and Stripes Forever” blares away on 
the soundtrack. You can practically hear the director 
shouting, “This is what really elects politicians in 
America!’”, but he overstates his point so brazenly that it 
seems it’s he — and not the American public— who's 
succumbed to media-age mindlessness. In Power, 
Sidney Lumet tries to come on like a cynical realist, but 
he ends up brandishing his message like a placard 
proclaiming, “The end is near!” 0 
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Hot dots by Lisa Deeley Smith 


SUNDAY 


4:00 (5) Football. The Pro Bowl. Maybe Craig 
James will get a chance to run with the ball here. 
Also featuring Hannah, Holloway, Fryar, Clayborn, 
T Neilson, assuming no one is under 


Ueberroth is one of the ams. Think he’s proposed a 
drug test for the caddies? 
6:00 (2) —a Civilization and the Jews: The 
Power of the Word. A romp through 500 years of 
cultural exchanges and note taking among the 
Jews, Romans, and Greeks. To be repeated on 
en ae 11p.m., and on Thursday at 8:30 p.m. on 
Channel 44 
7:00 (2) Planet Earth: The Blue Planet. We're told 
that this series is different from David Atten- 
borough's The Living Planet. Tonight's episode 
talks about water, specifically the Gulf Stream, and 
we trust that no narrator is going to be burbling at 
us in his scuba gear and wishing he’d employed a 
hairdresser. 
7:00 (5) Disney Movie. 
Williams and Bill Hudson are the childiess Burkes, 
who have to rent some ne’er-do-well kids so as to 
masquerade as a family at the family-oriented 
company picnic. If this is Disney's bid to recapture 
the Sunday-evening family market, it should just 
fold its tents and count on renting out cassettes of 
Dumbo. (Until 9 p.m.) 
7:00 (38) Cross of iron (movie). Sam Peckinpah's 
first war movie, set on the Russian front in 1945 and 
told from the German viewpoint. How cold was it? 
Don't know whether anyone dies in slow motion, or 
~~ slower than they would have anyhow. (Until 
730.) 
8:00 (2) Nature: Rhino on the Run. But you can’t 
hide. Another burdened beast. To be repeated on 
Saturday at 3 p.m. 
8:00 (7) Sins, part one. Joan Collins as a designing 
woman with a three-part special of her own. In this 
episode, she gets through pride, lust, and envy. 
With (not necessarily tonight) Gene Kelly, Marisa 
Berenson, Lauren Hutton, James Farentino, Gian- 
carlo Giannini, Capucine, and lots more. (Until 11 


p.m.) 

8:00 (56) The Great Escape (movie). is there anyone 
who hasn't seen the guy go blind, the other guys act 
nonchalant in front of the tunnel, Steve McQueen 
fall the motorcycle? Here's your chance. (Until 


Theatre: Lord Mountbatten: 
The Last Viceroy, part two. As far as we can tell, this 
is another PBS-excuse to broadcast scenes of Inja. 
Within six months, there'll be a Mountbatten indian 
Cuisine someplace near Porter Square. Today, 
Louis meets Gandhi and Jinnah, who tell him they 
need their own space. To be repeated on Tuesday 
at 10:30 p.m on Channel 44, and on Saturday at 
noon. 

9:00 (4) Peter the Great, part one. The show you 
Started to look forward to around the third quarter 
of the Super Bowl, if not the second. A czar is born. 
Also, Vanessa Redgrave appears as a regent who 
does not give New York State high-school exams. 
and Pete discovers the origin of the Dutch treat. 
p.m.) 

5) Octopussy (movie). Too bad the networks 
peach t get together and give us Pete, Joan, and 
Octopussy in one blockbuster extravaganza. May- 
be next year. Roger Moore and Maud Adams star in 
the 13th Bond flick. (Until 11:50 p.m.) 


Help Wanted: Kids. Cindy. 


10:00 (2) Mystery: two. 
Having writ, moves on. Miss Marple ‘es it out. 
10:30 (38) Ask the Manager. is it better to 
$1500 on the car you've got, or sell it for 
$1000 and spend $6K or $ K on a new car? 


price 
sloth. Now, did those two where 
(Until 11 p.m.) 


to 
rom 
“From Gorky to Utica” didn't have the same ring. 
look at last summer's Russo-American cultural 
exchange in upstate New York. 


MONDAY 


WEDNESDAY 


8:00 (56) Beastmaster (movie). It slices, it dices, it 
cuts up wild beasts into chunks suitable for stirfry. 
No, just another overmuscied primitive (Marc 
Singer) who talks to animals and slays evil priest Rip 
Torn, whose stage name inspired our father's 
fantasy alias, Rust Resistant. (Until 10 p.m.) 

9:00 (2) American : Valentine's Revenge. 
We're getting so old we can’t recall, back when we 
were of the age that studied O. Henry short stories, 
whether we would have been allowed to stay up for 
this (at least we remember it used to be called “A 
Retrieved Reformation.) Has the advent of the 
VCR robbed children of that ultimate TV-watching 
argument, ‘But it’s for school, Mom’’? Now kids 
have to differentiate between secondary and 
tertiary experience and remember how to pro- 
nounce them in the midst of a heated argument. 
9:00 (4) Peter the Great. Part two, in which 
Petrushka is irked by Turks. (Until 11 p.m.) 

9:00 (7) Sins, part two. Watch out now, the time 
changes. Tonight, anger and covetousness (these 


take a while). (Until 11 p.m.) 
11:00 (2) Heritage: Civilization and the Jews: The 
Power of the Word. Repeated from Sunday at 6 
p.m. 


TUESDAY 


8:00 (2) Nova: Horsemen of China. A \ook at the 
Kazakhs of northwest China. The Kazakhs are the 
legends of the West. We've got a right to pick a little 

ht, the Kazakhs. To be repeated on Thursday at 
10:30 p.m. on Channel 44, and on Saturday at 2 


p.m. 
8:30 (56) Basketball. The Celtics go up against the 
Milwaukee Bucks. 

9:00 (2) Frontline: Growing Up Poor. Bill Moyers 
visits a Pennsylvania health-care clinic for children. 
The lucky ones are thin but wiry. To be repeated on 
Wednesday at 11 p.m., and on Friday at 8:30 p.m. 
on Channel 44. 

9:00 (4, 5, 7) WARNING! The networks will 
presumably be airing President Ray Gun’s delayed 
but upbeat State of the Union message in this time 
slot. What will happen to the two megabuck 
miniseries and the popular but controversial 
detective show listed below is anyone’s guess. 

9:00 (4) Peter the Great, part three. This is where, 
according to a popular TV magazine, ‘‘Maximilian 
Schell assumes the role of Peter . . . (but due to an 
illness, Denis De Marne plays the part in certain 
scenes for which Schell later dubbed the voice- 
overs)."" And you wonder why people think the 
Romanovs are still alive. Anyhow, Peter does 
Europe. (Until 11 p.m.) 

9:00 (5) Moonlighting. We just want to point out 
that those who don't like this show complain how 
Willis and Shepherd fail to ‘be the Tracy and 
Hepburn of the '80s, whereas those who do like it 
notice only the usually pretty interesting stuff that 
happens when Dave and Mad aren't there. Selec- 
tive viewing reaches new heights. Tonight the kids 
sane a corpse and make cracks about soul on 


fighting. ageing! a conegirapy 10. drive down the 


breeding ‘nabite during the Falklands War. Don't 
turn the bedroom into a battle ground. 
8:00 (56) Helter Skelter (movie), part one. For a 


prosecu' ‘ough’ 

to justice after the Tate-LaBianca murders and who 
wrote the book that spawned this movie, with Bela 
Lugosi. Seems somehow appropriate. To be 
concluded tomorrow. (Until 10 p.m.) 

9:00 (2) Planet Earth: The Climate Puzzie. Forget 
variations in the earth's orbit and the rising carbon- 
dioxide levels; just tell us whether going from five to 
50 degrees in 36 hours is going to heave our 
chrysanthemum roots out of the ground. More 
people a about the weather but not doing 
about it 


9:00 (4) Peter the Great, part four. War with 
Sweden. Strange way to A+ 9p But an 
appearance by Hanna Schygulla as Catherine (she's 


great too). (Until 11 p.m.) 
11:00 (2) Frontline: Growing Up Poor. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


8:00 (2) The Adventures of Sherlock 
Holmes, “The Greek interpreter."' The execrabie 
but nonetheless critically acclaimed Jeremy Brett 
returns in the first of six episodes. In this one we 
meet the reclusive Mycroft, Sherlock's smarter 
older brother, who helps him assist an abducted 


linguist. 
8:00 (56) Helter Skelter (movie), part two. The 
conclusion. (Until 10 p.m.) 

2 C and the Jews: The 


8:30 (44) 
Power of the Word. Repeated from Sunday at 6 


10:30 (44) Nova: Horsemen of China. pens: 
from Tuesday at 8 p.m. 
11:00 (2) Lone Star: Armadilios and Pigskins. We’ re 
told this is about Texas's ‘‘current cultural syn- 
thesis,"’ but from what we remember Texas is about 
as synthetic as an increasingly crowded elevator. 
Worth watching, though, if the show photographs a 
live armadillo, for many Texans have seen them only 
dead by the side of the road. 
11:30 (7) CBS News Special. Dan Rather anchors a 
Philippine election report and tells us whether 
Marcos beat the spread. 


FRIDAY 


8:00 (56) Taxi Driver (movie). Robert De Niro seeks 
catharsis. And for you Moonlighting fans, a peek at 
Cybill Shepherd. Violent scenes, explicit language, 
and probably the usual disclaimer that this is not 
Re best approach to conflict resolution. 

8:30 (44) Frontline: Growing Up Poor. Repeated 
be mg Tuesday at 9 p.m. 

9:00 (2) Great Performances: Cotton Club Re- 
membered. Cab Calloway, the Nicholas Brothers. 
the A and.others reminisce about taking 


"s and Johnny 
five songs. From 1970. (Until 5 a.m.) 


3:00 (2) Nature: Rhino on the Run. Repeated from 


Sunday at 8 p.m. 
4:00 (4) Football. The Hula Bowl, live from Honolulu. 
Absolutely positively and indisputably the last bow! 
:30 (2) Cats and A discussion of cat 
grooming (been rubbing someone the wrong way?), 
a visit to a grooming school (looking for a field in 
which you can advance’?), and a list of items for the 
chest (wondering about lip 
im 
8:00 (2) The Nature of Things. if PBS is really elitist 
TV, he few t this called De rerum natura? The only 
pelo hand ve to show off our Latin until we're 
called upon 2 Wanelate a state motto. Anyhow, a 
profile of heart surgeon Williams “It's a Family 
Name" Bigelow. 
8:00 (38) Billy Jack (movie). We've seen only one of 
the three Billy Jack movies, and if the al is 
even half as bad, you're in for a howl. A -breed 
karate expert hands out justice. A big hit in 1971; 
look back and shake your head. (Until 10 p.m.) 
8:00 (56) Brass Target (movie). Here we have the 
Patton assassination conspir 
do with going for the gold. Kennedy is 
Patton; also starring John Cassavetes, 
Loren, Max von Sydow, Robert Vaughn, and Patrick 
McGoohan. (Until 10 p.m.) 
9:00 (2) The Price. First of a three-part drama about 
an English mogul whose wife and daughter are 
kidnapped by Irish terrorists and who has to pay, 
you know, the price. For richer or for poorer, but for 
how much poorer? 
9:00 (7) Blade Runner (movie). This has several 
levels of appeal: for those who like to ogle Harrison 
Ford, for those who like to ogle Daryl! Hannah, and 
for those who admire Philip K. Dick's science-fiction 
novel Do Androids Dream of Electric Sheep? Ford 
ousts androids. From 1982. (Until 11:25 p.m.) 
12:30 a.m. (38) Holmes and the 
Claw. Related neither to the series currently 
showing on Channel 2 nor to any story Doyle wrote. 
From 1944, when Rathbone and Bruce as Holmes 
and Watson were fighting the Nahzees. Said to be 
the best of the WWII lot, and worth staying up for to 
a.m, 


SUNDAY 


6:00 a.m. (WUMB) Acoustic Sunrise. Makoto, Tony 
Rice, Victor Spiegel. 

6:30 a.m. (WROR) American Focus. ressman 
Newt Gingrich (R-Georgia), AFL-CIO President 
Lane Kirkland, Senator Joseph Biden (D-Delaware), 
and commentator Eric Sevareid discuss the after- 
math of a Reagan ‘revolution,’ and their hopes for 
the future. 

7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program includes interviews with activist/comedian 
Dick Gregory, Boston Celtics general manager Jan 
Volk, and journalist Shana Alexander; a review of 
the state's view of medical malpractice in Massa- 
chusetts; the story of a wealthy Utah man mur- 
dered by his grandson at his daughter's request; 
and the history of America's best-known trade- 
marks with Hal Morgan, author of Symbols. 


7:00 a.m. (WROR) Sunday on ROR. Guests include 
John Spears of the Massachusetts Seatbelt Coali- 
tion and Al James Golato of H&R Block, who 
discusses the new tax filing laws for 1985. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
highlights “Black History Month" with features on 
Duke Ellington, Charles Mingus, and Eimo Hope. 
8:00 a.m. (WGBH) Bach Cantata Series. Neville 
Marriner conducts the Academy of St. Martin-in- 
the-Fields in Cantata No. 211, the Coffee Cantata, 
with Varady, Baldin, and Fischer-Dieskau. 

9:00 a.m. (WROR) New England Newsmakers. 
Bernard Cardinal Law. 

10:00 a.m. (WMJX) Jazz Feature. Pianist Anmad 
Jamal's Digital Works. 

Noon (WCRB) Carnegie Hall Concert. From the 
Kool Jazz Festival: the Terence Blanchard and 
Donald Harrison Quintet, Kent Jordan, and the Dirty 
Brass Band. 

1:00 (WFNX) Strictly Reggae. Michael Perkins 
features the music of the Love Joys. 

1:00 (WGBH) Eleanor Naylor Dana Music Series. 
Saschko Gavriloff (violin), Siegfried Paim (cello), 
and Bruno Canino (piano) perform Beethoven's Trio 
No. 6 (Archduke), and Kagel's Trio 1985. 

100 (WRKO) Basketball. The Celtics take on the 
S2attle SuperSonics. 

3:30 (WERS) Live at Passim. Elien Mcliwaine. 

31.0 (WGBH) Forum. “World Hunger: The Lessons 
of Ethiopia,"’ with Frances Moore Lappé, author of 
Die! for a Small Planet and cofounder of the 
Institute for Food and Development Policy, and 
Debc ‘ah Toller, Oxfam America's field representa- 
tive i) Ethiopia. 

6:00 (\WGBH) The Web. The Young People's Radio 
Theatre presents part one of Martin R. Delany's 
Blake: Or The Huts of America, a call to arms 
against oppression. 

6:00 (WHRB) Historic Performances. Fritz Reiner 
cor ducts the RCA Symphony in Saint-Saéns's Cello 
Cor:certo No. 1, with Gregor Piatigorsky; Alexander 
Kipnis and Beverly Wolff perform seven songs from 
Wolfs /talienisches Liederbuch, and Jascha 
Horenstein conducts the Berlin Philharmonic in 
Bruckner's Symphony No. 7. 

6:00 (WICN) Chicago S Orchestra. Erich 
Leinsdorf conducts Weill's Kleine Dreigri 

musik, the extended suite from —o 
ka, and Brahms's No. 1 

6:30 (WGBH) Jazz Decades. N /New Or- 

leans Blackbirds (1928); Euphonic Sounds 
Ensembie, from Australia (1984); Andy Kirk “‘“Messa 
Stomp” (7938). 


= Nocturnal Emissions. Hosted by 
ipu: 
(live). The Under- 


8:00 (WHRB) ) Sunday Night at the Opera. Giuseppe 
Sinopoli conducts the Orchestra and Chorus of the 
Accademia Nazionale di Santa Cecilia in Verdi's 
Rigoletto, with Gruberova, Fassbaender, Bruson, 


Opera House. James Levine 
conducts Verdi's Giovanna d’Arco, with Cabailé, 
Domi and Milnes. 

9:00 (WENX) Rock over London. Graham Dene with 
pone by the Alarm, Barry Ryan, the Damned, 
Belouis Some, and Pete Townshend. 

10:00 (WFNX) Boston Rocks. Deb Brady features 
an interview with Fingerpaint. 

10:00 (WMFO) Poetry and Experimental Text. Live 
readings and taped programs. 

10:00 (WUNR) On the Agenda. “National Health 
Care: A Solution or Suicide to Medicine's Bills?’’, 
with guests State Senator Edward Burke, chairman 
of the Health Care Committee, and Dr. Donald 


Barkan, 
11:00 (WBCN) King Biscuit Flour Hour. Best of the 
Biscuit: Eric Clapton, recorded itive in Richmond, 
Virginia. Hosted by Danny McCloskey. 

it (WROR) Boston 
Joe Warren interviews a panel of single black 
mothers about their plight/fight. 


MONDAY 


Noon (WGBH) MusicAmerica. Happy birthday, 
Stan Getz. 
6:00 (WHRB) Hockey. The Beanpot semifinals: BC 
vs. Harvard. At 8:45 p.m., BU will take on 
Northeastern. 
6:30 (WBCN) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 
6:30 (WMBR) Rainbow Tales. Winter stories with 
Barbara Lipke. 
7:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music: a Cajun music spectacular 
featuring Michael Doucet and Beausoleil, along with 
new recordings by the English folk rock group the 
Albion Band 
7:00 (WUMB) From the Source. Part one of a show 
honoring Martin Luther King Jr., recorded last 
month at the Nameless Coffeehouse in Cambridge. 
Performers include the Children’s Choir of the 
Western Avenue Baptist Church, Brother Biue, and 
Ruthanna and Bill Brown. 
8:00 (WGBH) Eric in the Evening. This show 
features the many facets of African-American 
music: jazz, blues, rhythm and bives, and more. 
9:00 (WCRB) Orchestra. Kurt Masur 
conducts Shostakovich's Symphony No. 1 and 
Bruckner’s Symphony No. 3. 


TUESDAY 


10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 


History Month with Louis Armstrong, Fats Waller, 
Duke Ellington, Billie Holiday, and Count Basie. 
8:00 et Concert Hour. John Lanchbery leads 
the Sydney Symphony in Antill’s Corroborée. 


8:00 (WGBH) Eric in the Evening. Tenor sax- 
ophonist Charlie Rouse, friend of Thelonious Monk. 
9:00 (WCRB) Sym Orchestra. 
Georg Solti conducts Brahms's Variations on a 
Theme by Haydn, Lutoslawski's Symphony No. 3, 
and Beethoven's Symphony No. 5. Taped last May 
1. 


Midnight (WBCN) Off the Record. The first of a 
two-part séries featuring music by and interviews. 
with Tom Petty. 


WEDNESDAY . 


8:00 a.m. (WHRB) Live Jazz from the 1369. Pre- 
recorded from the club at Inman Square. 
Noon (WGBH) . Sidney Bechet, Bob 
Wilber, Jimmy Lunceford, Illinois Jacquet. 
2:00 (WMBR) Troubadour. A tribute to Buddy Holly, 
Ritchie Valens, and the Big Bopper on the ork 
anniversary of their deaths. 
6:30 (WHRB) Kisses Sweet and Dear: The Italian 
. Features ars nova and 14th-century 

a focusing on the works of Francesco 
Landini. 
8:00 (WHRB) Concert Special (live). The Beaux 
Arts Trio performs Beethoven's Piano Trio No. 9 
(Kakadu), the Ravel Piano Trio, and Rachmaninov's 
Trio in D minor. 

8:45 (WBCN) Featured Local Artist. Music from 
one of Boston's promising new talents, with Carter 


Alan. 

9:00 (WCRB) Cleveland Orchestra. Erich Leinsdorf 

conducts Haydn's Symphony No. 93, 
nowski's Violin Concerto No. 2, with Daniel 

Majeske, and excerpts from Wagner's Parsifal. 

9:30 (WBRS) The Joint (live). Post Mortem and Life 


of Crime. 
Long. Don Goldie, 


2:00 a.m. (WBUR) All 
Conrad Gozzo, Bronisiaw 


THURSDAY 


10:00 a.m. (WCRB) Morning On CD: 
Herbert von Karajan conducts the Berlin 
Philharmonic in Bruch's Violin Concerto No. 1, with 
Anne-Sophie Mutter; and Lorin Maazel leads the 
Cleveland Orchestra in Tchaikovsky's Symphony 
No. 6 (Pathétique). 
6:00 (WBAI — 99.5 FM) Reggae: 
Heart. A documentary series exploring the develop- 
ment of Jamaican music. Tonight, on Bob Marley's 
birthday, the program is entitied “He's a Legend.” 
Scheduled performances and interviews include 
Stee! Pulse, Lester Bowie, Sly Dunbar and Robbie 
and Jimmy Cliff. 

6:30 (WHRB) More Than Raytheon. Twentieth- 
century percussion. 
8:00 (WCRB) Concert Hour. A Barber bash: David 
Measham conducts the West Australian Symphony 
in Barber's Knoxville: Summer of 19 :* with 


8:00 (WUMB) From the Source. “The Dorchester 
Task Force Activities. 

9:00 (WCRB) New York Phitharmonic. Zubin Mehta 
conducts Stravinsky's Symphony in Three Move- 
ments, *s Piano Concerto No. 1, with 
Nikita Magailoff, Schnittke's in Memoriam, and 
Francesca da Rimini. 

Ai Hight Lon POS! 4:11's. 
tao = ) All Night Long. George Brunis and 


FRIDAY 
11:00 a.m. (WUMB) Contemporary Folk. Jon 


Gailmor, Fred Smail. 
Noon (WGBH) MusicAmerica. Eubie Blake, Sam- 


my Price, Oliver. 


2:00 (WBRS) The oT: Grown Coffeehouse 
(live). Granger bret Ogata. 
4:00 (WGBH) At the birthday tribute to 


Leontyne i with Ron Delia Chiesa. 

6:30 (WGBH) Parsley, Sage, and Politics. Thought- 

provoking songs composed and performed in the 

folk tradition by folklorist/singer Ewan MacColl, 

with folkie Ye Thiet 

7:00 (WGBH) Thistie and . Record- 

70 and commentary rich in the Celtic tradition. 

7 — Circles in the Stream (live). Freedom 
ina. 

8:00 RB) Concert Hour. A Bach bash: Helmuth 

Rilling conducts the Bach Ensemble in Cantata No. 

111 (Was mein Gott will, das g’scheh alizeit), with 

Arleen Auger, Helen Watts, and Kurt Etzolt, and the 

Magnificat in D. 

9:00 (WCRB) Boston S 

Masur conducts Schubert's 


11:00 (WBUR) Ali Night Long. Pony Poindexter, 
Lonnie Johnson. 

11:00 (WGBH) “Defense: 
Which Future for America?’ Bae candidates for 
Tip O'Neill's 8th Congressional District seat. 

3:00 a.m. (WGBH) The Jazz Gallery. Pianists Wade 
Legge and Jutta Hipp. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Orchestra. Edo 
de Waart conducts Schubert's Symphony No. 6 
(Little), Berg's Three Pieces for Orchestra, and the 
Schumann Cello Concerto, with Yo-Yo Ma. 

Noon (WGBH) Folk Heritage. A midwinter Cajun 


(live). James 
Levine conducts Gershwin's Porgy and Bess, with 
Bumbry, Bradley, Tyler, Conrad, Mosley, Williams, 
Baker, and Arnold 

2:00 (WMFO) Three Hours of ... The Parliament- 
funkadelicclinton' 

8:00 (WCRB and ) Boston Symphony 
Orchestra (live). Seiji Ozawa conducts Mahier's 
Symphony No. 3, + Jan DeGaetani, the women of 
the Tanglewood Festival Chorus, and the Boston 


3:00 a.m. (WGBH) The Jazz Gallery. Featuring the 
works of Matt Dennis. 


WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 Fa WILD 1090 AM 
WBCN 104.1 FM WMBR 68.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 580 AM WROR 96.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZOU 94.5 FM 


P = a and 10:00 (5) Miami Vice. We think the second-season 
are decline has been considerably arrested. Still (as 
a ; was pointed out to us at the dinner table), have you 
bat- ever noticed how many pilots, from the pilot on, have 
: ten: The Last Viceroy, part two. Repeated from hinged on some sort of — by a friend of 
me Crockett’s? How well liked is he? And tonight, sure 
enough, an old friend has nasty organized-crime 
a Fe connections. Perhaps it's time to make our own 
up in a scandal, 
madam, Crockett's beloved fourth-grade teacher is 
PS found counterfeiting stock certificates with the 
4:00 (7) Golf. Final-round play from the Pebble 8:00 (2) Survival Special: Ki in: Stranded  3:00a.m. the Line (movie). wen ay aves 
(7) oy wide open ail the time, and if | can't the VCR can. 
Gregory Peck and Tuesday Weld star as the i 
sheriff and 
Cash sings 
long time we niused vincent > the 
Noon (2) Masterpiece Theatre: Lord Mountabat- 
; ten: The Last Viceroy, part two. Repeated from 
Sunday at 9 p.m. 
Noon (38) Wild in the Streets (movie). Another 
movie with a good theme song. From 1968, when no 
one trusted anyone over 30 (we're aware we may 
have readers who never heard of that) and lowering 
the voting age to 14 was compelling in its audacity, 
or something. (Until 2 p.m.) 
2:00 (2) Nova: Horsemen of China. Repeated from : 
Shicoff, and yd 
es (Unfinished), the Schumann Celio Concerto, with 
K 
Me —-— houseparty, with hosts Dick Pleasants, Georg 
Thomas, and Chuck Wentworth. 
a 1:00 (WUMB) Folk Odyssey. Foiktelling with Betty 
Strings perform the Violin Concerto, with Louis 
Noo A > 4 ack 
; 
j 


SATURDAY 


536-2750. 


SUNDAY 


All classical: rigor and rock-and-roll fury, 
John Cale in performance tends to zigzag 
between delicate if dread-filled ballads and 
lunatic desecrations of his already manic 
yowlers. Running over his considerable myth 
with a truck often seems his sole purpose, but 
he’s too much of a craftsman to let that 
diminish him. He's at the Rat (where fear is 
always a man’s best friend), 528 Com- 
monwealth Avenue, Boston, tonight; call 


MONDAY 


Back in the 1830s, the Abiel Smith School 
was “for colored children of both sexes”; now 
it’s the new headquarters of the Museum of 
Afro American History. The museum hosts 
an opening reception’ today “from. 3 to 5:30 
p.m. at the school, 46 Joy Street, Boston, with 
readings on black history by community 
members. It’s free; call 742-1854. 


TUESDAY 


For those who know Julian Beck only from 
his season-opening Miami Vice guest appear- 
ance (aired posthumously), here’s an op- 
portunity to sample his work, as Darrell 
Holmes, Michael Evans, and Harris Taub- 
mann present a tribute to the avant-garde 
playwright. The evening features poetry, texts 
and stagings from Beck’s productions, and 
music and improvisations. It begins at 9 p.m. 
at Charlie’s Tap, 280 Green Street, Cam- 
bridge. Admission is $3; call 742-6275. 


Call 254-2052. 


If you think it’s difficult putting out one of 
the year’s best hard-rock albums, what do 
you say about a band that delivers two of 
them? Well, that’s what Hiisker Dii did in 
1985 with New Day Rising and Flip Your Wig, 
a pair of records brimming with -witty, 
impassioned songwriting and a gnarled sonic 
onslaught that gets more melodic and deeper 
textured every time you listen. With guitarist 
Bob Mould at the helm, they’re sure to rustle 
up the usually staid confines of the Paradise, 
967 Commonwealth Avenue, Boston. There 
are two shows for these 
noisemakers: an all-ages gig at 7 p.m. and an 
adult show at 10. Twin Tone’s Soul Asylum 
provide a compatibly abrasive opening act. 


WEDNESDAY 5 


tickets are $7; call 891-3424. 


381-3493 for details. 


E.B. White’s essay “Fairwell, My Lovely!” 
is a warm reminiscence about the Model T 
and- growing up in the dawn of the Auto- 
mobile Age; and we hope for no less in the 
National Theatre of the Deaf’s production. 
The performance, in sign language and 
speech, takes place tonight only at Lindsay 
Auditorium, Bentley College, Forest and 
Beaver Streets, Waltham. Curtain is at 8 p.m.; 
; - Saturday the 8th: The Power of Theatrical Madness 
“Tufts and All That Jazz,” the university's 
annual jazz festival, focuses on women jazz 
musicians this year, and it’s lined up three 
attractive programs. Tonight, in a Studio Red 
Top-sponsored concert, Wanetta Jackson 
sings Aretha Franklin; tomorrow, Betty Carter 
sings blues and jazz; and Friday, Toshiko 
Akiyoshi brings her big band to town. All the 
concerts are at 8 p.m. in Cohen Auditorium, 
Tufts University, Medford, and tickets are all 
$8, $5 for students and the elderly. Call 


THURSDAY 


David Hockney is that rara avis, an artist 
who’s articulate about his work. Today at 5, 
he gives a slide lecture, asserting that “Wider 
Perspectives Are Needed Now”’; it’s followed 
by a discussion with him and printmaker 
Kenneth Tyler. Part of Harvard’s Learning 
from Performers series, it takes place at the 
Carpenter Center, 24 Quincy Street, Cam- 
bridge, and it’s free; call 495-8676. 

Across the river, that most public of arts 
' gets a going-over in the Museum of Fine Arts’ 


Edited by Lisa Deeley Smith 


“Ethics and Ideals in Architecture” series 
Today, Stephen F. Coyle of the Boston 
Redevelopment Authority speaks on “Princi- 
ples of Urban Design: The Public Sector 
View.” It begins at 8 p.m. at the MFA, 465 
Huntington Avenue, Boston. Tickets are 
$6.50, $5.50 for students and the elderly; call 
267-9300, extension 289. 


FRIDAY 7 


The Harvard Film Archive truly had to dig 
into the archives to find Fritz Lang’s “Indian 
Diptych,” a pair of late-'50s films — con- 
ceived by the director as a single work — that 
tell the story of architect Harald Berger, who 
tries to save himself and his lover from the 
forces attempting to overthrow the mahara- 
jah of Eschnapur. These incredibly rare films 
have been cited as key influences by both 
Bernardo Bertolucci and Jacques Rivette, and 
they've previously been unavailable to 
American audiences except in a dubbed 
distillation print. Tonight and tomorrow, see 
The Tiger from Eschnapur (at 7) and The 
Indian Tomb (at 9) at the Carpenter Center, 24 
Quincy Street, Cambridge. Call 495-4700. 
(The films are cosponsored by the Boston 
Film/Video Foundation and will be shown 
again, on February 13 and 14, at BF/VF.) 

Lester Bowie's Brass Fantasy is all agleam 
tonight, with eight brass instruments and a 
drum. Bowie, of Art Ensemble of Chicago 
Fame, leads his group tonight and tomorrow 
at Charlie's Tap, 280 Green Street, Cam- 
bridge. Call 492-9723. 

The monumental Russian version of King 
Lear has what Kurosawa’s spectacular but 
impersonal Ran so desperately lacked: an 
understanding of Lear's private woe that 
pierces the soul. In the hands of director 
Grigori Kozintsev, the play becomes the story 
of the humane education of a monarch and 
the disintegration of the impersonal political 
order he has founded. It’s one of the two or 
three greatest Shakespeare films ever made, 
and it’s playing tonight at 7:30 at the Museum 
of Fine Arts, 465 Huntington Avenue, Boston. 
Admission is $5. Call 267-9300. 


SATURDAY 8 


Costa-Gavras’s smashing political thriller Z 
(1968) was a formidable influence on the 
high-voltage muckraking thrillers Hollywood 
turned out during the ‘70s. Yet for all its 
influence, this classic look at the workings of 
high-level conspiracy has lost none of its gut- 
wrenching power. Yves Montand is Gregorios 
Lambrakis the Greek peace activist whose 
assassination is made to look like an accident, 
and Jean-Louis Trintignant (in a_ brilliant 
performance) is the government investigator 
who brings down the fascist conspirators. The 
movie plays today and tomorrow at the 
French Library, 53 Marlborough Stréet, Bos- 
ton. Admission for the 8 p.m. show is $2.50. 
Call 266-4351. “| 


Those who don’t know art but know What 
they like, we'd guess, like realism; but that © 
covers quite a lot, as the DeCordova Museum © 
demonstrates in its “American Realism” 
show. The exhibition opens with a reception — 
from 6 to 8 tonight. Admission is $1.50, 50 
cents for children and the elderly; call the 
DeCordova, Sandy Pond Road, Lincoln, at 
259-8355. 

When the critically acclaimed (and no 
doubt extremely weird) The Power of 
Theatrical Madness claims to take ‘violent 
liberties with the audience's expectations of 
theatrical time span,” you can be sure that the 
four-and-a-half-hour length of the produc- 
tion is just the half of it. Belgian artist Jan 
Fabre kicks things off at 8 p.m., tonight only, 
at the Boston Shakespeare Theatre, 52 Saint 
Botolph Street, Boston. Tickets are $12 to $15; 
call 267-5200. 


SUNDAY 9 


Art Blakey and the Jazz Messengers are 
the ultimate jazz finishing school, having 
turned out stars from Horace Silver to 
Wynton Marsalis, with dozens in between. 
They show us how it’s done tonight at 
Nightstage, 823 Main Street, Cambridge. Call 
497-8200 for details. 


(Bob Blumenthal, David Bonetti, Carolyn 
Clay, John Ferguson, Owen Gleiberman, and 


Mark Moses helped with this week’s column.) 
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© 
o 
¥ RENDEZVOUS 
x THE WESTERN . WITH THE BLUES ° 
< Sat. F 
a 343 Western Ave., © * 
(Corner Putnam and ‘Westen ve.) e Wed., Feb. 5 a 
j Thurs. Feb. 6 
uw 
Sat. Feb. 1 e LARRY KOPP BAND 
Ww 
« MAGIC & THE 
IBERT Sat., Feb. 8 
2 (High Power) GEORGE LEH 
Oo THE ROCKIN SHOES e 
Wed., Feb. 5 
Thurs., Feb. 6 
a MIGHTY CHARGE 
Fri-Sat., Feb. 7-8 
THE I-TONES 
= Sun., Feb. 9 
oO RANKS INT’L 9 
Thurs., Feb. 13 1ens 
fo) WILSON BLUE & THE 
a BLUE ROOTS REGGAE Sat. Feb. 1 
BAND CHUCK & HELEN 
Fri.-Sat., Feb. 14-15 Sun Tues .Feb 24 
BABYLON WARRIORS MOVIES. 
ALIZON & DIDI 
Thurs., Feb. 20 Thurs Fob & 
PARADISE STEEL PAT HAMEL 
(Reggae) Fu. Few 
Fri.-Sat., Feb. 21-22 Pe | DOUBLE DOSE 
LAM Feb. & 
. CHUCK & HELEN 
Fine Jamaican Food Every 
Weekend 3 Harvard Ave. 
Allston 782-6245 


presents 
THE CAUSEWAY PLAYERS 
production of 


INTERVIEW 


pos Claude Van Itallie 


Thursday, February 6, Friday, February 7, 
Saturday, February 8 
Performances 8 p.m. 
Tickets - $5.00 at door 


21 BROOKLINE ST., 
CAMBRIDGE. MA 864-0400 


He's Michael Perkins. And if you feel the same 
way he does about reggae, don't miss his show 
‘Strictly Reggae, Sunday from 1 ‘til 
4 on WFNX. You'll love it. 


Boston Phoenix Radio 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it's free, specify “free” or 
“no charge.”) Without- price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We weicome photographs for 
possible inclusion, but can't be responsible for 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 


FIRE: 623-1500 


MEDICAL 
EMERGENCIES 
BOSTO?M-BROOKLINE: 911 
: POISON: Information Center, 232-2120 k 

ay Samaritans 247-0220 

288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
intormation. 
ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Feb. 25 issue. 


HILDREN 


BEVERLY PUBLIC LIBRARY (922-0310), 32 
Essex St., Beverly, presents films by Robert 
McCloskey for children age six and up Feb. 3 at 3 
p.m. Free. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books Wed. at 3 p.m. Feb. 4: “The Camel That 
Took a Walk,” “Crowboy,” “Georgie,” “Up a 
Tree." Also, after-school films for children age 
nine and older at 3:45 p.m. Feb. 5: “Dinosaur,” 
“Man, Monsters, and Mysteries.” Also, ‘‘Satur- 
day Celebration” events Sat. at 3 p.m. Free. Feb. 
8: stories and slides of Africa by Harriet 
Masembe. Aiso, films for Black History Month 
Fri. at 3:30 p.m. Free. Feb. 7: “Goggles,” “A 
Letter to Amy,” “A Snowy Day,” “Whistle for 
Willie’; for preschoolers. 

BROOKLINE INFANT-TODDLER CENTER 
(566-4883) presents chidren's movies Sat. at 
1:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline Village. Admission $2. 
Feb. 1: Lassie’s Great Adventure. 

DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Feb. 
6, 3:30-5:30 p.m.: Pro Creations Toys Manufac- 
turer. 


LE GRAND DAVID and His Spectacular Magic 
Company perform Feb. 2 and 9 at 3 p.m. and Jan. 
25 at 8 p.m. at the Cabot St. Theatre, 286 Cabot 
St., Beverly. Adults $7, under 12, $5 at Cabot St.; 
call 927-3677. 

GREATER BOSTON YOUTH SYMPHONY OR- 
CHESTRAS (353-3348) perform works by 


Beethoven; Danzi, Haydn, Telemann, Corelli, 
Beethoven, Tchaikovsky, and Bizet Feb. 2 at 4 
p.m. at Boston University Concert Hall, 855 
Comm. Ave., Boston. Admission $3, students 
and the elderly $1. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six_to 12 Wed.-Fri. 
3:30-4:45 p.m. Free. Feb. 5-7; sculpture in 
ancient times. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students, those over 65 and 
children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Feb. 8-April 27: “Black 
Wings.” Through March 2: “Atom: Peril and 
Promise,” “Amber Waves of Grain.” Through 
March 9: “The Mary Rose.” Permanent: sun lab, 
thunder and lightning, live animals, giant egg. In 
the planetarium: through April 27: “The Comet Is 
Here.” Admission 50¢ extra. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.25. Free for 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 to 9 
p.m. through April 15. Free to the elderly Mon. 
from 9 to 11 a.m. through May 15. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Feb. 3-4: “My 
Grandson Lew.” 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances for children five and older Sat. and 
Sun, at 1 and 3 p.m.; admission $3.50. Feb. 1-2, 
8-9: “Dynasty IV, Prime Time in Egypt,"’ by the 
Poobley Greegy Puppet Theater. 


PLUBS 


ADELPHIA LOUNGE AND RESTAURANT! 
Dorchester. 


(288-5607), 1326 Dorchester Ave., 

Feb. 1: 4th Street Station. 

ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and 
George Armaos. Thurs. Mitchell Kalsumas, Joe 
Kouyoumjian and Ibrahim Osco, George 
Kaminaris. Fri., Sat.: John Materas, Harry 
Bedrosian, George Kaminaris, Steve Diantgikis, 
George Armaos. Sun.: afternoons, Harry 
Bedrosian, George Kaminaris, and Steve 
Diantgikis; evenings, George Kaminaris and 
George Armaos. Feb. 2: 14th anniversary party. 
THE CHANNEL (451-1905), 25 Necco St., Bos- 
ton. Feb. 8: the Kneetrembiers, V . 
CHEVY’S BELAIR CAFE (773-3400), 79 Park- 
ingway, Quincy. Feb. 9: Del Vikings; New Eng- 
land Sports Museum benefit. 

COMEDY CLUBHOUSE AT OFF THE WALL 
(354-5678), 15 Pearl St., Cambridge. Shows at 
midnight. Feb. 1: new vaudeville. Feb. 8: Stand- 
up Showcase. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Feb. 1: 11th Hour Band. Feb. 7: Steve 
Smith and the Nakeds. Feb. 8: the Drive, Comm. 


Gordon. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except Feb. 23): Stan 
McDonald's Blue Horizon Jazz Band. Feb. 1: 
Paul Broadnax Trio. Feb. 3-8: Jazz Harp Trio. 
EVENSONG COFFEEHOUSE (986-4843) at Oid 
South Union Church, Columbian Sq., South 
Weymouth. Feb. 1: Sweet Music, Pendragon. 
Feb. 8: Jonathan Stevens, Parsons and Trubey. 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston. Feb. 1: Triple Take. Feb. 7-8: 
Main Street. 

JAZZ-FOLK CAFE (897-7629), Summer and 
Nason Sts., Maynard. Feb. 7: Dan Weiner, Rose 
Paulson and Bob Jordan. 

THE JOINT (647-2147) Usdan Student Center, 
Brandeis University, Waltham. Free. Feb. 5: Post 
Mortem, Life of Crime. Feb. 6: Post 4:11's. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
Feb. 3: Erector Set, Childhood. Feb. 5: O Post- 
ive, Three Colors. Feb. 6: Pousette-Dart Band, 
Robin Lane and the Chartbusters. Feb. 7: Junior 
Walker and the Oid-Stars. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. 
and Sun. and at p.m. Fri. at the foot of the Grand 
Staircase. Feb. 1: Paul Broadnax. Feb. 2: Suzan- 
ne Davis. Feb. 7: Julian Foster. Feb. 8: Yas 
Ishibashi. Feb. 9: James Brough. 

MARRIOTT HOTEL COPLEY PLACE 
(236-5800), 110 Huntington Ave., Boston. Fri.- 
Sat.: jazz vocalist Daniel Boone Jr., Al Vega Trio 
with guest vocalists. in the Conservatory, Feb. 
1: Fat City. Feb. 4: Big City Twisters. Feb. 6: Bim 
Scala Bim, Pleasure Pointe. Feb. 7: New Man. 
Feb 8: Whitewalis, Wrecking Crew. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Feb. 7: Mustard Seed. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Feb. 7: Flor de Cana. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 


Sont Partis Band. Feb. 9: Art Blakey and the 
Jazz Messengers. 

O'SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: Boston Com- 
edy Co. Fri.-Sat.: DJ “Kissing” Ken. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music and jazz in the 
back room Mon.-Thurs., by reservation only. 
Feb. 7: saxophonist Joel Press, pianist Mike 
Kanan, and bassist Mike Gold play jazz. 
PISTACHIO’S LOUNGE 50 Church 


|THE RAT (536-2750), 528 Comm. Ave., Ken- 
more Sq., Boston. Upstairs, Feb. 1: Alfred 


Messer. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Feb. 1: Fred- 
die Hubbard Quintet. Feb. 4: Jimmy Mazzy and 
Eli Newberger; record-release party. Feb. 5-8 
Jimmy Witherspoon, Rompa Stompa. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Feb. 1: Little Frankie and the 
Premiers. 

1969 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Cambridge. Feb. 4: SD-3. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Alliston 
Church, 41 Quint Ave., Aliston. Feb. 2: Fortaleza, 
Hakon Chevalier. 

WILLOW JAZZ CLUB (623-9874), 699 Broad- 
way, Somerville. Feb. 1: Jamie Baum Quintet. 


ANCE... 


PARTICIPATION 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 
England Singles; call 899-3900. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 


7 Temple St., Cambridge. Admission $4; call _ 


354-1340. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. er 25¢; call 
225-9 1845. 

IMPROVISATIONAL DANCE beaten at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE SPREE (formerly Dance Free) offers 
alternative barefoot dancing in a smoke-free, 
alcohol-free environment, 7:30-10:45 p.m. at 
Christ Church, 0 Garden St., Cambridge. Ad- 
mission $5.50; call 522-6834. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 


> 


UNA 


Sq., Cambridge. Free. Feb. 1: Philip Fleischer, | 
David Thomas, Frosty Morn, Willie T & Dr. Rex, i 
Steve Baird. Feb. 7: Steve Jerrett, Ann Zim- i 
merman, James McCarthy. Feb. 8: Bob Beech, } 
Jim Murphy, Prudence Humphries, Peter Fis- 
chman and Deborah O'Hanlon, Wheatstone i 
Bridge, Naomi Arenberg and Geoff Mam- 
let. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Feb. 1: Jimmy Johnson Band. Feb. 2: , 
Eight to the Bar, Sally and the Sophisticatz. Feb. é 
4: Malopoets. Feb. 5: Mighty Joe Young. Feb. 8: 
Leon Redbone. Feb. 7-8: Buckwheat Zydeco lis 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 
Kelly Riley and Leah Langfeld. Sat.: Anne Lieber 
and Merle Perkins. 
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EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
SINGLES LIFELINE hosts dance parties at 8:30 
p.m at Longwood Towers, Brookline. Live music. 
Admission $10; call 267-1510. 

BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SUNDAY/2 
NEFFA CONTRA begins at 7:15 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Music by Kaufnian, Bittenson, and 
Knight; various callers. Admission $3.50; call 
354-1340. 
CONTRA DANCE begins at 4 p.m. at Town Hall, 
Petersham. Cammy Kaynor, caller; live music. 
Admission $3; call (413) 549-1667. 
SCANDINAVIAN DANCE begins at 2:30 p.m. at 
St. Paul Luthe?an Church, Arington Heights. 
Admission $3; call 738-8385. 


TUESDAY/4 
DANCES OF UNIVERSAL PEACE begin at 7:30 
p.m. at Central Congregational Church, 85 Sea- 
vern Ave, Jamaica Plain. Donation $3; sponsor- 
ed by the Sufi Order; call 522-0800. 


FRIDAY/7 
NEW ENGLAND COUNTRY DANCING begins at 
8 p.m. at GAR Hall, 8 Dane St., Beverly. David 
Smukler, caller; music by Salem Country Or- 
chestra. Admission $3.50; call 639-0533. 
SOCK HOP begins at 8:30 p.m. at Cambridge 
Center for Adult Education, 42 Brattle St., 
Cambrige. Recorded ‘50s and ‘60s music. 
Admission $4.50. 
EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at Church of Our Saviour, 23 
Monmouth St., Cambridge. Music by Jackie 
Schwab. Admission $4; call 354-1340. 
SQUARES AND CONTRAS begin at 8:30 p.m. at 
Stone Church, Bedford Rd., Lincoln. Ed Shaw, 
caller; music by Uncommon Fare. Admission $3; 
call 244-2956. 
DINNER DANCE BENEFIT begins at 7 p.m. at 
Nashawtuc Country Club, Concord. Music by 
Music Schoo! Jazz Quintet. Donation $120 per 
couple, to benefit the Music School at Rivers; call 
235-6840. 


SATURDAY/8 
CONTRAS AND SQUARES begin at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Jacob Bloom, caller; music by Spring 
in the Valley. Admission $3.50; call 782-2126. 
CONTRA DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Summer and Woburn Sts., 
Reading. David Smukler, caller; music by Two 
Penny Loaf. Admission $3.50; call 944-6384. 
SQUARES AND CONTRAS begin at 8:15 p.m. at 
Concord Scout House, 74 Walden St., Concord. 
Ted Sannella, caller; music by Concord Country 
Dance Band. Admission $3.50; call 275-0090. 
CONTRA DANCE begins at 8 p.m. at Harvard 
Town Hall, Rte. 11, Harvard. Debbie Gray, caller; 
live music. Admission $3; call 491-6084. 
SOCK HOP begins at 7. p.m. at St. Thomas 
Aquinas Church, 97 South St., Jamaica Plain. 
Live and recorded '50s music. Admission $4 with 
costume, $5 without, to benefit Neighborhood 
Children’s Theatre; call 524-4264. 
BALLROOM SINGLES DANCE begins at 8 p.m. 
at Crowne Plaza Hotel, Rte. 9, Natick. Live music 


from the '40s and ‘50s. Donation $8; cash bar; . 


call 893-2310. 


SUNDAY/9 
EXPERIENCED SQUARES AND CONTRAS 
begins at 8 pm. at Concord Scout House, 74 
Walden St, Concord. Walter Lenk and Bridget 
Edwards, callers; live music. Admission $4.50; 
call 547-7781, 


PERFORMANCE 


SATURDAY/1 
SADLER’S WELLS ROYAL BALLET performs 
Tchaikovsky's Sleeping Beauty today at 8 p.m. 
and tomorrow at 3 and 8 p.m. at the Wang 
Center, 270 Tremont St., Boston. Tickets 
$15.50-$28.50; call 482-9393. 
CONCERT DANCE COMPANY performs Light, 
Part 22 (premiére), Canonic 3/4 Studies (Boston 
premiére), Porcelain Dialogues, and Straight Up 
at 8 p.m. at Boston Shakespeare Theater, 52 St. 
Botolph St., Boston. Tickets $10; call 923-1709. 
DANCECRAFT performs Moving Backwards and 
Forwards in Time at 8 p.m. at Robsham Theatre 
Arts Center, Boston College, Chestnut Hill. 
Tickets $6, students and the elderly $4; call 
552-4800. 
TAMBURITZANS perform folk dances at 8 p.m. 
at John Hancock Hall, 180 Berkeley St., Boston 
Tickets $5, $10, and $15; call 491-6084, 
THE DANCE BRIGADE performs Crossfire at 8 
p.m. at the Strand Theatre, 543 Columbia Rd., 
Dorchester. Tickets $8-$25; call 497-9311. 


SUNDAY/2 
SADLER’S WELLS ROYAL BALLET. See listing 
for Sat. the 1st. 


WEDNESDAY/5 
BOSTON BALLET performs works by Morris, 
Marks (premiéres), and Wells tonight, Fri., and 
Sat. at 8 p.m., tomorrow at 7 p.m., and Sat. and 
Sun. at 2 p.m. at the Wang Center, 270 Tremont 
St., Boston. Tickets $15.50-$38.50;._ call 
482-9393. 


THURSDAY/6 
BOSTON BALLET. See listing for Wed. the Sth. 
Continued on page 22 


NOSTALGIA 


formerly BEACHCOMBER 
wee Wollaston Beach Bivd. 
Quincy 79-8989 


—4 


Sat. & Sun., Feb. 1 & 2 
LIFFEY LEE 


Wednesday, Feb. 5 
THE FOOLS 


Wednesday, Feb. 12 


THE STOMPERS 


Fri., Sat. & Sun., Feb. 7,8 & 9 
ROUNDSTONE 


BOUNTY 
wi a ari a 
THE EAGLEBROOK SAL LOUNGE 
Jan. 31 & Feb. 1 Holiday Ser 
GREAT SCOTT Nashua, New Ex 3 


34 Harvard Ave Allston. MA 
254.9737 
— Free Parking in Rear — 


~~) 


Saturday. Feb. | 


CAT TUNES 
The Best Live Top 40 


Vea 


Friday. Feb. 21 - Sunday. Feb. 23 


GALA IRISH WEEKEND 


Back By Popular Demand 
THE ROYAL IRISH SHOWBAND 
with Bendan Boyer & D.J. Curtin 


Tickets $12.50 per person Gen. Adm. 
Advance Sales $10.00 


145 Northern Ave., Boston 
Phone 426-7222 


Every Thursday Night 
“THE WHITEWALLS"” 
Boston's Premier 
Rock ‘n’ Roll Band 


NEWBURYPORT’S 


American & 


608 SOMERVILLE AVE. 


ER SQ. T) 
VILLE 
23-6957 


Sat., Feb. 1 Mexican Foods 
SCHEMERS 
FISTFUL OF RUMORS Sat.. Feb. 
THE PENCILS 
Wed., Feb. 5 
INSIDE OUTBURST Wee... Fed. 
MYTH POUSETTE DART 
“Thurs., Feb. 6 BAND 
REALM Two Shows 7 & 10 p.m. 
PEN CITIES 
AZURE BODE Thurs.. Feb. 6 
7 BIG CITY 
H URSUIT 
CHAOTIC PASS TWISTERS 
THE MATTER 6-piece Rhythm & Blues 
Fri. & Sat.. Feb. 7& 8 
BOBBY WATSON 
DIAMOND ICE AND 


B 
6-piece Rhythm & Blues 


13 Middle Street 
465-8008 


18 - 20 year olds 
weicome with 
proper I.D. 


Tues., Feb. 4 
BLOCKYARD 
POWERGLIDE 


Wed., Feb. 5 
HEAVY METAL 


MASS 


EXPOSE 


Tues., Feb. 11 
“RESTLESS VARIATION” 
Record Release Party with 


NEIGHBORHOODS 
OUTLETS 


STRAW DOGS 


Discount with college !.D. 
Kenmore Square, Boston 
For info, call 536-0660 


CROVERS 


In Beverly | 
CabotSt.Rte 1A 
15 min. on 128N. Exit 20S 927-7121 


Sat. Jan. 25 


Bunratty s 


Sat. Feb. 1 Tues Feb 4 


DRIVE 


THE SHIVERS 


THE WRECKING 


plus 
IDLE HANDS 


BLIND LEMON pe 


pius 


PRECIOUS 


Fed. 2 
Sun. Feb Wed. Feb 


CREW 


ONE FISH | 
TWO FISH 


Mon. Feb. 3 


MICHAEL “Thurs, Feb. 6 
_ THE GREGG 


GREENWAY BAND 


PLEDGE COLOR DESIGN 


186 HARVARD AVE., ALLSTON 


254-9804 


986b NOILOIS ‘XINSOHd NOLSOB 


Sat.. Feb. 8 


GARY SHANE 
& THE DETOUR 


plus 


“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


Thurs., Feb. 6 


3 

Fri., Feb. 7 

RED ROCKERS 
Sat., Feb. 8 
NIGHT AFTER NIGHT 
THE FABLES 
EVERY WED. — 


NEW BAND NIGHT 
CALL CLUB FOR DETAILS 


NO COVER BEFORE 9 PM 


EXCEPT SPECIAL EVENTS" 


HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 1 26 86 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) MARSHALL CRENSHAW Downtown Warner Bros 
2) SIMPLE MINDS Once Upon a Time A&M 
3) THE CURE The Head on the Door Elektra 
4) THE CLASH Cut the Crap Epic 
5) KATE BUSH The Hounds of Love EMI America 
6) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
7) THE BANGLES Different Light Columbia 
8) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
9) HOODOO GURUS Mars Needs Guitars Big Time 
10) INXS Listen Like Thieves Atlantic 
11) THE ALARM Strength IRS 
12) ECHO & 
THE BUNNYMEN Songs to Learn and Sing Sire 
13) O-POSITIVE Only Breathing ‘Throbbing 
Lobster 
14) DEL FUEGOS Boston, Mass Slash WB 
15) LLOYD COLE 
& THE COMMOTIONS Easy Pieces Geffen 
16) THE RAVE UPS Town and Country Fun Stuff 
17) THOMPSON TWINS Here's to Future Days Arista 
18) THE WATERBOYS This is the Sea island 
19) TEN THOUSANDS 
MANIACS The Wishing Chair ~ blektra 
20) BLANCMANGE Believe You Me Sire 
21) THE REPLACEMENTS Tim Sire 
22) THREE COLORS Three Colors Sou! Select 
23) CABARET VOLTAIRE The Arm of the Lord Caroline 
24) WALL OF VOODOO Seven Days in Sammystown IRS 
25) THE BLOW MONKEYS — Forbidden Fruit RCA 
TOP 10 SINGLES: ; 
1) BOYS DON'T CRY | Wanna Be a Cowboy Profile 
2) THE SMITHS The Boy with the Thorn Sire 
3) SIOUXSIE & THE 
BANSHEES Cities in Dust Geffen 
4) TALK TALK Life's What You Make It EMI 
5) FALCO Rock Me Amadeus A&M 
6) FELT Primitive Painters Cherry Red 
7) ERASURE Who Needs Love Like That Mute 
8) COCTEAU TWINS Plain Tiger 4AD 
9) CROSSFIRE CHOIR What's It to Ya Geffen 
10) FEARGAL SHARKEY AGood Heart Virgin 
TOP 5 LOCAL SONGS: 
1) O-POSITIVE Up, Up, Up Throbbing 
Lobster 
2) CUT 299 When We Dance (tape) 
3) FINGERPAINT Stay Sine/Cosine 
4) RODS & CONES Education in Love Duval Disc 
5) SCHEMERS Remember (tape) 
ROCK THE BOAT RADIO" 
Boston Phoenix Radio 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE begins 1 : 
| 
¢ 
Fri, Feb 7 
RUN 21 Warner Brothers 
| 
FOR BOOKING INFO CALL 395-1054 
College Concert 
Series 
/ 
— 


- 1 \ 
BONNIE MARTIN — CITYSIDE, 262 Faneuil Hall, Boston 
Sat. + Feb. 1 SUN. 9 Feb. 2 (742-7390) 
JIM PLUNKETT’S OLDIES SHOW & DANCE PARTY THE WRECKING CREW /IDLE HANDS — BOB DOGAN QUINTET — WILLOW JAZZ CLUB, 699 
— JONATHAN SWIFTS, 30 JFK St., Cambridge (661-9887) BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) Broadway, Somerville (623-9874) 
ELLEN McILWAINE, TOM CSORDAS — PASSIM’s, 47 MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
Palmer St., Harvard Sq. (492-7679) IBERT — WESTERN FRONT, 343 Western Ave., TUES F eb 4 
THE TURBINES /THE CONDO PYGMIES/VISIGOTHS Cambridge (492-7772) °9 ° 
— T.T. THE BEAR’S, 10 Brookline St., Cambridge THE FALCONS — HARPERS FERRY, 158 Brighton Ave., BLOCKYARD /POWERGLIDE — CELEBRATIONS, 
(492-0082) Allston (254-9743) Kenmore Sq., Boston (536-0660) 
B.R.M.C. — RENDEZVOUS, 596 Moody St., Waltham O-POSITIVE /THE BUDDY SYSTEM/THE ULTIMATE MUSICIANS’ JAM SESSION — CHARLIE’S TAP, 280 
(93-7171) VIDEO SHOW — JACKS, 952 Mass Ave., Cambridge Green ST., Cambridge (492-9723) 
FARRENHEIT /LAPRAD/THE CITIZENS — JACKS, (491-7800) CUT 299/OPTION ONE — JONATHAN SWIFTS, 30 JFK 
952 Mass. Ave., Cambridge (491-7800) CELTIC CLAN — KINVARA, 34 Harvard Ave., Allston St,, Cambridge (661-9887) , 
TONY V — SPIT, 13 Lansdowne St., Boston (262-2437) (254-9737) : HUSKER DU/SOUL ASYLUM — THE PARADISE, 967 
CAPTAIN WENDALL — METRO, 15 Lansdowne St., THE 3RD STREET BAND — CITYSIDE, 262 Faneuil Hall, Comm. Ave., Boston (254-2052) 
Boston (262-2424) Boston (742-7390) RUN 21 /PRECIOUS —BUNRATTY’S, 186 Harvard Ave., 
HOT SHOT — GROUND ROUND at the Prudential, 800 EIGHT TO THE BAR/SALLY & THE SOPHISTICATZ Allston (254-9804) 
Boylston St., Plaza level, Boston (247-0500) — NIGHTSTAGE, 823 Main St., Cambridge (497-8200) MOVIES — O’BRIENS — 3 Harvard Ave., Allston ae 
SCHEMERS/FISTFUL OF RUMORS/THE KEEP — THE DESCENDENTS/SLAPSHOT /DOGGIE (782-6245) 
* CLUB III, 608 Somerville Ave., Somerville (623-6957) STYLE/PSYCHO — RAT, 528 Comm. Ave. at Kenmore BIG CITY TWISTERS — THE CONSERVATORY AT THE 
FAT CITY — THE CONSERVATORY AT THE (536-9438) ; MARRIOTT, Copley Place, Boston (236-5800) 
MARRIOTT, Copley Place, Boston (236-5800) JOHN PAYNE — RYLES, 212 Hampshire St., Cambridge DESTINY /DOUBLE TAKE/URBAN DROOGS/ 
11TH HOUR BAND — ED BURKE’S, 808 Huntington Ave., (876-9330) INTRIGUE — THE CHANNEL, 25 Necco St., Boston 
Boston (232-2191) STAN McDONALD’S BLUE HORIZON JAZZ BAND — (451-1905) 
MAGIC & THE REGGAE STARS — THE WESTERN EPHRAIM’S, Village Green, Rt. 27, Sudbury Centre GROUP FETICO — NIGHTSTAGE, 823 Main St., 
FRONT, 343 Western Ave., Cambridge (492-7772) (443-5373) Cambridge (497-8200) 
MILI W/GARY CHAFEE, MILI BERMEJO & BERT BLUES JAM SESSION 2-8 PM/KEVIN EUBANKS & HOSH GURELI — DV8, 13 Lansdowne St., Boston 
SEAGER — 1369 CLUB, 1369 Cambridge St., Cambridge THE CARL ALLEN TRIO W/IRA COLEMAN & (262-2437) ; 
(354-8030) DONALD BROWN — 1369 CLUB, 1369 Cambridge St., STEVE STRICK — SPIT, 13 Lansdowne St., Boston i 
BALL & PIVOT — GROVERS, 392 Cabot St., Rte. 1A, Cambridge (345-8030) (262-2437) ; 
Beverly (927-7121) INNOCENCE — CHET’S LAST CALL, North Station, PAUL MASON TRIO — 1369 CLUB, 1369 Cambridge St., ! 
BOBBY WATSON BAND — HARPERS FERRY, 158 Boston (523-9160) Cambridge (345-8030) \ 
Brighton Ave., Allston (254-9743) AMARCORD — CHARLIE’S TAP, 280 Green St... JAZZ HARP TRIO — EPHRAIM’S, Village Green, Rt. 27, 
CELTIC CLAN — KINVARA; 34Harvard Ave.,’Allston: ~ - Cambridge (492-9723) AS Sudbury Centre (443-5373) 
(254-9737) ELLEN McILWAINE/ TOM CSORDAS PASSIM’S, 47 THE TRAILERS — THE TAM, 
THE DRIVE/THE SHIVERS — BUNRATTY’S, 186 Palmer St., Harvard Sq. (492-7679) (277-0982) t 
Harvard Ave., Allston (254-9804) NORMAN SHOSHUR GROUP — WILLOW JAZZ CLUB, ACOUSTIC NIGHT — T.T. THE BEAR'S, 10 Brookline St., 
D.J. HAZARD — NICK’S COMEDY STOP/SAM’S 699 Broadway, Somerville (623-9874) Cambridge (492-0082) 
COMEDY CELLAR LOOSE TIES/WORLD AT PLAY — THE TAM, 1648 FRAGILE PEACE/DEAN/BLUE COLLAR — JACKS, 
THE JOHN HICKS TRIO W/CASSANDRA WILSON — Beacon St., Brookline (277-0982) 952 Mass Ave., Cambridge (491-7800) 
CHARLIE’S TAP, 280 Green St., Cambridge (492-9723) BOB DOGAN QUINTET — WILLOW JAZZ CLUB, 699 
RUTHIE RISTICH & CO. — RYLES, 212 Hampshire St., Broadway, Somerville (623-9874) 
Cambridge (876-9330) MON Fy b 3 HIGH FUNCTION — CITYSIDE, 262 Faneuil Hall, Boston 
JOHN CALE/UZI — RAT, 528 Commonwealth, Boston °9 en. (742-7390) 
(536-9438) MICHAELS MESSINA, BLIND LEMON PLEDGE — 
JAMIE BAUM QUINTET W/TOM HARRELL, KEN BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) WED | b 5 
WERNER, TOM RAINEY & weet ——" DAVID KLEILER’S REAR WINDOW PRESENTS °9 eo. 
JAZZ CLUB, 699 Broadway, Somerville (623- MOVIES — T.T. THE BEAR’S, 10 Brookline St., Cambridge DEAN — RENDEZV: , ri 
& HELEN — O'BRIENS PUB, 3 Harvard Ave., (492-0082) (893-7171) 
Allston (782-6245) NEXT TUNE/FISTFUL OF RUMORS — JACKS, 952 RADIO 2000/ONE FISH, TWO FISH — BUNRATTY'’S, 
— GROG, 13 Middle St., Newburyport Mass (491-7800) 186 Harvard Ave., Allston (254-9804) 
. ERE / CHILDHOOD — JONATHAN SWIFTS, JAZZ HARP TRIO — EPHRAIM’S, Rt. 7, Sudbury Center 
— THE TAM, Cambridge (661-9887) (443-5373) 
acon St., Brookline : VIES — C BRIENS, 3 Harvard Ave., Allston (782-6245) STINKBOMB/OCTOBER/HAT ON THE BACK — T.T. 
THE FLIES/THE OYSTERS/THE BOSSTONES — WOODY SHAW & THE CARL ALLEN TRIO W/IRA THE BEAR’S, 10 Brookline St., Cambridge (492-0082) 
CHET’S LAST CALL, Causeway St., Boston (523-9296) COLEMAN & DONALD BROWN — 1369 CLUB, 1369 THE FOOLS — NOSTALGIA, 797 Wollaston Beach Bivd., 
PAUL BROADNAX TRIO — EPHRAIM’S, Village Green, Cambridge St., Cambridge (354-8030) Quincy (479-8989) 
Rte. 27, Sudbury Centre (443-5373) BOOGALOO SWAMIS/ THE POODLES — TAM, 1648 SHORTY JACKSON BAND — CHARLIE’S TAP, 280 
OTIS LEWIS W/SANDY MAC & THE HEART Beacon St., Brookline (277-0982) Green St., Cambridge (492-9723) 
ATTACKS — CITYSIDE, 262 Faneuil Hall, Boston POETRY NIGHT — CHARLIE’S TAP, 280 Green St., GROUP 5 — 1369 JAZZ CLUB, 1369 Cambridge St., 
(742-7390) Cambridge (492-9723) Cambridge (345-8030) 
JIMMY JOHNSON BAND — NIGHTSTAGE, 823 Main St., JAZZ HARP TRIO — EPHRAIM'’S, Village Green, Rt. 27, CIRCLE SKY/PHANTOM TOLL BOOTH/LARA — ) 
Cambridge (497-8200) Sudbury Centre (443-5573) JACKS, 952 Mass Ave., Cambridge (491-7800) 
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JUST-N-TIME /INSIDE OUT BURST /MYTH — CLUB III, POUSETTE-DART BAND/ROBIN LANE & THE THE LYRES — CONSERVATORY @ THE MARRIOTT, us 
608 Somerville Ave., Somerville (623-6957) CHARTBUSTERS — JONATHAN SWIFTS, 30 JFK St., Copley Place, Boston (236-5800) be : 
HOSH GURELI — METRO, 15 Lansdowne St., Bost: Cambridge (661-9887) SEAN SWEENEY — SPIT, 13 Lansdowne St., Boston a 
TSTAG 378200) HOSH GU TRO WORCESTER, 266 Chandler 
NEW BAND NIGHT — GROVER’S, 392 Cabot St., Bever! NIGHTSTAGE, 823 Main St., Cambridge (4 ) HOSH GURELI — METRO WOR , 266 es 
erly THE STOMPERS — GROVERS, 392 Cabot St., Rte. 1A, St., Worcester (757-0051) 
M3D — CHET’S LAST CALL, North Station, Bost Beverly (927-7121) BUCKWHEAT ZYDECO & THE ILS SONT PARTIS << 
(523-9160) oe 45 CAT TUNES — NOSTALGIA, 797 Wollaston Beach Bivd., BAND — NIGHTSTAGE, 823 Main St., Cambridge x 
MR. WONDERFUL — THE PARIS 26, Walnut Ave., Quincy (479-8989) (497-8200) o 
Newtonville (965-8930) m3 THE BREAKFAST KINGS — CITYSIDE, 262 Faneuil Hall, REAL McCOY — CITYSIDE, 262 Fanueil Hall, Boston ey 
TOM LANE — DV8, 13 Lansdowne St., Boston (262-2437) Boston (742-7390) (742-7390) he 
‘ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) BIM SKALA BIM & PLEASURE POINTE — THE BOBBY WATSON BAND — GROG, 13 Middle St., oak 
O-POSITIVE / THREE COLORS — JONATHAN SWIFTS, CONSERVATORY AT THE MARRIOTT, Copley Place, Newburyport (465-8008) Ses 
30 JFK St., Cambridge (661-9887) Boston (236-5800) JAZZ HARP TRIO — EPHRAIM’S, Village Green, Rt. 27, : 
MIGHTY JOE YOUNG — NIGHTSTAGE, 823 Main St., NOT TOO SWEET /FAILSAFE/THE HALOS/SLIGHT Sudbury Centre (443-5374) = 
Cambridge (497-8200) OF HAND — THE CHANNEL, 25 Necco St., Boston CAT TUNES — NOSTALGIA, 797 Wollaston Beach Bivd., oP 
THE D.T.’S/CRY WOLF/OBLIVION /DRIFTER — THE (451-1905) Quincy (479-8989) oh 
CHANNEL, eS Necco St., Sear 1451-1008) MARK WHITE, STANTON DAVID, BRUNO RABERG & GUY VAN DUSER/BILLY NOVICK — PASSIM, 47 ie 
NORTH SHORE ACAPPELLA — CITYSIDE, 262 Faneuil GEORGE SCHULLER — WILLOW JAZZ CLUB, 699 Palmer St., Harvard Square (492-7679) % 
Hall, Boston (742-7390) Broadway, Somerville (623-9874) THE NEW HAWKS — RENDEZVOUS, 596 Moody St., a. 
THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, DREDD FOOLE & THE DIN/BUSTED Waltham (893-7171) . 
Somerville (623-9874) BRAIN — CHET'’S, North Station, THE TRAILERS — HARPER'S FERRY, 158 Brighton Ave., 
MASS — CELEBRATION, K. ., Boston (536-0660) ton (523-9160) Allston (254-9743) 
ST. VITUS / THEE RAT MR. WONDERFUL — THE PARIS 26, Walnut Ave., SKIN/ THREE COLORS/THE KEEPERS — RAT, 528 
Comm. Ave. at Kenmore, Boston (536-9438) Newtonville (965-8930) Comm. Ave., Boston (536-9438) Ee 
DILLON BUSTIN — PASSIM’S, 47 Palmer St., Harvard Sq. DUMPTRUCK /THE PRIMATONS/ THE JUNK MIKE STERN-BOB BERG QUINTET — 1369 CLUB, ES, 
THE PATTY LARKIN BAND — TAM, 1648 Beacon St., Cambridge -0082 THE I-TONES — ONT, estern : 
j Brookline (277-0982) PAT HAMEL — O'BRIENS, 3 Harvard Ave., Aliston Ave., Cambridge (492-7772) fe, 
ALIZON & DIDI — O'BRIEN’S PUB, 3 Harvard Ave., (782-6245) LIFFEY LEE — KINVARA, 34 Harvard Ave., Allston , 
| DOUBLE DOSE — O’BRIEN’S, 3 Harvard Allston 
. POUSETTE-DART BAND — 2 SHOWS 7 & 10 PM — (277-0982) BLE 0’ 'S, Ave., Allstc 
GROG, 13 Middle St., Newburyport (465-8008) 9 BODY ENGLISH/PRESENT TENSE/INDIGO RED — . . (782-6245) = € 
Ci yuidbue RAT, 528 Comm. Ave., Boston (536-9438)PATTY LARKIN TWO SHOWS — 8:30 & 11:00 — COMEDY 
THURS.. Feb.6 — PASSIM'S, 47 Palrer'St., Harvard Sq. 4492-7679) CONNECTION, 76 Warrenton St., Boston (391-0022) 
°9 eo. JAMES GATES QUARTET W/RON SAVAGE — BALL & PIVOT/PED X-ING/ONE FISH TWO FISH — we 
THE GREGG GREENWAY BAND/COLOR DESIGN — CHARLIE’S TAP, 280 Green St., Cambridge (492-9723) T.T. THE BEARS, 10 Brookline St., Cambridge (492-0082) te 
BUNRATTY'’S, 186 Harvard Ave., Allston (254-9804) MIGHTY CHARGE — WESTERN FRONT, 343 Western NORMAN DAVID & GROUP 5 — WILLOW JAZZ CLUB, = 
- T.H. & THE WRECKAGE — ED BURKE’S, 808 Ave., Cambridge (492-7772) 699 Broadway, Somerville (623-9874) ve 
Huntington Ave., Boston (232-2191) BRADLEY J. — DV8, 13 Lansdowne St., Boston (262-2424) LESTER BOWIE’S BRASS FANTASY — CHARLIE’'S 3! 
SPUR OF THE MOMENT — HARPER’S FERRY, 158 CAPTAIN WENDALL — METRO, 15 Lansdowne St., TAP, 280 Green St., Cambridge (492-9723) A 
Brighton Ave., Allston (254-9743) Boston (262-2424) THE MITCH CHAKOUR BAND — TAM, 1648 Beacon oe 
THREE HANDS/THE LAWS — JACKS, 952 Mass Ave., SEAN SWEENEY — SPIT, 13 Lansdowne St., Boston St., Brookline (277-0982) = 
Cambridge (491-7800) (262-2437) , MR. WONDERFUL — THE PARIS 26, Walnut Ave., ak) 
MIKE STERN-BOB BERG QUINTET W/ADAM JOE GREGG & THE FLAMES — RENDEZVOUS, 596 Newtonville (965-8930) re: 
NUSSBAUM, JEFF ANDREWS & JIM BEARD — 1369 Moody St., Waltham (893-7171) THE ZONE/THE REAL /THE STRIKE/ ALLISON D. — ae 
Club, 1369 Cambridge St., Cambridge (345-8030) CHET’S LAST CALL, North Station, Boston (523-9160) = 
BIG CITY TWISTERS — GROG, 13 Milddle St., FRI.. Feb. 7 TRIPLE TAKE — GROUND ROUND AT THE Bm 
Newburyport (465-8808) PRUDENTIAL, 800 Boylston St., Plaza Level, Boston 
NU MUSIK: ALLSTARS — CHANNEL, 25 Necco St., HOT PURSUIT /CHAOTIC PAST/THE MATTER — (247-0500) ae 
} Boston (4513-1905) CLUB III, 608 Somerville Ave., Somerville (623-6957) FAT CITY BAND — JONATHAN SWIFTS, 30 JFK St., ya 


JAZZ HARP TRIO — EPHRAIM’S, Village Green, Rt. 27, 
Sudbury Centre (443-5373) 
LARRY KOPP BAND — PASSIMS, 47 Palmer ST., 
Harvard Sq: (492-7679) ; 
D.J. HAZARD — SAM’S COMEDY CELLAR, 1314 
Commonwealth Ave., Boston (232-4242) 
PROVINCETOWN JUG BAND — KINVARA, 34 Harvard 
Ave., Allston (254-9737) 
REALM /PEN CITIES/AZURE BODE — CLUB III, 608 
Somerville Ave., Somerville (623-6957) 

} IMPROVBOSTON — RYLES — UPSTAIRS, 212 
Hampshire St., Camb: (876-9330) 


BIM SKALA BIM/CLASS ACTION/BY DESIGN — 
JACKS, 952 Mass Ave., Cambridge (491-7800) 
FARRENHEIT /LAPRAD — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

STEVE “I'M HUGE” SMITH & THE NAKEDS — ED 
BURKE’S, 808 Huntington Ave., Boston (232-2191) 

WILLY LEMAY — DV8, 13 Lansdowne St., Boston 
(262-2437) 

RED ROCKERS — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 


Cambridge (661-9887) 
THE STOMPERS — THE PARADISE, 967 Comm. Ave., .~ 
Boston (254-2052) 
BARRENCE WHITFIELD & THE SAVAGES/SCRUFFY we 
THE CAT/THE OYSTERS — THE CHANNEL, 25 Necco aS 
St., Boston (451-1905) 
THE DRIVE/THE BLACKJACKS — THE ‘ 

CONSERVATORY AT THE MARRIOTT, Copley Place, ag 
Boston (236-5800) 


With RCA's Digital 
Command Components, 
u're in charge! 
igital Command Center 
remote control convenience 
» lets you switch from TV to 
VCR to records, cassettes or 
compact discs. All at the touch 
ofa button. Monitor, furniture 
| and speakers available in either 
ae Ebony or Oak finish. 


Now get rebates direct from 
RCA while you build your 
Digital Command Center 
a audio/video system! Hurry— 
4 offers end March 30, 1986. 


sit 


COMPONENTS REBATE 


Buy RCA's 

Receiver and ane e 
RCATV................GET $50 

Buy RCA's MSR 

Receiver and ane e 

RCAVCR ..............GET $50 

Buy all three—Stereo 
Receiver, eligible 


RCATVandvcr..... GET $100 


FLR2022., 2023, 2522, 2523. 2622, 2623. 
. 600. Eligible VCRs: VLT395, VLT6OOHF, 6SOHF. 
VLPSSOHF, 9 . To receive your rebate, complete and 2 
ee rebate coupon along with proof of purchase 


é 
q 
| 
oa : FREE DELUXE CABINET BASE 
ape | with purchase of MSR140 
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Some things in life 
are FREE! 


See the classifieds section in LIFESTYLE 


Willow Jazz Club 
699 Broadway, Ball Sq., Som. 623-9874 
Near Porter Sq., via Willow Ave 


Sat.. Feb. 1 
JAMIE BAUM QUINTET 
w/Tom Harrell, Ken Werner, Tom Rainey & 
Bruce Gertz 


Mon. & Tues., Feb. 3 & 4 
BOB AN 


Thurs., Feb. 6 
MARK WHITE, STANTON DAVIS, 
BRUNO RABERG & SCHULLER. 
Fri., 
NORMAN DAVID. Py GROUP 5 


Sat., Feb. 8 
GEORGE GARZONE, JOE LAVANO, 
BOB GULLOTTI, BURCE GERTZ & KEN WERNER 


Sat. Live Broadcast on 
WERS 88.9 FM 8:30 - 12 


CHARLIE’S TAP 


Presents 
Sat.. Feb. 1 
THE JOHN HICKS TRIO 

with vocalist CASSANDRA WILSON 
Sun.. Feb. 2............ AMARCORD 
Mon., Feb. 3....... POETRY NIGHT 
Tues., Feb. 4 MUSICIANS’ 
JAM SESSION 
Wed., Feb. 5 SHORTY JACKSON 
Thurs.. Feb. 6... JAMES GATES 
QUARTET 
Fn. & Feb 7 & 8...... LESTER BOWIE’S 
BRASS FANTASY 


280 Green St. + Central Sq. 


Cambridge + 492-9723 


Boston’s Best Bands 
pie Near Home Every Night all | 


featuring 
Sat.. Feb 
PAUL BROADNAX TRIO 
Feb. 2 
AN cDON. ALD'S 
BLUE HORIZON J: (ZZ BAND 


Mon. - Sun.. Feb. 3 
JAZZ HARP 1 RIO 


Restaurant and Lounge 


Village Green, Rt. 27 
Zz Sudbury Centre 443-5373 


BEST JAZZ BAR 


4 Cambridge 


Fri, Jan 31, 9 & lpm; $6.50 
Sat, Feb 1, 9 & lpm; $8.50 


THE FREDDIE 
HUBBARD QUINTET 


The legendary trumpet an ue a man. 


$6.50 


Fri & Sat, Feb 7 & 8, 9 


The celebrated blues shouter who starred with Basie 
accompanied by the rousing blues trio Rompa Stompa 


for tick 


CONCERTIX 876.7777 


THis SUNDAY 


Duke Ellington is 
just one of the 
swingin’ cats you'll 
hear wailin’ on the 
Jazz Brunch Sunday 
mornings from 8 ’til 
| p.m. Host Jeff 
Turton lets all your 
favorite be-bop, big 
band, and fusion 
cats out of the bag, 


RYLES 


212 HAMPSHIRE oe 
CAMBRIDGE, MA. 02133 


UPSTAIRS 
COMPANY 


MUSIC CENTER BATTLE OF 

THE STUDENT BANDS 

Wed., Feb. 5............ THE LITTLE BIG BAND 
Thursdays... IMPROVBOSTON 


HERMAN 


Fridays & Saturdays... 
JOHNSON QUARTET 
THE TEESE GOHL 
TRIO with RAY FRISBY 
and ED FRIELAND 


Mondays..... PETER CALO, 
} TIM ARCHIBALD 

and JEAN DO 

; JOHN RAMSEY TRIO 
Wednesdays............. SCOTT GILMAN TRIO 
Thursdays SMASH 


THE WINDOWS 


Sat., Feb. 1 
MILI 
w/Gary Chaffee on drums, 
Mili Bermejo on vocals 
& Bert Seager on piano 


Sun., Feb. 2 
BLUES JAM SESSION 2 - 8 p.m. 
KEVIN EUBANKS 
& THE CARL ALLEN TRIO 
w/ira Coleman & Donald Brown 
9:30 p.m. - 1 a.m. 


Mon., Feb. 3 
WOODY SHAW & THE CARL ALLEN TRIO 
wiira & Donaid Brown 


Wed., Feb. 5 
GROUP 5 


PAUL “MASON TRIO 


Thurs. - Sat., Feb. 6-8 
MIKE STERN - BOB BERG QUINTET 
w/Adam Nussbaum on drums, 
Jeff Andrews on bass 
& Jim Beard on keyboards 
Food served at 
The Around the Corner Kitchen 


1369 Cambridge St., inman Sq. 
Cambridge 354-8030 


PREMIER 
AFTER DARK 


GRAND OPENING 


Open 8:30-1:00 a.m. 
February 14&15 
FEA RING 
JOE COHN/JEFF STOUT QUARTET 


HERMAN JOHNSON: QUARTET HERMAN JOHNSON QUARTET 


Thurs., Feb 7 


Fri & Sat., Feb. 21 & 22 


JOE COHN/JEFF STOUT 
QUARTET 


Fri., Feb. 28 
UPTOWN QUARTET 


And open 5 a.m.-5 p.m + Great Deli Food For One Night Ont 
PREMIER RESTAURANT 
1130 br Boston + 426-2218 


Sat., March 1 
TIGER OKOSHI AND FRIENDS 


Dover Stop 


Continued trom page 19 


FRIDAY/7 
JANICE MARGOLIS presents Midwestern Tales 
today and tomorrow at 8 p.m. at the Joy of 
Movement Studio Theatre, 536 Mass. Ave., 
Cambridge. Tickets $5; call 491-7377. 

BOSTON BALLET. See listing for Wed. the 5th. 


SATURDAY/8 
BLONDELL CUMMINGS dances and Stan 
Strickland plays jazz at 8 p.m. at the Strand 
Theatre, 543 Columbia Rd., Dorchester. Tickets 
$8 in advance, $10 at the door; call 491-7377. 
BOSTON BALLET. See listing for Wed. the Sth. 
JANICE MARGOLIS. See listing for Fri. the 7th. 


SUNDAY/9 
RAMON DE LOS REYES SPANISH DANCE 


THEATRE and Sukanya/Dances of India, per-. 


form at 2 and 8 p.m. at Boston Shakespeare 
Theatre, 52 St. Botolph St., Boston. Tickets $12; 
cal! 267-5200. 

BOSTON BALLET. See listing for Wed. the 5th. 


VENTS 


SATURDAY/1 
HARVARD SQUARE WINTERFEST SNOWBALL 
begins at 8 p.m. at the Sheraton Commander 
Hotel, 16 Garden St., Cambridge. Tickets $10; 
call 491-3434. 
BOSTON BOAT SHOW runs from noon to 10:30 
p.m. today, from noon to 8 p.m. tomorrow and 
Sun. the 8th, noon to 10 p.m. Mon.-Thurs., noon 
to 10:30 p.m. Fri., and noon to 7 p.m. Sun. the 9th 
at World Trade Center, Commonwealth Pier, 
Boston. Tickets $5, children six to 12 $2; call 
536-8152. 
WINTER DOG SHOWS runs from 8 a.m. to 6 p.m. 
today and tomorrow at Barnstable High School, 
Hyannis. Today’s show sponsored by South 
Shore Kennel Club, tomorrow's by Cape Cod 
Kennel Club. Admission $2, children $1; call 
583-0458. 
WINTER CARNIVAL runs from 10 a.m. to 9 p.m. 
at Blue Hills Reservation, Milton. Free; call 
727-5215. 
WBZ BLOOD BROTHERHOOD DRIVE takes 
place from 10 a.m. to 6 p.m. at the computer 
Museum, 300 Congress St., Boston. Free; call 
1-800-342-8748. 
WHOLE LIFE EXPO has program hours from 
8:30 a.m. to 11 p.m. today and from 9:30 a.m. to 
11p.m. tomorrow, and exhibit hours from 11 a.m. 
to 8 p.m. today and tomorrow; all at Marriott 
Hotel, Copley Place, Boston. Tickets $7, two-day 
pass $12 in advance; $8, two-day pass $15 at the 
door; call 783-8030. 


SUNDAY/2 
RAIL-A-RAMA runs from 10 a.m. to 4 p.m. at 
Maiden's Summerside Lodge, 53 Summer St., 
Malden. Admission $1, children under 12 50¢, 
family maximum $2; call 361-4445. 
BIRD-CARVING DEMONSTRATION takes place 
at 1 p.m. at American Legion Hall, Great Rd., 
Bedford. Free; sponsored by New England Wood 
Carvers; call 359-5024. 
BOSTON BOAT SHOW. See listing for Sat. the 
1st. 
WHOLE LIFE EXPO. See listing for Sat. the ‘st. 
WINTER DOG SHOWS. See listing for Sat. the 
1st. 


MONDAY/3 

AMERICAN PICTURES, a multi-media show, 
begins at 6 p.m. at Boston University, Sherman 
Union, 775 Comm. Ave., Boston. Free; call 
353-3635. 

GEORGE CARLIN tells jokes at 10 p.m. at MIT 
Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Tickets $10, $12, and $15; call 
253-3791. 

BOSTON BOAT SHOW. See listing for Sat. the 
1st. 


TUESDAY/4 
BOSTON BOAT SHOW. See listing for Sat. the 
1st. 


WEDNESDAY/5 
PORT TASTING runs from 5:30 to 7:30 p.m. at 
Cornucopia, 15 West St., Boston. Admission $10; 
reservations recommended; call 338-4600. 
BOSTON BOAT SHOW. See listing for Sat. the 
Ist. 


THURSDAY/6 
MARDI GRAS EVENING begins at 9 p.m. at the 
Back Bay Hilton, Dalton St., Boston. Tickets $38, 
to benefit Alliance Franéaise; call 482-4170. 
LATINO BENEFIT, with director Haskell Wexler, 
begins with a 7:30 p.m. screening, with reception 
following, at the Orson Welles Cinema, 1001 
Mass. Ave., Cambridge. Screening tickets $6, 
reception tickets $8, to benefit CASA; call 
492-8699. 
BOSTON BOAT SHOW. See listing for Sat. the 
1st. 


FRIDAY/7 
HERRELL’S OF ALLSTON, 155 Brighton Ave., 
Allston, donates its noon-to-midniaht receipts to 
the Fund for the Homeless. Call 782-9599. 
MARDI GRAS BALL begins at 8 p.m. at 
Newburyport City Hall, High St., Newburyport. 
Tickets $12.50, to benefit a fireworks display; call 
462-6680. 
BOSTON BOAT SHOW. See listing for Sat. the 
Ist. 


SATURDAY/8 

“MIND POWER,” a peace meditation, runs from 
2 to 5 p.m. at Raja Yoga Center, 1683 Comm. 
Ave., Brighton. Free; call 782-6231. 

MEDIEVAL EVE begins at 7 p.m. at Hammond 
Castle Museum, 80 Hesperus Ave., Gloucester. 
Tickets $8.50; reservations required; call 
283-2080. 

MARDI GRAS PARTY begins at 8 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 


Tickets $10 in advance, $12.50 at the door, to 
benefit the Cambridge Center for Adult Educa- 
tion scholarship fund; call 547-6789. 
CROSS-COUNTRY SKI DAY TRIP leaves the 
Cambridge YWCA, 7 Temple St., Cambridge, at 
10 a.m. for Great Brook Farm, Carlyle. Tickets 
$18; lessons $8 per hour; call 491-6050, ext. 21. 
“CATS PLAIN & FANCY” ALL-BREED SHOW, 
with purebred and household cat awards, runs 
from 10:30 a.m. to 5 p.m. today and tomorrow at 
Copley Plaza Hotel, Copley Sq., Boston. Ad- 
mission $3.50, children under 12 and the elderly 
$2; call 933-8071. 

BENEFIT for Cambridge Peace Com- 
mission begins at 7:30 p.m. at Taha Natural 
Foods, 162 Prospect St., Cambridge. Tickets 
$10 to $25; reservations required; call 864-9368. 
BOSTON BOAT SHOW. See listing for Sat. the 
Ist. 


SUNDAY/9 
GOULD & STERNS mime and tell jokes at 3 p.m. 
at Fitchburg Public Library, Fitchburg. Free; call 
345-9635. 
QUABBIN HIKE, sponsored by Worcester Sci- 
ence Center, meets at Quabbin Reservoir at 7:30 
a.m. Admission $8; call 791-9211. 
BOSTON BOAT SHOW. See listing for Sat. the 
1st. 
“CATS PLAIN & FANCY” ALL-BREED SHOW. 
See listing for Sat. the 8th. 


USIC 


CLASSICAL 


SATURDAY/1 
ORGANIST DANIEL ROTH performs at 4 p.m. at 
Busch-Reisinger Museum, 29 Kirkland St., Cam- 
bridge. Tickets $5; call 495-4544. 
BOSTON COMPOSERS GROUP performs works 
by black composers at 2 p.m. at Central Square 
Branch Library, 45 Pearl St., Cambridge. Free; 
call 498-9080, ext. 9762. 
TENOR JAMES McCRACKEN AND MEZZO 
SANDRA WARFIELD sing at 8 p.m. at Durgin 
Arts Center, University of Lowell, Lowell. Tickets 
$15 and $12.50; call 459-0350. 
PIANIST DAVID KOPP performs works by 
Beethoven, Brahms, Chopin, and Karchin at 8 
p.m. at Slosberg Recital Hall, Brandeis Univer- 
sity, Waltham. Free; call 647-3384. 
BOSTON SYMPHONY ORCHESTRA, Seiji 
Ozawa conducting and with pianist Gilbert 
Kalish, performs works by Bart6k, Mozart, and 
Ravel tonight and Tues. at 8 p.m. at Symphony 
Hall, 301 Mass. Ave.» Boston. Tickets $13.50- 
$35.50; rush seats $5.50; call 266-1492. 
CONCORD ORCHESTRA, with soloists Sue Ellen 
Kuzma, James Broussard, and Robert Honey- 
sucker, performs Verdi's La Traviata at 8:30 p.m. 
at Performing Arts Center, 51 Walden St., 
Concord. Tickets $10, students and the elderty 
$5; call 862-9146. 


SUNDAY/2 
NEW ENGLAND CHAMBER ORCHESTRA per- 
forms works by Mozart, Grieg, Sibelius, 
Schubert, Bart6k, and Tobias today at 3 p.m. at 
First and Second Church, 66 Marlborough St., 
Boston, and Tues. at 6 p.m. at the Gardener 
Museum, 280 the Fenway, Boston. Tickets $10, 
students and the elderly $8, today; free with $2 
museum donation Tues.; call 965-9863. 
PIANIST DANIEL HORNE performs works by 
Liszt, Beethoven, and Chopin at 3 p.m. at 
Fitchburg Public Library, 610 Main St., 
Fitchburg. Free; call 345-9635. 
VIOLINIST SHEILA FIEKOWSKY and pianist 
David Witten perform works by Mozart, 
Prokofiev, Bach, Franz Ries, Wieniawski, and 
Saraste at 8 p.m. in Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 


MONDAY/3 

FIRST MONDAY presents works by Debussy, 
Hindemith, and Schubert at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120. 
PIANIST ANTHONY Di BONAVENTURA per- 
forms works by Schumann, Beethoven, Chopin, 
and Antoniou at 8 p.m. at Boston University 
855 Comm. Ave., Boston. Donation 

$20, including reception, to benefit Alea Ill; call 
353-3340 


TENOR MARTIN KELLY and pianist Melinda 
Crane perform songs by Mozart, Schubert, 
Duparc, Britten, and Denza at 8 p.m. at the 
College Club, 44 Comm. Ave., Boston. Free; call 
782-6460. 


TUESDAY/4 
LENOX BRASS QUINTET performs at 12:15 p.m. 
at Fogg Art Museum, 32 Quincy St., Cambridge. 
Free with $3 museum admission; call 495-4544. 
CELLIST DAVID FINCKEL and pianist Wu Han 
perform works by Beethoven, Brahms, 
Schumann, Britten, and Galzunov at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 
THE EPIC BRASS performs works by Gabrieli, 
Holborne, Handel, Sousa, and others at 12:15 
p.m. at King’s Chapel, School and Tremont Sts., 
Boston. Free; call 227-2155. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 1st. 


Cambridge. Tickets $10-$13.50; call 495-1700. 
VIOLINIST YURI MAZURKEVICH performs 
works by Mozart, Prokofiev, Bach, and Wieniaski 
at 8 p.m. at Boston University Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3345. 
VIOLA DA GAMBIST CAROL LEWIS and 
theorboist Olav Chris Henriksen perform Ger- 
man and French baroque music at noon at 


Free; call 647-3384. 
LISZT FESTIVAL, with students of the NEC 
piano department performing works by Liszt, 


~ begins at 8 p.m. today, tomorrow, and Sat. at 


Williams Hall, 30 Gainsborough St., Boston. 
Free; call 262-1120. 


THURSDAY/6 
PIANIST MARIA CLODES JAGUARIBE performs 
works by Beethoven and Albeniz at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 
NEC WIND ENSEMBLE performs works by 
at 8 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 


Blacksmith House, 56 Brattle St., Cambridge. 
Admission $3.50; call 547-6789. 

BOSTON SYMPHONY ORCHESTRA, Seiji 
Ozawa conducting and with mezzo Jan De- 
Gaetani, Women of the Tanglewood Festival 
Chorus, and Boston Boy Choir, perform Mahler's 
Symphony No. 5 today and Sat. at 8 p.m. and Fri. 
at 2 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $13.50-$35.50; rush seats $5.50; 
call 266-1492. 

LISZT FESTIVAL. See listing for Wed. the 5th. 


FRIDAY/7 


’ BOSTON UNIVERSITY SYMPHONY OR- 


CHESTRA performs works by Smetana, Mahler, 
and Shostakovitch at 8 p.m. at Boston University 
Concert Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 

FROMM FOUNDATION presents works by 
Harvard composers Kim, Lewin, Leiberson, 
Martino, Tcherepnin, and Yannatos at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Free; call 731-2418. 

JUILLIARD STRING QUARTET performs three of 
Beethoven's quartets at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $16.50 and 
$14.50; call 536-2412. 

PIANIST JAMES AMBROSE performs works by 
Bach, Mozart, Schubert, and Chopin at 8 p.m. at 


- St. Paul’s Church, 15 St. Paul St., Brookline. 


Admission $5, students and the elderly $3; call 
566-4953. 

VIOLIST MICHAEL ZARETSKY and pianist Eda 
Mazo-Shlyam perform works by Handel, Reger, 
Bach-Kodaly, Milhaud, Britten, and 
Shostakovich at 8 p.m. at Pickman Concert Hall, 
27 Garden St., Cambridge. Free; call 876-0956. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 6th. 


SATURDAY/8 

ORGANIST BERNARD BRAUCHII performs at 4 
p.m. at Busch-Reisinger Museum, 29 Kirkland 
St., Cambridge. Tickets $5; call 495-4544. - 
TUBA PLAYER SAMUEL PILAFIAN and oboist 
Fredric Cohen performs works by Hinemith, 
Vaughan Williams, Kraft, Persichetti, and Morris 
(premiére) at 8 p.m. at Boston University Concert 
Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 


works by New England composers “Macbride, 
Qualliotine, Berger, Boykan, and Miller at 8 p.m. 
at Northeastern’ University Alumni Auditorium, 
360 Huntington Ave., Boston. Tickets $8, stu- 
dents and the elderly $5; call 437-2249. 
PLYMOUTH PHILHARMONIC ORCHESTRA per- 
forms works by Debussy, Pinkham (premiére), 
and Britteri at 8 p.m at Memorial Hall, Court St., 
Plymouth. Tickets $9, $8, and $7; call 746-8008. 
MYSTIC VALLEY ORCHESTRA performs works 
by Tchaikovsky, Williams, Bernstein, Kleinsinger, 
Offenbach, and Saint-Saéns at 3 p.m. today at 
Cary Hall, 1625 Mass. Ave., Lexington, and 
tomorrow at Dwight Auditorium, Framingham 
State College, 100 State St. Framingham. 
Tickets $6, students and the elderly $4, in 
Lexington (call 924-4939); $8, students and the 
elderly $5, in Framingham (call 620-1220, ext. 
321). 

ZAMIR CHORALE presents contemporary music 
by Israeli composers at 8 p.m. at Leventhal- 
Sidman Jewish Community Center, 333 Nahan- 
ton St., Newton Centre. Tickets $8, students and 
the elderly $5; call 965-7410. 

EMMANUEL MUSIC, with soloists Jeffrey Gall, 
Janet Brown, Susan Larson, Sanford Sylvan, 
James Maddalena, and Herman Hildebran, per- 
form Handel's Ainaido at 8 p.m. Emmanuel 
Church, 15 Newbury St,;Beston. Tickets $8, 
students and the elderly $5, at the door only; Call. 
536-3356. 

ANNA BOBBIT-GARDNER and others perform 
works by St. Georges, Anderson, Handy, and 
Hailstork at noon at Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1133. 
BOSTON CAMERATA performs erotic madrigals 
by Monteverdi, Moley, de Lassi, and Rossi 
tonight at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston, and tomorrow at 3 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Tickets $13, $11, and $8; student and elderly 
rush seats, at the door, $5; call 262-2092. 
LISZT FESTIVAL. See listing for Wed. the 5th. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 6th. 


Silverman, and cellist Lila Ainsworth perform 
works by Mozart, Beethoven, and Mendelssohn 
at 2 p.m. at Boston Conservatory Concert Room, 
8 the Fenway, Boston. Free. 

VIOLINIST JOSEPH SILVERSTEIN and pianist 
Fred Wanger perform at 8 p.m. at Second 
Church, 60 Highland St., West Newton. Tickets 
$12, to benefit the All Newton Music School; call 
527-4553. 

PIANIST THOMAS STUMPF performs works by 
Beethoven, Schumann, and Mussorgsky at 3 
p.m. at Brown Hall, 30 Gainsborough St., Boston. 
Free; call 262-1120. 

HARPISTS DEBORAH FELD AND JUDY SAIKi 
perform works by Bach, Debussy, and Saizedo at 


SOPRANO KIM WEISHEIT OLSON sings works 
by Handel, Fauré, Mussorgsky, Rachmaninoff, 
Barber, and Carter at 3 p.m. in Chapel of the 
Good Shepherd, Endicott College, 376 Hale St., 
Beverly. Free; call 927-0585. 

UNITED PARISH CHANCEL CHOIR, with 
soloists Shinobu Takgi, Michael Toscani, Brad 
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Goldtarb Library, Brandeis University, Waltham 
: Fredericka King perform songs by Carter, Still, : 
Alston, and various spirituals at 8 p.m. at the 
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Sun., Feb. 2 
NORMAN SHOSHUR 
GROUP 
Wed., Feb. 5 ; 
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SUNDAYS 
@e0ee ee PIANIST GAIL OLSZEWSKI, violinist Stanley 
NEW ENGLAND CHAMBER ORCHESTRA. See 
‘_—— SS . listing for Sun. the 2nd. 
BEAUX ARTS TRIO performs works by 
e Po Beethoven, Rael, and Rachmaninoff at 8 p.m. at 3 p.m. at Hammond Castle Museum, 80 
* Sanders Theatre, Quincy and Kirkland Sts, Hesperus Ave., Gloucester. Tickets $6; call 
= i 


Logah, and David Schubert, perform Haydn's 
Mass No. 9 (Lord Nelson) at 3 p.m. at United 
Parish, 210 Harvard St., Brookline. Donation $4, 
students and the elderly $2; call 277-6860. 
PIANIST ANDRRE WATTS perform works by 
Liszt at 3 p.m. at Symphony Hail, 301 Mass. Ave., 
Boston. Tickets $16.50 and $14.50; call 
266-1492. 

BOSTON CHAMBER MUSIC SOCIETY performs 
works by Haydn, Shostakovich, and Schubert at 
8 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge.- Tickets $6, $8, and $12; call 
536-6868. 

BOSTON CAMERATA. See listing for Sat. the 
8th. 

MYSTIC VALLEY ORCHESTRA. See listing for 
Sat. the 8th. 


POPULAR, ETC. 


SATURDAY/1 
PIA ZADORA sings torch songs at 8 p.m. at the 
Opera House, 539 Washington St., Boston. 
Tickets $15.75 and $17.75; call 426-2786. 
JERRY GARCIA plays acoustic music at 7:30 
p.m. at the Orpheum Theatre, One Hamilton 
Place, Boston. Tickets $14.50 and $13.50; call 
482-0651. 
MARY TRAVERS AND LIVINGSTON TAYLOR 
sing folk music at 8 p.m. at Collins Center, 
Shawsheen Rd., Andover. Tickets $19.50 and 
$17.50; cail 470-1905. 
FACE TO FACE and Judy's Tiny Head play rock 
and roll at 8:30 p.m. at Volpe Complex, 
Merrimack , North Andover. Tickets $7, 
students $5; call 683-7111, ext. 438. 
SOUND ARTIST RICHARD LERMAN performs 
with percussionist David Moss at 8 p.m. at 
Mobius, 354 Congress St., Boston. Tickets $6, 
students $4; call 542-7416. 


SUNDAY/2 

JAZZ PIANIST FRED HERSCH, soprano sax- 
ophonist Jane ira Bloom, and pianist Bill Mays 
play original and standard works at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120. 

SARAH BENSON AND LEO ROGERS perform 
“The Spirit of Musical Poetry” at 4:30 p.m. at 
Theosophical Society, 122 Bay State Rd., Bos- 
ton. Donation $4; call 266-0410. 


MONDAY/3 
CLARK UNVERSITY JAZZ WORKSHOP per- 
forms at 8 p.m. at the Little Center, Clark Uni- 
versity, 950 Main St., Worcester. Free; call 
793-7471. 


-TUESDAY/4 
JONATHAN LARMARR EDWARDS and his 
ensembie play progressive jazz at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for the elderly; call 
266-1400. 


WEDNESDAY/5 
BUD BILLINGS and his ensembie play original 
and contemporary jazz at 8:15 pm. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, the elderly $1; call.266- 1400. 
WANETTA JACKSON 
tribute at 8 p.m. at Cohen Auditorium, Tufts 
University, Medford. Tickets $5 in advance and 
for the elderly, $8 at the door; call 381-3493. 
THE DAGAR FAMILY performs Dhrupad music 
at 8 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $8, the elderly 
$6, students $3; call 267-2973. 
NEW ENGLAND CONSERVATORY HONORS 
JAZZ QUINTET performs works by Joynes, 


_ Esen, and Schacter at 8 p.m. at Jordan Hall, 30 


Gainsborough St., Boston. Free; call 262-1120. 
SAXOPHONIST BOBBY GREENE and jazz or- 
chestra perform his City Suite at 10 a.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1133. 


THURSDAY/6 
RANDOLPH FELTS and his ensemble play 
techno-pop rock at 8:15 p.m. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $2, the elderly $1; call 266-1400. 
BETTY CARTER sings jazz songs at 6 p.m. at 
Cohen Auditorium, Tufts University, Medford. 
Tickets $8, students $5; call 381-3493. 
BOB SEIGETSU AVSTREIH plays the bamboo 
flute at 12:05 p.m. at MIT Chapel, opposite 77 
Mass. Ave., Cambridge. Free; call 253-2906. 


FRIDAY/7 

TOSHIKO AKIYOSHI and her group play big- 
band music at 8:30 p.m. at Cohen Auditorium, 
Tufts University, Medford. Tickets $8, students 
$5; call 381-3493. 

JOHN ROBERTS AND TONY BARRAND play 
English folk music at’8 p.m. at Paine Hall, off 
Oxford St., Cambridge. Tickets $6.50 in advance, 
$7.50 at the door; call 491-8519. 


SATURDAY/8 
BAYSTATESMEN CHORUS perform songs in 
close harmony at 8 p.m. at Bethany Congrega- 
tional Church, 3 Rockhill St., Foxborough. 
Tickets $4, the elderly $3, students $1.50; call 
543-5678. 

PIANIST BOB WINTER and trombonist Phil 
Wilson play jazz at 8 p.m. at the Workshop, 72 
Columbus St., Newton. Tickets $7, students and 
the elderly $5; call 965-3 100. 

VOCALIST CHRIS KEY sings songs from the 
black experience at 2 p.m. at Central Sq., 45 
Pearl St., Cambridge. Free; call 498-9081. 
CAROLE ETZLER AND BRENDA CHAMBERS 
give a record-release party of women's music at 
8 p.m. at Washburn Auditorium, Episcopal 
Divinity School, 99 Brattle St., Cambridge. 
Tickets 46 in ‘advance, $7 at the door; call 
876-5310. 

JOHN McCUTHEON plays folk music and 
Beausoleil plays Cajun music at 6 and 9 p.m. at 
Arlington Town Hall, 730 Mass. Ave., Arlington. 
Tickets $9.5 and $11.50; call 641-1010. 

INXS plays rock and roll at 7:30 p.m. at the 
Orpheum, One Hamilton Place, Boston. Tickets 
$13.50 and $12.50: call 482-0651. 


SUNDAY/9 
DO’A WORLD MUSIC ENSEMBLE plays new- 
age music at 3 p.m. at Peabody Museum of 
Salem, East india Sq., Salem. Free with museum 
admission of $3, students and the elderly $2, 
Children six to 16 $1.50; call 745-1876. 
Continued on page 24 


CLUBS 


AT THE BETTER CLUBS 
IN TOWN. 
SOUNDSYSTEMS 
* 


SOUND LABS 


x 262-2470 
145 Ipswich Street, Boston, MA 

x PRO AUDIO SALES, * 
* 


INC 


RENTAL, SERVICE 4 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Wed., Feb. 19 
BURNS & ROSEN 


Fri. & Sat., Feb. 1&2 
ELLEN MciILWAINE 


Thurs., Feb. 20 
SALLY ROGERS 


plus TOM CSORDAS 


Fri., Feb. 7-Sun., Feb. 9 
GUY VAN DUSER 


Fri., Feb. 21-Sun., Feb. 23 
CHRIS SMITHERS 
plus JOHN PERRAULT 


and BILLY NOVICK 


Tues., Feb. 25 
BETSY ROSE 


Thurs., Feb. 13 
PAUL GEREMIA 


Henri IV. 
Disco 


876-5200 
96 Winthrop Street 
Harvard Square 


NT 
DISC 0 


beginning al 9 pm 


Thurs., Feb. 27 
BETSY ROSE 


Fri., Feb. 14-Sun., Feb. 16 
CINDY KALLET 
plus PETE KEANE 


Fri., Feb. 28-Sun., March 2 
BOB FRANKE 
plus ANN HILLS 


Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 68.9 FM 


-ED BURKE'S- 


Sat., Feb. 1 
11TH HOUR BAND 


Thurs.. Feb. 6 
T.H. & THE WRECKAGE 


Fri., Feb. 7 


STEVE | 
“?M HUGE” 
SMITH 


& THE NAKEDS 
Sat., Feb. 8 


THE PACK 


Fri., Feb. 14 
SHABOO ALLSTARS 


808 Huntington Ave., Boston 232-2191 
(nr. Brooktine Vilage) 


gives an Aretha Franklin’ 


Sat., Feb. | 
OTIS LEWIS with 
SANDY MAC AND 

THE HEART 
ATTACKS | 


Something new ts happening + 
DISCOVER ... 


 Huck's Hideaway~ 


Corner of West 4th St. and “A” Si. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


Tucked away in Boston's waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 

Slightly out-of-the-way — very out-of-the-ordinary. 


_Complimentary Hors d’oeuvres 


YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


FEATURING: 
Daily Luncheon 
Supper served 6-10 pm 


Come join the fun at Boston's newest nightspot! 


FUNCTION ROOMS AVAILABLE 


Weekdays, 4-7 pm 


Sun., Feb. 2 
THE 3RD STREET 
BAND 


Mon., Feb. 3 
BONNIE MARTIN 


Tues., Feb. 4 
HIGH FUNCTION 


Wed., Feb. 5 
NORTH SHORE 
ACAPELLA 


Thurs., Feb. 6 
THE BREAKFAST 
KINGS 


Fri., Feb. 7 
-7 p.m. 
REAL McCOY 


262 Faneuil Hall Marketplace 


every Monday-Friday 4 p.m.-7 p.m. 


Wednesday, February 5 « Doors Open 8:30 p.m. 
Tickets $6.00 at the door 


Just 15 minutes out of the city! 
At the intersection of Rts. 18 & 53 
Acres of free parking 
Adjacent to the Great Escape 


WEDNESDAY 
ONCERT SERIES 


Coming Wednesday February 12 


DOWN AVENUE 


For information call: 335-1000 | 


500 Washington St., Weymouth, MA 


Lunch Mon,-Fri., 1:30-3:00 pm 
Dinner Sun.-Fri., §:30-9:00 pm 
Saturday, 1 1:30-9:00 p.m. 
Brunch 11:00-4:00 pm 


ae Sun. Feb. 2 


LOOSE TIES 
WORLD AT 


BOOGALC 
“SWAMIS 
THE POODLES 


Tues., Feb. 
JHE 
‘TRAILERS 


Record Release Party 
Wed., Feb.5 


THE PATTY 


FABULOUS 
HEAVY- 
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CLUBS 


JACKS 


952 Mass. Ave., Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission 
Before 9:30 Most Nights 


CALL! 


—Open ‘til 2am.— 
Sat Feb 1 
Double Record Release Party for 
THE FLIES and THE OYSTERS 


523-9160 BAND IN BOSTON? 
Advertise your club or band 
LAST in the Boston Phoenix 


Call 536-5390 


plus THE 


Sun, Feb 
Movie TALES PROM THE CRYPT. 9pm 
INNOCENCE. 11 pm 


formerly Lynn Laprad Band 


Sat., Féb. 1 
All Ages Show — 5:30 p.m. 


LAPRAD 


Evening Show 


LAPRAD 


THE CITIZENS 


Jack's celebrates the Boston 


Sun., Feb. 2 


music scene 
Doors open to public 10:30 p.m. 
Featured Entertainment — 


O-POSITIVE 
THE BUDDY 


SYSTEM 
THE ULTIMATE 


VIDEO SHOW 
plus WBCN’s Albert O. 


Wed , Feb. 5 


HARPER’S FERRY 


158 Brighton Ave., Allston, MA 
254-9743 


M3D with special quests 


Thurs. Feb 6 
WMBR Late Riser's Club Party 
E& 


Sat., Feb. 1 
BOBBY WATSON BAND 


Sun., Feb. 
THE FALCONS 


DREAD FOOL 
BUSTED STATUES - EXPANDO BRAIN 
Fn., Feb. 7 
THE ZONE + THE REAL 


THE STRIKE ALLISON D. 


Thurs., Feb. 6 
SPUR OF THE MOMENT 


Fri., Feb. 7 
THE TRAILERS 


Feb. 8 
THE BEACHMASTERS + FOREIGN OBJECTS 
HOPELESSLY OBSCURE 


Sun, Feb. 9 


Sat., Feb. 8 
BIG CITY TWISTERS 


Films Presented ~ 
cu for info §23- owe 


Sun., Feb. 9 
McGREGOR McGEHEE BAND 


NIGHT AFTER NIGHT 


Appearing Saturday, Feb. 8 
At 


Listen for 
“CAN’T STOP NOW” 
“ON MY OWN” 

On 


Mon., Feb. 3 
NEXT TUNE 
FIST FULL OF 

RUMORS 


Tues., Feb. 4 
FRAGILE PEACE 
DEAN 
BLUE COLLAR 


»* 


Wed., Feb. 5 
CIRCLE SKY 
PHANTOM 
‘TOLL BOOTH 
LARA 


Thurs., Feb. 6 


THREE HANDS 
THE LAWS 


Fri., Feb. 7 


BIM SKALA 
BIM 
CLASS ACTION 
BY DESIGN 


formerly SHOW OF HANDS 


Tues., Feb. 11 


Thurs., Feb. 6 


Sat., Feb. 1 
Marche Gras Party 
JIMMY JOHNSON 
BAND SONNY LANDRETH anc 
Sun., Feb. 2 HYTHM 
and special guests Wed., Feb. 12 
SALLY & THE SOPHI ISTICATZ PATTY LARKIN 
Tues., Feb. 4 AND FRIENDS 
is G Brazilian ET co Thurs., Feb. 13, 8 m6 11:00 
: ROUP FETI from N 
Ps Wed.. Feb. 5 CRAIG HARRIS 
Windy City Blues Giant Qu ARTET. 


MIGHTY JOE YOUNG Craig Harris — trombone, Anthony Cox 


— drums, Chico Freeman — tenor sax, 


Andrew Cyrille — bass 


DUKE ROBILLARD 
AND THE PLEASURE KINGS 
Fri.-Sat., Feb. 7-8 
Mardi Gras Party 
Grammy Nominee! 


BUCKWHEAT 
ZYDECO - 


Coming 
Feb. 14-15 
LUTHER “GUITAR JUNIOR” 
JOHNSON 
Feb. 16 


from Brazil — ECM/Warner Brothers 
artist 


ILS SONT Feb. 19 
PARTIS BAND RE 
Sun., Feb. 9, 7:30 & 10:00 7:30 & 10:00 
Feb. 20 - 22 
ART RT JR. LOCKW 
BLAKEY Visit our downstairs restaurant, ROSEMARY 
& THE JAZZ Dinner/concert packages available all shows 
MESSENGERS Call 497-7200 for info. & reserv. 


823 Main St., Camb., Mass 
For ticket info, call 497-8200 or Concert,Charge 497-1118, tomuen 720-3434 or all Ticketron 
locations « All Strawberries Locations « Live entertainment-nightly « Valet parking available + 
Open Sun. - Wed. 7:30 p.m. til 1 a.m., Thurs. - Sat. tii 2 a.m 


Big Time Recording Artists 
THE ES 
The Condo Pygmies - Visigoths 


Mon., Feb. 3 
David Kleiler’s Rear Window 
presents MOVIES 
Cail for into 


Tues., Feb. 4 


with special guests 
THE PRIMATONS 
The Junk Ranchers 


Ped-Xing * One Fish Two Fish 


Sat., Feb. 8 
A Triumphant Return 
THE OUTLETS 
with special guests 
The Odds - The Piranha Brothers 


Please note -we do have a fireplace 


10 BROOKLINE ST., CAMBRIDGE 
492-0082 


THE MOVIE 


Sat., Feb. 8 
All Ages Show — 5:30 p.m. 


RICK 
BERLIN — 


Evening Show 


RICK BERLIN 
- THE MOVIE 


with special guests 


LIFE ON EARTH 
EYES 


D.J. HAZARD 


Sun., Feb. 9 


COMEDY 


with 
WINSTEAD 


plus special musical guests 


Coming — Feb. 14 


LIZZIE BORDEN 
& THE AXES 


Coming — Feb. 15 
SKIN 


Continued from page 23 


OETRY 
& PROSE. 


SATURDAY/1 
“ORFEO-AU-GO-GO,” performance art 
poets, begins at 8 p.m. at Maaps-Space, 63 
Endicott St., North End, Bostn. Donation $3; call 
236-1347. 


SUNDAY/2 
READINGS ON BLACK HISTORY run from 3 to 
5:30 p.m. at Museum of Afro American History, 
Abiel Smith School, 46 Joy St., Boston. Free; 
call 742-1854. 


MONDAY/3 
POETS SHARONA BEN-TOV, author of During 
Cease-Fire, and Helena Minton, author ofThe 
Canal Bed, read at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Free; call 
547-6789. 
ALICE ADAMS’S Superior Women is discussed 
at 7 p.m. in Conference Room 5, Boston Public 
Library, Copley Sq., Boston. Free; call 536-5400, 
ext. 339. 
DARRELL HOLMES, Michael Evans, and Harris 
Taubmann present a tribute to Julian Beck at 9 
p.m. at Charlie's Tap, 280 Green St., Cambridge. 
Admission $3; call 742-6275. 
NEW ENGLAND POETRY CLUB presents read- 
ings by members with new books at 8 p.m. at 
Tichnor Lounge, Boylston Hall, Harvard Yard, 
Cambridge. Free; call 547-2639. 


TUESDAY/4 

ALEXANDRA MARSHALL, author of Brass Bed, 
talks about her work at 6 p.m. at Boston Public 
Library, Copley Sq., Boston, followed by a 
reception at Harvard Book Store Café, Newbury 
and Exeter Sts., Boston. Free; call 536-5400, ext. 
371. 

SANDI CASTLE reads at 8 p.m., followed by an 
open reading, at Community Church, 565 
Boylston St., second fir., Boston. Free; call 
742-1538. 


WEDNESDAY/5 

BOSTON PLAYWRIGHTS LAB meets to read 
and discuss one another's work at 7:30 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Donation $2; call 443-3666. 
RAMONA BASS, Sumner McClain, and Brother 
Blue tell “Stories of Black America” at 8 p.m. at 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Tickets $5; call 577-1400. 


FRIDAY/7 
ADASSA FRANK AND ROBERT JOHNSON read 
from their work at Newton Arts Center, 61 
Washington Park, Newton. Donation $2; call 
964-3424. 


SATURDAY/8 

STORYTELLER MELISSA SILVER relates 
“Deathly Desire” and “Magic Brocade” Feb. 8 at 
8 p.m., with a storyswapping session at 7 p.m. at 
First Church Congregational, 11 Garden St., 
Cambridge. Tickets $5, students and the elderly 
$2; call 391-3744. 
RUTH LEPSON, author of Dreaming in Color, 
and Lloyd Schwartz, author of These People, 
read from their works at 2 p.m. at Brighton 
Branch Library, 40 Academy Hill Rd., Brighton 
Center. Free; call 782-6032. 


ALKS 


“STOCKBROKERS AND INVESTMENT COUN- 


SELLORS AS. PART QF THE ATTORNEY’S 
CLIENT SERVICE TEAM,” talk by Sherriji Berk 
of Merrill Lynch Pierce Fenner & Smith and 
Sandra Manzella of Paine Webber at 1:45 p.m. at 
Suffolk University Law School, 41 Temple St., 
Boston. Free; call 227-2724. 
“REPRESENTING THE CHEMICAL- 
SUBSTANCE ABUSER IN CIVIL ACTIONS,” 
panel discussion at 3:50 p.m. at Suffolk Univer- 
sity Law School, 41 Temple St., Boston. Free; call 
227-2724. 


SUNDAY/2 
“STRATEGIES FOR SUCCESS AND CHANGE,” 
talk by Richard Lanza and Margot Chee! at noon 
at the Sunday Brunch Club, 72 Columbus St., 
Newton. Admission $12; call 427-4478. 
DANCER SHALINI DEVI gives a lecture-de- 
monstration on Kathak dance at 1:30 and 3 p.m. 
at Riley Seminar Room, Museum of Fine Arts, 
465 Huntington Ave., Boston. Free; tickets re- 
quired; call 267-9300, ext. 291. 
“JAZZ: A TRACERY,” lecture-performance by 
musicians Willie Ruff and Dwike Mitchell at 3 p.m. 
in Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; tickets required; 
call 267-9300, ext. 291. 
“PARENTING FOR PEACE AND JUSTICE,” talk 
by Jack Trace of institute for Peace and Justice 
at 11 a.m. at the Ethical Society, 44 Comm. Ave., 
Boston. Free; call 739-9050. 
EVELYN FRANKL speaks on the 
movement at 11 a.m. at Jewish Young Adult 
Center, 1120 Beacon St., suite G-1, Brookline. 
Free; sponsored by One Generation After; call 
244-4728. 
“STRESS REDUCTION AND VISUALIZATION,” 
talk by Bobbie Seifer at 6 p.m. at the Winery, 
Lewis Wharf, Atlantic Ave., Boston. Admission 
$7; cash bar; sponsored by Boston Social 
Network; call 864-2300. 
THEATRE BRUNCH, with talks by cast members 
of The Balcony, begins at 11 am. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
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Brunch and talk $15; brunch, talk, and matinee 


asks Danny Hillis of Thinking Machines inc. at 4 
p.m. at the Computer Museum, 300 Congress 
St., Boston. Free with museum admission of $4, 
students and the elderly $3; reserved seats $2; 
call 423-6758. 


MONDAY/3 
PAUL J. WATERS of the Beech Hill Hospital 
Court Referral Program talks about cocaine 
abuse at 6:30 p.m. at Trim Conference Center, 


CARE APPROACH,” talk by acupuncturist Jef- 
frey S. Wernick at 7:30 p.m. fe gree 
Library, 84 Park St., Stoughton. Free: 
628-6636. 


“THE ROLE OF THEATER IN THE COMMUNI- 
TY,” panel discussion at 7:30 p.m. at Newton free 
Library, 414 Centre St., Newton Corner. Free; 
call 552-7145. 

“PROFILE ON COSMETIC SURGERY,” talk by 
plastic surgeon Anthony M. Weikel at 7 p.m. at 
Somerville Hospital, 230 Highland Ave., Some- 
rville. Free; call 666-4400. 

“DEALING SUCCESSFULLY WITH THE 
DIVORCE COURT AND LEGAL ISSUES,” talk by 
divorce lawyer Philip D. Woodbury at 8 p.m. at 
Riverside Family institute, 259 Wainut St., room 
14, Newtonville. Free; call 964-6933. 
“MANAGEMENT OF POSTIVE EMPLOYEE RE- 
LATIONS,” talk by Assunta Young at 5 p.m. at 
Devon on the Common, 150 Boylston St., 
Boston. Admission $10; sponsored by Boston 


TUESDAY/4 
“BOSTON REDEVELOPMENT AUTHORITY,” 
talk by Ralph Memolo of the BRA at 3 p.m. at 


Evidence of the Sources,” talk by Robert 
Marshall at 8:30 p.m. in the Marshall Room, 855 
Comm Ave., Boston. Free; call 353-3345. 
“REBUILDING HISTORIC PARKS: from Pros- 
pect Park to the Emerald Necklace,” talk by 
landscape architect Anthony Waimsiey at 7:30 
p.m. at Pine Manor College, 400 Heath St., 
Chestnut Hill. Tickets $7.50; call 536-9280. 
“IMAGES OF ASIA,” talk by Denise Patry Leidy 
at 10:30 a.m. in the Riley seminar room, Museum 
of Fine Arts, 465 Huntington Ave., Boston. 
Tickets $6.50, students and the elderly $5.50; call 
267-9300, ext. 306. 

SUPPER TALKS by members of the Boston 
Symphony Orchestra begin at 6:30 p.m. today 
and Thurs. in the Cohen Annex, Symphony Hall, 
301 Mass. Ave., Boston. Tickets $16.50; call 
266-1492. 

“CONTRIBUTION OF PLANTS TO CORAL 
REEFS, WITH AN INTRODUCTION TO HALI/- 
MEDA,” by zoologist Liewellya Hillis-Colin- 
vaux at 4 p.m. at Agassiz House, Radcliffe Yard, 
10 Garden St., Cambridge. Free; call 495-8212. 
“UNDER THE INFLUENCE: the Pushing of 
Alcohol via Advertising,” talk by media analyst 
Jean Kilbourne at 7:30 p.m. at Jewett Hall, 
Wellesiey College, Wellesley. Free; call 235-0320. 
VIDEO ARTIST MARY LUCIER talks about her 
work at 2 p.m. at Rose Art Museum, Brandeis 
University, Waltham. Free; call 647-2403. 

JOHN F. AKERS, president of IBM, speaks at 8 
p.m. at John F. Kennedy School of Government, 
79 JFK St., Cambridge. Free; call 495-1380. 


of Boston University and Theresa Amott of 
Wellesiey College at 7:30 p.m. at the Workmen's 
Circle, 1762 Beacon St., Brookline. Free; call 
426-9026. 

“THE MUSEUM OF AFRO AMERICAN HISTORY 
AND ITS IMPORTANCE TO BOSTON AND NEW 
ENGLAND,” talk by Henry Hampton of the 
museum at Abiel Smith School, 46 Joy St., 
Boston. Free; call 742-1854. 

“FACE THE MUSIC,” lecture-demonstration by 
Anabel Graetz of Festival of Light and Song at 
8:15 p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission $1.50; call 547-€789. 


* CONNECTION,” talk by Carolyn F. Swift of the 
Stone Center at 8 p.m. at the Science Center, 


room 377, Wellesley College, Wellesley. Free; call 
235-0320. 


MARTIN LUTHER KING Ili speaks at 1:30 p.m. at 
UMass/Boston, Columbia Pt., Dorchester. Free, 
but canned food accepted; call 929-8288. 
“EVERYTHING YOU WANT TO KNOW ABOUT 
TAXES,” talk by Eileen Lippe at 7 p.m. at Boston 
Visual Artists Union, 77 N. Washington St., 
Boston. Admission $3; call 227-3076. 

“THE NATURE OF THE CHILD,” talk by Jerome 


ITALY,” talk by historian Carlo 
Ginzburg at 7:30 p.m. at Sherman Union, room 
314, 775 Comm. Ave., Boston. Free; call 
35-2551. 

“THE NEO-CONFUCIAN CONCEPT OF THE 
PERSON AND HUMAN RIGHTS,” talk by W. 
Theodore De Bary of Columbia University at 8 
p.m. at the Conference Auditorium, 775 Comm. 
Ave., Boston. Free; call 353-3067. 

“A JOURNEY TO GERMANY, THE SWISS ALPS, 
ITALY, AND YUGOSLAVIA,” slide lecture by 
media specialist Robert Schadt at 11 a.m. at 
Women's Educational and industrial Union, 356 
Boylston St., Bostn. Tickets $4; call 536-5651. 
“THE POLITER WAY OF LIVING,” talk by Derek 
Shrub of Sotheby's at 1 p.m. in Remis 
Auditorium, Museum of Fine Arts, 465 Hunt- 
ington Ave., Boston. Tickets $6.50, students and 
the elderly $5.50; call 267-9300, ext. 306. 
“TEMPERAMENTAL INHIBITION IN CHIL- 
DREN,” talk by Jerome Kagan of Harvard 
University at hoon in the chapel of Mass. Mental 
Health Center, 74 Fenwood Ad., Boston. Free; 
call 734-1300, ext. 315. 

FLUTIST D. ANTOINETTE HANDY speaks on 
the role of black women in jazz at 6:30 p.m. in the 
faculty dining room, Mugar Hail, Tufts University, 


Medford. Free; cali 381-3250. 

“SOUTH AFRICA: JOINING FORCES FOR SUC- 
CESS,” panei discussion at 5:30 p.m. at Boston 
YWCA, 140 Clarendon St., Boston. Free; call 


EUROPEAN VIEW,” slide talk by Tom Coulson at 
12:30 p.m. at Arnold Arboretum, the Arborway, 
Boston. Free; bring lunch; call 524-1718. 
ARTIST GRAHAM CAMPBELL talks about his 
work at 5:15 p.m. at Pollack Fine Arts Teaching 
Center, Brandeis University, Waltham. Free; call 
647-2403. 

PIANIST MENAHEM PRESSLER gives a lec- 
ture/demonstration at 3 p.m. at Pickman Con- 
cert Hall, 27 Garden St., Cambridge. Admission 
$10, students $7; call 876-0956. 


at 12:15 p.m. at Old South Meeting House, 310 
Washington St., Boston. Admission 75¢, children 
and the elderly 25¢; call 482-6439. 
“PRINCIPLES OF URBAN DESIGN: the Public- 
Sector View,” talk by Stephen F. Coyle of the 
BRA at 8 p.m. in Remis Auditorium, Museum of 
Fine Arts, 465 Huntington Ave., Boston. Tickets 
$6.50, students and the elderly $5.50; call 
267-9300, ext. 289. 

CANDIDATES FOR THE EIGHTH CON- 
GRESSIONAL DISTRICT speak on exports and 
tariffs at 7:45 p.m. at Suffolk University, 8 
Ashburton Place, Boston. Free; call 723-4700, 
ext. 308. 

“WIDER PERSPECTIVES ARE NEEDED NOW,” 
slide lecture by artist David Hockney at 6 p.m. at 
Carpenter Center, 24 Quincy St., Cambridge. 
Free; call 495-8676. 

“COLLECTIVE CREATIVITY,” talk by artist Jim 
Einiski at 10:30 a.m. at the Blacksmith House, 56 
Brattle St., Cambridge. Admission $1.50, 75¢ for 
those over 65; call 547-6789. 

WERB PATCHELL talks about religious ex- 
tremism in America at noon at the Blacksmith 
House, 56 Brattie St., Cambridge. Free; bring 
lunch; call 547-6789. 

“INTO AFRICA,” talk by zoologist Richard Estes 
at 6:30 p.m. at Eastern Mountain Sports, 1041 
Comm. Ave., Boston. Free; call 876-0533. 
“ARCHITECTURAL/LEGAL ISSUES OF 1986,” 
talk by lawyer Carol Sapers at 5:30 p.m. at 
Boston Architectural Center, 320 Newbury St., 
Boston. Admission $5; cash bar; call 267-5175. 
“HOW TO ANALYZE A STOCK,” talk financial 
analyst Betsy Boveroux at 6 p.m. at Women's 
Educational industrial Union, 356 Boylston St., 
Boston. Admission $6; call 536-5651. 
“INTIMACY IN SINGLE RELATIONSHIPS,” dis- 
cussion at 7:30 p.m. at First Unitarian Society, 
1326 Washington St., West Newton. Admission 
$5; sponsored by Connections; call 734-1941. 
“DEMOCRACY IN AMERICA: Its Friends and Its 
Enemies,” talk by Assisant Secretary of Space 
Elliott Abrams at 8 p.m. at John F. Kennedy 
School of Government, 79 JFK St., Cambridge. 
Free; call 495-1360. 

“FEMALE FEMALE IMPERSONATORS,” talk by 
Sandra Gilbert of Princeton University at 4 p.m. 
at Boylston Auditorium, Harvard Yard, Cam- 
bridge. Free; call 495-0738, 

SUPPER TALKS. See listing for Tues. the 4th. 


FRIDAY/7 
PETER J. GOMES, minister of Harvard's Mem- 
orial Church, speaks in tribute to Martin Luther 
King Jr. at 3 p.m. at Houghton Chapel, Wellesley 
College, Wellesley. Free; call 235-0320. 
“THE INTERNATIONAL PHYSICIANS MOVE- 
MENT,” talk by John Pastore of international 
Physicians for the Prevention of Nuclear War at 
noon at Harvard Club, 1 Federal St., Boston. 
Admission $21; reservations required by Feb. 5; 
call 876-9644. 
ARTIST EVON STREETMAN talks about her 
work at 8 p.m. at Morse Auditorium, 602 Comm. 
Ave., Boston. Admission $4; call 454-0700. 
“SPEAKING OF MUSIC,” talk by Steven Ledbet- 
ter of the BSO at noon at the Keller Room, New 
England conservatory, 30 Gainsborough St., 
Boston. Lecture tickets $7, lecture-and-luncheon 
tickets $12; call 262-1120, ext. 8656. 
FRANK LYNCH of Digital Equipment talks about 
artificial intelligence at 11 a.m. in room 233, 


SUNDAY/9 


Highlands. Admission $12; call 527-4478. 
“LIVING BLACK HISTORY IN BOSTON: 
AAMAPRP, the First 10 Years,” talk by Dana 
Chandier of the African-American Master Artists- 
in-Residence at 3 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; tickets required; cali 267-9300, ext. 
291. 

“THE LANGUAGE AND RITUALS OF LOVE,” 
talk by Richard Slodnek at 6 p.m. at the Winery, 


SYSTEM,” discussion at the Boston Home and 
School Assn. at 2 p.m. at Campbell Resource, 
1215 Dorchester Ave., Dorchster. Free; call 
726-6200, ext. 5831. 

“A TIME FOR SURVIVAL AND FULFILLMENT 
— What Does Our Faith Contribute?” talk by 
Algernon Black of the New York Society for Ethi- 
cal Culture at 11 a.m. at the Ethical Society, 44 
Comm. Ave., Boston. Free; call 739-9050. 
“BLACKS IN BOSTON — A SPECIAL HiIS- 
TORY,” talk by Melvin 8. Miller of the Bay State 
Banner at 3 p.m. at Boston Public Library, Copley 
Sq., Boston. Free; call 536-5400, ext. 371. 


__ OR. TOM COTTLE speaks at 7 p.m. at Temple 


Shalom Emeth, 14-16 Lexington St., Burlington. 
Admission $10, including coffee and dessert; call 
944-9562. 

“SPIRITUAL PROGRESS IN THE NEW AGE,” 
talk by Louis A. DeLuca at 4:30 p.m. at 


from 1960 to the Year 2000," talk by computer- 
graphics expert Cari Machover at 4 p.m. at the 
Computer Museum, 300 Congress St., Boston. 
Free with museum admission of $4, students and 
the elderly $3; reserved seats $2; call 423-6758. 


2/2 
WZBC. still 903 FM. presents 
THE DESCENDENTS 
SLAPSHOT DOGGIE 


PSYCHO 
All Ages' Doors open at 200 


Tues. 2/4 
Hey! We re closed! The end of an era! No more 
Fresh Sounds' Ever! You can breathe easy" 


Weds 2/5 
From Calitorma, land of the stars. it's 


Sat. 2/8 


along with the usual acoustic stuff 


afte pe of the Month: Feb. 14 
WMBR 1 Presents Rock t Romance 


Wid 


FAT CITY 
BIG CITY 
TWISTERS 


Thurs., Feb. 6 


TUESDAY « FEBRUARY 4+ $2.00 


MUSIK REVUE 
DESTINY + DOUBLE TAKE 
URBAN DROOGS INTRIGUE 


WEDNESDAY FERRUARY 5+ $2.00 


CHANNEL SPOTLIGHT 
THE D.T.'S*CRY WOLF 
OBLIVION: DRIFTER 


THURSDAY FEBRUARY 6+ &2.00 


CHANNEL ALLSTARS 
NOT TOO SWEET - FAILSAFE 
THE HALOS « SLIGHT OF HAND 


BARRANCE 
WHITFIELD 
AND 

THE SAVAGES — 


WITH SPECIAL GUESTS 
SCRUFFY THE THE OYSTERS 


WITH SPECIAL 
AXMINSTER « THE POISON DOLLI 


URSDAY « FEBRUARY 13 «$3 00/$4.00 
HEAVY METAL WITH 


LOU MIAMI 


WITH SPECIAL GUESTS 
_ O POSITIVE - TRUE BLUE 


SATURDAY FEBRUARY 15+ $3. 50 DANCE 


VIDEO RELEASE PARTY 


TH SPECIAL G 


THE FABL 


Computer with Thousands of Processors Do?” ite 
CLUBS 
“TREES IN THE GRITISH LANDSCAPE: A io 
mae 
Babson College, Wellesley. Free; call 235-1200. 
“ACUPUNCTURE — A MODERN HEALTH 
= - r= 
WZBC 90 3 FM presents 
John Peters of the Commission on indian Affairs ty quests UZ! 
SATURDAY FEBRUARY 1*$550 
PUSH-PUSH-SEMPERFI 
ST. VITUS 
plus DIAMOND ICE 
Thurs 2/6 
Business Network; call 864-2300. PRESENT TENSE INDIGO RED 
“SCIENTIFIC BIOGRAPHY: THE CASE OF DR. Fn 
ERNEST E. JUST,” talk by Kenneth Manning at Remember our last ad” 
3:30 p.m. at Park Science Center, Simmons SKIN 
College, 300 the Fenway, Boston. Free; call with guests THREE COLORS 
738-2124. and (they were the RAGE in Dayton) 
More value for your entertainment dollar! 
West End Branch Library, 151 Cambridge St., CAPTURE THE FLAG a ma es 
“4.8. BACH’S PERFORMANCE PRACTICE: the In he hope Merona’ Gallery 
FRIDAY * FEBRUARY 7+ $3.50 DANCE PARTY 
SATURDAY* FEBRUARY 8*$6.50° 
FORMERLY FOGHAT ##$$ 
“RESURGENCE OF RADICAL ACTIVISM: Re- 
KO SPECIAL GUESTS. YRS. 
WAS FRIDAY FEBRUARY 14$3.00/$4.00 
Atwater Kent Laboratories, Worcester Poly- O S DAY F 
technic institute, 100 institute Ad., Worcester. ~ 
WEDNESDAY/5 “THE ASTROLOGY OF RELATIONSHIPS,” taik 
““WOMEN AND VIOLENCE: BREAKING THE by astrologer Janet Gulotta at noon at the 
Kagan of Harvard University at 8 p.m. at sponsored by Boston Social Network; call POINTE WI UESTS 
Cambridge Forum, 3 Church St., Cambridge. 864-2300. THE sc HEMERS 
Free; call 876-9644. “YOUR CHILD AND SPECIAL SERVICES OF- Fri.. Feb 7 
“RITUAL PILLAGES IN MEDIEVAL AND EARLY FERED BY THE BOSTON PUBLIC SCHOOL THE DRIVE : 
fine young cannibals 
6 SPECIAL-GUESTE MG: ‘S OEDIP 
ton. Donation $4; call 266-04 10. 
“BEHIND THE SCREENS: Computer Graphics ; 
DOORS OPEN 30 P M FREE PARKING «POSITIVE REQUIRED> 
NCERT 447 111Re THE HANNE BOw OFF 


GUILTY 
CA\LVREN 


BOSTON’S BEST IMPROV COMEDY TROUPE 
Saturdays 8:30 p.m. 


Cantares Comedy Club 
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oe? 
. 


Starting this week tickets are available at BOSTIX. 


Steve 
Sweeney 


Don 
Gavin 


WHATTA 


WASHINGTON'S 


1 


Scratch 'n' Sniff 


Look, Mom, I’m Working!!! 


2/21: D.J. Hazard and The Firing Squad Live At Chet’s Last 


ONTH! 


HDAY! 
LINCOLN’S BIRTHDAY! VALENTINE’S 
DAY! MONKEY GLOP DAY! 

... And it’s not even leap year!!!! 
Somerville Kitchenette Recording Artist 


D.J. HAZARD 


EVERY THURSDAY: PLAY IT AGAIN SAM’S COMEDY CELLAR 


(3 Shows) 2/14: Stevie D's. Middleton, MA 
Sam's (2nd Show) 2/15: Sam's (2nd Show) 
in th. NH 2/19: The Lodge. Salem. NH 
2/7. Amherst Country Club. Amherst. NH 2/ Connection (3 Shows) 
's. Salem. Sam's (2nd Show) 
Sam's (2nd Show) 2/28: Connection (2 Shows) 
2/9: Jacks, Cambridge 2/29: The invisible Show 


Look, Dad, The Band Is Working}! 
2/15: D.J. Hazard and The Firing Squad Live At Bunratty’s (w) the Fools! 


Wed. & Thurs. at 9 p.m. 
Fri. at 9 & 11 
1 


p.m. 
Sun. at 8:30 p.m. 


482-0930 


Is a direct line 
to Boston’s hottest 
comedy club 


Regular Headliners 


100 Warrenton St., Boston 


\ 


* 


The 


Thursdays 


Fri. & Sat. 


THE BOSTON COMEDY Co. 


Two Shows 9 & 11:30 p.m. 


Reg Adm. $5.00 
Sunday 


COMEDY 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 


Boston's Best Comedy Team 


‘ZITO AND BEAN 


8:30 p.m. « Reg. Adm. $4.00 


Roommates. 


for two 


vour 


232-4242 


1314 Comm. Ave., Boston 


guarantee. 


Guaranteed 
Classified 


Yes. it’s true. we guarantee 
it. We guarantee that if 
your ad in the For Sale, 
or many 
other categories has not 
+ } accomplished the task after 
‘you've bought it in advance 
consecutive 
weceks...we'll keep running 
it FREE. Not just for one 
more week. but until 
works. All you have to do 
is call and tell us to rerun 
ad. And 
‘will...FREE. Now, that's a 


it 


we 


To charge your ad call 


THE BOSTON 


267-1234 


“Best Comedy Club” 
Boston Magazine, 1984, 1985 


Boston Globe, 1964 
CHANCE LANGTON MIKE Thurs., Feb. 6 
BARRY CRIMMINS, BILL 
DOMBROWSKI, CAMPBELL, JOE YANNETTY 
AND TOM GILMORE AND JONATHAN KATZ 
Sun., Feb. 2 Fri., Feb. 7 
OPEN MIKE NIGHT LENNY CLARKE, 
GEORGE MacDONALD FRED & JOE YANNETTY 
BILL CAMPBELL, MIKE 
DONOVAN, FRED, ANDJAY _| PRED, BOB BATCHELDOR, 
CHARBANNEAU 
For reservations or information, call 254-2054 


GALLERIES 


ALCHEMIE (442-5650), 286 Congress St., Bos- 
ton. Sat. 11 am.-5 p.m. Through Feb. 8: 
sculpture and photography by four artists. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 5: constructions by Harold Tovish. Feb. 8- 
March 5: paintings by Stewart Stolworthy. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m. Through 
Feb. 15: etchings, engravings, and woodblocks 
by early 20th-century artists. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.+Sat. 9 a.m.-5 p.m. Through Feb. 
4: prints and montages by Keith Smith, works by 
gallery artists. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
* p.m. Through Feb. 12: paintings and drawings by 
Victoria Faust. 
THE BASEMENT (277-4618), at the Gallery of 
Now and Then, 54 Queensberry St., Boston. 
Tues.-Sat. noon-7 p.m. Through Feb. 6: “Gates 
of Hell,” works by Steve Abrams and Willy Fay. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 


BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Wed.-Sat. 
noon-5 p.m. Through Feb. 21: 15th anniversary 
invitational show. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
-Through Feb. 1: bronze sculpture by Fran 
Chapper, works by new members. Feb. 5-March 
1: containers by Richard Yelle, “Wrapped” by 
Johanna Gotheil. Reception Feb. 4, 4-8 p.m. 
BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Feb. 15: lithographs by Ben 
Shahn, serigraphs by Corita Kent. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Feb. 14: ‘Figures and Faces: the Human 
Seen,” works by 36 artists. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Feb. 2: painted construc- 
tions by Debra Weisberg and Harry Brock. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 28: ‘Art: East/West.” 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
1: “Furniture invitational, Unique, Part |.” Feb. 4- 
March 1: sculpture by David Judelson and Joyce 
McDaniel. Reception Feb. 8, 4-6 p.m. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 28: “Art: East/West.” 
THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 22: paintings by E. Joseph 
Fontaine Jr. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 am.-3 
p.m. Through Feb. 9: artifacts from First Parish in 
Cambridge and First Church Congregational. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 
25: works by the New England Fiber Collective. 
FORT POINT ARTS COMMUNITY OFFICE GA.- 
LERY (423-4299), 249 A St., Boston. Mon.-Fri. 10 
a.m.-4 p.m. Through Feb. 5: “Funkier. Punkier. 
Junkie.” 
FRANCESDA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Wed. till 8 p.m. Feb. 7-March 1: 
contemporary still life. Also at Back Bay Bristro, 
565 Boyiston St., Boston. Sun.-Fri. 11 am.-10 
p.m., Sat. 5:30-10 p.m. Through Feb. 28: 
paintings by Jeanne Greenleaf and William E. 
Preston. 
GALLERY AT BEL CANTO (547-6120), 928 
Mass. Ave., Cambridge. Daily 11 a.m.-10 p.m. 
Through March 2: collages by Virginia Irwin. 


Barbara Kruger, Untitled, at Boston University_ 


GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Feb. 8: nine editorial cartoonists. 

GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Feb. 15: woodblocks by Kyoto artists. 
GALLERY 52 (523-0204), 52 Charies St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 26: mid- 
winter group show. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
1: paintings by Joseph Barbieri. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Feb, 2: Northeast Open ‘86. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 19: Chinese‘iandstapes by Marcia Lioyd. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Feb. 1: works on paper by Theresa 
Ramey and Michael Williams. Feb. 5-March 1: 
paintings by Alma Thomas. Reception Feb. 8, 4-7 
p.m. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
the Salon des Artistes, Sat., Sun., noon-5 p.m. 
Feb. 1-2: abstract works by Michael Robbins. 
Feb. 6-9: paintings by David Venticinque. 
KINGSTON GALLERY (423-4113), 129 Kingst 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Feb. 16: Class of '86 invitational. Reception Feb. 
9, 2-5 p.m. 

LEXINGTON ARTS AND CRAFTS SOCIETY 
(862-9696), 130 Waltham St., Lexington. Tues.- 
Sat. 11 a.m.-4 p.m. Feb. 4-22: works by Needie- 
workers, Woodworkers, and Miniature Arts 
Guilds. Reception Feb. 2, 3-5 p.m. 

MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: 
lithographs by Andy Warhol, pin-relief by Ward 
Fleming, acrylics by David Forest Thompson, 


St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 22: paintings and drawings by 


PAPRIELLE (876-2105), 143 Main St., Cam- 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Feb. 
28: landscapes by Michael Biales. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through March 8: works by gallery artists. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Feb. 22: works by four realist 


painters. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m,, Sun. noon-6 p.m. Through Feb. 28: 
works in metal, glass, and clay by five artists. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Feb. 4- 
March 1: enameled tin works by Jack Clift. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 19: recent works by 
Jerry Williams and Paul Laffoley. Reception Feb. 
1, 3-6 p.m. 

SUMMER'S WORLD (756-1921), 70 Piedmont 
St., Worcester. Mon.-Fri. 10 a.m.-4 p.m. Feb. 
2-25: oils and pottery by Henri Martin Ill. 
Reception Feb. 2, 1-4 p.m. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Feb. 22: 
furniture and turned wood by David and Michelle 


Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Feb. 22: paintings and works on 
paper by Miquel Barcelo, cityscapes by David 
Campbell 


VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Feb. 2: et by Irene Valincius, sculpture by 


Maragaret 
WENNIGER GRAPHICS (536-4688), 174 New- 


Got a comedy act! | 
15 Springfield St., Inman Square, Cambridge T ) 
Reservations and info: 734-9818 comedy section 
Tickets $5, Students$3 S a 
NSS 
A LM nro / 
ie ee Sat. noon-4 p.m, Through Feb. 23: marble and 
perks bronze sculpture by Ann Feeley and William 
h sculpture by Arthur Glickman. 
NIELSEN GALLERY (266-4835), 179 Newbury 
Holzapfel, ceramics by francine Ozereko. 
; | THOMAS SEGAL GALLERY (266-3500), 73 


bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. 10 a.m.-7 p.m., Sun. 1-5 p.m. Through Feb. 
5: “Art for Lovers.” 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Feb. 28: British decorative-arts sale. 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
free. Through March 9: contemporary Japanese 
prints, Duxbury Art Assn.'s winter show. 
BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Through 
March 13; “Boston and the Sea-Faring Com- 
munities of New England.” 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 


BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $2.75, children 
ages five to 12 $1.75. Replica ship and period 


museum. 
BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Through 1987: artifacts from 4th- 
century Athens. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 


(894-6735), 235 Wellesley St., Weston. Sun. 2-5 


p.m,” Tues.-Thurs, 10 a.m.-4 p.m. Donations 


requested. Stamps, postmarks, etc. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 10 
a.m.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $3 students and the elderly. Free Fri. 
6-9 p.m. Interactive exhibits and re-creations of 
vintage installations. Through March 30: winners 
of the Calcomp International Computer Art 


9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Feb. 9-April 6: 
“Life’s a Beach,” by Chris Enos, and ‘Nature 
Observed,” by New England artists. Reception 
Feb. 9, 3-5 p.m. Through August: Hopi Kachina 
dolis. 


DeCORDOVA. MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. Feb. 
8-April 6: 20th-century American realism works, 
photographs by Jim Haberman, DeCordova 
Museum School faculty exhibition. Reception 
Feb. 8, 6-8 p.m. 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through 
March 30: new works in plastic. Through June: 
“Around the Ancient World.” 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 


Sun. 1-5 p.m. Admission $2.50, children six-14, 


NEWTON PREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1-4 p.m. Through Feb. 2: handmade felt by 
Susan Tornheim, woven wool by Lesiie Killeen. 
OLD STURBRIDGE VILLAGE (347-3362), Rie. 
20, Sturbridge. Through March 24: Tues.-Sun. 10 
a.m.-4 p.m. Admission $8.50 adults, $4 children 
ages six-15. Re-creation of 1830s New England 
town. Through June 1: “The Loom and the Lash: 
Northern industry and Southern Slavery.” 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
and seniors $2, under 16 $1.50. 
Through Feb.: mariners’ votive offerings trom the 


(799-4406), 

Salisbury St., Worcester. Tues.-Fri. 10 am.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through March 16: German expressionist prints, 
drawings, and books. Feb. 2-March 16: photo- 

of the Weimar 
WORCESTER HISTORICAL MUSEUM 
(753-8278), 39 Salisbury.St., Worcester. Tues.- 
Sat. 10 a.m.-4 p.m. Free. Through April 12: “The 
Fabrics of Our History.” 
WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Admission $3.50 adults, 
$2.75 ages three-16 and 65 and over. —— 


PHOTOGRAPHY 


ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. in the Hunnewell 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m. Through 
March 22: photographs of tree and shrub flowers 
by Al Bussewitz. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Down- 
stairs, Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. 
Feb. 7-March 7: jazz photographs from the 
Bernie Moss collection. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 15: photographs by Ap- 


palachian children 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-9 p.m. Through 
Feb. 4: photographs by Wallace Wilson. 
FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues.-Fri. 10 a.m.-5 p.m., Wed. till 7 
p.m., Sat. 10 am.-4 p.m. Through Feb. 28: 
“French Eye on New England,” photographs by 


isabelle Castex. 
LEE GALLERY (227-9810), 119 Charlies St., 
lower level, Boston. Mon.-Fri. 10 a.m=6, p.m, 
Sat. 10 a.m.-5 p.m; Sun. 1-5 p.m. Through Feb. 
13: “Metro Portaits,"’ black-and-white photo- 
graphs by Steve Stone. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., third fir, Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Feb. 21: “Detective 
Story,” photographs by Dan Saizmann. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through Feb. 22: photographs by Robert 
Frank. 
TODAY'S BREAD CAFE, 701 Centre St., Jamai- 
ca Plain. Mon.-Fri. 7:30 a.m.-6 p.m., Sat. 8 a.m.-5 
p.m., Sun. 8 a.m.-1 p.m. Through Feb. 2: works 
by Steven Sunshine. 


art collected by Isabella Stewart Gard 
Through March 2: ‘Isabella Stewart Gardner and 
the Venetian influence.” 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
am.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 


_5-8 p.m. Through Feb. 9: “The Expressionist 


Challenge,” fake-fur sculpture by Eric Bain- 
bridge, paintings by Ross Bleckner, David 
Carbone, and Trevor Winkfield, photographs by 
Elliot. Schwartz, installation by Lothgar 
. Videos: “Focus,” by Lisa Steele, at 
noon at 4 p.m., “Mediated Narratives” at 1 p.m., 
“Transcendencies” at 2 p.m. 
JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 
memorabilia. 
LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through March 29: scale 


Floorcoverings.” 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 


SCHOOLS AND 
UNIVERSITIES 
ART INSTITUTE OF BOSTON (262-1223) 


Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through Feb. 


Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. Through 
Feb. 21: charcoals by Thomas Barron. 
BOSTON UNIVERSITY 
Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
March 31: Martin Luther King Jr. memorabilia. 
Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through Feb. 21: “Playing It 
Again: Strategies of Appropriation,” art billboard 
outside 528 Comm. Ave., Boston. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Feb. 16: works from the 
Joseph Masheck Collection of Contemporary 
Art, video by Mary Lucier. 
American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 a.m.-2 
p.m., Sun. 2-5 p.m. Ongoing: ““Gustatory Adven- 
tures in the New World,” “German Jew in 
EMMANUEL COLLEGE (277-9340) 
Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 14: faculty 
exhibit. 
EPISCOPAL DIVINITY SCHOOL AND WESTON 
SCHOOL OF THEOLOGY LIBRARY (868-3450) 
99 Brattle St., Cambridge. Mon.-Thurs. 8:30 
a.m.- 10:30 p.m. Fri. 8:30 a.m.-5 p.m. Sat. 8:30 
a.m.-5 p.m. Sun. 2-10:30 p.m. Feb. 8-28: 


Mazmanian Gallery (620-1220), College Center, 
100 State St., Framingham. Mon.-Fri. 10 a.m.-8 
p.m., Sat., Sun. noon-5 p.m. Through Feb. 14: 
African sculpture. 

HARVARD UNIVERSITY 

Gund Hell Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Feb. 14: 1980 and 
1983 Aga Khan awards for architecture. 
Harvard Neighbors Gallery (495-43 13), 17 Quin- 
cy St. basement, Cambridge. Mon.-Fri. 10 
a.m.-4 p.m. Feb. 3-28: sculpture by Barry Bent. 


Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 am.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Seckler Museum, 485 Broadway, 

Through March 16: “Akbar's india: Art from the 
Mughal City of Victory,” sculpture by Waler De 
Maria. Through Feb. 9: animais in islamic art. 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St.. Cambridge. Fogg Art Museum 
(495-2387), 32 Quincy St., Cambridge. 
Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, Children five-15 50¢. Free Sat. 9-11 a.m. 


(495-9449), Hail, 
.-Thurs. 9 a.m.-10 p.m., Fri. 9 


HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. 

Rosenshine , Sun. 9 am.-3:30 p.m., 
Mon.-Tues. 10 a.m.-9 p.m., Wed.-Thurs. 9 a.m.-9 
p.m. Through March 15: photographs of Pitt St. 
by Walter Rosenblum, illustrations from We 
Lived Here Too: Pioneer Jews and the Westward 
Movement of America, 1630-1930. 

MASS. COLLEGE OF ART (232-1555) 
Alumni/ee Gallery, 621 Huntington Ave., Bos- 
ton. Mon.-Fri. 9 a.m.-5 p.m. Through Feb. 25: 
photographs by Hamilton Smith, linocuts and 
engravings by Wilmer Jennings. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
— 2: illustrations and prints by Milton 


Bidg., 11th fir gallery, 621 Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Feb. 4-27: 
“17 Years of Growth,” multi-media show. 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bekaler Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through April 13: “Alexander 
Calder: Artist and Engineer.” 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through March 8: photomontages by 
Yulla Lipschitz. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.- 10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 
prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 


Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through - 


Feb. 4: “Nude, Naked, Stripped.” 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, light sculptures by Bill Parker, early 
ballooning in France and Britain, math in 3D, 


electrical-engineering Through 


March 29: photographs 
Féb. 28: “35 Years at. ‘ 

Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 9: “Marina Abramovic and 
Ulay: the Great Wall of China Project.” 
MONTSERRAT SCHOOL OF VISUAL ART 
(922-8222), Dunham Road, Beverly. 

Gallery, Mon.-Fri. 10 a.m.-5 p.m., Sat., Sun. 1-4 
p.m. Feb. 7-March 4: paintings by Maxine 
Yalovitz-Blankenship. 

MUSEUM SCHOOL GALLERY (267-9300, ext. 
519) 

230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through Feb. 2: 
master of fine arts candidates’ show. Feb. 7-16: 
student paintings. Reception Feb. 6, 5-7 p.m. 
NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Feb. 3-March 5: 
drawings and sculpture by Barbara Andrus. 
Reception Feb. 3, 5-7 p.m. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Through Feb. 2: faculty exhibition. 
NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Feb 21: Boston commercial 
photographers. 

Richards Gallery (437-2249). Richards Hall, 360 


Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., © 


Sat. 9 a.m.-1 p.m. Through Feb. 21: Boston 

commercial photographers. 

PINE MANOR COLLEGE (731-7000), 400 Heath 

St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 

am.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
ight. Through Feb. 2: works by Jennifer 

Moses Feb. 3-March 6: works by Iso Papo. 

Reception Feb. 6, 7-9 p.m. 

SALEM STATE COLLEGE 

Winfisky Gallery, Salem. Mon.-Fri. 10 a.m.-10 

p.m., Sat.-Sun. noon-10 p.m. Through Feb. 14: 

sculpture by Henner Schroeder. Through Feb. 

28: works in mixed media by Eleanor Norris. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 

the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 

Feb. 3-28: paintings by Ray Parks. 


Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through Feb. 1: works by Ken Beck. Feb. 
5-27: works by Qiu Deshu. 

Wessel Library (38 1-3346), Professors Row and 
College Ave., Medford. Daily 9 am.-9 p.m. 
Through Feb. 27: works by Qiu Deshu. 
UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 
Student Union Bidg. Mon., Wed., Thurs., 1-4 p.m. 
Feb. 3-21: paintings by David Patterson. Recep- 
tion Feb. 5, 3:30-6:30 p.m. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesiey. 

10 a.m.-5 p.m., Sun. 2-5 p.m. Through Feb. 2: 


March 23: African art of the Dogon, photographs 
by Nic Nicosia. 


IN THE 
GALLERIES 
THROUGH 


FEBRUARY 9, 


1986 


DISSENT: The 


Issue 


of Modern Art in 


Boston 


Part one, 


Expressionist 
Challenge’ 


CURRENTS 
Fake-fur covered 
sculpture by ERIC 
BA 
painti 

ROSS NER, 
DAVID CARBONE, 
TREVOR WINKFIELD. 


Large-format 
photographs by 
ELLIOT 
SCHWARTZ 
An installation 
with 
photos by 
German 
artist, 
LOTHAR 
BAUMGARTEN 


Galle 


During the ‘30s and 
‘40s, the ICA 

mounted several 
exhibitions of 
Northern European 
_Expressionists, 
including the first 
major 
presentations of 
OSKAR 
-KOKOS 
EDVARD M 


EN 
and artists whose 
work was forbidden 
the 


Hours: 


Wednesday-Sunday 11-5 p.m. 
Admission: $2.50, General $1.00 
Students, Seniors, Children 


Contem 
Boviston 


ICA Members Free 


merican- 


9861 NOILOSS ‘XINZOHd NOLSOS 


land Fisheries." VI. 
SUAL ARTS ae 
MUSEUMS 
: 
Zoology, the Botanical Museum, the Geological 
Montenero Sanctuary, selected works by Rich- Museum of Archeology and Ethnology. Through 
p.m. Sun. 2-6 p.m. in the Wiggin Gallery, ard Yee. Through March 31: “After the Chinese March 15: African wildlife photographs by Don ; 
| through Feb. 28: prints, posters, and books by Taste.” W. Fawcett. P| 
i George Lockwood and Impressions Workshop. Ticknor Lounge Po 
Harvard Yard. Mon 
| | 
Reception Feb. 8, 2-5 p.m eae ; 
WYNER MUSEUM (566-3960), Temple Israel, 
: Longwood Ave. and the Riverway, Boston. Fri. _ 
7:45-8:15 p.m., Sun. 10 am.-noon. Free. . 
Judaica. Ongoing: “Secrets.” 
furnishings, fisheries and maritime history. é 
CARDINAL SPELLMAN PHILATELIC MUSEUM eo 
International Computer Graphics Image contest. BECKMA NN, DI 
CONCORD ANTIQUARIAN MUSEUM (369- ENSOR 
KIRCHNER, 
MUNCH, and 
$ 
"4 
7: pnotographs by Moholy-Nagy. 
r 
models of 19th-century Lynn buildings. 
MUSEUM OF AMERICAN TEXTILE HISTORY , 
(686-0191), 800 Mass. Ave., North Andover. ; 
Tues-Fr. 10 am.5 pm, Sat-Sun, 1-5 pm. 
‘ Admission $2 adults, $1 children and the elderly; “a 
Saturday free. Feb. 9-June 15: “Rugs: Contem- TUFTS UNIVERSITY (628-5000) 
Huntington Ave., Boston. Tues.-Sun. 10.a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is _ sculpture by Elizabeth Hogeland. Reception Feb. if ae : 
open; under 16 free; $3 for the elderly; free Sat. 9, 2 p.m. 
10 a.m.-noon. Through Feb. 2: works by Leon FRAMINGHAM STATE COLLEGE a 
Golub. Through Feb. 9: 16th- through 19th- - 
century Indian art. Through May 11: “Manet to 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. - 
Through Feb. 23: “Useful Knowledge and the VRE 
Publick Good: Dr. Franklin Considered.” contemporary prints from the permanent collec- 
Through March 23: American quilts and quilters. tion. Through Feb. 4: paintings, drawings, and | re Pv o r a r y z= A r : 
Through June 15: “Childhood Treasures.” Sst Boston 5152 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
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LIMITED ENGAGEMENT! 3 WEEKS ONLY! 
Tues., Feb. 11-Sun., Mar. 2. 


(NEW YORK DRAMA CRITICS CIRCLE AWARD 


EMMY AWARD WINNER 


PETER 


TONY AWARD WINNER 


MANTEGNA 


anew play by 


DAVID MAMET 


Directed by 


GREGORY MOSHER 
« BOXOFFICE NOW OPEN! 


up Sales: (617) 426-6444 


WILBUR THEATRE 


246 Tremont St., Boston, MA. (617) 423-4008 


STRAND THEATRE 


STAN 
STRICKLAND 
& 
BLONDELL 
“CUMMINGS 


One All New 


BLONDELL CUMMINGS: 
“Robust, sensual, thoughtful, witty movement . . . 
a striking talent.” 


— Boston Globe 
“Virtuosity that always stuns.” 

— Village Voice 
“One of New York's most gifted actress-dancers.” 

— N.Y. Times 
STAN STRICKLAND: 
“One of Boston's outstanding (jazz) improvisers.” 

— Boston Globe 


A rare opportunity to experience the 
best in contemporary Dance and Jazz 


Tickets: $8 in advance, $10 at the door, $7 in advance, $8.50 (door) for Dance Umbrella members 
Available at Strand Theatre box office — 282-8000 and at Bostix 

For further info,, call 282-8000 or 491-7377. 

(A presentation of the McCormack Center for the Arts, assisted by Dance Umbrella) 


Play play 


compiled by Skip Ascheim 


Requeim for a Heavyweight 


THE ART OF DINING. Culinary comedy by 
Tina (Painting Churches) Howe, in which 
the patrons of a gourmet restaurant devour 
the menu and then some. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through March 1. 
Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sunday. 
Tix $8 to $10, student-rush discounts. (See 
review in this issue.) 
THE BALCONY. JoAnne Akalaitis’s sure- 
to-be-controversial treatment relocates 
Jean Genet’s brothel-based drama of fan- 
tasy and revolution to Central America, 
where the Grand Balcony, or Madame 
Irma’s “house of illusions,’’ becomes the 
best little whorehouse south of Texas. Using 
a new translation by Jean-Claude van Itallie, 
Akalaitis’s production creates a three-way 
mirror in which whorehouse rites, political 
Struggle, and theater reflect one another at 
their, well, trickiest. Here Genet's revolution, 
with its ‘holy whore," calls to mind Evita as 
much as Saint Joan; yet for all its deliberate 
Broadway and burlesque echoes, the show 
tends to flog, rather than adorn, itself with 
tinsel. It begins badly, the early scenes 
turning Genet's solemn rituals of depravity 
into a sexually explicit clown. show. But 
, thereafter’ Akalaitis's. uncompromisingly 
quirky. approach, full of travesty and gim- 
micks 'énd into its own. 
With its ruthless self-consciousness and 
impenetrable strata of fakery, The Ba/cony 
requires from its actors not soul but control, 
and it gets it here, if not from all quarters, at 
least from Joan Macintosh and Diane 
D' Aquila in pivotal roles and from Akalaitis 
as devil's advocate. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in’ repertory through 
February 23. Curtain is at 8 p.m. on 
Thursday, Saturday (February 1 only), and 
Sunday (February 9 only), with a 2 p.m. 
matinee on Sunday (February 2 only). Tix 
$11 to $24. 
THE BARBER SURGEON HAD A WIFE. 
One-act play by Marilyn Seven being 
performed in. conjunction with the inter- 
national exhibition The Mary Rose, and 
based on letters written by Winston Ef- 
fingham, who served as barber, dentist, and 
surgeon on the ill-fated Tudor warship. At 
the Museum of Science, Science Park, 
Boston (723-2500), through March 9. 
Curtain is at 12:30, 2, and 3:30 p.m. on 
Saturday and Sunday. Free with cost of 
museum admission. 
THE BIRTHDAY PARTY. Under Ben Levit's 
broad yet precise direction, this early, 
generic Harold Pinter play — an enigmatic 
“comedy of menace”’ in which a reclusive 
boarder at a seedy English seaside guest 
house is treated to a dubious surprise party 
— gets as specific as it can, with the 
characters less emblematic than wildly 
eccentric. Pinter’s bizarre saga of anxiety 
and invasion may be a free-floating allegory, 
but the folks involved here are at least 
grounded in ego and quirk. And we the 
audience know enough not to try to crack 
the play’s macabre, glinting surface; it's the 
ice on which Pinter executes linguistic 
figures while, underneath and out of reach, 
red herrings swim through murky water. 
Besides, when it comes to dealing with 
surfaces, the Huntington is Pledge and a 
dust cloth rolled into one: what abler buffer 
could there be of Pinter’s rhythms, conun- 
drums, and “realistic veneer'’? Presented 
by the Huntington Theatre Company at the 
Boston University Theatre, 264 Huntington 
Avenue, Boston (266-3913). through Feb- 
ruary 2. Curtain is at 8 p.m. on Saturday, 
with a 2 p.m. matinee on Sunday. Tix $9 to 
$22.50. 
BRIGADOON. Lerner and Loewe's 1947 
musical, about a village that comes back to 
life once every hundred years, has been 
resurrected for a national tour. At the Collins 
Center for the Performing Arts, Shawsheen 
Road, Andover (470-1905), February 3. 
Curtain is at 7 p.m. on Monday. Tix $17 to 
$21.50. 
CAT ON A HOT TIN ROOF. Is he or isn't 
he? Will they or won't they? Tennessee 
Williams leaves the future of Brick and 
Maggie the Cat in some doubt, but director 
Spiro Veloudos draws — and spells out — 
the most sentimental conclusion. Despite a 
certain competence, the acting never 
evokes this period piece’s self 
torrid "50s ambiance, without which the roof 


cools down enough for a cat nap. At the 
Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through February 9. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $8 to $10.50. 

THE CAVERN. Anouilh’s rarely performed 
exploration of murder-mystery melodrama 
is performed by MIT students with a live 
chamber orchestra for added effect. At 
Kresge Little Theatre, Massachusetts In- 
stitute of Technology, Cambridge 
(253-2877) , February 6 through 15. Cur- 
tain is at 8 p.m. Thursday through Saturday, 
with a 2 p.m. matinee on Sunday. Tix $5, $4 
for students and seniors. 

THE CHANGELING. in Thomas Middle- 
ton's gory Jacobean tragedy, there is a 
murder culminating in the amputation of a 
finger. Adapter/director Robert Brustein 
seems to have taken his cue from the crime 
— except that the surgery he performs on 
the 1622 text consists of the complete 
excision of the subpar subplot by Middieton 
collaborator William Rowley. What's left is 
more like a Greek than a Jacobean tragedy, 
as tightly curled as a fetus and crying 
bloody murder. In this curdling variation on 
the old beauty-and-the-beast tale, the 
beautiful Beatrice-Joanna hires the hideous 
De Flores to murder ‘her 'fiancé and.is then 
subject sort» of'\\sexual blackmail. 
Middleton's portrayal of human aberration 
is positively Strindbergian, and in- his 
impressive high-tech treatment Brustein 
tries to reconcile the play's Jacobean 
excesses with its startlingly modern psy- 
chology. But the actors, headed by the 
bourbon-throated Diane D’Aquila and the 
serpentine John Bottoms, must then make 
an impossible last-minute leap from natural- 
ism to revenge tragedy. They give it their all, 
but it's a case of too much too late. At the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 


“ridge (547-8300), in repertory through 


February 19. Curtain is at 8 p.m. on 
Wednesday and Saturday (February 8 
only), with 2 p.m. matinees cn Saturday 
(February 1 only) and Sunday (February 9 
only). Tix $11 to $24. 

THE CHEHOV PROJECT: WORK ON 3 
SISTERS. Director Jacques Chwat, in 
collaboration with the Double Edge 
ensemble, will ‘explore those segments of 
the text which seem most essential.” 


Presented by Double Edge Theatre at the 


Church of Sts. Luke and Margaret, 40 
Brighton Avenue, Alliston (254-4228), 
through February 22. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $8; 
what you can” on Thursday. 

THE CRUCIBLE. Salem, 1692, and you are 
there. Arthur Miller's classic drama explores 
the psychopathology of witchcraft and the 
sociopathology of witch hunts. At the Trinity 
Square Repertory Company, 201 Washing- 
ton Street, Providence (401-521-1100), 
through February 23. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
(February 1 only) and Sunday. Tix $15 to 
$21. 

CURSE OF THE STARVING CLASS. Sam 
Shepard’s 1977 Obie winner is like an 
American Cherry Orchard, about a disinte- 
grating family whose farm is coveted by 
developers. At the Berkshire Public Theatre, 
30 Union Street, Pittsfield (413-445-4634) , 
through February 16. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $8 to $10. 
THE DYBBUK. New adaptation by Tufts 
senior Barry Edelstein, incorporating ma- 
terial from the Bible, the Talmud, and 
various. mystical texts. At Tufts Arena 
Theater, Talbot Avenue, Medford 
(3861-3493) , February 6 and 7. Curtain is at 
8 p.m. on Thursday and Friday. Tix $3. 
THE FANTASTICKS. The musical we may 
never outgrow. At the Nickerson Theatre, 
30 Accord Park Drive, Norwell (871-2400) , 
through February 8. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday, with matinees at 4 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $13 
to $16. 

FAREWELL, MY LOVELY! The National 
Theatre of the Deaf performs, in sign 
language and speech, E.B. White's “joyride 
through time." With Akutugawa’s thriller in 
a Grove, “a tale of deception and intrigue.’ 
At Lindsay Auditorium, Bentley College, 
Waltham. (891-3424), February 5. Curtain 
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University of Massachusetts, 
(413-545-2511) , February 6. Curtain is at 8 
p.m. on Thursday. Tix $14 to $18, half price 


that have found a home on Broadway. The 
conceiver/director’s concepts — which 
now include spoofs of Richard Harris in 
Camelot and Anthony Quinn in Zorba — 
are so freewheeling and witty that his 
formula staging doesn’t matter. imitation 
may not be the kindest form of flattery, but 
Forbidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $19. (See review in this issue.) 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students. 

GUYS AND DOLLS. Luck is exhorted to be 
ladylike as Nathan Detroit's legendary crap 
game floats again. At the Turtle Lane 
Playhouse, 283 Melrose Street, Auburndale 
(244-0169), February 7 through March 8. 
Curtain is at 8 p.m. Friday through Sunday. 
Tix $8 to $10. 

IMPROVBOSTON. improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 


(876-9330) , indefinitely. Curtain is at 8:30 


p.m. on Thursday. Tix $5. 

| REMEMBER MAMA. Based on a story by 
Kathryn Forbes, John van Druten’s evoca- 
tion of the life of a Norwegian-American 
. family in the '30s spawned a major TV series 
in the '50s. At the Wheelock Family Theatre, 
180 the Riverway, Boston (734-5200), 
February 7 through March 2. Curtain is at 
7:30 p.m. on Friday and Saturday, with a 3 
p.m. matinee on Sunday. Tix $5. 

THE ISLAND. Drama of South African 
political prisoners by Athol Fugard, John 
Kani, and Winston Ntshona, performed by 
Allen Oliver and Wiley Moore. Presented by 
TheaterWorks at the Suffolk University 
Theater, 55 Temple Street, Boston 
(720-1988) , through February 15. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$8,-‘pay what you can"’ on Thursday. 
THE JUNIPER TREE. Worid premiére of a 
chamber opera composed by Philip Glass 
and Robert Moran, with a libretto — by 
children’s author Arthur Yorinks — based 
on a Grimm Brothers tale (one of the 
grimmest) of jealousy, cannibalism, re- 
venge, and magical resurrection. The ingre- 
dients are powerful, but the ART's preten- 


tious concoction smothers the flavor with. 


intellectual ambition. and. self-conscious 
gobs of the anthropology lurking below the 
narrative's surface. At the same time, the 
story's ‘truly horrific features are white- 
washed and prettified. The siow-motion 
deliberateness of almost every movement 
and gesture director Andrei Serban asks of 
his cast, Glass’s obsessive, characterless 
repetitions and Moran's melodramatic snarl- 
ing, even Michael H. Yeargan's antiseptic 
storybook sets and undeniably clever 
special effects — every element 
emphasizes the abstract, the archetypal, 
the ritualistic, and ultimately the dramati- 
cally static. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) . in repertory through February 
20. Curtain is at 8 p.m. on Sunday 
(February 2 only), Tuesday, and Friday, 
with a 2 p.m. matinee on Saturday (Febru- 
ary 8 only). Tix $11 to $24. 
LIFE AND LIMB. New play by Keith Reddin, 
about a Korean War veteran who “returns 
home to find that life is not the same."’ At 
Trinity Square Repertory Company, 201 
Washington Street, Providence 
(401-351-4242), February 7 through 
March 23. Curtain is at 8 p.m. on Friday and 
Gaturday and at 2 and 7 p.m. on Sunday. 
Tix $18 to $21 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can find on an 
American beach, well-built and wholesome- 
looking male dancers strip to their skivvies 
while gyrating under pulsing lights to piped- 
in boinga-boinga in this “high-energy revue 
for ladies."’ The dancing consists in the main 
of oft-repeated gymnastic moves hip- 
synched to music registering on the Richter 
scale, and the MC patter is pretty smarmy. 
Visually speaking, the revue might be 
described as giuteus to the max. But for 
shock value, it's like a Tupperware party 
with beefcake — especially considering 
how weil the lid is kept on. At the Palace, 
1500 Broadway, Saugus (233-7400), in- 
definitely. Curtain is at 8 p.m. Wednesday 
. through Saturday. Tix $12. 
"NIGHT, MOTHER. Marsha Norman's 1983 
Pulitzer-winning drama dissects a despond- 
ent young woman's decision to commit 
suicide. At Theatre by the Sea, 125 Bow 
Street, Portsmouth, New Hampshire 
(603-43 1-6660) , through February 8. Cur- 
tain is at 8 p.m. Tuesday through Friday, at 
4 and 9 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $12 to $17.50. 
PAINTING CHURCHES. Anne Pitoniak, 
who starred in the ART and Broadway 
‘night, Mother, is featured in Tina Howe's 
elegiac comedy about a New York artist 
who returns home to Beacon Hill to paint 
her elderly, eccentric parents. At 
StageWest, 1 Columbus Center, Springfield 
(413-781-2340) , through February 2. Cur- 
tain is at 8:30 p.m. on Saturday and at 2 and 
7:30 p.m. on Sunday. Tix $10 to $18.50. 
THE POWER OF THEATRICAL MAD- 
NESS. Acciaimed four-and-a-half-hour 
multilingual “theatrical epic’’ by Belgian 
artist Jan Fabre that ‘‘takes violent liberties 
Continued on page 30 


Tennessee Williams’ 


Through Feb. 8. Tickets $7-S$12 
9 Tremont St.. Boston , 
482-6316 
Group Sales: 482-6558 


lf you need a gig 
or someone for 
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BUSION 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


The Changeling 
by Thomas Middleton 
Directed by Robert Brustein 

From the feverish world of Jacobean tragedy, The 
Changeling tells of a beautiful virgin corrupted by her 
passions—a fable of Beauty and the Beast where the Beauty 


turns bestial herself. 


The Juniper Tree 

World Premiere 

An opera composed by Philip Glass and Robert Moran 
Libretto by Arthur Yorinks based on a tale 

by the Brothers Grimm 

Directed by Andrei Serban 

A chamber opera, The Juniper Tree is a suspenseful story 
of magical changes and joyous resurrections, complete 
with fantastical puppets and haunting music. 


The Balcony 
by Jean Genet 
A new translation by Jean-Claude van Itallie 
Directed by JoAnne Akalaitis 
Music by Ruben Blades 

The Balcony is a piercing examination of a savage 
dreamworld where, in a hall of distorting mirrors, evil and 
virtue merge, and a highly theatrical masquerade takes on 
unexpected political consequences. 
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Millet Dea 


In 1883 they were called outlaws. 
103 years later, we hung them. 


Some of their names were Van , Renoir, Monet, Matisse, Cézanne, Millet, Degas, 
Pissarro, Manet. And because they broke the laws of late 19th century French painting, they 
were Called outlaws. And labeled “Impressionists’’ Artists so scorned, so unappreciated, their 
work very often couldn't get hung anywhere, even if their lives depended upon it. OF hy 

Obviously, we feel differen tly about them. So much so we've put together the s” 
most extensive exhibition of Impressionist and Post Impressionist painting ever 2 NS] 5 
held in Boston. Manet to Matisse, January 28-May 11. . . 

Please come. To miss it would be, well, criminal. al 


MUSEUM FINE ARTS/BOSTON 


discounts for Bentley faculty and students. 8 
for five-college students. ERF RMING ARTS eieat 
FORBIDDEN BROADWAY 1986. Revised ae 
and updated version of Gerard Alessan- 5 oes 
| drini’s sparkly little spoof, which tries to thr 
explode the Mount Rushmore-sized egos 
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Loeb Drama Center -64 Brattle Street. Cambridge + 547-830 
, 
Manet 


Tues.-Thurs. 8 p.m. 


Fri. & Sat., 7:30 & 10 p.m. 
Sun., 3 & 7 p.m. 

9 

Very funny?” nawik 

WBZ-TV 


GROUP RATES AVAILABLE 426-6444 
NEXT MOVE THEATRE 


Brattle Performance Series presents 


Program 1: 
Deborah Boardman 


THE CAUSEWAY PLAYERS PRESENT 
THE INTERVIEW 

By Jean-Claude van Italie * Directed by Larry McCarthy 
SELF-ACCUSATION 

By Peter Handke + Directed by Paul Bronk 
ete 6, 7, 8 + 8:00 p.m. 

MAN RA 


Brookline MBTA. Central Square 
February 14, 15+ 


117 Causeway Street, 
4 $5.00 at the 


* MBTA: North Station 


(Nightclub Cantata) 


“Some Fixed (E)Motions”’ 
Scott deLahunta 


“Next To Nothing” 

Feb. 5 & Thursday, Feb. 6 

$f. 50/$6.00 (Students/Senior Citizens) 

Info: 876-6055 

Brattle Theatre, 40 Brattle St., Cambridge 


1 Boylston Place 423-5572 
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THE 


Jan Fabre 
A THEATRICAL EPIC WHICH 


RELEVANCE OF ART, POLITICS, RELIGION 
AND THEATREIN CHANGING TIMES. 


ONE SHOW ONLY 


SATURDAY, FEBRUARY 8 AT 8 P.M. 
THE BOSTON SHAKESPEARE COMPANY 


THEATER 
52 ST. BOTOLPH STREET 


Tickets: $15.00 General, $12.00 ICA Members 
Call 267-5600 or Charge-Tix, 542-8511 
For information call 266-5151, 


ICA Arts Information Line. 


PRESENTED BY THE INSTITUTE OF 


CONTEMPORARY ART AND CM 


IN ASSOCIATION WITH THE DANCE UMBRELLA 


Radu Gabrea's film, an 


on the like of the late German filmmaker Rainer 
Werner Fassbinder, makes its Boston premiere 


for an exclusive 


‘A stunning performance .. 


— Vincent Canby, The New York Times 


$3 ICA Members and Students 


ONTEMPOR 
TREET, 
5 2 


INSTITUTE OF CONTEMPORARY 


The Power of Theatrical Madness, 
Jan Fabre, Photo: P. Sellitto 4 


THE POWER OF THEATRICAL MADNESS 


ICA CINEMA: A MAN LIKE EVA 


ART 


Boston’s best selection of merchandise at 
great prices can be found simply and easily: just 
head for the Phoenix Classifieds. You'll find 
everything from automobiles to home 
furnishings. Stereo components, televisions, 
VCR's. Clothing, sporting goods — even ap- 
pliances. Save time, energy and gas. The Phoenix 
Classifieds. One of the best places to shop in 


Boston. 


EXAMINES THE 


PRODUCTIONS 


unsettling drama based 


two-week engagement. 
. A blood-curdling 
homage!’ 


January 29-February 2 


THE EVENT OF THE YEAR! 
ONE WEEK ONLY! ORDER NOW! 


Back bydemand! 
Bruce Wells Men- 


mesmerizingly 
beautiful — New 
Artistic Director 


to $28.50 


TICKET PRICES: $15.50 
(dll prices include Wang Center Rest 0 


$28.50 TICKETS DISCOUNTED TO $6. 


Special student price tickets are a Fri. & Sat. Feb. 7 & 8 at 8:00 
only at the Wang Center Box Office and _S@t. & Sun. Feb. 8& Gat 2:00 
only available with a valid student ID. 
Limit two rush tickets per ID. subject to 
availability. Good only at time of purchase. 


February 5-Febuary 9 - 
7&9p.m. 
Tickets: $4 General, 


SENS 


50% OFF offer call 437-2247. 


50% OFF TICKETS to Boston Ballet's 


CHOREOGRAPHERS’ FESTIVAL when you purchase tickets 
to Dance Umbrella’s presentation of the Mark Morris 
Dance Group, February 27 to March 1 at Alumni Hall, 
360 Huntington Ave. For ticket information on the Mark 
Morris Dance Group or more information on the special 


ee 


WANG 


SPELLBINDING 
World Premiere by 
Mark Morris, “one 


~ FOR FULL PRICED ADVANCE TICKETS 


CALL NOW CHARGIT 


PHOTOS BY COU ONES PEGGY JARRELL KAPLAN & BERNIE GARDE A 


STUDENT RUSH $6.50 raromue: 


HOUR PRIOR TO CURTAIN, he Wed. Feb. 5 at 8:00 


7 DAYS AWEEK, 8AM-MIDNIGHT sues 


Thurs. Feb. 6 at 7:00 


Wang Center Box Office 
270 Tremont St. 
Mon.-Sat. 10-6 


Continued from page 29 
with the audience's expectations of theatri- 
cal time span and investigates the creative 
act and the theatrical process itself." 
Presented by CM Productions at the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), February 8. 
Curtain is at 8 p.m. on Saturday. Tix $12 to 
$15. 

RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
( Trudeau and Elizabeth 
Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados's eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president's public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn’t 
mean he won't burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through March 2. Curtain is at 
8 p.m. Tuesday through Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 
3 and 7 p.m. on Sunday. Tix $17.50 to 
$21.50. 

REQUIEM FOR A HEAVYWEIGHT. Rod 
Serling’s hard-hitting account of a washed- 
up fighter’s slide into corruption and deg- 
radation. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(454-3926) , through February 16. Curtain 
is at 8 p.m. on Monday and Wednesday 
through Saturday and at 7 p.m. on Sunday, 
with matinees at 2 p.m. on Wednesday and 
at 3-p.m. on Sunday. Tix $13 to $15, 
discounts for students and seniors. 
REUNION. David Mamet's one-act play in 
which a father and daughter meet after 
almost 20 years of separation. At the 
Peasant Stock Sunday Brunch Theater, 415 
Washington Street, Somerville (354-9528) , 
February 9 through 23. Brunch is at noon, 
curtain at 1 p.m. on Sunday. Tix $9 
(includes brunch) . 

SCORPION. Brandon Toropov's “‘sinister 
tale of revenge’’ pits ‘60s culture against 
the commercialism of the '80s. Workshop 
production of the fourth entry in the’ NEW- 
orks Series. At the New Ehrlich Theatre. 
539 Tremont Street, Boston (462-6316), 
February 2 through 4. Curtain is at 8 p.m. 
Sunday through Tuesday. Tix $5. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for:Colonel Mustard — 
and you get to.choose the guilty party if not 
the scene.of the crime. At the Charles 
Playhouse, Stage Il, 74 Warrenton Street, 
Boston (426-5225), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $15 to $18, $10 
for students and seniors. 

SILENT MOVES. Mime Trent Arterberry 
says it with glowers. At Alumnae Hall, 
Wellesley College, Wellesley, February 7. 
Curtain is at 8 p.m. on Friday. Free. 
SPELL #7. Ntozake Shange's 
choreopoetical follow-up to For Colored 
Girls ... is performed by New York's 
Daedalus Productions. At Alumnae Hall, 
Wellesley College, Wellesley, February 8. 
Curtain is at 8 p.m. on Saturday. Free. 
SUDDENLY LAST SUMMER. Will the 
imperious Mrs. Venable succeed in having 
her niece lobotomized before the 
traumatized girl spills the sordid truth about 
the death of Mrs. V's beloved, homosexual 
son? Lurching toward some vague image of 
primitive terror, Tennessee Williams keeps 
tripping over his own overblown style. But 
the cast of Deborah Scaglione’s pulpy, 
madcap production delivers the language 
with breathless ,sincerity, .reacting,.,with 
Williams's grandiloquence to produce ja 
spontaneous combustion of entirely un- 
intentional camp. Something Unspoken, the 
play's original Broadway companion piece, 
is a static bore: a study of a repressed 
lesbian relationship that makes a great fuss 
over the need to utter the unutterable — 
and then fails to utter it. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through February 8. Curtain is 
at 8 p.m. Wednesday through Saturday, 
with a 3 p.m. matinee on Sunday. Tix $7 to 
$12. 

WALLEM AND TOLAN: AN EVENING 
WITHOUT JULIO IGLESIAS. Nichols-and- 
May-style comedic duo Linda Wallem and 
Peter Tolan, direct from Minneapolis. At 
Ryles, 212 Hampshire Street, Cambridge, 
February 9 through 23. Curtain is at 8 p.m. 
on Sunday. Tix $5. 

THE WORKROOM. in Jean-Claude 
Grumberg’s 1979 post-Holocaust drama, 
several Parisian seamstresses ply their 
needies, bicker with one another, and 
attempt to cope with postwar shortages 
and hardships. A sober journey through 
bieak, familiar territory, this modest play 
about modest people introduces no new 
historical ideas; but for its characters, each 
step of the way is a revelation, and their 
unexpected reactions and evasions keep 
the piece from getting too formulaic. Larry 
Lane's Boston-premiére production nicely 
understates most of Grumberg's already 
low-keyed writing, and the acting is as- 
sured. Presented by the New Repertory 
Project at the Newton Arts Center, 61 
Washington Park, Newton (964-3424), 
through February 9. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 and 7 p.m. on 
Sunday. (Postperformance discussions 
February 1 and 2.) Tix $6 to $8, $5 for 
students and seniors. 


720-3434 LIMITED j 
1-800-382-8080 ENGAGEMENT 
R MASTERS | 
A 
Lyrics By 
| 
4, 4 
4 
4 Concerto. Amagni- choreographers of 
TON Bar | 
THE INSTITUTE | ART 
955 BOYLSTON S OSTON 


‘Davis (“Night Elegy’), 


Off the record 


compiled by Mark Moses 


THIS WEEK 


Dylan, BIOGRAPH (Columbia). 
This lumbering, five-record set puts the 
finishing touches on the process by which 
Bob Dylan's myth has overtaken his music. 
Structured around the idea of his career as a 
long, steely, and steady procession into 
immortality, Biograph is often impervious to 
the peaks and valleys of his music, dimly 
equating the most sodden work and the 
most triumphant. His wondrous mid-'60s 
rock is sampled at a rate of only two cuts 
per album; the still-unreleased Royal Albert 
Hall Concert trom 1966 gets just one cut, 
when in fact this scorching document 
demands a full airing. But even if Biograph is 
an epic of pop mystification, it's never 
disagreeable: the sticky evenhandedness 
may be a cheat, but as the soundtrack to 
Dylan's public image this is expertly sus- 
tained showmanship — all-Dylan radio that 
subsumes even its dubious cuts. And there 
are numerous small delights scattered 
among the 21 unreleased tracks and rare 
singles included, like the stinging “Aban- 
doned Love” and the train wreck of “‘l 
Wanna Be Your Man." 

*& *Bryan Ferry, WINDSWEPT (Poly- 
dor, import EP). in a perverse way, the title 
cut, a fussy trifle held over from Boys and 
Girls, is an ideal path clearer for the 
remaining three oddball outtakes from 
1978's megaflop The Bride Stripped Bare. 
On two of these earlier songs, Ferry indulges 


his skewed taste for the pop cover with - 


unexpected warmth and lavish vocals. He 
remakes Van Morrison's “Crazy Love’ into 
a clear-eyed soul tribute whose slight 
sourness leads you to think this song of 
praise is directed at a lover long gone (Jerry 
Hall, say). And he remodels the Detroit 
Emeralds’ seminal ‘Feel the Need"’ into a 
muted thumper as suited to the calm after 
the party as it is to dancing. Even his 
“Broken Wings” (which, thankfully, has 
nothing to do with Mr. Mister) forces his 
courtly fatalism to stand on its own in a 
stark, echoing arrangement. All of which 
makes the title cut seem even more of a 
wispy, Overarranged indulgence. 

*'2The Residents, THE BIG BUBBLE 
(Ralph). Billed as part four of these mystery 
cranks’ Mole trilogy (funny, they never 
released part three), this continues the 
story of a mythical society rebuilding after a 
war between the dull, conservative, vic- 
torious Chubs and the insidious, second- 
Class, immigrant Moles. Despite its pompous 
premise, the album allows the bend to do 
what it does most consistently, © not best: 
piss on conventional rock and ;!!. But like 
their cover of James Brown's ‘it's a Man’s 


Man's Man's Worild’’ (from. the 
Gershwin/Brown tribute George and 
James), the album is an_ interminable 


parody that demeans only itself, suggesting 
that the Residents haven't come up with a 
single worthwhile new idea since 1981's 
Mark of the Mole, an album as effective as 
rock program music ever got. More 
evidence that the rumor of a fatal (but 
hushed-up) 1982 split within the band 
might be true. 


PREVIOUS 


& Agnes Bernelle, FATHER’S LY- 
ING DEAD ON THE IRONING BOARD 
(imp, import EP). Focusing on the cabaret 
poets who influenced Bertolt Brecht and 
Kurt Weill, German-born actress and singer 
Bernelle offers an apter, more durable 
homage to the songwriters than the much- 
praised Lost in the Stars, even though 
there's not a bar of Weill's music on Father's 
Lying Dead on the Ironing Board. \n her sly, 
vigorous translations of Ringeinatz, 
Wedekind, and Klabund, Berlin mingles with 
the English music hall, and the radical 
arrangements hint at Noel Coward 
(“Berthe de Sade"'}., Alban Berg and Miles 
even Victorian 
parlor ditties (‘Girl with Brown Mole’’). 


“Bernelle’s cracked urban fairy tales — grim, 


casually violent, rife with absurdist high jinks 
— capture the vitality of Weill’s cabaret 
songs because she’s at the center of every 
performance, convening her sources only to 
transform them. 

*kkkJames Brown, “LIVING IN 
AMERICA” (Scotti Bros.). From the 
Rocky IV soundtrack, this single is a 
celebratory, rock-you-forward ramble that 
furthers the Godfather's leaps of lust with 
the Famous Fiames. Producer Dan 
Hartman, obviously a fan, jams the intro of 
1967's “Let Yourself Go" under Brown's 
rasping itemization of American bounty, 
whizzes the rhythms by like streaking cars, 
and even coaxes an all-aboard list of cities a 
la “Night Train’ out of Brown. By the time 
he’s gotten from Detroit to Atlanta to LA, a 
sax soloist is blasting his horn in the manner 
of bumptious, antediluvian R & B. To which 
our mode! citizen can only reply, “Living in 
America, | feel good.” 

***Kate Bush, HOUNDS OF LOVE 
(EMI America). Sparked by the break- 
through single “Running up That Hill,"’ the 
first side of this self-produced album offers 
an exhilarating account of a young talent 
wavering on the brink of full artistic and 
sexual awareness, what Bush calls “The Big 
Sky."’ It may all be old hat for Bush and her 
fans, but at least here the narratives have 
more bite, with the wisdom and perspective 
of an adult reflecting on — rather than being 
caught up in — adolescence. And side two 
branches out in both lyrics and arrange- 
ments: “The Ninth Wave” is a scary, first- 
person account of sexual hysteria; the 
juxtaposition of the modal _tick-tock 
“Watching You Without Me” against the 
stomping ‘‘Jig of Life’’ complements the 


mercurial images. 

* Joe “King” Carrasco, VIVA SAN 
ANTONE (Big Beat/New Rose, import 
EP). His 1984 album, Breakdown, was a 
breakthrough for this Tex-Mex raver, bring- 
ing a new political awareness to arrange- 
ments both spare and inclusive. This follow- 
up7EP is more a consolidation than an 
advance, with an altered line-up that prefers 
Texana to nuevo wavo. Carrasco is still 
pursuing his dream of Tex-Mex for the 
masses, offering regional music at its most 
deliberate and insular. Side two follows 
“Fuera Yanqui"’ (‘Yankee Go Home") 
with a joyful paean to a beloved ‘Chicano 
Town"; the lighter A-side pairs an extended 
version of the single ‘Don't Let a Woman 
(Make a Fool of You) ,"’ a 
love song aimed straight at GHR, with the 
title cut's thank-you note to home. 
*k'ABob Gibson, UPTOWN SATUR- 
DAY NIGHT (Hogeye). It’s always needed 
a live setting to capture the amateurish 
savvy and spontaneous audience engage- 
ment of this urban folk revivalist and crucial 
hootenanny leader. The first side of this 
often strait-laced studio album tends to 
smother his 12-string rhythms and declara- 
tive vocals with fuzzy, small-group arrange- 
ments. But because Gibson is a resilient 30- 
year vet, he can bounce back on the title 
track, a banjo brawl punctuated by Stuart 
Rosenberg’s whining fiddle and Howard 
Levy's harmonica screeches. On the sec- 
ond side — from a different session — 
Gibson's singing and picking is more 
confident and looser, taking in the un- 
adorned love song ‘‘Lookin’ for the You," 
the caterwauling ‘‘Tom Cattin’ Time,"’ and 
the acidic satire of long-suffering musicians 
Bein’ on the Road.” 

* The Isley Brothers, MASTERPIECE 
(Warner Bros.). Although many of the 
tracks here feature brother Ronnie pitching 
in superb lead vocals, the band’s gospel- 
shout sources go begging — the subdued 
arrangement on a song like “You Never 
Know When You're Gonna Fall in Love"’ 
becomes cold and workmanlike, ruining the 
cozy atmosphere Ronnie labors so hard to 
build. The rendition of Charlie Rich's ‘‘The 
Most Beautiful Girl in the World” lacks the 
introspective, bittersweet flavor Rich 
brought to it. And the one attempt at 
echoing past rock-dance triumphs, ‘‘Colder 
Are My Nights,”’ fizzies early. Factor in some 
very mundane lyrics, clinical string over- 
dubs, and by-the-clock accompaniment 
from an overtamiliar assortment of Cali- 
fornia studio pros, and the record simply 
doesn't live up to its name — or the 
— the Isleys have set over four 


LOVE: 

of the Isley clan run into Prdelorns on their 
second LP away from the fold, but they've 
absorbed the lessons of the vibrant 3 + 3 
years better than. their veteran relatives. 
“Insatiable Woman" and “‘Dancin’ Around 
the World’ expand on the trademark Isley 
backing pattern .of a beat progression 
slithering atop a sea of keyboards and Ernie 
\sley's distorted guitar. Missing a frontline 
vocalist, the three. gamely try to cover up 
with shared vocals and traded leads. And 
they turn their limitations to advantage on 
the title cut, in which their spare, collective 
voices express a host of concerns (racial 
unity, African solidarity, antiwar sentiments, 
cultural pride) in one of 1985's more 
eloquent message songs. 

Patty Larkin, STEP INTO THE 
LIGHT (Philo). The début of this local folk- 
scene stalwart finally gives her a back-up 
band with the potential to beef up her 
repertoire of torchy nightclub ballads 
(“Cupid’s Knee’’), somber urban nar- 
ratives (‘‘Mainstreet"’), unpretentious love 
calls (‘Valentine’), sassy R&B boasts 
(“Dodge Dart’), and acerbic feminist 
novelties (‘Not Bad for a Broad’’) . Larkin's 
thoughtful picking and sleek arrangements 
take her work closer to improvisational pop 
rock and farther from the stern acoustic 
mainstream, though she sidesteps the 
excesses of modified new-breed folkies. 
Occasionally, her distrust of rock frenzy and 
experimental indulgence leads to a 
fastidious manner that undercuts her smoky 
barroom appeal — on the jive-biues 
“Caffeine” and the rocking ‘Dodge Dart,"’ 
for example; but for the most part her humor 
and cagy singing pull her through. 
*k”LL. Cool J, RADIO (Def Jam). 
After rap's serious period (epitomized by 
“The Message" and its follow-ups and 
spinoffs) , it's difficult to embrace the jive 
send-ups that the earliest rap prided itself 
on — and that’s rapper Cool J's chief 
problem. Should you believe him when, 
after mighty putdowns, he finally gets 
serious about love in the rap ballad ‘I Can 
Give You More’’? All that saves him from 
choking on his own smugness is the way he 
entrusts his rep to DJ Cut Creator, spinning 
his verbal riffs off the whirligig of chopped 
beats and slashed riffs. The only time Cool J 
can be taken at face value is in ‘| Can't Live 
Without My Radio,"’ an obvious street 
truism aimed at teachers and predatory 
peers that is, again, put over the top by Cut 
Creator's concrete-hard beats. 
*kk*kThe Minutemen, 3-WAY TIE 
(FOR LAST) (SST). The death of sing- 
er/guitarist/songwriter D. Boon is an oc- 
casion to mourn the loss of the provocative 
future rock and roll suggested by this 
eclectic new record. A generous but not 
profligate offering of 11 originals and five 
covers, 3-Way Tie (for Last) shows the 
composure, the orderliness of a trio with a 
rich array of-cards to play. Splitting the 
record into the contrasting “Side D."’ and 
“Side Mike’ suggests that Boon and 
bassist Mike Watt were traveling on com- 
plementary but divergent roads: Boon caps 


reggae-infiected 


his sequence with a grand cover of 
Creedence Clearwater's ‘Have You Ever 
Seen the Rain” and Watt goes for the kinky 
mockery of Blue Oyster Cult’s “The Red 
and the Biack."" Boon's touch of fellow 
feeling (which warmed up the Minutemnen's 
presentation and will be all the more sorely 
missed for that) is particularly evident on 
the Vietnam remembrance of ‘‘The Price of 
Paradise’’ and the brittle call for south-of- 
the-border responsibility in ‘The Big Stick.” 
& Various performers, LOST IN THE 
STARS — THE MUSIC OF KURT WELL 
(A&M). Ultimately, Hai Wiliner’s latest 
tribute/reworking of an important popular 
composer is an oddball project that isn't 
quite odd enough. The eclectic format 
mimics the formal daring and sweep of 
Weilil’s music, and Willner understands that 
Brecht and Weill retain the patents for many 
of rock's basic strategies. But too few 
renditions echo the restless, probing temper 
of Weill's compositions; here the performers 
simply ape high-quality previous versions. 
The Armadillo String Quartet's ‘‘Youkali 
Tango"’ is at once sweet and adventurous; 
John Zorn's “The Little Lieutenant of the 
Loving God" is a disjointed, grotesque, and 
hilarious goof; Todd Rundgren's disco 
claustrophobia is an apt setting for his 
Threepenny Opera extract. But set against 
the triumphs from Lou Reed, Marianne 
Faithfull, and Van Dyke Parks there are also 
hedged contributions: the overreverence of 
Dagmar Krause, the witless coo! of Richard 
Butler, the dinner-theater croaking of Tom 
Waits, the arch, clipped diction of Sting. The 
album tends to be more persuasive the less 
you recall about prior productions of Weill’s 
music. 

* & Various performers, MR. MAGIC'S 
RAP ATTACK (Profile). There isn't a point 
of pride the second-rank rappers 
represented on this double set wouldn't 
trade to get a chance at ‘‘six G's for 20 
minutes" (as L.L. Cool J puts it), but their 
mercenary spitefulness nonetheless 
epitomizes the mid-'80s rap ethic. What 
we're left with is private obsessions robbed 
of any shot at community beyond rap itself 
Pebbiee-Poo's *‘A Fly Guy"’ responds to the 
Boogie Boys’ ‘‘A Fly Girl" with an unbroken 
stream of insult. in ““A.M./P.M.,"" Dr. Jeckyll 
and Mr. Hyde desist from boasting and 
toasting to fuss in small talk over whisper 
synths. Rock Master Scott and the Dynamic 
3's “It's Life (You Gotta Think Twice)" 
interrupts the freewheeling huevo of the DJ 
with a sexist message implying it's quite 
Okay for men to lecture women while 
allowing themselves the freedom to be as 
bad and bold as possible. Still, there's no 
doubt Mr. Magic's Rap Attack is a throw- 
down that gets down. 

Waits, RAIN DOGS 
(Island). Continuing the advances of 
1983's Swordfishtrombones, Waits's song- 
writing gets as abrasive and detailed as his 
his previous barfly semtimen- 


musical territory, taking on off-kilter rock 
and roll as well as biues, Kurt Weill, even a 
bit of C& W. The revolving cast of hired 
musical hands favors lurching rhythms, 
grungy guitars, wheezing horns — all the 
better to catalogue a constantly shifting 
cast of oddbalis and drifters: The self- 
pitying Nashville weeper ‘Blind Love’’ may 
be the album's signal surprise, but even 
Waits's teariest ballads (‘‘Time,"’ “‘Any- 
where | Lay My Head") avoid bathos. 
Special MVP awards to saxophonist Ralph 
Carney and guitarist Robert Quine. 


CLASSICS 


kkkXTHE CHI-LITES’ GREATEST 
HITS (Brunswick, 1972). Both a throw- 
back to the crying loss of the blues ballad 
and a step forward toward revising the 
classic soul group, the Chi-Lites' finest 
records were pleas so delicate, so un- 
ashamed that you didn't know whether to 
laugh at them or cry along with them. But 
even the strongest boasters in R & B would 
have feared this cautious foursome from 
Chicago, partly because it was traditional 
soul machismo that they were reacting 
against. Singer/writer Eugene Record and 
his crew weren't wimps — anyone who 
could sustain a pristine, five-minute mono- 
logue about searching for his lost girlfriend 
(the hapless and delicate “Have You Seen 
Her?"') obviously knows about emotional 
fortitude. Their perennial suffering (‘‘The 
Coldest Days of My Life'’) and uncertainty 
(“Living in the Footsteps of Another Man"’) 
united both romantic and political hard luck 
— after all, in a world defined by withering 
hopes, your girlfriend might be the last 
thing you could lose. Their social pleas 
asked for nothing but a sympathetic ear 
(the charging “(For God's Sake) Give 
More Power to the Peopie"’) and for the last 
shreds of a community that's all but a 
memory (‘We Are Neighbors’). in be- 
tween were a few songs of romantic rapture 
— led by strings and folksy guitars more 
often than horns — whose only claim was to 
offer praise, whether ridiculous (‘| Wanna 
Pay You Back"’ starts off with the absurd 
line “I'm gonna give you a five-pound box of 
love/With a million-dollar bill on top"') or 
wary (‘I Like Your Lovin’ (Do You Like 
Mine) *’) . Their apex, as crucial in its way as 
“My Girl” was to the Temptations, was 
Girl."" With a crying vocal and melancholy 
harmonica, it was a performance so abject- 
ly pathetic and yet so full of dignity that its 
old-fashioned decorum seemed to trans- 
cend the song’s pop moment as much as it 
embodied it. As the song fades, you hear 
Record asking his girl, and his audience, 
“Have you ever seen such a helpless man?” 
After 14 years, no one has yet answered 
that question. (You may have to settle for 
1983's Epic best-of — a skimpier selection 
— in lieu of this sporadically available 
album.) 
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Film 


These listings are compiled almost s week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, Feb. 1, to 
Sunday, Feb. 9. 


BOSTON 


BEACON HILL |, If & iff (723-8110) 

1 Beacon St. 

k Runaway Train: through Thurs., 1, 3:20, 5:35, 
7:40, 10 

it: A Nightmare on Elm Street Part 2: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:50 

Wt: Young Sherlock Holme: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

CHARLES |, I! & IM (227-1330) 

195 Cambridge Street 

t: Best of Times: through Thurs., 1, 3:10, 5:20, 
7:40, 9:50 

i: Power: through Thurs., 1:15, 3:25, 5:35, 7:55, 
10:10 

ti: Murphy’s Romance: through Thurs., 1:10, 
3:20, 5:30, 7:45, 10 

CHER! I,  & (536-2870) 

50 Dalton Street 

I: Out of Africa: through Thurs., 1:15, 4:15, 7:15, 
10:20 

i: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:20 

it: Down and Out in Peverly Hills: through 
Thurs., 1:30, 3:30, 5:45, 7:45, 9:45 


* CINEMA ALLSTON (277-2140) 


214 Harvard Ave. 

|: Runaway Train: through Thurs. Call for times. 
lt: Eliminators: through Thurs. Call for times. 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

i: Youngblood: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

ll: Rocky IV: through Thurs., 1;10, 3:25, 5:40, 
7:55, 10:10 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Brazil: through Thurs., 7, 9:45; Sat., midnight 


Ul: Brazii: through Thurs., 10 a.m., 1, 4, 7:15, 
10:10; Sun., no 10 a.m. show 
i: Rasputin: t Thurs., 10 a.m., 12:15, 


2:45, 5, 7:30, 10; Sat., midnight; Sun., no 10 a.m. 
show 

IV: Twice in a Lifetime: through Thurs., 10:45 
a.m., 1, 3:25, 5:30, 8, 10:15; Sun., no 10:45 a.m. 
show 

V: Power: through Thurs., 10:15 a.m., 12:30, 
2:40, 5, 7:40, 10 

Pink Floyd: the Wall: Sat. the 1st, midnight 

Vi: Fool for Love: through Thurs., 5:15, 8, 10:15; 
Mon.-Thurs. mats., 10:30 a.m., 12:45, 3; Sat., 
12:15 a.m. 


The Adventurs of Mark Twain: Sat.. Sun. the ist 
and 2nd, 10:15 a.m., 12:30, 2:45; Sun., no 10:15 
a.m. show 

Vil: Jewel of the Nile: through Thurs., 10:30 a.m., 
12:45, 3, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 

Vill: The Journey of Natty Gann: through Thurs., 
10 a.m., 12:15, 2:45, 5:15, 7:40, 10; Wed., no 7:40 
show; Sun., no 10 a.m. show 

Day of the Dead: Sat. the 1st, midnight 

1X: A Chorus Line: through Thurs., 7:30, 10; 
Mon.-Thurs. mats., 10 a.m., 12:15, 2:35 

The Song Remains the Same: Sat. the ist, 


midnight 

101 Dalmatians: Sat., Sun. the ist and 2nd, 10 
a.m., noon, 2, 4, 6; Sun., no 10 a.m. show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Ran: Sat., Sun. the ist and 2nd, 1, 4, 7, 10; 
Mon.-Thurs., 1:30, 4;30, 7:45 

li: Official Story: through Thurs., 1:15, 3:25, 5:40, 
8, 10:10 

ti: Sugar Baby: through Thurs., 1, 4:45, 9:45 
Mixed Blood: through Thurs., 2:45, 7:45 

IV: Trip to Bountiful: through Thurs., 1:20, 3:30, 
5:40, 7:50, 9:55 

V: Dreamchild: through Thurs., 1:10, 3:15, 5:30, 
7:45, 9:45 

PARIS (267-8181) 

841 Boylston Street 

White Nights: through Thurs., 1:30, 4:30, 7:30, 
10:15; Thurs., no 7:30 show 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

I: Eliminators: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15 

lt: lron Eagle: through Thurs., 1:30, 4:30, 7:30, 10 
VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

A Chorus Line: Sat. the 25th, 7, 9:15; Sun.- 
Thurs., 7:30; Sun. mat., 5:15 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|: Best of Times: through Thurs., 1, 3:20, 5:20, 
7:30 

I: Twice in a Lifetime: through Thurs., noon, 
2:30, 4:45, 7:25, 10 

It: White Nights: through Thurs., 1, 4, 7:10, 10 
IV: The Color Purple: through Thurs., noon, 3:30, 
7,10 

V: Out of Africa: through Thurs., noon, 3:30, 6:45, 
10 


CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: Down and Out in Beverly Hills: through Thurs. 
Cail for times. 

lt: Murphy’s Romance: through Thurs. Call for 
times. 

lil: Jewel of the Nile: through Thurs., 12:30, 2:40, 


4:50, 7:25, 9:45, 11:55 

Vi: ¥ through Thurs. Cail for times. 
V: Power: through Thurs.Calil for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Jagged Edge: Sat. the 1st, 3:30, 7:25 

A Soldier’s Story: Sat. the ist, 1:40, 5:30, 9:25 


The Secret Life of Plants: Sun.-Tues., 7:40; Sun. 


mat,. 1:35, 4:35 


Fantastic Planet: Sun.-Tues., 6:15, 9:20; Sun. 


mat., 3:15 

Sweet Dreams: Wed., Thurs., 7:40 

Birdy: Wed., Thurs., 5:30, 9:45 

The Makioka Sisters: Fri, Sat., 6, 8:30; Sat. 
mat., 1, 3:30 

A Private Function: starts Sun., 1:15, 4:30, 7:50 
Tight Little island: starts Sun., 3, 6:15, 9:35 

ll: The Gods Must Be Crazy: through Tues., 6, 8, 
10; Sat., Sun. mats., 2, 4 

Beau Pere: Wed., Thurs, 7:50 

Get Out Your Handkerchiefs: Wed., Thurs., 5:50, 


10 
Enormous Changes at the Last Minute: Fri., 
Sat., 7:50; Sat. mat, 4 


Return of the Secaucus 7: Fri., Sat., 6, 9:50; St. 
mat., 2:10 

La Chevre: starts Sun. the 9th, 4:10, 7:30 

Les Comperes: starts Sun. the 9th, 2:30, 5:50, 
9:10 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

28 Up: Sat., Sun. the 1st and 2nd, 5, 7:30, 10; 
Mon., Tues., 6, 8:30 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

|: The Color Purple: through Thurs., noon, 3, 6, 9 
Caligula: Fri., Sat., midnight 

ll: The Gods Must Be Crazy: throug’ Thurs., 1, 
3:15, 5:30, 7:45, 10 

Buckaroo Banzai: Fri., Sat., midnight 

I: Trip to Bountiful: through Thurs., noon, 1:55, 
3:50, 5:50, 7:50, 10:05 

Stop Making Sense: Fri., Sat., midnight 

IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 
Fri., Sat., midnight 

V: Power: through Thurs., 1, 3:15, 5:30, 7:45, 
10:05 

Rocky Horror Picture Show: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 

57 JFK St. 

When Father Was Away on Business: through 
Thurs., noon, 2:25, 4:55, 7:30, 10:05 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 
Magic Movies XI: all week, 5:30, 7:45, 10; Sat., 
Sun. mats., 1, 3:15; Fri., midnight 
ORSON WELLES |, Il & Ili (868-3600) 

1001 Mass. Ave. 
|: Official Story: through Thurs., 1:40, 3:45, 5:50, 
7:55, 10 
Festival of the Bizarre and Insane: Fri., Sat., 
midnight 
i: Colonel Redl: through Thurs., 2, 4:45, 7:20, 10 
Prizzi’s Honor: Fri., Sat., midnight 


White Nights: through Thurs., 1:30, 4:15, 


7:30, 10:05 


Mixed Blood: Fri., Sat., midnight 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

A Chorus line; through Thurs., 7, 9:15 

Dark Crystal: Sat., Sun. the ist and 2nd, 1:30 
ARLINGTON, Regent (643-1197) 

Medford St. 

Young Sherlock Hoimes: through Thurs., 7, 9:15 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

A Chorus Line: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Gods Must Be Crazy: Sat. the ist, 5, 7:10, 
9:20 

Dance with a Stranger: Mon., Tues., 3, 5:30, 8 
To Live and Die in LA: Wed.,Thurs., 3, 5:30, 8 
Back to the Future: Fri., Sat., 4:45, 7, 9:15; Sat. 
mat., 2 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 
7:40, 9:40 

i: Power: through Thurs., 1, 3:15, 5:20, 7:3, 9:45 
ii: Down and. Out in Beverly Hills: through 
Thurs., 1, 3:20, 5:20, 7:30, 9:35 

IV: Twice in a Lifetime: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

BROCKTON, Westgate Mail (588-5050) 

|: Jewel of the Nile: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

lt: The Color Purple: Sat. the ist, 1, 4, 7, 10; 
Sun.-Thurs., 1:15, 4:30, 7:45 

iii: Best of Times: through Thurs., 1, 3:05, 5:15, 
7:3, 9:45 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:45 

V: Out of Africa: Sat. the 25th, 12:45, 3:45, 7, 10; 
Sun.-Thurs., 1, 4:15, 8 

Vi: Power: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Vil: Murphy’s Romance: through Thurs., 5, 7:20, 
9:40 
Gone with the Wind: through Thurs., 12:30 
BROCKTON, USA Cinemas |-IV (963-1010) 


Route 27 

I: Iron Eagle: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

iA on Elm Street, Part 2: through 


Thurs., 1:10, 3:10, 5:15, 7:15, 9:20 

tl: Youngblood: through Thurs., 1, 3:10, 5:15, 
7:25, 9:35 

IV: Rocky IV: through Thurs., 1:05, 3:10, 5:15, 
7:20, 9:30 

BURLINGTON, General Cinema I-IV (272-4410) 

Route 128, exit 42 

i: Eliminators: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 ~ 

li: Murphy's Romance: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

Wi: Twice in a Lifetime: through Thurs., 1:30, 
4:20, 7:30, 9:50 

IV: Jewel of the Nile: through Thurs., 5:15, 7:40, 
9:40; Mon.-Thurs. mat., 3:15, 5:15 

101 Dalmatians: through Thurs., 1; Sat., Sun. the 
1st and 2nd, 1,3 

DANVERS, USA Cinemas |-VI (593-2100) 


Route 128, exit 24 
|: Down and Out in Hills: through Thurs., 
1:15, 3:15, 5:15, 7:15, 9:25; Sat., 11:30 
i: Power: through Thurs., 1, 3:10, 5:20, 7:30, 
9:55; Sat., midnight 
lik The Color Purple: through Thurs., 1, 4, 7, 9:50 
IV: iron Eagle: through Thurs., 1:10, 3:20, 5:30, 
7:45, 10; Sat., 12:05 a.m. 
V: A Nightmare on Elm Street, Part 2: through 
Thurs., 5:10, 7:20, 9:30; Mon.-Thurs. mat., 1 
3:05, 5:10; Sat., 11:45 
Adventures of Mark Twain: Sat., Sun. the 1st 
and 2nd, 1:20, 3:25 
Vi: Jewel of the Nile: through Thurs., 1:05, 3:15, 
5:25, 7:35, 9:45; Sat., 11:45 
DANVERS, Liberty Tree Mali (599-3122) 
Route 128, exit 24 
t Youngblood: through Thurs., 1:10, 3:10, 5:20, 
7:30, 9:45 
it: Out of Africa: through Thurs., 1, 4, 7:10, 10:10 
DEDHAM, Community (326-1463) 
578 High St. 
t: A Chorus Line: through Thurs., 7, 9 


i tron Eagle: through Thurs. Call for times. 
lt: The Best of Times: through Thurs. Call for 


times 

HE Eliminators: through Thurs. Call for times. 
101 Dalmatians: through Thurs. Call for times. 
IV: Rocky IV: through Thurs. Cail for times. 
The Adventures of Mark Twain: Sat., Sun. the 
1st and 2nd. Call for times. 

V: The Color Purple: through Thurs. Call for 
times. 

Vi: Youngblood: through Thurs. Call for times. 
Vit: Out of Africa: through Thurs. Call for times. 
Vill: Murphy's Romance: through Thurs. Call for 
times. 

The Adventures of Mark Twain: Sat., Sun., the 
ist and 2nd. Cali for times. 

IX: A Nightmare on Elm Street Part ll: through 
Thurs. Call for times. 

X: Spies Like Us: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 
ee 1:30, 4:15, 7:20, 


Hi: Out of Africa: Sat. the 25th, 12:30, 4, 7, 10; 
Sun.-Thurs., 1:30, 4:30, 7:30 

ii: Power: through Thurs., 1:30, 4:15, 7:20, 9:30 
IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:15, 7:25, 9:35 

V: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 
7:40, 9:40 

Vi: The Color Purple: through Thurs., 12:30, 4, 7, 
9:55 


LEXINGTON, USA Cinemas |I-I! (862-3260) 

1794 Mass. Ave. 

i: Fool for Love: through Thurs., 7:10, 9:15; Sat.- 

Sun. mats., 1,3, 5 

i: When Father Was Away on Business: through 

Thurs., 7, 9:30; Sat.-Sun. mats., 1:30, 4 

NATICK, USA Cinemas |-Vi (237-5840) 

Route 9, opposite Shopper's World 

|: Best of Times: through Thurs., 1:05, 3:10, 5:20, 

7:35, 9:40; Sat., 11:40 

i Murphy’s Romance: through Thurs., 1:10, 
' Continued on page 34 


15, 7:30, 


ing question 


ORSON: 
WE LLES 


THIS YEAR IN BOSTON” 


— Chuck Kraemer, WCVB-TV 


WINNER 
GOLDEN GLOBE AWARD 


28 Best Foreign Language Film 
—Michael Blowen, BOSTON GLOBE 


The Official, 


wf POCTURES ase 1985 Alm Pretores lime All Rights Reserved 


- 1:40, 3:45, aa 7:55, 10:00 


BARYSHNIKOV 


“Mikhail Baryshnikov’s 

= first starring role leaves no 
doubt that he has both the 
charm and the sexual 

charisma of a major star.” 

— David Ansen, NEWSWEEK 


COLUMBIA PICTURES 


A tree weekday pass to the first 15 people who correctly answer the follow- 


HINES 


10:05 


Hollywood film industry? 


ANSWER: 


The Director of ‘SCORPIO RISING’ (featured in The Festival 
Of The Bizarre & Insane) wrote what famous book about the 


LAST WEEK'S Paul Peterson, “She Can't Find Her Keys” 
Shelly Fabres, “Johnny Ange!” 


(868-3603 on Monday between 5:00 and 5:30 please) 


“MISS WERTMULLER ORCHESTRATES 
‘SOTTO SOTTO’ EXUBERANTLY. 
A GOOD-HUMORED SEX FARCE” 


— JANET MASLIN, N Y TIMES 


“Enrico Montesano is bravura in the best 
sense of Italian masculine emotionalism, 


when faced with cuckoldry’ 


—ARCHER WINSTEN, N.Y POST 


“A RAUCOUS COMEDY... Wertmuller is back 
on her favorite sexual battleground in the 
wry comic assault on the easily bruised 


ego of the Italian male” 
—KATHLEEN CARROLL. N Y DAILY NEWS 


—THE BERGEN RECORD 


ADMISSION $10.00 
Tickets now on sale 


.. screwball 
sexism—ltalian 
style! An 
‘abbondanzo’ of 
smiles, chuckles 
and laughs!” 
—BOB SALMAGGI, 

WINS 1010 RADIO 
“ ‘Sotto Sotto’: 
A funny, funny 

a sexual comedy. 


Special Edition 
IT CAME FROM THE 
ORSON WELLES 


12 Midnight to 12 Noon, Monday, Feb. 17 


AW 


Special Benefit for CASA 


(Central America Solidarity Association) 

- February 6 at 7:30pm 
iWith appearance by filmmaker 

Haskell Wexler 


‘Medium Cool’ one of the most 


THE LATE SHOWS 
Friday & Saturday, Feb. 8 & 9 
BFestival Of The Bizarre & Insane 


bas A Rear Window Presentation 


The Orson Welles Cinema is proud that the Boston Society of Film Critics voted a special com- 
mendation to our Cinema “for making available to the public « controversial films that might 6ther- 
wise not have been shown in the Boston area.” 


1001 Massachusetts Avenue Cambridge 868-3600 


Sixteen years after 
his personal vision made 


important movie: of its time, 
Academy Award-winner 
Haskell Wexler turns to one 


SUBURBS 
| 
PF it: Young Sherlock Holmes: through Thurs., 7, 9 
= 
| 
| 
a 
<, 
ap ht Se RICARDO LOPEZ. JULIO MEDINA LUIZ TORRENTES | 
é Edited by ROBERT DALVA Co-produced by JAMES BECKET 
Produce by DENJAMIN DERG Watten and Directed by HASKELL WEXLER 
' 


®@ON PREMISES DISCOUNT PARKING FOR 700 CARS 


USACinemas 
©PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
®@COMPUTERIZED ADVANCE TICKET SALES COP PL E Y PLACE 


_EXTRA LATE SHOWS FRIDAY & SATURDAY < 
“NO MORNING SHOWS ON SUNDAY 266-1300 


“ADVENTUROUS... BEST PICTURE 


It is a magical 
THE LIFE AND DEATH OF RASPUTIN| 


—Michael Blowen, BOSTON GLOBE 


RETAINS ITS FASCINATION.” “A terrific movie.” wss ne 


SVINCENTCANBE NEW YORK TIMES Covias, TIME MAGAZINE 


; HOBERMAN VILLAGE VOICE RANDY QUAID They’ 
ret 
back the 


10:45-1:00-3:25-5:30-8:00-10:15 


10:15-12:30-2:45 5:00-7:40-10:00 


TWENTICTH 


WED. 2/5 NO 7: 40 SHOW i 


ARCHER WISTEN Sat-Sun Only 5:15-8:00-10:15 


Undeniably 
ie THE MOVIE | 


10:00-12:15-2:45-5:15-7:40-10 Sat-Sun 7:30-10:00 


IGNE TURES: HELEN A- BC JN HAM CA RTER 
CLASSIC P aseteewers CARY ELWES 


10:00-12:15-2:45 PETER SNELL PRODUCTION. 
5:00-7:30-10:00 EXCLUSIVE ENGAGEMENT 

90-6:00. STARTS FRIDAY FEBRUARY 7th. 
_Sat- Sun ‘Daly 


CINEMA 1 7:00-9:45 
CINEMA 2 10:00-1:00-4:00-7:15-10:10 


10:15-12:30-2:45 
SAT & SUN ONLY 


NORE FOR SHOWTIMES CALL: BOSTON 642-SACK SUBURBS 237. SACK. 
Cinemas OPERATING SACK THEA _USACinemas_ 

A STEVEN SPIELBERG FILM 


usA 


WOODY ALLEN’ S 


HANNAH AND 
HER SISTERS 


USA Cinemas 


DALTON ST. OPP. SHERATON 805. 
536-2870 


536-2870 


USA Cinemas 
SOMERVILLE 
ot ASSEMBLY SQ. RTE 93 
- 6 000 


USA Cinemas 


RTE. 128 - EXIT 24 


STARTS 777-2555 / 593-2100 
FEBRUARY 7 PG DANVERS 


ELIMINATORS-» 


PL ALLEY ERVILLE MATICK 
227-6676 000 $53-5008/237- MATICK 


FREDDY'S REVENGE 


BEACON Hit NATICK 
DANVERS ori 723-8110 “628. (653-5005 /237-5040 


777-2555 / 593-2100), 


USA ARLES 
CHAR 
CAMB ST. NEAR LES cme. USA Cinemas 
CINEMA 57 
USA Cinemas 32.12 32 so 
SOMERVILLE 
628-7000 SOME FRVILLE 


ot ASSEMBLY SQ. RTE 93 


628-7000 


RTE 9 OPP. SHOPPERS WORLD 
653-5005 / 237-5840 


237 WASHINGTON ST. 
227-6676 


USA Cinemas 


227-1330 


SOMERVILLE SOMERVILLE 


USA Cinemas USA Cinemas 


BEACON HILL] |SOMERVILLE 


BEACON ot TREMONTE ot ASSEMBLY SQ. RTE 93 
723-8110 628-7000 


USA Cinemas 


NATICK 


653- ‘5005/237- 5840 


[PG-13| USA Cinemas USA Cinemas 
DANVERS NATICK 
128 - EXIT 24 ATE 9 OPP. SHOPPERS WORLD 

177-4555/593- 21065 4653-5005 /237-5840 


/ 
4 
pe 
| 1 
| Nothing else comes close. 
t 
4 
| 
] 
2 
: 
| 
| 
7 
TRUE STORY. DALION ST. OPP. SHERATON 80S 
? 
—— 
3 
4 
4 
The (Pc) MERCENARY. WINJA. MANDROID. SCIENTIST. 
COPLEY PLACE 
100 HUNTINGTON AVE BOSTON 
the 266-1300 THIER MISSION: ai 
| RESCUE AND REVENGE. 
USA Cinemas USA Cinemas 
SOMERVILLE] | DANVERS THIER NAME: 
ot ASSEMBLY SQ. ETE ATE. 128 - EXIT 24 vig 
628-7000 777-2555/593-2100) | ON M STREET: 
gee 
or ASSEMBLY *%. ETE 93 
| 
=> 
[PG-13] USA Cinemas FR CORPORATION 4 
NATICK USA Cinemas USA ARLES ANVERS 
266-1300 227-1330 777-2555 / 593-21 (PG) 
USA Cinemas itin tim USA Cinemas 
CHARLES Pi ALLEY 
Viurpn Tram over. | 
ON 


cademy Cinemas 


792 Beacon St., Newton Ctr « 332-7924 


CHORUS LINE 


Mon.-Fri.: 4:45, 7&9 p.m. 
Sat. & Sun.: 12:45, 2:45, 4:45, 7 & 9 p.m. 


NIGHMARE ON ELM STREET, 
PART 2: FREDDY’S REVENGE 


Mon.-Fri.: 
Sat. & Sun.: 1, 3, 5, 7 9 p.m. 


LATE SHOWS: FRIDAY & SATURDAY 
NIGHTMARE ON ELM STREET, PART 2: FREDDY’S 


AFTER HOURS — 11 p.m 
REVENGE — 11 p.m. 


THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 4, 1986 


Starts Friday, February 7th 


USA Cinemas USA Cinemas SA Cinemas 
CINEMA 57 DANVERS SOMERVILLE 
STUART ST. NEAR PARK SQ. RTE. 128 - EXIT 24 at ASSEMBLY SQ. RTE 93 

482-1222 777-2555 / 593-2100 628-7000 


RTE 9 OPP. SHOPPERS WORLD 
653-5005 /237-5840 


| | SHOWCASE CINEMAS) 


1 & 128 EXIT 60 


ISHOWCASE CINEMAS} 
REVERE 

RTE. Cl & SQUIRE RD. 
286-1660 


ALL: MEMFOM MUSIC SCHOOL (527-4553), 
~ =Ghestnut St. “West Newten-p at 


Continued from page 32 

3:20, 5:30, 7:45, 9:50; Sat., 11:50 

i: Eliminators: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

IV: ron Eagle: through Thurs., 1, 3:15, 5:30, 7:50, 
10:05; Sat., 12:10 

V: A Nightmare on Elm Street, Part 2: through 
Thurs., 1:20, 3:20, 5:20, 7:40, 9:40; Sat., 11:40 
Vi: Twice in a Lifetime: through Thurs., 1, 3:20, 
5:40, 7:50, 10:05 

Day of the Dead: Sat. the ist, 12:10 a.m. 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

t: When Father Was Away on Business: through 
Thurs., 7, 9:45; Sat., Sun. mats., 1:10, 4:10 

i: Kiss of the Spider Woman: through Thurs., 
7:05, 9:35; Sat., Sun. mats., 1:30, 4 

i: Colonel Redi: through Thurs., 7:25; Sat., Sun. 
mats., 3 

Fool for Love (separate admission): through 
Thurs., 9:55; Sat., Sun. mats., 1, 5:30 

IV: The Gods Must Be Crazy: through Thurs., 
6:30, 10:15; Sat., Sun. mats., 1:35 

Wildrose (separate admission): through Thurs., 
8:30; Sat., Sun. mats., 4:25 
NORWOOD, Cinema (762-8320) 

109 Central St. 

|: A Chorus Line: through Thurs., 7, 9; Sat., Sun. 
mats., 2 

i: Young Sherlock Holmes: through Thurs., 7, 9; 
Sat., Sun. mats., 2 

PEABODY CINEMA (599-13 10) 

North Shore Center 

i: Eliminators: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

i: Best of Times: through Thurs., 1, 3:10, 5:10, 
7:25, 9:30 

ti: Murphy's Romance: through Thurs., 1, 3:15, 
5:20, 7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

Power: through Thurs. Call for times. . 

i: Youngblood: through Thurs. Call for times. 
1: Out of Africa: through Thurs. Call for times. 
IV: A Nightmare on Elm Street Part li: through 
Thurs. Call for times. 

V: Runaway Train: through Thurs. Call for times. 
101 Dalmatians: through Thurs. Cail for times. 
Vi: The Color Purple: through Thurs. Call for 


times. 

Vit: Jewel of the Nile: through Thurs. Call for 
times. 
Vil: Rocky IV: through Thurs. Call for times. 


1X: Murphy’s Romance: through Thurs. Call for 
times. 


X: Down and Out in Beverly Hills: through Thurs. 


Call for times. 

Xk Spies Like Us: through Thurs. Call for times. 
The Adventures of Mark Twain: Sat., Sun. ist 
and 2nd. Cail for times. 

Xi: Best of Times: through Thurs. Cail for times. 
Xilt: Eliminators: through Thurs. Call for times. 
XIV: fron Eagle: through Thurs. Cail for times. 
SALEM, USA Cinemas I-ill (595-4700) 

East India Mall 

i: The Journey of Natty Gann: through Thurs., 
7:15, 9:20; Sat., Sun. mats., 1:05, 3:10, 5:10 

i: Young Sherlock Holmes: through Thurs., 
7:20, 9:30; Sat., Sun. mats., 1, 3:05 

Hit: Back to the Future: through Thurs., 7:20, 9:30 
101 Dalmations: Sat., Sun. the ist and 2nd, 1, 3, 5 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 
E- Best of Times: through Thurs., 1, 3:10, 5:20, 
7:40, 10; Sat., 12:10 a.m. 

i: Down and Out in Beverly Hills: through 
Thurs., 12:45, 3, 5:10, 7:30, 9:45; Sat., 11:45 

Wit Murphy's Romance: through Thurs., 1:15, 
330, 5:45, 8, 10:15; Sat., 12:15 a.m: 

IV: Youngblood: through Thurs, 12:45, 3, 5:15, 
7:40, 9:50; Sat., 11:50 

V: Eliminators: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45; Sat., 11:45 

Vi: lron Eagle: through Thurs., 1, 3:20, 5:30, 7:50, 
10:10; Sat., 12:15 a.m. 

Vit: Runaway Train: through Thurs., 7:35, 9:50; 
Mon.-Thurs. mats., 12:45, 3:10, 5:15; Sat., 


midnight 

101 Dalmatians: Sat., Sun. the ist and 2nd, 
12:30, 2:20, 4:15, 6 

Vill: Twice in a Lifetime: through Thurs., 12:45, 
3, 5:15, 7:30, 9:45 

Pink Floyd: the Wall: Sat. the 1st, midnight 

IX: Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15 

X: Jewel of the Nile: through Thurs., 1, 3:20, 5:40, 
7:50, 10; Sat., midnight 

Xt: Rocky IV: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Sat., midnight 

Xi: A Nightmare on Elm Street, Part 2: through 
Thurs., 5:20, 7:30, 9:40; Mon.-Thurs. mats., 1 
3:10; Sat., 11:50 

The Adventures of Mark Twain: Sat., Sun. the 1st 
and 2nd, 1:15, 3:30 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

After Hours: Sat. the 1st, 2:45, 6:10, 9:50 

The Coca-Cola Kid: Sat. the ist, 4:30, 8 
Polyester: Sat. the 1st, midnight 

The Adventures of Robin Hood: Sun.-Tues., 
5:50, 9:40; Sun. mat., 2:15 

Singin’ in the Rain: Sun.-Tues., 4, 7:45 

Three Stooges Festival t: Wed., Thurs, 4, 7, 10 
Three Stooges Festival ll: Wed., Thurs., 5:30, 
8:30 

+ a Seeking Susan: Fri., Sat., 4, 7:30, 


Thi Spinal Tp Fi, Sat., 6, 9:30; Sat. mat., 


en. the 9th, 3:30, 7:45 
The Graduate: starts Sun. the 9th, 5:45, 10; Sun. 
mat., 1:40 

WALTHAM, General Cinema | & 1! (890-1064) 
477 Winter St. 

kt Young Sherlock Holmes: through Thurs., 7:10, 
9:30; Sat. mat., 2; Sun. mats., 2, 4:15 

tt: Enemy Mine: through Thurs., 7:15, 9:30; Sat. 
mat., 2; Sun. mat., 2, 4:15 

WOBURN, Showcase (933-5 138) 

Main Street, Middiesex Canal Park 

k Power: through Thurs. Call for times. 

tt: Youngblood: through Thurs. Cail for times. 
i: Best of Times: through Thurs. Call for times. 
IV: The Color Purple: through Thurs. Call for 
times. 

V: A Nightmar® on Elm Street Part Ii: through 
Thurs. Cail for times. 

Vi Down and Out in Bevery Hills: through 
Thurs. Cail for times. 

Vit: Out of Africa: through Thurs. Call for times. 


iron Eagle: through Thurs. Cail for times. 


FILM SPECIALS 


8 p.m. ‘Admission $3.50, children under: 12°32: 
Feb. 8: Humoresque. 

BOSTON FILM/VIDEO “FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
Dance Black America Feb. 1 and 2 at 8 p.m. 
Admission $4. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents movies.at 6:30 p.m. 
Starring actors who died in 1985 and 1984. Free. 
Feb. 3: The House on 92nd St., with Lioyd Nolan. 
BOSTON UNIVERSITY FILM SERIES (353-4130) 
presents films by George Cukor Sun. at 3 p.m. at 
Sherman Union Conference Auditorium, 775 
Comm. Ave., Boston. Tickets $3, $2.50 students 
and those 60 and over. Feb. 2: The Royal Family 
of Broadway. Feb. 9: Bill of Divorcement and Our 
Betters. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle Street, Cambridge, 
presents movies with Alec Guinness Fri. at 7 and 
9 p.m. Admission $3. Feb. 7: Tunes of Glory. 
Also, films in observance of Black History Month 
at 3 and 7:30 p.m. Admission $4. Feb. 1: King: a 
Filmed Record, Montgomery to Memphis. Feb. 9: 
Malcolm X. 


ESSEX INSTITUTE (744-3390), 132-134 Essex 
St., Salem, presents films in honor of Nathaniel 
Hawthorn and Herman Melville Fri. at 7:30 p.m. 
and Sat. at 10 a.m. Admission $2, children $1. 
Feb.1: “David Swan,” ‘Rappaccini’s Daughter,” 
“Dr. Heidegger's Experiment.” 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at 8 p.m. 
Admission $2.50. Feb. 1, 2: Summer Light. Feb. 
7-9: 2. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Volker Schiindorff 
Fri. at 6 and 9 p.m. Donation $2. Feb. 7: The 
Sudden Wealth of the Poor People of Kombach. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. Feb. 2: 
The Undercover Man. Feb. 6: The Big Combo. 
Feb. 9: Diary of a Lost Girl. 

HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $2. Feb. 1: 5 p.m., Olympics 40; 7 
p.m., In an Old Manor House; 9 p.m., Peaceful 
Years. Feb. 2, 7 and 9 p.m.: Deserter. Feb. 3, 5:30 
and 8 p.m.: The Big Sleep. Feb. 4, 5:30 and 8 
p.m.: “A Chapter in Her Life,” “Her Defiance,” 
“A House Divided." Feb. 5, 5:30 and 8 p.m.: Los 
Olvidados. Feb. 6, 5:30 p.m.: Nanook of the 
North. Feb. 7 and 8, 7 p.m.: The Tiger from 
Eschnapur. Feb. 7 and 8, 9 p.m.: The Indian 
Tomb. Feb. 9: 5 p.m:, The Bear's Wedding; 7:30 
p.m., Beyond the Walls; $3. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, presents films Tues. at 7:30 p.m. 
Admission $5. Feb. 4: America and Lewis Hine. 
INSTITUTE OF CONTEMPORARY ART CINEMA 
(266-5 152), 955 Boylston St., Boston, presents A 
Man Like Eva Feb 1, 2 and 5-9 at 7 and 9 p.m. 
Admission $4. 


p.m. at Worcester State College, Worcester. 
Free. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p.m. Free. Feb. 9: 
Country. 

MIT Bartos Theater (253-1606), 20 Ames St., 
Cambridge, presents films at 8 p.m. Admission 
$2. Feb. 8: Permanent Vacation. Feb. 9: From 
the Cloud to the Resistance. 


MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents King Lear 
(Russian, 1971), Feb. 7 at 7:30 p.m. Admission 


Wednesdays at 8 p.m. at Now rm Then, 54 
Queensberry Street, Boston; and Fri. and Sat. at 
midnight at Orson Welles Cinema, 1001 Mass. 
Ave., Cambridge. Admission $3; Welles, $4. Feb. 
1, 7, 8, at Orson Welles: ‘Festival of the Bizarre 
and insane.” Feb. 2 at Chet's Last Call: Tales 
from the Crypt. Feb. 2 at 7 p.m. at Brookline Arts 
Center, Feb. 5 at Now & Then: Cul de Séc, “The 
Laughing Cop.” Feb. 2 at 9 p.m. at Brookline Arts 
Center, Feb. 3 at 8:30 p.m. at TT the Bear's, 10 
Brookline Ave., Cambridge: The Collector, 
“Penetralia.” Feb. 5 at Now & Then: “Best of 
Boston Avant-Garde.” Feb. 7 at Brookline Arts 
Center: Double indemnity, “Miami.” Feb. 9 at 
Chet's: Wild Angels, “Scorpio Rising,” “Vicious 
Cycles." Feb. 9 at 7 p.m. at Brookline Arts 
Beauty and the Beast, “Heavenly Bod- 


sociust ACTION (389-4075) presents La- 
bor's Turning Point Feb. 9 at 7p.m. at 169 Mass. 
Ave., Boston. Admission $2, $1 for students and 
the unemployed. 

SWAMPSCOTT PUBLIC LIBRARY (631-7821), 
61 Burrill St., Swampscott, presents “Men in 
Films” at 7:30 p.m. Donation for refreshments, 
$1. Feb. 4: Foreign Correspondent. 

TEMPLE OHABE! SHALOM (277-6610), 1187 
Beacon St., Brookline, presents films on aging 
Sun. at 2:30 p.m. Admission $2. Feb. 9: Madame 
Rosa. 


WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 


S 
YO 
YOUR 
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specialeffects | 
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aA di 
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MORSE INSTITUTE LIBRARY (651-7300), 14 
a . i! | and 7:30 p.m..Free. Feb. 5: Top Hat 
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| {| | MUSEUM OF SCIENCE (723-2500), Science 
Bs em eae } Park, Boston, presents Star Wars Feb. 7 at 6:30 
It'smore thanreal... pm Free 
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NONANTUM BRANCH LIBRARY (552-7 163), 144 
Bridge St., Nonantum, presents Tales of Poor 
Lovers Feb. 3 at 7 p.m. Free. 
NORTH SHORE JEWISH COMMUNITY CENTER 
| (631-8330), Community Rd., Marblehead, pres-- 
ents films at 2 p.m. Donations accepted. Feb. 8: 
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St., Chestnut Hill, presents Breast Self-Examina- 
ans THT | Free. 
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MOVIE OF THE WEEK: Hannah and Her Sisters (1986). Woody Allen's new film is a 
romantic ensemble comedy in the tradition of his 1979 Manhattan. Among the characters 
caught up in assorted entanglements are Michael Caine, who's married to Mia Farrow (as 

Hanndh) but is blithely pursing her sexy younger sister (Barbara Hershey); Max von 


Sydow as Hershey's brooding-artist lover; and Dianne Wiest as Farrow's other sister, who 


can't seem to land a man (or a career) to her liking. Hovering on the fringes is Allen 
himself, playing a television comedy writer who, for the first time in his life, must come face 
to face with his fear of death. Also featured are Maureen O'Sullivan, Carrie Fisher, Daniel 
Stern, and the late Lloyd Nolan. Instead of regular Allen cinematographer Gordon Willis, 
the film was shot by Carlo Di Palma. Opens Friday, February 7. at the Paris, the Circle, 


and the Harvard Square. 


A 


ADVENTURES OF ROBIN 
HOOD (1938). The definitive Errol Flynn 
swashbuckler. Shot in ravishing, pastel- 
tinted Technicolor, it features a gallery of 
delightful performers, including Olivia de 
Havilland as Marian, Claude Rains as Prince 
John, and Basil Rathbone as Sir Guy of 
Gisborne. Flynn, as always, seems to be 
enjoying himself mightily, and his mood is 
Michael Curtiz. and William 
Keighley directed. Somerville Theatre. 


PERE (1981). Director 
Bertrand Blier (Get Out Your 
Handkerchiefs) takes on a taboo subject in 
this sad, charming comedy about the love 
affair between a 29-year-old cocktail- 
lounge pianist (Patrick Dewaere) and his 
14-year-old stepdaughter (Ariel Besse). 
Dewaere is droll and touching in one of his 
last performances; he gives the film a 
melancholy glow. And if Blier’s fairy-tale 
tone isn’t always convincing, the depth of 
desire and need that's shared by Dewaere 
and Besse more than makes up for its 
shortcomings. Coolidge Corner. 

BEST OF BOSTON AVANT-GARDE. This 
collection of shorts by local filmmakers 


includes Lisa Crafts’s “Glass Gardens,” 
Owen O'Toole's “Frames for Frampton,"’ 
and Alex Griswold’s “Score.” Rear Window 
at Now & Then. 

THE BEST OF TIMES (1986). Robin 
Williams, in a new comedy, plays a man 
obsessed with a 20-year-old football game 
in which he dropped what wouid have been 
the winning touchdown pass. With Kurt 
Russell and Pamela Reed; directed by 
Roger Spottiswoode. Charles, Chestnut Hill, 
suburbs. 

* & ‘2 THE BIG COMBO (1955). Joseph H. 
Lewis, director of the wonderful B-film noir 
Gun Crazy, gives a similar aura of doom and 
perversity to this lesser melodrama, pushing 
noir conventions to the limits of grotes- 
querie, almost to the point of parody. The 
film is an account of an all-out police effort 
(headed up by Cornel Wilde) to break the 
back of a powerful crime syndicate (head- 
ed up by Richard Conte). With Brian 
Donievy. Harvard-Epworth Church. 

*& XTHE BIG SLEEP (1946). One of 
the seminal film noirs. Its plot was so 
confusing, even to director Howard Hawks 
and screenwriter William Faulkner, that it 
launched a new era in detective films, one in 
which the focus was on the character and 
behavior of the gumshoe rather than on who 
done what. Humphrey Bogart plays Philip 
Marlowe to perfection, Martha Vickers is the 
naughty nymph, and Lauren Bacall is her 
“‘wonderful’’ sister. ‘You're cute.'’ Harvard 


(1985). Terry Gilliam's 


black comedy — it's like Blade Runner 
staged as a series of interconnected Monty 
Python episodes. Set in a vast, looming. 
Orwellian city “somewhere in the 20th 
century,"’ it's about a humbie everyman 
(Jonathan Pryce) , an anonymous drone in 
the vast totalitarian machinery, who catches 
a glimpse of the girl of his dreams and 


* accepts a post in the sinister information 


Retrieval department to find out who she is 
Giliam'’s demented Orwell-in-Python-land 
visuals capture the monstrously organic 
nature of technology. and his decaying- 
metropolis landscapes have a sweeping 
negative grandeur, overpowering in scope 
The picture doesn't have much emotional 
grip. and by the end you may not know 
whether you're exhilarated or exhausted, 
but it offers a bitingly hilarious vision of 
modern bureaucratic man clutching at the 
last fragments of his identity. Copley Place, 
Harvard Square. 


Cc 


*&*A CHORUS LINE (1985). The best 
thing about Richard Attenborough’s film of 
the hit Broadway show is that he hasn't 
made the mistake of opening it up too 
much; the biggest problem is that it's 
opened up at all. Attenborough lets the 
camera convey the characters’ fears and 
desires, and he's good at isolating in- 
dividuals and presenting them. against a 
group background. Still, we do end up 
losing the entrancing seamlessness of the 
show — a problem scarcely solvable short 
of never making a film of the thing in the first 
place. As the domineering choreographer 
Zach, Michael Douglas glowers and slaps 
his mike as though it were an unruly cobra; 
he’s not going to win any Oscars for this 
two-dimensional performance, but he 
replicates the show's sense of the tryout 
director as a vengeful God. Copley Place. 

*& &XTHE COLLECTOR (1965). A strange 
young butterfly collector (Terence Stamp) 
decides to ‘‘coliect’’ and observe a beautiful 
young woman (Samantha Eggar) in William 


Wyler's faithful yet rather tepid adaptation 
of the John Fowles novel. Stamp is excellent 
as Eggar's coldly detached captor. Aear 
Window at the Brookline Arts Center. 

COLONEL REDL (1985). The direc- 
tor and star of Mephisto, Istvan Szabé and 
Klaus Maria Brandauer, have reunited for 
this true story of an Austro-Hungarian 


‘colonel who became the head of his 


country's powerful intelligence bureau and 
committed suicide on the eve of his trial for 
treason (he sold national secrets to 
Russia). Szab6é uses Redl's story for a 
series of meditations on the theme of 
loyalty: he presents us with a maze of 
conflicting interests that would confound le 
Carré, and he's at his best delineating this 
backstabbing cosmos. But the film is as 
cold as its characters. We keep watching 
because of Brandauer’'s magnetic per- 
formance, but Szabé hasn't given us Red!'s 
feelings — he's constructed his protagonist 
and his film around a void. Orson Welles, 
West Newton. 

THE COLOR PURPLE (1985). It's not 
hard to see why Steven Spielberg chose 
Alice Walker's Pulitzer-winning novel as the 
basis for his first ‘adult’ drama: the book 
has an uplifting spiritual core, but it also 
teems with the sort of raw, complex emotion 
he's always been accused of leaving out of 
his films. There are a few tender, moving 
moments, but instead of giving us room to 
respond to the characters and relationships, 
Spielberg programs our responses — he's 
still the Master Entertainer leading us by the 
hand The story is about the spiritual 
education of Celie (Whoopi Goldberg). a 
young biack woman growing up in Georgia 
during the first decades of this century 
Married oft to a domineering scoundrel, she 
spends the next 20 years essentially as his 
domestic and sexual slave. Spielberg's 


imperial-cornball sensibility turns a 
black grit and hardship into a 4 


Rockwell idyll. Except for Margaret Avery as 
the saucy, pleasure-loving singer Shug 
Avery. the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square. 
suburbs 

& & CUL-DE-SAC (1966). Grotesque 
morbidly funny, and ultimately tragic. 
Roman Polanski’s most eccentric film 
bridges the gap between his humorously 
allegorical shorts (and the not-so-funny 
Knife in the Water) and his obsessive latter- 
day chillers. Donald Pleasence gives a 
virtuosic performance as George. a snivel- 
ing masochist who lives on an island where 
two wounded gangsters (led by growling 
Lionel Stander) repair to reconnoiter. 
Francoise Doriéac plays the doxyish wife 
who, among other things, forces George to 
dance about in her nightgown in but one of 
.many bizarre, squirmy sequences. A 
Strange, haunting work. Rear Window at the 
Brookline Arts Center 


DESERTER (1933). A drama about a 


German Communist worker, living in the 
USSR, who feels he has deserted his 
German comrades. It was originally planned 
as 8 Soviet-German joint production about 
the hardships of Hamburg dock workers, 
but Hitler's rise to power marked the end of 
German participation. Harvard Film 
Archive. 


inveigied by a cold-blooded seductress 
(Barbara Stanwyck) into murdering her 
husband. Set in tacky grocery stores. 
offices, and apartments, with snaky 
characters slithering about the periphery. 
the film, like the James Cain novel it's based 
on, has an aimost romantic affection for its 
own tawdriness. Edward G. Robinson 
comes close to stealing the show as the 
claims investigator who closes in on Mac- 
Murray and Stanwyck. Billy Wilder directed. 
Rear Window at the Brookline Arts Center 
DREAMCHILD (1985). An English drama 
about Alice Liddell, the young girl who was 
Lewis Carroll's model for Alice in Wonder- 
land. The film cuts between her relationship 
with Carroli and her trip, 70 years later, to 
1930s New York to"receive an honorary 
degree on Lewis's centenary. With Corai 
Browne and tan Holm: script by Dennis 
Potter; dwected by Gavin Millar. Nickel- 
Odeon 


THE ELIMINATORS (1986). A mad sclen- 
{ist who has mastered time travel tnesao@ 
reshape history to make himselt ruler of the 
world. His Opposition an escaped. self- 
created ““Mandroid.”’ With Andrew Prine 
and Conan Lee: directed by Peter Ma- 
Alley, Allston, suburbs 
CHANGES AT 
LAST MINUTE (1985). At its best. this film 
of three Grace Paley stories dispenses with 
the artifice of filmmaking the way Paley cuts 
to the essentials of storytelling ‘Virginia's 
Story.”’ the finest of the three, focuses on 
Ellen Barkin as a young mother abandoned 
by her husband and pursued by her 
landiady's married suburbanite son 
Barkin's pertormance is like Paiey's writing 
— controiied yet uncaiculated, her gestures 
are worth a thousand words. ‘Faith's 
Story” is a hyperventilating black comedy 
Continued on page 37 
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Colin Welland Bud Yorkin 


_NOW PLAYING 


“ONE OF THE YEARS 10 BEST” 


—Joel Siegel, Good Morning America, ABC-TV 
—Judith Crist, WOR-TV 

—Kathleen Carroll, New York Daily News 

—Jeffrey Lyons, Sneak Previews, PBS-TV 


A Bud Yorkin Film 
Gene Hackman Ann-Margret Ellen Burstyn Amy Madigan Ally Sheedy 
Brian Dennehy Twice In A Lifetime David Salven Pat Metheny 


PRICED AND THO OY 


USA Cinemas 
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STARRING: 
RICHARD GERE, GENE 
HACKMAN, JULIE CHRISTIE 
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‘One of the year's ten best’ 
— Mike Clark, USA Today 
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“The Late Shows” (Fridays & ne 

_ The Rocky Horror Picture Show (with live revue) = 
The Adventures of Buckaroo Banzai wget 
Stop Making Sense (in 
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JANUS CINEMA 


“A rare & unexpected delight 
Rex Reed 


12:00 2:25 4:55 7:30 10:05 


Startin 


Fri., Feb. 7 at the Janus Cinema 
“THE GODS MUST BE CRAZY” 


57 JFK ST. GALERIA MALL AT HARVARD SQUARE 661-3737 


“a 
*®XBIRDY (1985). Alan Parker's film of 
William Wharton's novel lapses from the 
. lyrical to the ludicrous as it presents the eas 
avian fantasies of a Philadelphia teenager 
compiled by Charlies Taylor who uses his dream life to escape the fs 
squalor of his slum home and, then, to 
repress the horrors of combat. Parker oe 
updates the novel from World War || (0 KK KDOUBLE INDEMNITY (1944). 
Vietnam, throwing its perspective out of The tough, brilliant film nor about an 
kilter. The boy, Birdy, becomes a conscien- insurance salesman (Fred MacMurray) 
ae ye tious objector to life instead of a kid with too Sot 
ee airborne an imagination, and the film takes 
on a gloomy rectitude. Matthew Modine’s 
Nicolas Cage, as Birdy's disfigured buddy, 
268 turns in some routinely pissed-off method 
bg manic absurdist fantasy may be the first 
2 
FASCINATION”: 
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Continued from page 35 

and “Alexandra's Story’’ casts Maria Tucci 
as a level-headed social worker who takes a 
young cabbie (an impudent Kevin Bacon) 
as her lover, gets pregnant, and resists his 
desire to share responsibility. Directed by 
Mirra Bank and Ellen Hovde in a primitive, 
home-movie style; screenplay by John 
Sayles. Coolidge Corner. 


*& & FANTASTIC PLANET (1972). René 
Laloux’s exhilarating animation about a 
distant planet populated by two races of 
people: the giant biue intelligentsia known 
as the Draags and the tiny, primitive, 
humanesque Oms, who are. threatened with 
extinction. Surreal and _ captivating. 
Coolidge Corner. 

FESTIVAL OF THE BIZARRE AND IN- 
SANE. The folks at Rear Window bring their 
collections of madness to midnights at the 
Orson Welles Cinema. Included are Will 
Vinton’s “‘Legacy,"’ Mike Connor's “‘In 
Search Of ...," and Kenneth Anger’s 
“Scorpio Rising.’" Rear Window at the 
Orson Welles. 

F/X (1986). A top special-effects artist is 
hired by a government agent to fake the 
murder of a gangster. With Bryan Browne, 
Brian Dennehy, and Jerry Orbach; directed 
by Robert Mandel. Cinema 57, Circle, 
suburbs. 


OUT YOUR HAND- 
KERCHIEFS (1978). in Bertrand Blier's 
subversively funny sex farce, Gérard De- 
pardieu plays a young husband whose wife 
(Carole Laure) has fallen into an alarming 
depression; Patrick Dewaere is the Mozart- 
fixated stranger he enlists to help snap her 
out of it. The movie appears to share the 


_men's baffled view of her iliness, and yet it 


also makes them the butt of every joke. 
Handkerchiefs turns male attitudes into a 
farce for all time, a pure, absurdist sexual 
myth. & Coolidge Corner. 


THE HOUSE ON 92ND STREET (1945). 
The Nazis try to recruit an American 
student, who then agrees to infiltrate them 
for the FBI. Based on actual FBI files, Henry 
Hathaway's film noir was one-of the first to 
adopt a pseudo-documentary style. With 
Lloyd Nolan. and William Eythe. Boston 
Public Library. 


IN AN OLD DARK MANOR HOUSE. Polish 
director Andrzej Kotowski weaves sur- 
realism and realism in this drama about the 
collapse of an aristocratic family. Harvard 
Film Archive. 

THE INDIAN TOMB (1959). The second 
half of Fritz Lang's “Indian Diptych’’ tells 
how the architect and the exotic dancer of 
Tiger from Eschnapur try to escape the 
forces that are attempting to overthrow the 
maharajah. Previously seen in America only 
in the dubbed compendium Journey to the 
Lost City. Harvard Film Archive. 

@IRON EAGLE (1986). A terribly inept 
rabble rouser, and offensive on a number of 
levels. A teenage boy (Jason Gedrick) 
enlists the aid of a retired Air Force officer 
(Louis Gossett Jr.) to rescue his father, 
who's been shot down and put on trial in an 
unspecified Arab country. The picture 
abounds in the usual right-wing clichés, but 
perhaps its most heinous element is the way 
it uses rock and roll as an adjunct to 
Ramboism (the teenage hero listens to his 
Walkman as he bombs the Third World 
goons). One can only hope that the kids 
who grow up flocking to movies like this will 
be smart enough to see through the infantile 
jingoism. Abysmally directed by Sidney J. 
Furie. Pi Alley, suburbs. 


J 


*& &KTHE JEWEL OF THE NILE (1985). In 
this sequel to Romancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis’s original. Joan Wilder 
(Kathleen Turner) is starting to tire of her 
idyll with Jack Colton (Michael Douglas) , 
so she accepts the offer of a powerful 
magnate to write his life story. He has evil 
plans to conquer Northern Africa, however, 
and Joan has to reunite with Jack to foil the 
villain. The picture starts out promising to 
deepen our response to Joan and Jack by 
dealing with some of the pitfalis of romance. 
But Teague is out to clobber us with set 
pieces and explosions that wind up dwarf- 
ing the characters and the story. For- 
tunately, the stars have some good mo- 
ments. Jack suits Douglas a little better here 
(he’s more of a jock, less of a pith-helmeted 
fantasy hero), and Turner has so much 
natural exuberance that she’s a pure 
pleasure to watch — she outclasses the 
picture at every turn. Copley Place, Circle, 
suburbs. 

*&*& JOURNEY OF NATTY GANN 
(1985). This new Disney adventure, about a 
pubescent girl who treks across De- 
Pression-era America in search of her 
father, manages to combine adventure with 
a generous dollop of social realism. Director 
Jeremy Kagan seamlessly weaves together 
Disneyesque fairy tale and a gritty social 
portrait of the "30s. And as Natty, Meredith 
Salenger resists the temptation to be cute, 
Creating instead a character whose tough- 
ness and intelligence are appealing and 
completely convincing. Copley Place, 
suburbs. 


KXKING LEAR (1983). A monu- 
mental Russian version of Shakespeare's 
tragedy. Director Grigori Kozintsev has 
reshaped the play as a story of the humane 
education of a monarch and the disintegra- 
tion of the impersonal political order he has 
founded. The Bard's brooding, primitive 
Celtic setting is transtormed into a softer, 
aged, decaying landscape, and great 
crowds now flood virtually every scene. The 
nameless faces are what give this Lear its 
stunning scope, as watchful eyes collect at 
the corner of the frame to take in each new 
horror, and to help clarify Lear's private 
woe. This is no crude Marxist rewrite, but it 
is a re-reading of Shakespeare in the spirit 
of Tolstoy, and as such the face of Lear 
appears more recognizable — and more 
harrowing — than ever before. With Yuri 
Yarvet and Valentina Shendrikova; the 
score is by Shostakovich. Museum of Fine 
Arts. 


L 


LADY JANE (1986). The story of Lady Jane 
Grey, who ruled England for nine days to 
prevent Mary Queen of Scots from acceding 
to the throne. With Helena Bonham Carter 
and Carrie Elwes; directed by Trevor Nunn. 
Copley Place. 

LATINO (1986). A young Chicano Air Force 
officer (Robert Beltran) is sent to Honduras 
to train Nicaraguan contras and begins to 
question US foreign policy. Directed by 
Haskell Wexler. Orson Welles. 


**k*XMAGIC MOVIES XI (1986). The 
11th edition of Off the Wall's continuing 
series in the best of new animation main- 
tains a high quality throughout. “Vincent,” 
by Tim Burton, has the flaky originality and 
feeling for everyday normality taken at a 
surrealistic pitch that’s evident in his 
direction of Pee-wee's Big Adventure. John 
Campanero’s ‘Jumpin’ Jive’ is an 
agreeably silly outing in which an all-frog 
band performs to Joe Jackson's music. 
Edward Nazarov's “Once upon a Time 
There Was a Dog"’ has the simplicity of a 
classic fable, and Osamu Tezuka's “Broken 
Down Film’ is a clever take on the technical 
problems that plague old film prints. Off the 
Wall. 

K THE MAKIOKA SISTERS (1983). 


Kon Ichikawa's unassuming masterpiece 


revives the grandeur of an aristocratic 
Japanese merchant family who watch their 
proud customs weaken as their country 
grows more Westernized. The four Makioka 
sisters are the daughters of a long-dead 
shipbuilding tycoon; the family's way of life 
has been frozen at the point of the father’s 
death, and the older sisters’ husbands »-— 


modern businessmen — ‘nevér 


home in the family traditions. By focusing on 
the ritualistic details of the Makiokas'’ lives, 
Ichikawa celebrates the aesthetic glory of a 
privileged class that makes its everyday 
world into a work of theater; then, with 
tones of irony and lamentation, he lets that 
world fade away like a midsummer night's 
dream. Ravishingly photographed, this 
must be reckoned one of the most beautiful 
and accessible of the great Japanese films. 
Coolidge Corner. 

**A MAN LIKE EVA (1985). A drama 
done in tribute to the late German filmmaker 
Rainer Werner Fassbinder, who here be- 
comes Eva, an obsessive, manipulative 
director (played by German actress Eva 
Mattes in full drag and beard). The movie 
re-creates a number of notorious incidents 
from Fassbinder's life, including his rejec- 
tion of a black lover who falls into despair 
and his prostituting of actresses to raise 
money to complete a film; ladling excerpts 
from La traviata over the action, the 
Romanian-born director Radu Gabrea tries 
to instill some grandiose fervor into these 
squalid affairs. Yet throughout, the effect of 
hearing a female voice emerging from the 
body of “‘Fassbinder’’ is disquieting. And 
the movie quickly becomes a catalogue of 
Fassbinder alienation effects, which it ends 
up turning into self-defeating tricks. institute 
of Contemporary Art. 

* MIXED BLOOD (1985). Director Paul 
Morrissey (Trash) casts his eye upon a 
lowly corner of humanity — the teenage 
delinquents who roam Manhattan's 
Alphabet City, dealing drugs and bumping 
one another off — but he does it without the 
understanding he lavished upon the lowly 
bohemian waifs in his Andy Warhol produc- 
tions. The Brazilian actress Marilia Pera 
plays Rita La Punta, a Carmen Miranda 
worshipper who leads a gang of young, 
mostly Hispanic dope dealers; Rita, who 
Stalks through the movie looking at once 
ravaged and imperious, tries to corner the 
market and ends up setting off a bloody war 
with another gang. The picture is occasion- 
ally funny, but the young actors are so 
expressioniess they're practically inter- 
changeable (we're not supposed to bat an 
eye when they get killed off), and Mor- 
rissey’s ‘‘sophisticated’’ black humor 
seems woefully out of place in this youth- 
gang context. Nickelodeon, Orson Welles. 


*&k*X*XNANOOK OF THE NORTH 
(1922). Robert Flaherty was the D.W. 
Griffith of documentaries, and his pioneer- 
ing look at Eskimos of Northern Ungava 
remains thrilling. Flaherty didn't shy away 
from “directing’’ the action to reveal 
character and heighten drama. His movie 
draws you into the daily lives of the Eskimos 
— the seal hunts, the interplay at a trading 
post, the building of an igloo — with a style 
more novelistic than the raw realism of cin- 
éma-verité. Harvard Film Archive. 
Continued on page 38 
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“*Murphy’s Romance’ is one of the first 
pleasant surprises of the new year, a 
civilized and funny and very perceptive 
romantic comedy. James Garner 


is wonderful.” 
—Siskel & Ebert, AT THE MOVIES | 


~ lapses into the Sappiness 


Continued from page 37 

*A NIGHTMARE ON ELM STREET, 
PART 2: FREDDY’S REVENGE (1985). In 
this sequel to the far superior A Nightmare 
on Elm Street, director Jack Shoider throws 
Wes Craven’s scary dream logic into the 
dumper and sponges random effects from a 
slew of other horror pictures. Freddy 
Krueger, the killer with the razor-tipped 
fingers who stalks victims in their dreams, 
takes possession of the new kid in town 
(Mark Patton) ; it’s up to the kid's girlfriend 
to save him through the power of love. The 
opening dream sequence is a pip, but soon 
Freddy has gone from slasher to multi- 
talented poltergeist, exploding aquariums 
and turning parakeets into murderous dive 
bombers. Robert Englund is, once again, 
gleefully malicious as Freddy; Patton, as the 
tortured teen hero, overdoes the creepiness 
so much that he seems more at home being 
possessed. Beacon Hill, suburbs. 


OFFICIAL STORY (1985). An 
explosively timely Argentine drama set in 
1983, just when the country’s military 
dictatorship was crumbling. The award- 
winning actress Norma Aleandro plays 
Alicia, a high-school history teacher who 
begins to suspect that her adopted daugh- 
ter is one of the thousands of children taken 
from ‘‘subversives’’ and sold to upper-class 
families; driven to find the truth, she 
investigates — with tragic results. This is the 
first film by director Luis Puenzo, and it's far 
from perfect: the audience is always about 
three steps ahead of the heroine, and the 
story has a streak of didactic sentimentality. 
Yet there are wrenching moments through- 
out. Puenzo’s portrait of the upper echelons 
of Argentine society shows us both the 
tragic innocence of those who choose to live 
with lies and the bitterness of those who 
can’t. With brilliant performances by Alean- 
dro and, as Alicia's businessman husband, 
Hector Alterio. Nickelodeon, Orson Welles. 
*& KLOS OLVIDADOS (1950). A/k/a 
The Young and the Damned. Luis Bufiuel’s 
most powerful film is, on one level, a savage, 
naturalistic exposé of youth gangs in 
Mexico City’s slums. But in its story of two 
boys whose fates are bound together, like 
the dark and light sides of a single 
personality, there’s a seething pathological 
undercurrent. That's what makes Bufiuel's 
images of cruelty and squalor so hard to 
shake off: they operate on the level of 
nightmare. Harvard Film Archive. 
OLYMPICS 40 (1980). A Polish comedy 
about inmates at a German POW camp who 
attempt — despite their captors’ objections 
— to stage a series of athletic contests. 
Directed by Andrzej Kotowski. Harvard Film 
Archive. 
DALMATIANS (1961). Dis- 
ney's delightful animated feature about a 
canine family’s kidnapping and adventure 
_ atthe hands of Cruella de Ville. It never 
that ther 
Disney features, and though Cruella doesn’t 


get the gruesome finish worthy of her, she 
remains one of Disney's most fiendishly 
enjoyable creations and arguably the 
screen's first new-wave villainess. The 
animation is lovely but less dazzling than 
that of some other Disneys. Copley Place. 
**OUT OF AFRICA (1985). Isak 
Dinesen's exotic tale of her life on a Kenyan 
coffee plantation has been reconstructed 
into a romantic melodrama. Director Syd- 
ney Pollack and screenwriter Kurt Luedtke 
have combined Dinesen’s book with letters 
and biographies to tell the story of her 
relationships with her unfaithful husband 
(Klaus Maria Brandauer) and the hunter 
(Robert Redford) with whom she falls in 
love. But the real relationship in Dinesen's 
classic — the one between her and the 
country in which she lived for 17 years — is 
pushed aside; Africa becomes a mere 
backdrop against which Streep and Red- 
ford act out the story of an independent 
woman and a guy who's got to be free. 
Redford seems frozen; Streep, in an im- 


pressive performance, runs the gamut from | 


frenzied abandon to steely resignation; and 
Brandauer is wonderful as a lout with a 
magnanimous soul. Cheri, Chestnut Hill, 
suburbs. 


PEACEFUL YEARS (1982). An émigré 
doctor returns to his native Poland on the 
eve of World War |. Directed by Andrzej 
Kotowski. Harvard Film Archive. 


RAN (1985). Akira Kurosawa’s epic 
is clearly the film of a master, even though it 
doesn’t really work, Like his earlier Throne 
of Blood, Ran (which means “‘chaos’’) 
transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
that film's unyielding formalism, and the 
warlord’s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
Still stage better than anyone, and in Mikeo 
Harada’s frightening, rhapsodic per- 
formance as a Lady Macbeth-like schemer. 
Nickelodeon. 

%& XRASPUTIN (1985). As depicted in this 


Russian film, the last days of the czars come . 


off as a depraved bacchanal presided over 
by the mesmeric ‘holy man’’ Rasputin, who 
slips.back and forth between madness and 
corruption. Director Elem Klimov doesn't 
offer a-consistent or coherent view of his 
subject; he can’t decide whether Rasputin 
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(to whom he attributes almost supernatural 
powers) is Christ or Antichrist, and the film 
winds up as out of control as its subject, 
alternately distanced from and fascinated 
by Alexei Petrenko’s scenery-chewing per- 
formance. Still, it has a more accurate sense 
of history than such films about the period 
as Nicholas and Alexandra, and its specta- 
cle of listless debauchery remains 
memorable. Copley Place. 

*&* XRETURN OF THE SECAUCUS 7 
(1980). The first feature written and directed 
by John Sayles is a comedy of modern 
manners that bristles with verbal and 
narrative invention. Sayles skillfully inter- 
weaves the stories of seven old friends — 
activists and semiactivists who have known 
each other since the '60s — who meet for a 
weekend reunion on a New Hampshire. 
farm. The acting isn't always equai to the 
layered, ironic dialogue, but the movie deftly 
captures the tragicomedy and confusion of 
life in the post-’60s era. 2 Coolidge Corner. 
*& KROCKY IV (1985). The fourth Rocky 
movie, in which the Italian Stallion goes up 
against Soviet destruction machine ivan 
Drago (Dolph Lundgren), who's killed 
Apolio Creed during an exhibition bout, isn’t 
quite the firebreathing rabble rouser you 
might expect. Instead, writer/director/star 
Sylvester Stallone has settled for the 
flashcard video approach he used in Rocky 
Ill, This comic-strip Cold War bash clocks in 
at less than 90 minutes, and it’s been 
padded out with fight scenes, clips from 
past episodes, and zippy MTV-style mon- 
tages; the “‘dramatic’’ scenes are just filler 
now. With Drago presented as a machine- 
tooled Ubermensch, the message is that the 
Soviets are willing to use any technology to 
realize their inhuman ends. But Stallone’s 
egocentric upshot is that the Soviets hail 
Rocky as the true proletariat hero; he goes 
out with the most earnestly naive 
brotherhood-of-man speech since 
Chaplin’s oratorical closer in The Great 
Dictator. Cinema 57, suburbs. 

2 RUNAWAY TRAIN (1985). There are 
moments when this overwrought adventure 
epic, about two escaped convicts (Jon 
Voight and Eric Roberts) who commandeer 
a locomotive that goes out of control, 
wrenches free of its ponderous allegory and 
gives way to the chill, kinetic beauty of a 
driverless black train rocketing through the 
frozen tundra. But for most of the film, we're 
left with the loathsome characters declaim- 
ing out-of-control existential ravings. 
(Voight to Roberts as they're escaping 
through a sewer: ‘‘It's the smell of freedom, 
brother!"’) The story might be expected to 
acquire a little suspense, but everything is 
predetermined by director Andrei 
Konchalovsky, who tells us that we're all 
damned. With Rebecca DeMornay. Beacon 
Hill, Allston, suburbs. 


**THE SECRET LIFE OF PLANTS 
(1980). Provided you're willing to check 
your brains at the door, this silly pseudo- 
documentary about the metaphysical mu- 
sings of plants is an. agreeable trifle. As 
Stevie Wonder's lyrically dippy (and often 
quite lovely) songs float by in the back- 
ground, sequences of superb time-lapse 
photography are interspersed with scenes 
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in which our flowered friends display 
telepathic powers, communicate with one 
another, and are monitored for their energy 
potential and responses to erotic movies. 
Not a bad one to watch stoned. Coolidge 


Corner. 

KSINGIN’ IN THE RAIN (1953). 
The directorial team of Staniey Donen and 
Gene Kelly, the songs of Nacio Herb Brown 
and Arthur Freed, and the performances of 
Kelly, Debbie Reynolds, Donald O'Connor, 
and Jean Hagen combine to make this the 
finest musical of the '50s, and perhaps the 
best ever. The background — a lively satire 
of Hollywood at the beginning of the sound 
era — is hilarious, and the musical numbers, 
such as ‘Make 'Em Laugh’’ and the classic 
title sequence, are extraordinary. J Somer- 
ville Theatre. 

*&* kK XSMILES OF A SUMMER NIGHT 
(1955). Ingmar Bergman's bittersweet 
roundelay uses boudoir-farce conventions, 
a magical country estate, and a beautifully 
realized turn-of-the-century feeling to forge 
a universal tribute to man's helplessness in 
the face of love and desire. Magnificent 
performances by Eva Dahibeck, Gunnar 
Bjérnstrand, and the young, entrancing 
Harriet Andersson. Rear Window at the 
Brookline Arts Center. 

*& k KA SOLDIER'S STORY (1984). As a 
whodunit, Charles Fuller's play about the 
murder of a black sergeant on a Louisiana 
Army base in 1944 is hardly a model of 
suspense, but it succeeds as a 
sophisticated inquest into the nature of 
black self-loathing. Howard E. Rollins gives 
a sly, stoic performance as Captain Daven- 
port, a kind of proto-yuppie black lawyer 
dispatched from Washington to investigate 
the murder of Sergeant Waters, an 
authoritarian go-getter whose gnarled psy- 
che comes to eclipse the identity of his killer 
as a subject of interest. It's the contrast 
between Davenport and Waters — their 
different ways of coping with white con- 
descension — that maintains the movie's 
excitement, even as its mystery dribbies 
away. Norman Jewison directed. @ 
Coolidge Corner. 

SOTTO SOTTO (1985). A happily married 
woman begins falling in love with her best 
female friend in Lina Wertmulier's new 
comedy. With Enrico Montessano and 
Veronica Lario. Orson Welles. 

*& 2SUGARBABY (1985). By turns lyri- 
cal and claustrophobic, this pleasant Ger- 
man comedy is about an immensely over- 
weight woman (Marianne Sagebrecht) who 
falls for a young subway conductor (Eisi 
Gulp) and sets about transforming herself 
into a welcoming seductress. Her pursuit is 
engaging, but when the couple retreat to 
the comfort of her apartment and she starts 
lavishing food and sex on him, the movie 
takes on a druggy lassitude. Director Percy 
Adion triumphs over the stereotype of the 
overweight person as undesirable, only to 
fall into the trap of portraying Sagebrecht as 
the Eternal Feminine. Still, she gives a 
charming performance that holds the movie 
together and gives, uh, weight to a thin 
story. Photographed, through a barrage of 
candy-colored neon filters, by Johanna 
Heer. Nickelodeon. 

SUMMER LIGHT (1943). Jacques Prévert 
wrote the screenplay for this romantic 
drama about a young girl, rejected by her 
fiancé, who falls for a young engineer. With 
Madeleine Renaud; directed by Jean 
Grémillon. French Library. 

*&**KSWEET DREAMS (1985). Little 
more than a modest TV movie, this 
biography of the legendary country singer 
Patsy Cline nonetheless sidesteps the usual 
star-is-born Sturm und Drang and gives you 
the unmistakable pleasure of watching 
flesh-and-blood characters interact. Direc- 
tor Karel Reisz and screenwriter Robert 
Getchell have glossed over Cline's career to 
concentrate on her life with Charlie Dick, a 
rowdy good-timer who lavished love and 
abuse on her. As pop history, the movie is 
scattershot at best, yet its insistent 
domestic focus pays off by giving Jessica 
Lange and Ed Harris a chance to poke 
through every hidden emotional pocket in 
this marriage. And Lange, though almost 
too aristocratically glamorous for the role, 
displays the zest and sensuality that feed a 
great pop artist's work. Coolidge Corner. 


T 


*XTALES FROM THE CRYPT (1972). 
Five lost souls — including Peter Cushing, 
Patrick Magee, and Joan Collins — tell 
grisly tales of deceit and mayhem in an 
episodic horror show hosted by ghoulish 
crypt-keeper Ralph Richardson. .{t's an 
uneven brew of horror and low camp. But 
several of the stories have the pulpy, morbid 
immediacy of the old EC comics, and the 
actors lend the proceedings an English- 
elocutionary punch. . The highlight is 
Cushing's performance as a kindly, grizzied 
old junk dealer who is driven to suicide by 
his landiord and retaliates with a heart- 
stopping Valentine's Day massacre. Rear 
Window at Chet's Last Call. 

*& kk KTHIS IS SPINAL TAP (1984). In 
this uproarious mock documentary about a 
British heavy-metal band, director Rob 
Reiner and his cast of actor musicians have 
turned themselves loose on- pop history 
itself, satirizing every last detail from every 
clunky rockumentary of the past 15 years. 
As the band’s coleaders, Christopher Guest 
and Michael McKean use their fake English 
accents for a kind of wicked, deadpan 
satire. Showing off their guitar collections, 
sitting in a coffee shop and recalling the first 
song they wrote together as though it were 
a pillar of history, these two are so 
infatuated with their own legend they've 
forgotten there's anything else out there. 
“This one goes to 11." Somerville Theatre. 
THE TIGER FROM ESCHNAPUR (1958). 
The first half of Fritz Lang's “Indian 
Diptych’’ begins the tale of an exotic dancer 
in love with an architect but desired by an 
evil maharajah. Previously shown in Ameri- 
ca only as part of the dubbed compendium 
Journey to the Lost City. With Debra Paget, 


Paui Hubschmid, Walther Reyer. Harvard 
Film Archive. 

*%&*28 UP (1985). The gimmick is in- 
genious. In 1963, 14 British schooichildren 
were plucked from various social and 
economic strata and interviewed for the 
television documentary 7 Up. Director 
Michael Apted then filmed follow-up inter- 
views at seven-year intervals, recording the 
subjects at ages 14, 21, and 28; and the 
result is 28 Up, an unprecedented experi- 
ment in time-lapse biography. Apted cuts 
between the various time periods with 
alacrity, and at first it's enthralling to witness 
the most basic physical and emotional 
transformations. But the film is subtly 
deceptive: the subjects don't appear to 
change much from the age of 14 onward 
(as, perhaps, most of us don't) , and Apted 
ends up using their spiritual intractibility 
over time as an indictment of the British 
class system. His questions have all the 
Stinging force of a sociology quiz, eliciting 
drab, generic, “philosophy of life” 
responses. In the end, he comes close to 
defining these kids by how much they make 
per year and where they went to school. It’s 
their careers he's interested in — not their 
inner lives. Brattle. 

*&*XTWICE IN A LIFETIME (1985). A 
domestic-crisis drama that yearns to follow 
in the inspirational footsteps of pictures like 
Kramer vs. Kramer and Ordinary People; 
but whereas the characters in those films 
were searching for answers down to the final 
fadeout, Twice in a Lifetime has the cut- 
and-dried aura of a TV movie. Gene 
Hackman is a steelworker who, realizing the 
love has gone out of his marriage to Ellen 
Burstyn, begins an affair with bartender 
Ann-Margret. The movie is careful to show 
the pain the affair causes Hackman's family, 
but it never doubts for a moment that he’s 
made the right decision. And though 
Burstyn gives a good performance, she's 
turned into a human dishrag and is no 
match for Ann-Margret — every middie- 
aged man's cuddly fantasy bedmate. As the 
movie's happy endings mushroom like 
hydra heads, what rings true is Hackman’s 
performance as an ordinary Joe shaking off 
years of slumber without the slightest trace 
of vanity or sentimentality. With Amy 
Madigan; directed by Bud Yorkin. Copley 
Place, Chestnut Hill, suburbs. 


THE UNDERCOVER MAN (1949). Joseph 
H. Lewis (Gun Crazy) directed this film noir 
about a mob king being tracked by Secret 
Service agents. With Glenn Ford, Nina Foch, 
and James Whitmore. Harvard-Epworth 
Church. 


*& *KWHEN FATHER WAS AWAY ON 
BUSINESS (1985). Set in postwar 
Yugoslavia, this film is an epic-length 
carnival of the everyday grotesque. It 
follows a six-year-old boy and his family 
after his father is sent to work in the mines 
— “away on business,"’ as the euphemism 
goes — for an indiscreet remark about a 
political cartoon. Director Emir Kusturica 
has a sharp, droll touch and there's plenty 
of life in his dark, Balkan faces, but that life 
is unexamined. He seems to feel Yugoslavia 
is under a curse of comic despair, but it isn't 
clear whether he’s blaming individuals or 
politics. West Newton. 

*& & 2 WHITE NIGHTS (1985). One of the 
more irresistible schlock movies to come 
along in a while. Mikhail Baryshnikov plays a 
famous Russian ballet dancer who defected 
to the West during the "70s and whose 
plane crash-lands in the USSR. The KGB 
places him in the custody of an American 
tap dancer (Gregory Hines) who fied the 
US Army during Vietnam and defected to 
the Soviet Union; Baryshnikov's desire for 
freedom sparks a rebirth in Hines, and they 
plot to escape, along with Hines’s Russian 
wife (the lovely Isabella Rossellini). The 
screenplay, by James Goldman and Eric 
Hughes, is a garishly contrived Cold War 
version of a ‘40s behind-enemy-lines thriller, 
but at his best director Taylor Hackford 
rekindies what's alive in the sudsy plots of 
Hollywood melodramas. And if Gregory 
Hines is a bit too cool to make his 
character's self-lacerations matter, 
Baryshnikov, looking thoughtful and melan- 
choly, is an astoundingly romantic presence 
— his dancing galvanizes the cotton- 
brained story. Helen Mirren is radiant as the 
Girl Misha Left Behind. Paris, Chestnut Hill, 
Orson Welles, suburbs. 

KWILDROSE (1985). Employed at a 
dying Minnesota strip mine, June Lorich 
(Lisa Eichhorn) tries to establish an 
independent life, but she's hounded by her 
boozing ex-husband and her town's 
churchgoing ethics. Rick (Tom Bower) , the 
man she loves, is a fisherman from Wiscon- 
sin who's working a Jake where the fish are 
becoming scarce. Will they stay together? 
How and where will they make a living? As 
in his Northern Lights, director John Hanson 
is trying to combine a love story and an 
economic study, narrative and documen- 
tary, professional and nonprofessional ac- 
tors. The film sometimes achieves a sense 
of reality that's both solid and heightened; 
Hanson, however, fares better with mood 
and personality than with his big themes. 
West Newton. 
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YOUNGBLOOD (1986). Rob Lowe piays a 
talented young skater trying to make it as a 
hockey player. With Patrick Swayze and 
Cynthia Gibb; directed by Peter Markle. 
Cinema 57, Circle, suburbs. 

*&*XYOUNG SHERLOCK HOLMES 
(1985). Barry Levinson directed this 
speculation about what might have hap- 
pened had Holmes and Watson met as 
schoolboys, but it’s the hand of executive 
producer Steven Spielberg that’s most in 


evidence. The changes in the usual 
Holmesiana (Holmes as a smartass teen 
instead of an adult; solving crimes by 
bombastic adventure instead of boring old 
logic) show that Spielberg is willing to chop 
up any story to fit the pop dimensions of his 
imagination. The mystery has Holmes 
(Nicholas Rowe) chasing after a cowled 
killer who shoots hallucinatory darts into 
people’s necks; it's engaging for a while, 
until Holmes stumbies into — what etse? — 
the temple of doom. Beacon Hill, suburbs. 


(1968). Costa-Gavras’s classic 
political thriller, an incredibly suspenseful 
exposé of the goings-on behind the right- 
wing takeover of Greece in 1963. Yves 
Montand lends warmth and dignity to the 
role of Gregorios Lambrakis, the parliament 
leader whose assassination is made to look 
like an accident, and Jean-Louis Trintignant 
is as the government in- 
vestigator who brings down the fascist 
conspirators. French Library. 


EVA MATTES as FASSBINDER 
Boston Premiere — 1/29-2/2, 2/5-2/9 


955 Boylston, Boston 266-5151 


PAN AMERICAN CINEMA 
iformerty North Station C 
New and Hottest a 
All-Mate Erotic Films 
call 720-4979 for tities 
Have a Cup of Coffee on Us! me 7:25 
276 Friend Street 415, 8.30 Sai & Sun 
across from Boston Garden North Station T-Stop 3.00. 7:25 
| 
oan 
Sat. & Sun 
1:35, 6:30.10:15 7.00. 9:45 
7 
“STUNNING ... HYPNOTIC a 1:00, 5:30 
. SERIOUSLY DARING!” 
Candy The New Times WEST NEWT ON 
a 
1296 Wash. 964-6060 
A MAN LIKE EVA 


PARKWAY PLAZA (inemaR2 
PARKWAY PLAZA SHOPPING CENTER ae 
CHELSEA + OFF REVERE BEACH PARKWAY 


CONTINUOUS DALY FROM 12 SUNDA 
ACRES OF FREE IGHTED PARKING 


Ange! Lynx Canon 
“DEBBIE DOES THEM ALL” 


Obnka 
“INSIDE MARILYN” 


Jesse St. James Georgina 
“BETWEEN L LOVERS” 


Honey Wilder Anna Ventura 


“WILD DALLAS HONEYS” 


COUPLES 


WEST SIDE BOYS 


pius 


NITE BEIT 


SNEAK PREVIEWS EVERY NIGHT 
New T.V. Lounge Featuring Best in Gay Video Pius Special Sports 


THE FINEST x- RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 1 4 2 
NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO CONTINUOUS FROM 10AM + 
BLACK SHIP 
plus 
LEATHER THINGS 


204 tremont st. 
482-4661 


PG-13)Panen 


A PARAMOUNT PICTURE COPYRICHT « 


“LADY JANE” 


PARENTS STRONGLY CAUTIONED <> 
Some Material May Be inappropriate for Chitdren Under 13 


HELENA BONHAM CARTER CARY ELWES 
SCREENPLAY BY DAVID EDGAR STORY BY CHRIS BRYANT 
PRODUCED BY PETER SNELL DIRECTED BY TREVOR NUNN 


BY PARAMOUNT PICTURES CORPORATION ALL BICHTS PESERVED 


Exclusive Engagement 


USA Cinemas 


COPLEY PLACE 


100 HUNTINGTON AVE. BOSTON 


266-1300 


Starts Friday, February 7th 


PARAMOUNT PICTURES PRESENTS A PETER SNELL PRODUCTION 
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CINEMA 57 


STUART ST, NEAR PARK SQ. 
482-1222 


RTE. 1 & 128 EXIT 60 
26-49 


RTE. Cl & SQUIRE RO. 
286-1660 


777-1818 / 593-3122 


Cinemas 
LIBERTY TREE MALL 


“THE BEST PICTURE OF THE YEAR?" 


— NATIONAL BOARD OF REVIEW 


GOLDEN GLOBE AWARD WINNER. 


Best Actress [Drama 


“An important film! Undeniable exedonal = 
—THE BOSTON HERALD, James Verniere 


BAY STATE BANNER. Kay Bourne 


“More than a movie—an emotional surge into a 
triumph of blinding It should be 
against the law not to see “The Color Purple’.” 


—TODAY, NBC-TV, Gene Shalit 


A STEVEN SPIELBERG FILM 


SHOWCASE CINEMAS 


ate & SQUIRE RO. | ATE. 1 & 128 
286-1660 326-4955 


SHOWCASE CINEMAS USA Cinemas 


RTE. 128 EXIT 39.8 RTE. 38 
933-5330 


power is packed into ‘The Color Purple’.” “eg 


“The Performances are nothing short of wonderful.’”> 


Baven't you ever done sor 


227-1330 277 2500. 


USA Cinemas 


VILLE 


ot ASSEMBLY SQ. ATE 93 
628-7000 


USA Cinemas 


NATICK 


9 OPP. SHOPPERS WORLD 


5005 /237-5840 


PEABODY, 


599-1310 


RTE. 128 EXIT 39 ATE. 38 


General Cinema ‘SHOWCASE CINEMAS) (SHOWCASE CINEMAS 


1 & 128 EXIT 60 
9 


RTE. Cl & SQUIRE RD. 
286-1660 


More addictive than any drug... 
More precious than gold. 
And one man can get it for you. 
For a price. 
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WARNER BROS. presens A STEVEN SPIELBERG rim THE COLOR PURPLE: staring DANNY GLOVER 
P ADOLPH CAESAR MARGARET AVERY RAE DAWNICHONG and introducing WHOOP! GOLDBERG as Cete 
A Deector of Photogapty ALLEN DAVIAU Production Designer J. MICHAEL RIVA Pim MICHAEL KAHN, ALC.E. muse QUINCY JONES 
on Based upon the novel by ALICE WALKER Screenpiayty MENNO MEYJES txscutve Produces JON PETERS and PETER GUBER 
ep i JON Bs Produced by STEVEN SPIELBERG KATHLEEN KENNEDY FRANK MARSHALL + QUINCY JONES 
~ Read the Pocket Book on Quest Records and Tapes] 
SHOWCASE CINEMAS USA Cinemas General Cinema USA Cinemas Genera! Cinema 
CIRCLE |/SOMERVILLE) |FRAMINGHAM CHERI CHESTNUT HILL DEEDS 
CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 93] ATE. 9 ot SHOPPERS WORLD DALTON ST. OPP_ SHERATON 805 RTE. 9 ot HAMMOND ST. 60 
566-4040 628-7000 (235-8020/872 536-2870 77-2 
SHOWCASE CINEMAS) (SHOWCASE CINEMAS) [SHO 
WOBURN || DEDHAM ARP SQ.) FRAMINGHAM WOBURN 
QUE. 128 EXIT 29 ATE. 38 10 CHURCH ST. CAMBRIDGE RIL. 9 of SHOPPERS WORLD 
3-5330 __| 864-4580 235-8020/872-4400 
steer 
: A Comedy about fife, hope, and gettingeven NEY 
ROAD ENTERTAINMENT Presents A GORDON CARROL Production 
BEST OF TIMES” PAMELA REED DONALD MOFFAT ty ARTHUR RUBINSTEIN 
ROM SHELTON Produced by GORDOM CARROH. ty ROGER SPOTTSWO 
HUNTINGTON AVE. BOSTON | CAMB ST. NEAR GOV'T CTR. 10 CHURCH ST. CAMBRIDGE ETE. 9 SHOPPERS WORLD 
AA E | 1300 227-1330 566-4040 864-4580 235-8020/872 
General Cinema DAI NVER: 
= REE Have. 128 - 24 ; 
SHOWCASE CINEMAS 70 777-2555 /593-2 
WOBURN DEDHA REVERE 
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